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We’re Coming Back!

No, we’re not racing back … but over the coming weeks the
Arts & Letters Club will reopen, step by step!
The Executive Committee reviewed all the comments from
the recent survey to get a full understanding of members’
concerns and suggestions. We also contacted the LAMPS
and activities committees to ask about their plans, and
(of course) we made a careful study of the Toronto Public
Health guidelines and regulations.
We will be watching the government announcements carefully.
If it is necessary to backtrack because of new COVID-19 rules,
we will let our members know immediately.
Like everything else these days, 14 Elm Street will seem a
little different. As soon as you enter the building, you’ll see
signs and safety precautions. There are new procedures to
ensure the safety of everyone, and we’ll all have to adapt to
the choreography of social distancing. Some areas, including
the Lounge, will be closed off. If you want to come to the
Club, you must register at least one day in advance. We need
numbers to set up the room for physical distancing, and
names for contact tracing. Please bring your mask and wear
it. Read the Public Health signs, and wash your hands or
use sanitizer frequently. Follow the directional arrows on the
floor and note the limited capacity of the elevator and the
washrooms. In spite of all this pandemic overlay, you will still
find friendship, laughter, good food, excellent conversation –
all the things that make the A&L a special place.
Club events will return in several stages. Small groups – such
as HotShots, Studio Painters, the Writers’ Circle, and the
Playreadings – can start on October 1, meeting in the Great
Hall or the Studio. Please book your space with Matt Percy (at
ext. 1, or email catering@artsandlettersclub.ca), who will give
you any additional details you need. Remind your group of
the need to register. Tables, chairs, and any other furniture will
be set up to allow for physical distancing. Masks are required.
TGIF lunches will restart in the Great Hall on Friday, October
16. Please register in advance; you may bring one guest
from your own bubble. There will be table service (rather
than a buffet), and you can order a drink which will be
delivered to your table. With physical distancing, the Great
Hall can accommodate 24 people seated at four large tables.
There’s an overflow table in the LAMPSroom if we need it.
Unfortunately, you can’t walk around and visit the other tables,
but we can set up an area where you can chat with friends after
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the meal (wearing a mask, and no drink in hand).
You can check the website for up-to-date information on
reopening. Login to the Members’ private area and look for
the button “Reopening.” And register for all meetings and
events through the members’ bookings calendar.
It’s not quite business as usual, but we know that the food
and the fellowship will measure up to what we have always
enjoyed in our Club. Over the coming months talks and
performances will shift back to the Club as the LAMPS
Committees decide to resume live presentations. Film Nights
will likely return fairly soon.
We know also that some of our members may not be
comfortable coming to 14 Elm Street for some time yet, but we
want to include them in our Club activities. We are looking at
offering “hybrid” access to Club events. Members can choose
to come to Elm Street to enjoy lunch or dinner with friends, or
alternatively, to join the event from home via Zoom. Similarly,
presentations and performances might be given live at the Club,
or remotely, via Zoom. Wherever you are, you’ll be part of the
event. The ever-resourceful Maurers – Daphne and Charlie –
are the forces behind getting this technology working for us, so
all bets are on.
These measures are all steps in the right direction. As the
Public Health situation evolves, the Club’s practices will
adjust, and with self-testing on the horizon, we may have a
better chance of ensuring safety in gatherings. Welcome back!

President’s Column
I am so heartened by our current
members. Even during the world
wars, people were still able to come
to the Club, to reminisce, to keep
up spirits, to continue the good
work while others went to battle.
These days the halls are empty as
we wage a very different kind of
war against an unseen enemy. However, behind the scenes the
enthusiasm is ever present, and for that I thank you all.
Under General Manager Fiona McKeown, we have
maintained a core staff who have kept day-to-day matters
in hand. Some have even taken on different tasks, like our
Chef, Ken Peace, who painted the kitchen. Our Sous Chef,
Megan Breiding, has successfully updated her Food Handler
Certificate and is currently writing her exams for the Red
Seal designation. Soup is still coming out of the kitchen and
by all accounts “Soup’s On” is a great success.
We have gained seven new members and, when the Board
approved the recommendation to change the criteria for Life
Membership from 45 consecutive years to 45 accumulated
years, Vernon Mould became a life member. Charlie Mauer
and his colleague Ken Moyle continue to review the security of
our computer system. Our applications to the City of Toronto
Heritage Grant Program and Parks Canada’s Cost-Sharing
Program have both been accepted. These grants will go toward
the replacement of the third-floor roof and conservation work
on the stone face of the Great Hall fireplace.
We are grateful to the Literature and Art committees for
continuing to host online events. And, thanks to Denis
Kulesha and John Stanley, the Music Committee has
video-recorded two concerts in the Club using the Steinway,
programs you’ll soon be able to enjoy. Mary Glendinning
and Ian McGillivray very kindly organized an outdoor
gathering at their farm, and for those who attended, it was a
highlight of the summer.
Chris Gardner has continued taking care of the building,
and Cornelia and Fiona have both been in the Office.
Naomi was working long hours from home and has recently
returned to the Club on some days; the Weekly Bulletin was
her COVID -19 dreamchild! Matt Percy and Matt Tribe
are active behind the scenes, as well as our bookkeeper,
Dwight Aranha, and our archivist, Scott James. The Board
and various subcommittees have attended countless Zoom
meetings. Ruth Pincoe has provided valuable input toward
the re-opening plans. I imagine that members are holding a
big space for the Arts & Letters Club in their hearts while
awaiting the moment when we may return to the actual
space, in normal numbers. I am grateful for the support and
faith of the members.
This month’s issue of the LAMPSletter is packed full of
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news, not least of which is the publication, at long last, of
the results of the Members’ Survey Report. I hope reading
these pages will inspire you to conjure up plans for what you
would like to see at your Club in the future.
In this LAMPSletter you will read Carol Anderson’s piece
on reopening and Marianne Fedunkiw’s article about the
Charter Women, who celebrate 35 years of Club membership
this year. The Board has approved the creation of a booklet
to honour the 40 women who joined back in ’85 to ’87, a
project we’ll be working on in the coming months.
Submissions for the art competition N3XT are coming
in. The chosen works will be displayed in the Great Hall
in November and will also be available for viewing online.
In my last Bulletin I sent out a plea for donations of $20
to raise the money for our top prize. We are very grateful
for the donations received to date. In a normal world, the
money would have been easily raised at Gala Fundraisers.
Please call the office to help out with a donation. N3XT
organizers, under the leadership of Andrew Ross, are putting
in countless hours to make the competition a great success.
We hope groups of ten will view the works in November in
the Great Hall. Andrew wants to give a special thank you to
First Response Workers by inviting small groups to view the
artwork in our beautiful Great Hall. The theme of N3XT is
Unity, an important concept as we face a common problem
together in these uncertain times.
Since we unfortunately don’t have the opportunity to have
impromptu conversations at the Club, please feel free to
contact me about any matters of interest.
Be safe and be well.
Penelope Tibbles Cookson, President

And Speaking of Masks …
There’s a lot of talk about masks,
and they’re mentioned several
times here. The bottom line is
that you must wear a mask when
you are in the Club. There are two
exceptions. You may remove your
mask during food and/or drink
service, and speakers who are
addressing a group may remove
their masks when they are talking.
But that’s it.
Since we have to wear them anyway, a souvenir Club mask is
too good an opportunity to miss! We’re challenging members
to come up with a winning “slogan” (two to four short
words) to go on a mask with the Club logo. The prize for
the winning entry? A free mask, of course. There are several
examples in this issue of the LAMPSletter, but we know that
Club members can come up with something even more
creative. Here’s your chance! Please send your suggestions to
admin@artsandlettersclub.ca by October 10.

Group of Seven at the Club:
Archival Glimpses 4
In celebration of the 100th anniversary of the Group’s first
exhibition in May 1920, the Club Archives reveals some of
the ways in which each member contributed to the life of the
Club. This is the fourth in a series.
Frederick Horsman Varley
Encouraged by his friend Arthur
Lismer, who had left their native
Sheffield in 1911, Varley arrived in
Toronto in 1912, went to work at
Grip as an illustrator and joined the
Arts & Letters Club.
Perhaps the least gregarious of his
fellow Group members, Varley was
described by founder Gus Bridle
in his 1945 The Story of the Club as
“grim-faced, Brahms-loving Varley
from Yorkshire.” Chuck Matthews,
who employed A.J. Casson at his commercial printing
company Sampson-Matthews, in 1959 called him “a brilliant
painter and a reprobate.” Varley’s grandson Chris, discussing
his travelling exhibition F.H. Varley: A Centennial Exhibition,
allowed that he was “a rebel among the rebel artists who
formed the famous Group of Seven” (Toronto Star, February
11, 1982).
Nonetheless, Varley clearly engaged happily in a variety of
Club activities:
• He was accorded one-man shows in 1916 and 1919.
• In 1916 the Club mounted a monumental production
of Thomas Hardy’s epic poem The Dynasts at the Royal
Alex, a fundraiser for the Red Cross. Varley appears
in a rare photo with fellow members including Wyly
Grier and Howard Dunington Grubb as Napoleonic
War deserters. He was also involved in the design of the
elaborate Program (also in the archives).
• On March 9, 1918, Varley and J.W. Beatty were
honoured by the Club with a farewell dinner prior
to their sailing off to Europe to join A.Y. Jackson at
the front as war artists. Hammond notes that “Dr.
McCallum praised them, and both replied in good taste.”
• “Fireside Talks” on Thursdays at 8:00 p.m. were a regular
feature of early Club life, and an invitation card in the
Club Scrapbook indicates that “Capt. F. Horsman Varley”
gave one in January 1920 on “Figurative Painting.”
• In 1922 he contributed an exceptionally fine presidential
portrait of the retiring Vincent Massey to the Club’s
collection of art. This can be seen high on the east wall
inside the Club’s front door.
Varley dropped out of the Club in 1926 to begin a teaching
career in Vancouver, returning to Toronto only in 1945.
He became an occasional guest at the Club, notably on

November 27, 1954, for the showing of Allan Wargon’s NFB
short documentary film Varley.
In March of 1965 the Executive Committee approved his
Honorary membership, and in January 1966 he accepted.
Later that year Club photographs show him happily
participating in the September reception for a Club exhibition
featuring 95 works by Group of Seven members from the
collections of Chuck Matthews and Ron MacDonald. J.E.H.
MacDonald’s son Thoreau and A.Y. Jackson were also present.
Fred Varley died in September 1969.
Scott James, Club Archivist
Illustrations:
1. Character sketch of F. H. Varley, Arthur Lismer, 1925.
2. Dynasts cast members 1916. Standing left to right: Wyly
Grier, Varley, Howard Grubb.

Members’ News
Warren Clements has published two new books through
his Nestlings Press imprint. The first is Stopping for Words
on a Snowy Egret, collecting his new light verse and many
of the skits performed over the years in the Club’s Spring
Revue. The book is illustrated by Alan King. The second is
Peake Performance, a 192-page collection of the best blackand-white illustrations by British artist-writer (Titus Groan)
Mervyn Peake. Covers of the books may be seen at https://
nestlingspress.com.
John Inglis announces his first virtual online exhibition:
Postcards from the Psyche – The Visionary Paintings of John
N. Inglis at the Henderson Lee Gallery. The solo exhibition
of original watercolour and oil paintings opens Thursday,
October 1, at www.hendersonleegallery.com
info@hendersonleegallery.com
Veronica Tsyglan has a solo exhibition Creating Life on Canvas
at SHA Gallery, 2381 Dundas Street West, Toronto. The
exhibition runs from Saturday, September 19, to Wednesday,
September 30. The gallery is open by appointment (416-4349942). Masks required.
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Memories of Stratford-on-Avon

First, I must thank Alan and Felicity Somerset for a
wonderful talk on “Shakespeare’s Stratford, Then and Now”
on September 15. It brought back many memories.
I lived very near Stratford between the ages of two and
twenty-five, later going back with my husband, Sandy, for
two sabbatical years and several long summer holidays.
It was then universally called Stratford-on-Avon as it was on
Alan’s 1905 map. My old maps have “Stretford-upon-Avon”
about 1500. Then Stratford super Avon and Stratford-uponAvon in the late 1700s.
We had to take our overseas visitors to the Birthplace.
Originally, the guides explained that Shakespeare’s father
owned five houses in Stratford, of which the Birthplace was
the best, and that Shakespeare was probably born in the best
bedroom in the house. The furniture in the Birthplace was
contemporary and he would have been born in a similar bed.
When I last went round in 1972, the guide said, “This is the
house, this is the room, this is the bed.” I never went round
again! My favourite comment was from Sid Buggins, the
Mason Croft gardener. He told Sandy, “When I were a lad, it
were t’other side of the street.”
I had ballet lessons in Stratford, with the Sylvia Atkinson
School of Dance. First they were in a big house in Chapel
Lane. When the space was needed for some war work, we
were moved to the theatre. We used a lovely big room with
a wooden floor looking over the town. This became part of
the restaurant. Ballet was not my thing, but I always stopped
to look at the (not working) art deco fountain as we went
upstairs; the floor had lovely mosaic fish.
I was hooked on the theatre. I remember staring at a
billboard when I was eight, trying to decide which play I
wanted the family to see. We usually saw one a season – the
ones more suitable for children such as Midsummer Night’s
Dream, The Tempest and The Merchant of Venice (?!)
I saw nearly all the plays in 1953. Then everything at least
once from 1954 to fall 1965, when I came to Canada with
Sandy. I bought standing tickets with friends in the morning
for half a crown. (The back of the stalls was 8 shillings.)
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Sometimes the ushers would turn a blind eye as we sneaked
forward to good empty seats. The winter brought touring
companies such as the D’Oyly Carte with Gilbert and
Sullivan, and Sadler’s Wells with the ballet.
In 1955 – a terrific year – I saw several plays twice.Titus
Andronicus created a stir, with people in the audience
fainting. St. John Ambulance people were ready when I
went, but nothing dramatic occurred in the audience. My
sister was furious – our Dad said she was too young to
attend!
My friends and I hung around the stage door asking for
autographs. Several actors would talk to us and we got to
know them quite well. Vivien Leigh and an escort came in
before a performance of Twelfth Night. I couldn’t get near
her so I asked the escort for his autograph. I knew it wasn’t
Laurence Olivier, but he looked expectant. I discreetly sidled
over to a friend and asked who he was. Suddenly, Vivien
Leigh was deserted except for me. She looked annoyed but
smiled at me. Her escort was Peter Finch!
I’m not good at faces but I still wonder if I met Laurence
Olivier on one of the public footpaths on our farm. He asked
the way in a Malvolio-like voice. I hadn’t enough nerve to
ask him.
Felicity saw many of the same plays, and it was Alan who
later introduced us.
I would not be here in Toronto today if it were not for
the theatre. I was standing watching a performance of The
Comedy of Errors starring the late lamented Diana Rigg.
I thought the tall person standing next to me looked
interesting. However, an American came and stood between
us and I had tea with him in the interval. The interestinglooking man, a student at the Shakespeare Institute, was on
the same bus the next day – and the rest is history.
(Alan arrived at the Institute a year later and we quickly
made friends. He was an usher at our wedding)
Anna Leggatt

Reopening in a nutshell
When you come to the Club,
you must:
• register in advance
• wear a mask
For the latest and most complete
information, check the Reopening
page on the website
at https://www.artsandlettersclub.ca/reopening

Time Flies:
35 Years Since Women Joined the Club
This year marks the thirty-fifth anniversary of women being
admitted as members to our Club. It took a combination of
determination, changing times, and a protest by one of the
first female members to change the tide and make the Club
open to artists of both sexes.
The first women members, known as Charter Women, were
a mix of visual artists, vocalists and musicians, art critics,
costume designers, writers, interior designers, teachers,
architectural conservators, and stage performers. If you want
to know more about these intrepid women, visit our archives.
Their names and photograph also hang on the wall just inside
the entrance of 14 Elm Street.
Other arts organizations such as the Women’s Art Association
of Canada (1907), the Heliconian Club (1909), and the
Alumnae Theatre Company (1918) were established as places
for women artists in Toronto long before the Club admitted
women members. Even University of Toronto’s Hart House
welcomed women thirteen years before the Club did.
Women were occasionally allowed to visit as guests for
evening events (Ladies’ Nights!) or participate in Club shows,
including the Spring Revue, but they could not join the Club
or attend every event.
Things came to a head in 1975 when artist Anne Lazare
Mirvish organized a small but mighty protest, complete with
signs crafted at Honest Ed’s, after she was told she was not
allowed to attend a luncheon talk that her husband, Ed, was
giving at the Club. The three-woman picket protest outside
14 Elm Street made the newspapers.

Ed Mirvish greets his wife, artist Anne Lazare Mirvish, outside the Club.

After Anne’s protest, the question of adding women members
was raised again and again over the next ten years. It caused
a stir among the membership. Some men said they would
resign if women became members and, indeed, a small
number did resign. Others passionately supported the idea.
Bill Duthie expressed his concern: “[There was] little doubt
that women’s superior acumen and intuition would, in the
end, take over the Club, leaving the male members with no
opportunities to develop their limited skills.”

On February 19, 1985, Club President Kenneth Jarvis and
his executive put the issue to the members. The final vote was
64 to 38 in favour of allowing women in. So ten years after
Anne Mirvish’s picket protest, women were admitted as full
Club members for the first time.
Just as we do today, each new member was introduced in
the LAMPSletter. The first woman Club member was artist
Aileen Morrow (1915–2005). Her bio from the August
1985 issue of the LAMPSletter noted:
“Aileen Tyrrell Richardson Morrow, professional, is the first
woman to join the Club, but she is no stranger, having had
a solo exhibition in the Great Hall that drew an overflow
audience on opening night. She is a past president of the
Heliconian Club and the wife of our Past President John
Morrow.”
Within just two years, almost 20 percent of the membership
was women. Today, women account for more than half our
membership.
In 2015, I organized a thirtieth anniversary celebration for
the Charter Women in our Great Hall. In preparation, I
asked a number of the women to recall their early days as
members. Here, in their own words, are excerpts from their
memories of joining the Club:
 “Why did I join the Club? Short answer: Because I
could. Long answer: One of our neighbours happened
to be Peter Hermant, who was a member of the Club.
He knew that as an artist I would love it. He sponsored
my membership as soon as women started to be accepted
in 1985. At Members’ Dinners I was frequently the
only woman; a certain member, long gone, had his table
and I quickly learned I was not at all welcome there.
But, of course, there were other friendly and hospitable
members. But, those few members who voted against
admitting women left or learned to accept us and put us
to work. Pat Fairhead and I were elected to the Board
(Executive) right away.” Zora Buchanan
 “Painting is often a solitary pursuit and the Club offers
visual artists a place to show their work and interact.
Although many alternatives now exist to that end in
Toronto, none have as inspiring an atmosphere, as
steeped in Canadian art history. Thinking back … I
remember how we were all reading Betty Friedan and
were caught up in Trudeaumania … I am truly thankful
that we still have something here as stellar as the A&L.”
Mary Tuck Corelli
 “My first visit to the Club was the 8th of April, 1981. I
know this fact as I was presented with a copy of a book,
J.E.H. Macdonald, Sketchbook, 1915–1922 signed by
Raymond Peringer and Hunter Bishop, the Archivist at
the time. Inside is a small piece of paper with a signature
of J.E.H. Macdonald. What a treasure! Raymond asked
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Celebration of Charter Women 2012.
Front row, from L to R: Anne Lazare Mirvish, Jeannie Hersenhoren, Lela M. Wilson, Margaret McBurney, Constance J. Briant, Jean
Edwards, Jessica Steven Second row, from L to R: Mary Tuck Corelli, Diana Hore, Janet Rough Young, Zora Buchanan, Diane M.
Kruger, Margaret Ludwig, Mary-Jane Large, Kathleen Hermant, Harriet Bunting (Sis) Weld

me to join the Club; he and Chris Adeney sponsored me
and the rest is history.” Mary George
 “I was in the shows from 1980 to 1985. In those days
they were written mostly by Pat Hume, who wrote
three 20-minute sketches. And in each sketch were
massive amounts of dialogue, and many, many songs,
written by Jack Yocum and some by Wilf White. These
sketches were a nightmare to memorize. Sis Weld and
Jean Edwards were in those shows at that time and we
remember them with fondness and the odd shudder. My
husband, Peter, had been a member of the Club since the
seventies, so I was around there a lot anyhow. So it wasn’t
a case of deciding to join the Club; it was, in fact, a huge
honour when I was included in the original group.”
Katie Hermant
 “I spent a great deal of time [at the Club] with my
former spouse and enjoyed conversations with interesting
people. It was a normal progression to join when the
opportunity was offered. Having tried my hand at
painting I quickly realized I am an appreciator not a
doer and what better place to enjoy painting, music
and theatre than the club. My years at the Club have
introduced me to many fascinating people and allowed
me to make many new friends.” Mary-Jane Large
As the Charter Women note, not only did they flourish as
artists, but their talents and skills were put to use serving
on various committees, and helping with events such as the
annual Spring Revue, art exhibitions and musical concerts,
as well as serving on the Club executive as directors. Two
Charter Women also became Club president: our first
woman president, Margaret McBurney from 1998 to 2000
and Diane Kruger from 2010 to 2012.
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In preparing for the celebration five years ago, I asked David
Franco for his perspective. Franco was Club president from
1986 to 1988, soon after the first women became members.
“Looking back after all these years the arguments against the
change seem downright silly and lacking in vision,” David
said. “Those of us who supported the right of so many
talented and creative women to join the Club family knew
they would bring new life and vigour to the Arts & Letters
experience. That quickly proved to be true.”
Today it is impossible to imagine the Club without women.
And celebrating our Charter Women as fellow artists,
committee chairs, executive members and friends is a real
privilege. These women are true trailblazers.
At the end of the thirtieth-anniversary celebration, an award
honouring the Charter Women was set up through The Arts
and Letters Club of Toronto Foundation. It is hoped that the
first award will be made next year.
Marianne Fedunkiw
Still Surviving Charter Women:
Constance Briant
Zora Buchanan
Mary Tuck Corelli
Jean Edwards
Pat Fairhead
Mary George
Katie Hermant
Di Hore
Diane Kruger
Mary-Jane Large
Margaret Ludwig
Sis Weld

“Every Day Is Gentlemen’s Day for Us!”
This song was performed on February 1, 1995, at the end
of “Welcome to the Club” by Margaret McBurney, as part
of the celebration marking the tenth anniversary of women
joining the Club.
Every day is gentlemen’s day for us!
We never really needed all this fuss.
While men may not be ‘clubbable’
They’re always very lovable
And some of them are talented, we hear …
The little darlings!
Every day is gentlemen’s day for us!
Though now they are here we cannot cuss.
It would cause them some embarrassment
If subjected to harassment
But we would never stoop to doing that …
We know they’re fragile!
Every day is gentlemen’s day for us!
No more for them the ‘seats at the back of the bus.’
And maybe they will do some work
Those jobs that we would rather shirk
We’ll find them indispensable, I know …
They’ll help the budget.
Every day is gentlemen’s day for us!
They’ll settle in with little noise or muss.
And soon at dear old Arts and Letters
They’ll feel at home – among their betters!
Every day is gentlemen’s day for us!
Hooray!

The A&L Challenge
The challenge was to take a familiar French expression used
in everyday English, and imagine you were trying to figure
out its meaning just by looking at the words. This one
seemed to deter entrants, so the pickings are choice but few.
A couple of entrants submitted answers that are too blue for
the page, as they cheerfully noted. Maybe they’ll show up
in a Salon des Refusés. Raymond Peringer recalled an old
favourite: Jeanne D’Arc: The light in the washroom is out.
The winner is Bill Aide:
Haute cuisine: a daringly erotic close relative. (Bill Aide)
Trompe l’oeil: The President’s boiling demise. (John Rammell)
Sang froid: a tune about psychoanalysis. (Anya Orzechowska)
Comme ci, comme ça: An invitation to a teeter-totter. (David
Ouchterlony)
Pain au chocolat: The anguish of giving up chocolate on a diet.
(Anya Orzechowska)
Bête noire: a murder movie starring Bette Davis. (Bill Aide)
Tout court: Wooing a future wife with a fife. (Bill Aide)
Soupçon: Dinner’s ready! (Bill Aide)
The next challenge (18): The isolation we’re living through
means a lot of eating, food preparation and the like. Compose
a two-line rhyming verse on any aspect of that – food, growing
food, dieting, delivery services, pigging out, shopping, etc.
E.g. I think that I shall never take/ A single slice from any cake.
Or: The fruit arrived all wrapped in mesh./ The visible one was
the only one fresh.
Send your entries to wscclements@gmail.com (please note
the two c’s in the name), and make sure to include the word
“Challenge” in the subject line. The deadline is Sunday,
October 11, at 8:00 p.m.
Warren Clements

What prompted my photo? What could be more relevant and
thought-provoking than a face mask during the coronavirus
pandemic? photo by Jack Gilbert
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Visual Art News
Current on-line exhibition
Garden Envy continuing until Saturday, October 3.
Plein Air continuing until Saturday, October 3.

Calls for Entry

Black, White and Silver Sunday, October 4 – Wednesday,
November 18
• Virtual Intake: Friday, September 25, and Saturday,
September 26, by email to both felicity.somerset@rogers.
com and mark@huebner.com
• Images are restricted to black, white, and silver – no
additional colour.
• Images should not have been exhibited previously at the
Club.
• Members may submit up to two pieces. Late entries will
not be accepted.
• Jurors: Heidi Burkhardt and Brent Bain
• Images are for sale. To purchase, please contact Naomi or
Cornelia or contact the artist directly; website and email
details are included on the exhibition site.

Club Night, Monday, October 26, 7:00 p.m.
via Zoom: Watercolour artist David McEown
Canadian artist David McEown has used watercolour for
the past 30 years to explore and express many of this earth’s
wilderness areas. His paintings, from Antarctica to the North
Pole, are represented in collections worldwide. David is a
Fellow of the Royal Canadian Geographical Society, a graduate
of the Ontario College of Art and Design and an elected
member of the Canadian Society of Painters in Watercolour,
which in 2005 and 2018 awarded him its prestigious A.J.
Casson Medal. He is also a sought-after teacher and has
conducted workshops and multimedia presentations for
numerous art societies and museums sharing his reverence for
nature and passion for the creative act of painting.

Important: Submissions and Preparing
Work for Display on the Website
•
•
•

Please submit a good-quality photograph of your work,
which must be unframed.
Please provide the following information to accompany
your submission: title, medium, size, price (or NFS) and
your website or email address.
The Club will process any sales with the usual 20 percent
commission.
Surfacing Inspired by a polar bear encounter in Svalbard,
watercolour by David McEown

DEBORAH GILBERT PLEIN AIR AWARD

The winner this year of the Deborah Gilbert Plein Air Award,
generously donated annually by Jack Gilbert, is Heidi
Burkhardt for her image, Rainbow Falls. Congratulations to Heidi.

Rainbow Falls, Oil on Canvas, by Heidi Burkhardt,
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Playwrights Guild of Canada

WHAT’S ON IN OCTOBER

Tom Hendry Awards

HotShots Photography Group

Sunday, October 25
7:30 p.m.
The Playwrights Guild of Canada administers
the Toronto Arts and Letters Club of Toronto
Foundation’s Robert Beardsley Award for
Young Playwrights. The award was funded by
Bob several years ago and is given to a fulltime secondary or post-secondary student for
the creation of a one-act play script.
The PGC has planned a week of awards starting with the
Robert Beardsley Award on October 25, 2020. Each evening
at 7:30 there will be a different award presented online.
Below is a listing of the awards and schedule:
Sunday, October 25 – Robert Beardsley Award
Monday, October 26 – Bra d’Or Award, CASA, New
Women’s Writing Award (Women’s Caucus night)
Tuesday, October 27th – RBC Award
Wednesday, October 28th – Sharon Enkin TYA Award
Thursday, October 29 – Musical & Comedy Award
Friday, October 30 – Carol Bolt Award
Reservations are required for each of these events in order
to send you a link in advance. Please reserve at: admin@
playwrightsguild.ca and mention that you are a member of the
Arts & Letters Club.

THE

WRITERS’CIRCLE
Members and guests with an interest in
writing fiction, non-fiction, poetry and
drama are always welcome at the Writers’
Circle, which meets on the third Tuesday of
each month at 6:00 p.m.
The next meeting is on Tuesday, October 20
via Zoom.
Contact Martin Jones:
martin800@live.com

Our last challenge was titled “Life in a Pandemic.” The serene cat
looking out the window by Judith Davidson-Palmer was the
first choice and the second a red mask by Jack Gilbert. A limited
number of images were submitted.
There will be a gathering at the Club in the studio on
Wednesday, October 7, at 6:30 p.m. at which we will review and
comment on the images just like old times. You must reserve a
spot with Gord Fulton by October 5. First come first served.
Jack’s idea for this month is quite unique I believe. “A single
apple.”
Please submit two images of your apple to Gord Fulton no later
than Monday, October 5, at 5:00 p.m. fultongord@gmail.com.

Film Night
Wednesday, October 7
7:00 p.m. via Zoom

SUDDEN FEAR (1952)
Directed by David Miller
Starring Joan Crawford, Jack Palance

Myra Hudson (Crawford) is a successful Broadway playwright
who rejects Lester Blaine (Palance) as the lead in her new play.
Later, she meets Lester on a train bound for San Francisco, is
swept off her feet and, after a brief courtship, marries him.
However, Lester develops sinister plans for Myra when he
learns she intends to write him into her Will .... suddenly, Myra
finds herself caught in sudden fear!
Members will watch the film in advance, and then join in a
Zoom meeting at 7:00 p.m. for a group discussion on topics
and analysis from the film.
The link is on YouTube, provided here:
https://www.youtube.com/watch?v=aB2w51F0t74
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WHAT’S ON IN OCTOBER
Club Night
7:00 p.m. via Zoom • Please reserve

Monday, October 26

Monday, October 5

DAVID McEOWN
“Water and Light: reflections from Antarctica
to the North Pole.”

JOHN O’KEEFE
Theatre Acoustics

Acoustician John O’Keefe has many tales to tell, some of
which – though definitely not all – will involve acoustics!
Modern understanding of natural acoustics has liberated the
design of performing arts venues. From the basics of how we
perceive sound in a room, all the way to current machinelearning design tools, acoustical design plays a crucial role
in the form and function of a concert hall, theatre or opera
house. John will look at how ideas developed in the mid-tolate 20th century have shaped venues built across the country
in the past 30 years: for instance Theatre Aquarius (Hamilton),
Medicine Hat Arts and Heritage Centre, Pyatt Recital Hall
(Vancouver), Princess of Wales Theatre (Toronto), the Queen
Elizabeth Theatre renovation (Vancouver) and others.
Monday, October 19

TERRY MOSHER
Professional Heckler

The Toronto Star’s Duncan Macpherson (1924–1993) was
Canada’s greatest political cartoonist. As a multi-talented
artist, “Mac” won universal praise and numerous awards. At
the same time, Macpherson was an alcoholic who struggled
with many personal demons. He was a mentor to Terry Mosher
(a.k.a. Aislin), the current political cartoonist for the Montreal
Gazette, who has written a biography of Macpherson entitled
Professional Heckler.
10 October 2020

An artist’s journey circumnavigating the Arctic Ocean and
Antarctica by ski, sailboat and icebreaker. David narrates an
entertaining digital show that merges watercolour, video,
and photography from the ends of the earth. Stories of aweinspiring encounters with polar bears and emperor penguins
are woven together with reflections on the inner journey and
the creative process of painting.

Self portrait by Terry Mosher

WHAT’S ON IN OCTOBER
Literary Table
1:00 p.m. via Zoom • Please reserve for each Literary Table

Tuesday, October 20

Tuesday, October 6

AMANDA HALE
Mad Hatter

BOB DOUGLAS

“Language: The Power to Diminish and Assert Our Humanity”

Employing recent history and the arts, Bob Douglas explores
the destructive power of language when expressed through
words and symbols that can demean and destroy human
beings. At the same time, language can convey courage,
compassion, acceptance and integrity.
Tuesday, October 13

JAMIE ZEPPA
“ The Real Shangri-La”

Amanda Hale’s new novel, Mad Hatter, is a tale of internment
in WW2 Britain. When hat manufacturer Christopher Brooke is
arrested under Regulation 18B in June 1940, a slow process of
personal disintegration begins, affecting his family irreversibly.
Moving from the pre-war political era of Ishiguro’s The Remains
of the Day, the novel delves into the wartime lives of Britons,
and tracks them into the devastation of postwar England.
Amanda Hale is an award-winning writer with four novels, two
books of poetry, and two collections of linked fictions to her
name. She began writing as an immigrant in 1970s Montréal.
Tuesday, October 27

AMY BARRON
“Agatha Christie, Archaeology and Alzheimer’s”

The idea of Shangri-La – a magical valley hidden deep in an
indeterminate mountain range somewhere in central Asia –
has a particularly strong hold on the Western imagination.
In this presentation, Jamie Zeppa explores various
manifestations of the magical valley, from James Hilton’s 1933
novel Lost Horizon to travel articles about the “real” Shangri-La.
By comparing them to the original Tibetan-Buddhist concept
of Shambhala, she will show why Shangri-La is so hard to find,
and why, once found, it must always be lost.
Jamie Zeppa lived in the Himalayan kingdom of Bhutan for nearly
a decade in the 1990s. Her memoir, Beyond the Sky and the Earth:
A Journey into Bhutan, has been published in several countries,
and her novel, Every Time We Say Goodbye, was a Knopf New Face
of Fiction publication and a Globe and Mail Best Book in 2012. She
teaches writing at Seneca College in Toronto.

If you don’t know what these three things have in common,
then join us to learn how the great mystery novelist’s life is
revealed within the pages of her books. Her love of the Middle
East and the life she lived with her famous archaeologist
husband provided the basis for many of her greatest novels
including Murder on the Orient Express, Death on the Nile, and
Murder in Mesopotamia. And now her novels are being used to
unravel the mysteries of the human mind.
Amy Barron received her PhD in Mesopotamian History and
Archaeology at the U of T. She has excavated in the Middle
East and elsewhere, and has travelled widely studying the
archaeology of the remote world from Peru to China. She has
also worked in the museum field for over twenty years and
currently teaches Museum Studies at Fleming College.
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WHAT’S ON IN OCTOBER
Ad Lib
8 –11 p.m.

Friday, October 9

JOTO Improv
Come and support the courageous souls on Zoom or join in on the
fun. Check the weekly e-bulletin for the link to the “Zoomprov.”
Starts at 8:00 p.m.

Friday, October 30

Ad Lib’s Got Talent – Hallowe’en Edition!
Ad Lib’s annual October celebration is back! Wear your best
costumes as we bring back another night of talent for Hallowe’en
2020! Whether we will be in the studio or on Zoom, Damon Lum
hosts, so break out that favourite song or dance you have been
rehearsing. Prizes for the best costumes!
Starts at 8:00 p.m. Check the e-bulletin to see where we will be
originating!
*All events are subject to change. Please check the weekly
e-bulletins for the latest.

Remember, AD LIB IS YOU!
If you have ideas for Ad Lib events, please contact our
Ad Lib chair, Damon Lum (damon_lum@hotmail.com).

Wanted: LAMPSletter Editor
After a two-year term as LAMPSletter editor, Sally Holton
will be stepping down in January 2021. A new editor, or
editorial team, will be needed for this venerable, esteemed
– and essential – publication. If you have an interest in
exploring what this role involves, please feel free to email
Sally at: lampsletter@artsandlettersclub.ca

This photo of my cat Oliver captures the reality, the stillness and
loneliness of staying inside during a pandemic. I decided to create
an artistic version of the photograph to enhance those feelings with
colour (enhanced blue tone), soft colour of the outside world, and
darker tone inside. photo Judith Davidson-Palmer

ARTWORK CREDITS
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Sally Holton
Jane McWhinney
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LAMPSletter masthead, Ray Cattell
14 Elm by John Morrow
Penelope Tibbles Cookson, photo by Gord Fulton
Club members in masks, collage by Carol Anderson
Character sketch of F.H. Varley, Arthur Lismer, 1925.
Dynasts cast members 1916. Standing left to right: Wyly Grier,
F.H. Varley, Howard Grubb.
Map of Stratford-on-Avon published 1908, www.loc.gov
Ed Mirvish greets his wife, artist Anne Lazare Mirvish, photo
the Toronto Star
Celebration of Charter Women, 2012, photo Gary Stark
Mask, by Jack Gilbert
Black, White and Silver, poster Felicity Somerset
Surfacing, by David McEown
Rainbow Falls, by Heidi Burkhardt
Gabriel Garcia Marquez, photo Isabel Steva Hernandez
Theatre accoustics schematic, accoustics.org.
Professional Heckler, courtesy of Terry Mosher
David McEown, courtesy the artist
Self-portrait, courtesy of Terry Mosher
Say Their Names, by Kadir Nelson, newyorker.com
Jamie Zeppa, courtesy the artist
Mad Hatter, cover courtesy Guernica Editions
Agatha Christie 1946, UPI/Bettmann Archive
Ad lib logo by Andrew Sookrah
Cat in the window, photo by Judith Davidson-Palmer
The Arts and Letters Club, by Norman McMurrich

Club Membership Survey
Dear Members,
You may recall that last year the Membership Committee
circulated a survey to members. The purpose of the survey
was to obtain members’ views on a number of questions and
to provide an opportunity for members to make suggestions
on enhancing the Club experience.
The Membership Committee presented the attached
report to the Board in March. Many thanks to Joanne De
Laurentiis and the Membership Committee for their work
in preparing the survey and compiling the responses from
the survey. The first part of this report is a summary of
what you told us, based on each question in the survey. The
second part outlines the new initiatives and enhancements
that are either in place or being considered.
Many thanks to the 91 members who participated in the
survey. Your responses and your suggestions will help the
Board and Club committees with matters such as recruiting
new members, retaining existing members, and planning
programs and activities.
Despite COVID-19, we continue to pay attention to your
input and look forward to implementing some changes
when we are able to do so.
Penelope Tibbles Cookson, President

What you told us in the Survey
1. What do you enjoy most about the Club?
Our members range in age from 19 to over 90. Most of us
fit in the 50–89 cohort. This latter group uses the Club the
most. All age categories said the fellowship and networking
aspects (particularly for professional members) are the most
important reason they are members.These are enjoyed mainly
through participation in Club activities, especially the weekly
events: Friday lunches, Club Nights and speakers’ nights.
The traditional main events like Burns Supper and Boar’s
Head Dinner also scored high.
Other important aspects are:
• The wide interests and experiences of members, which
makes them engaging and interesting to meet and to get
to know;
•

The architecture and history of the Club;

•

The informal friendly atmosphere;

•

The good food served;

•

For professional members, the opportunity to interact
with peers in their fields;

•

Being able to participate and contribute to various
programs such as the Spring Revue, art exhibitions etc.
Name tags are greatly appreciated by many respondents, as

they are both an ice-breaker and an important memory aid.
2. If you could design a new program what would that be?
While many members said there were lots of programs and
nothing more was needed, plenty of interesting ideas were offered.
Younger members are looking for more networking events to
help them with their work or careers.
For those who enjoy art and stage performance, expanding
beyond traditional media into more technology and
multimedia art activities is of interest. Being exposed to
emerging artists and forms of art was mentioned often.
Music lovers are interested in expanding the music offerings
to jazz and other non-classical genre once or twice a year.
Non-professional members are looking for more
informational/educational events such as art appreciation
and speakers who generally help foster a wider appreciation
of the disciplines.
There is also a broad interest in hearing speakers on topics
beyond the LAMPS disciplines, including science, food and
agriculture, politics, technology, etc.
There appears to be a number of members who love to sing.
These individuals suggest that those who like to sing should
be invited to bring sheet music and perform.
There is an interest in exchanging goods, services and
skills – perhaps through the members’ section of the A&L
website, which would allow posting personal messages such
as property rentals, selling items such as books, bartering
lessons, content sales, etc.
The 65–89 group provided many ideas that might appeal
to small groups rather than the entire membership. Some
of these ideas included a book club, outings to art shows or
speakers, weaving, needlepoint, travel and dance lessons.
These proposals could be explored through the members’
website, where members could canvass other members’ ideas
about starting small group initiatives and activities in order
to build stronger community of interests at the Club.
More profiling of members – e.g., recognizing those who get
awards, milestone years (5, 10, 15, 20) of membership was
suggested as a way to foster pride in the Club and also as a
way to introduce members to each other.
3. What can we be doing to attract more individuals to
the Club?
Younger members feel the Club is oriented to retired
individuals. It was suggested that a “Young Members
Committee” should be struck and given free rein to
create programs that will attract younger members. (This
Committee was struck in the fall of 2019.)
For members who still work full time, more evening events
to accommodate their schedules would be welcome. The
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What you told us in the Survey – continued
creation of a business centre (common in other clubs) to
accommodate those who are still working was suggested as
a way to draw members to use the Club, while serving their
needs.
A number of respondents suggested greater use of social
media – including targeting potential members and
organizations – pitching benefits of membership, advertising
events and offering trial memberships. Have regular open
hours so people can drop in at their leisure and convenience
with friends – 1:00 a.m. to 10:00 p.m.
Other recruiting ideas included:
• Create a six-month discount price to encourage trial of
the Club.
•

Offer mentorships to emerging artists – could be paired
with the idea of staging shows with arts and performance
schools, for example.

•

Host joint events with organizations that may be a
source for members such as the Toronto Society of
Architects, the Willowdale Group of Artists, The Toronto
Watercolour Society or the Don Valley Art Club, etc.;

•

Encourage members to bring guests as often as they wish
and lift all restrictions on when this is allowed, except for
the very popular Club events;

•

Expand professional groups to include media. There
is a large community in this category who could be
interested in the Club – reach out to them through
social media and more directly through organizations
they belong to such as the Public Affairs Association of
Canada or the Actors Guild Canada, and so on.

4. What aspect of the Club do you like the least or find
annoying?
The greatest irritant for members is the need to book ahead
and not be able to drop in to events. There is a view that
reservations should be for special events and not every event.
Other significant irritants include:
• lack of a light pub menu;
•

not being able to bring guests for a drink and a snack;

•

disciplines have created cliques that are sometimes not
welcoming to others;

•

dated décor;

•

not enough diversity;

•

art events should be expanded to include art appreciation
as well as promoting members’ work;

•

single people still find it a challenge to break into the
various groups and be welcomed.

14 October 2020

5. What is your preferred form of communication for
receiving news on upcoming events and programs?
Receiving the weekly e-bulletin; access to the members’
website; and reminder e-mails on upcoming events are
appreciated by all members. Many members prefer a paper
version of the monthly LAMPSletter but understand that
e-mail is the new form of regular communication and note
that they print the LAMPSletters out at home.
6. Is there something you’d like to add that isn’t covered by
the questions above?
The idea most offered was expanding the range of discussion
topics and speakers to cover more contemporary subjects
– politics, current events, art shows, music, etc. rather
than narrowly sticking to speakers covering the traditional
LAMPS disciplines.
Many members, particularly non-professionals, have a
broader view of what Arts & Letters should include and
feel the programs are somewhat staid and out of touch with
contemporary life. This is consistent with the view that the
most important value the Club provides is fellowship and an
active social life, and being open to covering a broader range
of subjects would enhance the social values of the Club. A bit
of a shakeup/update of programming would be welcome.
7. Would you be interested in participating in a discussion
group to develop ideas or initiatives we may receive?
A good number of people agreed to participate in a
discussion group and look forward to a follow-up call or
invitation.

New Initiatives/Enhancements
Here is the progress made so far on implementing
suggestions put forward:
Creating a social media presence
The Board approved the Communication Committee’s
recommendation to retain the services of a social media
coordinator.
Allowing informal, small-group organized activities, such as
book clubs, etc.
This is already in place. Current group activities include
The Art of Conversation, The Writers’ Circle, Film Crew,
Photography Group, Architecture Salon and Play-Reading
Group. All members are welcome to join any of these groups,
which meet on a regular basis.
Members are also welcome to organize groups/activities. The
Activities Committee should be consulted to ensure that
there are no scheduling or programming conflicts.

New Initiatives/Enhancements – continued
Introducing a member-recognition program
Current member recognition programs include Life
Member, President’s Service Awards, birthday drinks and a
complimentary meal for sponsoring a member. The Board
decided that the current recognition programs are adequate
at the present time.
More flexible guest rules
Members are encouraged to bring guests to the Club. Several
events, such as the Boar’s Head Dinner and the Annual
Meeting are designated Members Only events and are not
open to guests. For all other Club events, a member can
bring the same guest up to six (6) times each fiscal year.
Expanding the breadth of programs/events/outreach
• More diverse speakers/broader music offerings, art,
media/sponsoring emerging artists: A small Committee
was struck to schedule more diverse speakers once a
month, on Thursday and Saturday evenings. Expanding
the breadth of programs is under consideration by the
Activities Committee.
•

Outreach to like-minded organizations/schools:
The Club has relationships with several like-minded
organizations including the Ontario Society of Artists,
the Playwrights Guild of Canada, the Theatre Museum
and the Alcuin Society. More outreach should be
considered.

•

Creating a pub menu: Creating a true pub-style menu
(fish and chips/burgers etc.) is challenging operationally
because of the size and design of the kitchen, and would
incur an added expense to the Club because additional
staff would be required to service this menu.There is
an option to offer small plates such as cheese, smoked
salmon and/or hummus, etc. which can be ordered at the
bar. These plates can be made in advance and therefore
reduce the need to have additional staff on hand.

Freshening-up décor
A great idea but it presents funding challenges.The Property
Committee has developed a Master Plan for Capital
Expenditures. The Committee provides recommendations
for repair requirements and property improvements for the
Board to review and appropriately coordinate with the Club’s
financial situation.
Longer opening hours
A cost/benefit analysis should be done to determine whether
this can be accommodated.
Creating a business centre
There are challenges with this initiative that need to be
worked through. Under the Canada Revenue Agency (CRA),
the Club is registered as an “arts” Club, not a “social” Club,
and this allows the Club an exemption from charging HST
on membership fees. As an arts Club, the Club must limit
its social activities and cannot offer services such as à-la-carte
dining, sports or recreation, as other Clubs do. A business
centre would likely be considered a social activity. Creating a
business centre would require some remodelling and a cost/
benefit analysis would need to be completed. This idea of a
business centre was also suggested by the Younger Members
Committee, as an added feature to attract younger members.
Perhaps we need to create a “working studio” for members.
More analysis is needed on these options.

Creating a member-only announcements section on the
website
If this suggestion refers to member-to-member
announcements, we have looked at using the A&L website
for member-only announcements and determined that the
best form of communication is through a private members’
Facebook Group.
Less-stringent booking policy
The Club’s general policy is to require reservations 24 hours
in advance. This allows the Club to adequately schedule staff
and prepare food. The Club already allows for a few extra
attendees at each event to accommodate late requests. An
even less stringent policy would affect member services.
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October 2020
Sunday

Monday

Tuesday

Wednesday

Thursday

Friday

Saturday

4

5

6

7

8

9

10

Black and
White and Silver
Exhibition
opens on
website

Art Committee
Meeting via Zoom 4 pm

Lit Committee
Meeting 10:30 am

HotShots Deadline

Literary Table
Bob Douglas
“Language: The Power
to Diminish and Assert
Our Humanity”
1 pm via Zoom

11

12

Club Night
John O’Keefe
“Theatre Acoustics “
7 pm via Zoom

THANKSGIVING
Club Closed

Challenge
entries due
LAMPSLetter
deadline, all
material except
Members’ News

18

13

19

20

Club Night
Terry Mosher
Professional Heckler
Terry Mosher
7 pm via Zoom

Playwrights
Guild of Canada
presents
the Robert
Beardsley
Award
7:30 pm via
Zoom

26

Ad Lib
JOTO Improv - Zoom
Edition!
8 pm via Zoom

Film Night
Sudden Fear
7 pm via Zoom

15

16

3

Deadline for
mask contest

17
TGIF lunch
noon
Please reserve

LAMPSletter deadline
Members’ News only
noon

21

22

23

24
TGIF lunch
noon

Please reserve

Writers’ Circle
6 pm via Zoom

27
Club Night
David McEown
“Water and Light:
Reflections from
Antarctica
to the North Pole.”
7 pm via Zoom

2

Literary Table
Amanda Hale
Mad Hatter
1 pm via Zoom

Board Meeting
via Zoom 4-6 pm

25

HotShots
6:30 pm at the Club

14

Literary Table
Jamie Zeppa
“ The Real Shangri-La”
1 pm via Zoom

1

28

29

Literary Table
Amy Barron
“Agatha Christie,
Archaeology and
Alzheimer’s”
1 pm via Zoom

30

31
TGIF lunch
noon
Please reserve

AdLib’s Got Talent
Hallowe’en Edition!
8 pm venue tba

Events requiring reservations are shown in bold
November Issue Deadline:

Reservation / Cancellation / Payment Information

•
for Members’ News: Wednesday, October 14
•
for all other items: Sunday, October 11
As there is a high demand for space, items will be accepted
in order of receipt as long as space is available. If you wish
to include a notice or feature, please contact the editor
with as much advance notice as possible, so that space can
be reserved, and plan to submit it absolutely no later than
Sunday, October 11, or by arrangement with the editor.
Email submissions to lampsletter@artsandlettersclub.ca. If
you cannot email, contact Naomi Hunter well in advance
of your deadline. Late submissions cannot be accepted.

You may book through the private link on the website, by email: reservations@
artsandlettersclub.ca, or by telephone: 416-597-0223, ext. 2 (voicemail). Please specify
which events you are booking and the number of places you require.

The LAMPSletter will be distributed on October 23;
it is also available each month on our website,
www.artsandlettersclub.ca

Cancellations: Cancellations will be accepted up to 24 hours in advance of the day of
the event. A refund or credit will be issued for events (some exceptions will apply) that
have been paid for in advance, provided that the cancellation is received in advance.

Advance reservations avoid disappointment. Advance reservations are required for most
events with meals except TGIF lunch. Reservations for Monday nights are requested by
the end of day the preceding Friday.
Payments: Most events with meals are payable at the door, with the exception of
Special Events and Members’ Dinners, for which payment is required in advance. The
Club prefers payment by Club card, cash, cheque, and debit, and accepts VISA and
MasterCard.

