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TILL THE SNOW MELTS

Unusually tenacious itts been in Toronto this
year, and the newspaper ads have held out all
manner of sun-seeking alternatives. All along,
a very satisfying answer to "what to do until
the snow melts" has been as close as 14 Elm
Street. The place has maintained a lively pace
with the observations of its scholars and public
figures, varied fare from the performing arts, a
succession of visual arts exhibitions on its
walls, and a significant birthday. And, now
that rehearsal notices for the annual Show have
posted, can spring be far behind?

SWINTON'S SCHOLARS
"DID EVERYTHING"

The title
was somewhat deceptive ...
"Famous
Doctors and Their Artistic Avocations". Dr.
William Smellie wrote three volumes of accumulated
facts that, when published in 1771 served as the
advent of the Encyclopedia Britannia. That was
the first edition. He followed up with seven
volumes that became the second edition.
Some
"artistic
avocation"!
Dr. William E. Swinton
skilfully
brought Smellie and six other giant
scholars of the past into his dinner presentation
on February 24th and left everyone exhilarated
and exhausted.
As Jack Yocom observed in his pretty introduction,
Dr. Swinton is major star of the University
campus, professor, scientist and humanist, former
museum director, member of several learned
societies, recipient of many degrees and honors,
author of several books on anthropology and
geology, writer of short plays for children,
former W.W.II intelligence officer, and a past
president of Arts & Letters.
One discovers how dim has become the light of the
18th century ...
or even the 19th century ...
when

the 20th century is now galloping to its close.
There was Carl Linnaeus, still celebrated
Swedish botantist who published 200 books to
identify plant life. William Hunter, the
Scottish anatomist, who left his collection to
the University of Glasgow, thus guaranteeing
that institution its leadership in medical
training. His brother,John, left an even more
fabulous collection that became the foundation
stock of the Royal College of Surgeons, London.
One wonders; is there anyone among Swinton's
contemporaries better able than he to document
the origins of modern medical knowledge?
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Then there was Peter Mark Roget, who gets just
seven lines in the American Columbia Encyclopedia,
so that one wonders about the penetration of
information into Morningside Heights in this ageo
Roget was a physician, lexicographer, secretary
of the Royal Society and, in the course of a long
life, developed a sideline of words on which was
founded the Thesaurus of English Words and Phrases.
It appeared in 1852 and is still going strong, as
any writer or journalist must know.
All those fellows, said Dr. Swinton, "did everything". They are odd characters who emerge from
the straw stacks of history, when anyone takes
time to pitchfork the debris aside. The spirit
of curiosity is something that some medical men
have, and they are the only members of civilized
society who know people from the moment of
conception to the moment of death. They are
teachers and investigators, and that was Dr.
Swinton's theme.
Burt Richardson
O DRISCOLL:
THE CONSCIOUS CELT

It is one thing to learn that the eyes of Celtic
scholars all over the world were on Toronto one
week in early February, but a much better thing
to be offered some of the intellectual
nourishment warranting such attention. "Minds on
the Move" provided a lunch-hour-worth sampling
when Professor Robert OtDriscoll outlined the
broad sweep of what was taking place on the
University of Toronto campus between February 5

and February 12 (along with the world premiere
of W.B. Yeates 9 Cuchulain Plays, "The Celtic Hero"
which ran at the Bayview Playhouse Theatre until
February 26).

symposium title
usness".

These events went under the

of "Canada and the Celtic Conscio-

The first notion to be disabused of OtDriscoll does it

and

with a controlled passion --

that nothing of much note existed elsewhere in

is

Srevealing

Europe when the Graeco-Roman civilization was
in its heyday. What scholarship is progressively
is the uniqueness of the Celtic civilization as it existed in times ancient and as
it survives today in traditions that still
have
therapeutic potency for modern man.
The heroic,
of which Yeates has written, has something to do
with not being imprisoned by routine, of
responding to impulse, of the power to control
one t s own destiny. OtDriscoll found an analogy
in what Marshall McLuhan is getting at when he
talks of the right and left
hemispheres of the
brain.
A passing comment on the theatre may strike a
responsive chord with some A. & L. members. "I t m
sick of going to the theatre to see what I could
see in ordinary life," OtDriscoll said. "The
theatre must be a place of liberation. It has
to go beyond people passing cups of tea".
Professor O'Driscoll credits author Hugh McLellan
with the perception that the Celtic consciousness
may provide "the only real cement" for the
Canadian nation.
(Not only does the country have
the dominating presence of the Scottish, Irish,
and Welsh, but also a large number of French
Canadians are descended from Breton stock, which
is Celtic as well.)

JOHN COULTER AT 90

No one may doubt at this stage that John Coulter's
Reil, which he wrote in 1962, is a sure and
certain Canadian classic, possessing continental
distinction that is rare in the literature either
of Canada or the United States.
Ray Peringer had "discovered" John Coulter in the
course of assisting archivist Hunter Bishop, and
began looking out for his published works. Thus
the discovery came that John Coulter would be 90
on February 12th, and the idea took root that
something might be done about this extraordinary
Ulster-Canadian who has been a member for fortyone years.
In the hands of Bob Christie, that idea developed
into the Arts and Letters Club's fraternal

celebration of Mr. Coulter's 90th birthday.
Readings from Coulter's work by Sean Mulcahy,
Mavor Moore, and Bob Christie illustrated once
more the extra-ordinary range of poetic delight
and literary sensation that awaits the reader.
John Coulter himself was the first to acknowledge
that he had been fortunate to fall into the hands
of this talented trio, who blew up the sparks of
Irish fire that have kindled anew even in the
deep peat bogs of Canadian life.

- 4And so the cake was ordered and "90" candles for
it with which the birthday boy might wish himself•
his heart's desire -- and give us cake all aroundW
It was a grand occasion, even for mid-day, serving
to remind us that poems like Sleep My Pretty One
and Old Man in Bed will serve the imaginations of
a good many generations of Canadians to come, and
even of Americans as well. A wider audience of
Canadians was able to share in this special
birthday through unobtrustive CBC filming of the
event and its later telecast on the Newshour
program.
CARL WILLIAMS'
NEW JOB

The questions were direct and pertinent -- "How
Free? How Private?" -- but getting the answers
means confronting many situations that will not
readily yield to black-and-white judgements.
When all the demanding searching has been done,
one feels that the final ingredient must be wisdom.
Dr.Carl Williams, a former vice-president of the
club who became "non-resident" when he took up
the presidency of the University of Western Ontario,
was back on Jan. 19 to tell his old friends what
he's up to now. Having relinquished the UWO
presidency, Carl is chairman of a Commission on
Freedom of Information and Individual Privacy.
The assignment comes from the Ontario Government,
which is unique in "working both sides of the
street" by asking a single commission to look at
both the citizen's right to get information from
his government, and the citizents right to have
his privacy respected in his dealings with
government.
Canada has been relatively tardy in comparison
with the U.S. and several Western European
countries where the areas of freedom of information
and privacy has been of heightened interest for
the past 20 years. Carl didn't necessarily see
this as regrettable, since it may be possible to
avoid difficulties encountered elsewhere. For
instance, U.S. freedom of information laws appear
to have provided access to information that holds
little interest for the public, is too slow for
the media, but is sought by private companies for
its competitive value.
Carl expects to be working about two years on the
assignment, along with two fellow commissioners
and a small staff. (Hon.J.C. McRuer, the 87-yearold former chief justice, is making a valuable
a

contribution as consultant.)

For a sample of

what they have to contend with, consider this:
Some medical researchers will tell you that, if
they are given access to medical records of
sizeable populations, they will glean information

W

- 5 from them that may be a medical boon for mankind.
Other medical men argue that trust
in the private
doctor-patient relationship is a higher priority
than medical research.
Who's right?
If one must be challenged to think, there are few
places that can happen more convivially than at
a Ladies Night at the A. and L. The club not
only had one witty ex-university president as
guest speaker, but another on hand to introduce
him. Claude Bissell introduced Carl with this
comment on former presidents:
"Some fight oblivion; if pricked, will rail
At students, faculty, The Globe and Mail.
Not so our Carl: still the presidentail vision
But now projected through a government commission.,
JOHN SCOTT
TRACKS DARWIN

The ability to survive without food or drink does
not necessarily contribute to survival. The
most serious inroads on the turtle
population
of Galapogos Island occurred during the last
century when whalers stuffed their holds with
the easily-caught 500-pound animals. Because
they could survive eight or nine months without
sustenance, sailors were assured of fresh meat
for most of their voyage.
Deprived of neither food nor drink on January 27,
a capacity Monthly Dinner audience heard Dr.John
Wilson Scott's
observations on some of the
animals that had fascinated Charles Darwin and
helped him to develop his concept of evolution.
The turtles
have also suffered from depletion of
their
food supply from the competition of
animals introduced to the island, such as pigs
and goats, and rats which have abandoned ship.
Two species are believed extinct, but the
several others may survive because Ecuador has
made the islands a wildlife santuary and carefully thins out the competing creatures. The
turtle's one-time prevalence is indicated by the
fact that the name Galapogos is Spanish for
tortoise. The animal's longevity is indicated
by the fact that one particular animal, which
has spent the last 100 years in a zoo in
Venezuela, was recently borrowed back by the
Darwin Research Station in the Galapogos for
breeding purposes.
With the help of some 160 highly professional
slides, Dr. Scott, a club member and a
physiologist who combines a scientist's skill with
the spirit
of a reporter,
enthralled
his
audience
with details
of the two-week ROM tour
he took
last
May with his
wife, Grace, and son, James.

-6Armed with a Leica, four lenses and a bushel of
Kodachrome-64 film, he took close-ups of such

fauna as the flightless cormorant, found nowhere
else, the lava lizard, the waved albatross whose
only known nesting place is Plaza Island and
whose population is now less than 500 breeding
pairs, the Galapogos dove, the vermillion
flycatcher and the blue-footed booby doing a
courting dance.
Photography is greatly enhanced
by the fact that animals and birds on the islands
have little fear of humankind. Dr. Scott also
showed us the colorful life of the mainland
Otavalo Indians who must conform to the tribal
costume under threat of expulsion, and the women
who spin even when walking to market - such are
the pressures for survival.

*

Fergus Cronin
THE CLUB at

THE CLUB

There was a show in town lately as one of the
attractions of the "Champagne Season" of the T.W.P.
(Toronto Workshop Productions) and it was all
about a men ts club where the members got together
to talk together and tell stories together and
drink together and sing together ----

why they

even produced a Spring Revue together. Of course
"THE CLUB" was yesterday in the nineteen naughties,
and it was a posh club where they wore white tie
and tails, and not a bit like a "shirt-sleeve"
sort of club. And oh yes, another thing, in this
show all the members (male) were played by
actresses (female). And the ladies impersonated
•
them, very well. Very good show it was - worth
seeing twice! A great success, it ran from 1 Dec.
to 18 Feb., not bad for TO.
Well, on 7 Feb. Jonathon Welsh arranged for the
company (ladies) to come for lunch (Thank him?
Thank you J.W.!) and five of them were able to:
Sara Botsford who played "Bertie" one of the
members, Arlene Duncan who played "Henry" the black
boy, and Maja Ardal who played "James" the Steward.
They sang and danced while Iris Paabo accompanied
on the "Ivories", and Sarah Adler "Props ASM" ran
back and forth with bats and canes between the
fireplace and the baby grand.
It was a nice little
chunk of the show and most happily received.
We welcomed also George Luscombe, founder and from
its inception director of the very successful
T.W.P. as well as his right-hand $i• lady, June
Faulkner. It was all most jolly, and jolly good --pleasure to have them with us.
The Ladiest of the Club!?

God Bless 'Em t!
Robert W. Christie

w
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BUREAUCRATS

AND POLITICIANS

Harry J.

Boyle says he has had no intention of

"sounding off" about his recent experiences as
chairman of the CRTC because "if you can't
accomplish things while you're there, you can' t
later."
But he did share some of his observations and
basic attitudes with the members at lunch Feb.22
--

which saw a number of the less familiar faces

in attendance
He had not trusted management, he said, "because
they didn't trust me --

that comes out of my Irish

background." Sometimes we are the victims,
sometimes the villains, of our own mythology.
When he went to Ottawa in April 1968 as CRTC
chairman, he found a startling lack of realization
of what was going on in the country. Having
attended Harvard Business School just wasn tt
enough! He found a powerful alliance between the
civil service bureaucracts and the politicians -"too chummy and cosy, forgetting the public". The
politicians tend to be victims of circumstances,
as most of us are --

self-interest being a powerful

influence, as with most of us.

Canadians as a whole have been so careless about
the basic things that they are surprised when the
question of national unity comes to the top.
"How could we live together for 111 years in a
country and not have some feeling for each other?"
he asked. "In 1967 and 1968 we did have. 'Expot
was not just a superficial exercise. We demonstrated
our feelings."
The CBC and NFB should have been a unifying force
in this country but, instead, we developed two
kinds of attitudes, he said. There seemed almost
an assumption that only the French had a culture,
whereas a variety of cultures was obviously well
developed throughout Canada. The B&B Commission
(Bi-lingualism and Bi-cultural) had underlined
that inter-group relations were not merely a matter
of bi-lingualism.
Canadians must soon wake up to the fact that we do
have a country and better do something about it or
something else may be done, he urged. It's time
to put a halt to things being in control and put
man back where he belongs.

"INSPECTOR"
JOHN SWINDELLS

8-

When John Swindells emigrated to Canada from
England, he brought with him from "Z Cars", the
role of Inspector Bowman. Today, Inspector Bowma*
appears in "Side Street,, the TV series with which

club member Jonathan Welsh is very much involved.
This was surely a first

in

transporting an

established character not only from one TV series

to another but to another country.

At lunch on March 7, John Swindells performed for
us a portion of his role in the currently playing
"Old Times" by Pinter with Jonathan "holding the

book". He followed with an effective reading of
a short piece from "TRAVESTIES" in which he played
the part of JAMES JOYCE last year in Toronto.
As
a happy surprise,

he concluded by reading a short

piece from WALT WHITMAN,

said to be a favourite of

J.E.H. MacDonald, whose role John played in the
recent C.B.C. production "The Passionate Canadians".

John is Artistic Director for this summer's

thirtieth
season of the RED BARN THEATRE at Jackson's
Point where we can look forward to a rewarding
repertory season.
He generously suggested that Club
members interested in sketching might visit
the Barn
(100 years old) some Sunday and we may expect to
hear more about this.

Wentworth Walker
AT LUNCH?

AT THE CLUB?

0

Esteemed members Chuck Matthews and Frank Denton
were seen to chortle at the inhibitions of some
of the younger members when slender arms were
draped around their shoulders and sweet music
filled the air. The arms were those of Ms. Carla
Charest, a 20-year-old dancer-singer who had
appeared to "Entertain Them", cabaret-style, in
our series of performing artists
at lunch.
Indeed
she did entertain with her soprano renditions of
some popular tunes (e.g. "You don't have to be a
star", Light up life",
Nobody does it better" and
"All by myself"). To say the least, Ms. Charest
did much to the circulation of the gentlemen-inattendancets blood on a chilly day, and put a
rather rakish smile on a number of bright faces.
Jonathan Welsh

ARS LONGA

Lyrical photographs and deft verse greeted all who
saw Jim Parr t s combination of two art forms. His
exhibition in January filled the walls of the Great
Hall with the happy cavortings of an elfin circus
clown. Very clever and worthy of published
immortality?

0

Following in

February was an exhibition of Leonard

- 9Hutchison t s versatility in the ancient and revered
art of woodblock printing.
His woodcuts portrayed
many moods and scenes yet his style wove the
diverse approached into an aesthetically unified
statement of his intent.

The Great Art Mystery then kept members,
ladies

It

and guests speculating for

their

several weeks.

was a fun show and all the artists who

participated

deserve the congratulations

of their

fellow members for showing this other side of
their artistic styles. When the names were finally
placed beside the works of art, discussing the
solutions was as pleasurable as trying to guess
who dun'itt
Dr. A.J. Casson made art history again at Roberts
Gallery with an exhibition that was as fresh and
creative as ever? How he shows up the lack of
purpose, the aimless, dilettante doodling of
many so-called "artists". Here, on the walls, an
explosion of red stars testifying to his renown
and to his initiative and drive in completing so
many superb paintings despite injuries that would
have daunted any less worthy artist.
Ray Cattellts exhibition at the Gallery Moos was
that of another artist of talent who really knows
how to work. Yet, the result is always refreshing
and embodies the spontaneity of his approach to
art and to lifet
The exhibition of paintings by Lawren Harris at
the Art Gallery of Ontario was greatly enhanced
by the gem of a painting from the Club's Heritage
Collection. It was a jewel among jewels and well
deserved the comment that it received in the media.
J.A.M.
MUSICAL NOTES

The Chamber Players returned for the second
concert of the season at a Ladies Night on Feb.16.
Music of the 18th century -- except for the first
number, relatively unfamiliar -- was presented

under the direction of Miss Marta Hidy.

The

program consisted of:
Concerto Grosso by Handel
Marta Hidy
Violin Concerto by Albinoni - soloist
Flute Concerto by Franz Beuda - soloist Paula Elliot
Bassoon Concerto by Vialdi - soAoist James McKay,
In her introductory remarks Miss Hidy announced
flute
concerto would
that
the performance of the
would be the
since this
in fact
be a rehearsal

first time thatthe orchestra and the soloist had
met. She felt that the audience would find it
interesting to see and hear how a program was

-
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prepared.
Under the existing conditions it was
a remarkable performance but possibly not quite
what the audience had expected.
Reg Godden performed all the Debussy Etudes on
These were taped
the CBC on Jan.26 and Jan 29.
performances preceded by an interview with Harry
Somers, the eminent Canadian composer. The
program was a repeat of one done originally at
the Royal Conservatory and reported in the Monthly
Letter of December, 1976.
Bill Haehnel
A MUCH HONORED COMPANY

In the belief that members should be able to look
to Newsletter for what's been happening to club
members, we venture to mention some honors that
have recently come to our attention.
(A hazardous
business this, for the company is distinquished and
we have no way of guaranteeing the completeness of
our report.)
Tuzo Wilson, director-general of the Ontario
Science Centre, has won Columbia University's top
award in earth sciences.
Barker Fairley, 91, painter and Goethe scholar,
has received a Toronto Civic Award of Merit.
Bob Christie (and Gratien Gelinas) have become
the first recipients of the Award of Merit of the
Canadian Actors Equity Association.
Nicholas Goldsmidt is now a officer (O.C.) and
Edwin Mirvish a member (C.M.) of the Order of
Canada.
Major General Bruce Legge has been appointed
commander of the Order of Military Merit (C.M.M.)
Meredith G. Glassco, who became "non-resident" when
he retired from Brascan, is president of the newlyopened Art Gallery of Peterborough.
A. Douglas Tushingham, chief archeologist at the
Royal Ontario Museum, has received a Toronto
Historical Board Award.

WHQtS NEW

Six new members have joined the club since David
McCordic, the membership chairman, last reported in
They bring a wide range of interests
these columns.
and experience.

Ronald James Rainrd

member: M.D.,M.S.,B.Sc., F.R.C.S.(C): Age 47:
Ronald is professor of cardio-vascular surgery at

- 11 the University of Toronto. He is also chief
of cardio-vascular surgery at the Western
Hospital. Among Ronrs associations are
honorary director, Canadian Society for the
Study of Egyptian Antiques, director of the
Ontario and Canadian Heart Foundations and
member of the editorial board of the Canadian
Ron is interested in
Journal of Surgery.
painting and sculpture.

0

Paul D. Fleck:

professional: B.A., M.A., Ph.D: Age 34: Paul is
on leave as a professor of English at the
University of Western Ontario. He is known to
many members as the current president of the
He has been in
Ontario College of Art.
university teaching and academic administration
for a number of years and his interests extend to
and music.
drama, the visual arts
literature,

Harry Gustafsson:

member: Age 39: Harry is a captain with Air
Canada and also owns and operates the Gustafsson
Gallery in Brampton. He is interested in all the
arts, especially painting and sculpture.

Jack Joel:

professional: Age 37: Jack is a working artist
dividing his time between display and interior
design work and painting. In addition he teaches
drawing and painting at Sheridan College and at
Ryerson.

Richard Gordon Mastin:

member: Age 59: Richard is in corporate accounting
at the head office of the Toronto-Dominion Bank.
For the past five years he has also been a
professional photographer specializing in
architectural photography. In addition, Richard
is a collector of Group of Seven and contemporary
Canadian paintings.

William Norman Wright:

member: Age 65: Norman is executive vice-president
of Royal Insurance Company of Canada and is best
known to club members as the current president of
the St.George's Society of Toronto. Norman has
interests in classical music and literature. He
brought us greetings from the St.George's Society
at last year's Boar's Head Dinner and we are
delighted that he has joined us as a member.

Kenneth Zealley:

professional: O.C.A.: Age 57: Ken has spent 30
years in advertising and commercial art and is
currently art director for print advertising at

the CBC.

In addition he is

and painting.

interested in drawing

-

THE LIBRARY
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We begin by mentioning three works which were on
the New Additions shelf, but which have not been
Art Gallery Of
column before.
recorded in this
Ontario, The Canadian Collection covers the fine
art collection of the Gallery and is a valuable
Biographical notes are alphabetreference work.
ical and there is a bibliography in chronological
Examples of artists' work are shown in
order.
hundreds of black-and-white illustrations and some
thirty pages of colour. John Coulter was written
by Sister Geraldine Anthony of Mt.St.Vincent
University of Halifax, and produced by Twayne
Publishers. This biography discusses all of
Coulter's writings chronologically, as well as
listing them alphabetically by type of work.
Contemporary Canadian Composers is a useful
The editors are Keith MacMillan
reference guide.
and John Beckwith. The entries are alphabetical
and there are 18 illustrations.

Charles Foss is a non-resident member who, since
1967, has been Collections Curator at Kings Landing
Corporation, Fredericton, New Brunswick. He has
very kindly donated an inscribed copy of his
impressive book entitled Cabinetmakers Of The
Eastern Seaboard. The 234 excellent illustrations W
are the work of photographer Richard Vroom. The
text provides an historical account of 15
outstanding cabinetmakers who are represented by
biographical sketches and descriptions of their
A selective bibliography is included.
styles.
Glen Loates, recently reinstated as a Club member,
has given a copy of a book written by Paul Duval
Lavishly
and entitled The Art Of Glen Loates.
illustrated by over 130 four-colour large scale
plates, it presents the work of this very talented
young nature artist. There is biographical
material and an index of works. On the occasion
of John Coulter t s 90th birthday party the library
received a copy of Stage Voices, a joint contribution by Herman Voaden, John Coulter and Robertson
Davies. These three members, who each have signed
the book, are the three Club members among the 12
Canadian playwrights whose life and works are
discussed by editor Geraldine Anthony. A brief
history of the development of drama in Canada
introduces the book.
Jim Parr has given a copy of his book Any Other
Business? How To Be A Good Committee Person. The
13 chapters cover all aspects of committees, briefs
(One hopes that all Jim's fellowreports, etc.
members on the Executive Committee read this book).
Bob Christie contributed a copy of Canada Writes,
put out by the Writers' Union of Canada. It
contains biographical material on 205 writers, as

-
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well as bibliographies and photographs. The
t
Ontario Government has sent a copy of The Oueen s
Jubilee Art Collection. It contains colour
illustrations of 26 works by contemporary Ontario
The A.G.O. Extension Services provided
artists.
a catalogue of the exhibition From Ocean To Ocean.
This show of 19th century water-colour painting
in Canada was organized by Jeremy Adamson, Curator
of Canadian Historical Art. The A.G.O. has also
sent a catalogue of the recent Lawren Harris
exhibition.
THE ARCHIVES
Following an exhibition of material in the display
cabinets which was mounted under the heading
Symbols Of Sovereignty, a show relating to John
Coulter and his works was put on exhibition. This
latter show was drawn from material held in the
Club's library and archives, and coincided with
John's 90th birthday party. Within the past year
a number of archival items were selected ( and
some framed) in order that they might be turned
over to Ted Brock for hanging in his re-decorated
downstairs area.
Recent gifts have included a rare and hitherto
unknown Christmas message prepared for Club members
overseas during World War I; this had been received
by Col. Agar Adamson and was kindly given by his
son Anthony Adamson. A small Lismer drawing of
former architect member Jules Wegman - showing him
sleeping instead of attending to construction details
of the Art Gallery of Toronto - has been made
available by Miss Merle Foster. A photograph of
another Lismer drawing was obtained for our collection by A.J. Casson; it shows Dr. Frederick Banting
in his lab.
The archivist undertook to write to his fellow Life
members requesting any Club material - or any
reference material on the arts in Canada - dated
before 1950. To date there have been several
replies; some anecdotes of Club life have been
received, as well as some books and photographs.
Hunter Bishop
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NEWS AND VIEWS OF CLUB PROGRAMMES

AND ACTIVITIES

JULY,

REFLECTIONS AND
ANTICIPATIONS

«

1978

This budget of summer reading lends itself to the reflection that the A. & L., at the age of 70, keeps a lively
schedule and ranges widely in its interests.
Some
people are already giving thought to how the club should
commemorate, through the coming year, its beginnings in
the fall of 1908.
Members who are city-bound during the summer are finding
that a relaxed charm has again descended on 14 Elm
Street. It's been a good time to linger in the Great
Hall over the Archives Department's ambitious and informative exhibition on the cultural, art and entertainment
buildings of Toronto.
"Dog Days" are more comfortable
now, thanks to the installation of air conditioners in
the lounge and the Lamps Room. To air-condition the
Grea.
all would be too formidable an undertaking. In
any case, the Club closing for staff vacation (this year
from July 14 to August 14) abbreviates the season.
Arrangements have been made to enable members to join
their A. & L. friends at the University Club, temporarily available to us during our Club's closing.
The art committee aims to be promptly off the mark when
the doors reopen.
Chairman R. York Wilson is planning
to have a show opening on August 21 which will give
members a chance to appreciate the range of talent found
among Club members. This time the members' show will be
juried, with Jack Secord, Walter Coucill and Mr. Wilson
empanelled for the purpose. Members' show will be on
exhibition almost six weeks.
How to enter? The Club
will be ready to receive your work on August 14, the day
it reopens after vacation. Entries will close on Friday
of that week.

SDinner

For those who have taken off for Ontario's distinctive
"cottage country", we have this item anticipating the
seasons' succession:
the date of the next Boar's Head
has been set for December 15, 1978. And much
else.
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Incidentally, things have been happening at 14 Elm since
our last newsletter.
ANNUAL MEETING

Members care.
And they've given their new executive
their marching orders. It is to convene a club meeting
on November 9 to discuss proposed changes to the constitution (procedures for nominating new members; common
entrance fee for all new resident members). The executive is also required to consider the appointment of
someone to further investigate an appropriate form for a
building fund or funds.
It is anticipated that this
topic, too, will lead to a meeting of members before any
final decision is made.
The singing of Healey Willan's version on the constitution was led by John Cozens, with Wilf White at the
piano - without, unfortunately, the traditional club
choir. The role of cantor was delightfully and appropriately sung by our club secretary, Bill Osler.
Our new president, John Morrow, noted that, in Pat Hume,
the club was losing a president of wit and charm - a
leader who brought to his responsibilities a blending of
the academic and the theatrical.
He ended his remarks
appropriately with a quotation from Yeates which had
been a favorite of J.E.H. MacDonald. Whereupon thirsty
members headed for the bar and a late dinner.
After dinner, Sid Johnson spoke of his fifty years in
show business. To say of Sid that the Medium is the
Message is to tell only half of the story because, like
all great clowns, Sid has many other messages, and therein lies his charm. To introduce him, Al Collier showed
pictures of Sid as a painter and during his years as art
director at Rapid, Grip & Batten.

SPRING REVUE

In February and March parts are assigned, John Yocom and
Wilf White do limbering-up exercises and rehearsals
begin, culminating in the wonderful week of the Show itself.
Our Revues are unique - that is, there are never two on
the same or even similar themes. This alone makes it
impossible to compare 1978 with 1950 or with any in between. Each one is good, topical, musical, humorous and
fun to hear and to take part in. 1978 was no exception.
From the slightly naughty opening number, to the final
reprise it was tuneful, diverting and amusing.
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Jack Yocom composed much of the music and Pat Hume wrote
a number of skits. Jack and Wilf opened each half with
stirring preludes of what was to come. Malcolm McGrath,
Vic Brooker and Wilf White also composed and arranged
music.

W

All the writers for the show caught and held the satirical spirit, which was evident without being "smart" or
cheap. Over a score of members were in the cast, beautifully complemented by four lovely ladies. We hope that
they were as happy to be there as we were to see and
hear them.
None of the Revues has ever had a "star" because each
member of the cast is a star.
Sid Johnson gave one of his informal - well he was there
- but the man said - I did not expect - so that was how
I ...... and I think you will.
Gary Hall was the producer, played many parts himself
and, with Pat Hume, directed. The sets were designed by
Roly Pincoe, as stage manager, had a capJohn Snell.
able crew of scene-shifters and lighting controllers.
As usual there were many workers - in every area hostesses, bar men, artists and a new choreographer Shirley Temple.

*

The rousing closing number - Hail To The King - was a
fitting tribute to Bill Shelden and Roly Pincoe, both of
whom have taken part for 25 consecutive years - a record
not likely to be surpassed by otners.
The whole house was sold out quickly, many members being
unable to get tickets. There is no way to avoid this.
Perhaps we should move the Revue to O'Keefe Centre.
- E.A.R.

A.J. CASSON HONORED

Sto

Newson

On April 21st, less than a month before his 80th birthday, the Arts and Letters Club held a special luncheon
to honor A.J. Casson, not only for his place in Canadian
Art, but equally for himself as a person. The demand
for tickets quickly outran the capacity of the hall.
The luncheon was preceded by a sale of "eighty" facsimile reproductions of a pencil drawing of "Casson
Lake", the original of which was to be sold to the highest bidder. The entire proceeds from sale and auction,
go to the Club for special projects. About $4,000
was realized.
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Pat Hume, John Morrow, Alan Collier, Jack Wildridge and
"Chuck" Matthews spoke appreciatively of our special
guest. Alan Collier pointed to the fact that "Cass" had
never worn glasses and to his amazing capacity to
instantly appraise a sketch or painting, even without
seeming to examine it.
"Chuck", who has known "Cass" since 1920,
compliments to him for his work at the firm:

paid

0

high

"Cass has always been a perfectionist and during those
years, and since, has made a contribution of inestimable
value in raising the standard of Canadian art in all its
varied fields.
"As art director he gave of himself freely in helping
develop the many young artists on his staff, several of
whom are here today - Joe Gauthier and Yvon Doucet at
the head table and York Wilson who was with the firm for
a more limited time.
"Notwithstanding all I have said I feel that Cass was
with the firm too long - for his own good.
Let me
explain.
"A little
calculating shows that IF Cass had drawn
$12,500 a year for all of his 32 years with SampsonMatthLe•s (which I assure you would be a gross exaggeration) the aggregate would have been $400,000.
"At his show at Roberts Gallery only two months ago,
$400,000 worth of Casson art was sold in two short
hours. Why then work at all?
That was his big mistake'"
Toward the end of his remarks "Chuck" announced that all
80 reproductions of "Casson Lake" had been sold, that
the highest bid for the original at that time stood at
over $1,000. Then, he pointed out that at the back of
the hall there were 12 matted reproductions of Casson
drawings which were available at $25 apiece, on a firstcome-first-served
basis.
He
assured
the
members
present, that "Cass" would sign them today for the
purchasers. They were all taken in short order.
The President presented "Cass" with Yvon Doucet's scroll
containing the signatures of those present. Then a very
large beautifully decorated birthday cake was ceremoniously brought in. In his reply, "Cass" touched on

0
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*
various points made by the speakers, and went on to
point out that people would not allow him to forget his
First, the insurance people demanded a physical
age.
Then the Trust company
examination and eye tests.
suggested that he make a new will. Then the Government
made him take a driving test which he passed within the
At his February show, he related how a lady
week.
"I was
viewer asked him if he was still painting?
baffled to know how to answer with all those canvasses
on the walls."
- F.B.B.

MAVOR MOORE AND THE
MATURING CANADIAN

The mind that concluded this season's "Minds on the
Move" series was uniquely able to tell club members how
theatre in Canada got the way it is today.
Mavor Moore did much more than move with easy familiarity through the decades that he and his family have been
immersed in Canadian theatre. A set of convictions has
become an integral and natural part of the telling.

*

Mr. Moore feels strongly about the theatre's role in
putting Canadians on the road to developing confidence
in their own artistic judgments, in thinking things out
for themselves and not simply lapping up borrowed
thoughts.
The pioneers of a Canadian theatrical identity, Moore
points out, were at work long before Stratford made its
Stratford's effectiveness in
catalytic debut in 1953.
convincing Canadians that they need not look elsewhere
for the first rate - or to be reassured by others that
it actually was first rate - came fresh on the heels of
Within a two- or
other institutional developments.
three-year period Canada had formed a National Ballet
Company, a Canadian Opera Company, and the Theatre du
Nouveau Monde.
Though the toughest job about Expo a decade later was
persuading people that it would actually happen, happen
it did - and with it a significant lifting of Canadian
perceptions about whether this country had anything
distinctive to say to the world.

Sleaves.

With the geographical spread of theatrical production in
Canada in the 1970s, more Canadians are discovering somethe
thing of value - and as perennially renewable as
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FROM KANE TO WILSON
IN ONE EVENING

Members of the Club and their ladies were happy to
welcome the ladies of the Heliconian Club and their
escorts on May 16 and 17.
The first evening was launched with a tour of the
beautiful gallery in the Thomson Building, a rare
opportunity with Mr. & Mrs. Kenneth Thomson as hosts.
Here were displayed many beautiful paintings by Cornelius
Krieghoff,
gorgeous miniatures
including
a
Guardi, and exquisite ivory ?arvings.
Thence to the Club, where after dinner, R. York Wilson
presented the film "Mural" depicting the creation of the
monumental murals in the Imperial Oil Building.
Although York was quite low-key about this, his accomplishment was unprecedented in Canadian art history in
scope, design, size and medium.
Working in freezing
weather, he and two young assistants completed the
actual painting to meet a tight deadline that could have
shaken Michelangelo and put Leonardo da Vinci out of the
running.
So popular was York's presentation that he presented it
the next night to another large dinner meeting. Besides
the film and the witty commentary of the previous evening, there was time for slides of York's paintings and a
cheerful question-and-answer period.
All this took place in the midst of a beautiful retrospective of York Wilson's work, reflecting the multifaceted aspects of his talents.
- J.A.M.

CHOIR SCHOOL
AT MEMBERS' DINNER

The very considerable portion of our membership who did
not attend the Members' dinner on March 31 missed a very
great treat indeed. Our guests were the sixty-five boys
and girls of the Eaton Memorial Choir School, from eight
to eighteen years old, drawn from all over the local
area and of all religious denominations.
Under their
director, David Ouchterlony, they sang a program varying
from Handel to Oklahoma with the latter providing, in my
opinion, the highlight of the evening.
Their youthful, but well-trained, voices coupled with
the obvious dedication and enthusiasm with which they
sang elicited such a warm and spontaneous ovation that
they can have no doubt of their audience's appreciation
of this, their first performance away from the church.
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The group was introduced by Jack Yocom and thanked by
Elmer Phillips who recalled when he was a member of the
then unidenominational choir of Eaton Memorial in the
time of the one and only Tommy Crawford.
- Bill Haehnel
COLLIER NIGHTS

Members must have known in advance that Alan Collier's
entertainment for the March Ladies' Night would be
spectacular. Else why would so many have made reservations? So many that the 'evening' had to be held on
two successive nights - and even then not everyone could
be accommodated. Those who did reserve early were not
disappointed.
On the walls of the Great Hall was a superb exhibition
of two dozen 'Colliers' painted since 1956. They are
owned by son lan who has built up this collection by
selecting for himself each year two paintings from all
those produced by his father that year. Only half of
lan's collection was hung on this occasion but it was a
feast for the eye, and a tantalizing indication of what
might be shown at some other time.
As if seeing the paintings was not enough, Al Collier
then presented a photographic slide show that took
assembled members on a tour of Canada from coast to
coast and up into the eastern and western Arctics.
Clearly it was the work of a master photographer.
And
an imaginative one as well, for Al related the slide
show to the paintings on the walls by using a two-screen
presentation; the left-hand screen to show paintings,
and the right-hand one to project the same scenes as
seen by the camera.
It was a presentation that gave a revealing insight into
how this particular artist works. His camera recorded
what was to be seen; his paintings showed what he felt,
by his interpretation of mood, the elimination of some
elements and emphasis on others, and by his use of
color.
Those Collier Nights were outstanding - entertaining,
and instructive in a way we had never seen before. But
hopefully will again.
- Howard Gerring
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CLUB ENVOY
OFF TO WALES

To the delight of a "full house" Ladies Night on June
20, Club member "Mac" Samples reminisced in his usual
great form about more than 30 years in the British
foreign service - the last nine of which were spent as
U.K. Counsul General in Toronto. "Now", he explained,
"I am to retire to enjoy life - reluctantly - in Wales."
His first posting had been to Bombay, India, in 1947.
As an official "communicator" (as he put it) one of his
early responsibilities was to help the transition from
Empire to Commonwealth which "was a miraculous event in
history, one totally free from major conflict".
He sought to maintain goodwill between the British and
Indians following the Independence of India.
Personal
friendship with Pandit Nehru, Madame Pandit and other
leaders helped. Mac also told us of an experience when
as a senior in the British High Commission in Dacca
(then India, now Bangladesh) in 1956 he found himself
unpleasantly involved in the Suez War. Local rioters,
taking a dim view of Anglo-French action in Egypt,
showed their displeasure by looting, burning, shutting
down local newspapers and destroying Mac's office.
But this did not deter him from his "communicator" job.
He published an official newspaper in English, Urdu and
Bengali to tell the population the facts. Apparently
this helped to quieten things down.
Of his total 15 years in Canada, Mac said he had grown
to love the country in which he had traveled widely.
Canada and Britain shared many common ideals; worked
closely together on NATO, on energy, monetary, health
and many other major problems.
No other two nations
were so close. His personal affection for Canada and
Canadians would remain firm and strong.
From R. York Wilson, who introduced the diplomat and his
endearing wife Elsie, we learned that Mac's row of
medals "are as colorful as my canvasses".
We later
discovered some details of Mac's great gallantry during
World War II. As a Royal Navy Sub-Lieutenant, he was
one of a crew of three in a small bomber, laden with an
enormous torpedo, which flew through a hail of bullets,
shells and other discouragement to attack the German
battleships, Gneisenau, Scharnhorst and Prinz Eugen in
the English Channel. Mac, with his hide well peppered,
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miraculously survived to be decorated with the coveted
(In more formal milieu,
Distinguished Service Order.
our fellow-member is known as R. McCartney Samples, CMG,
DSO, OBE).
Herman Voaden voiced the Club's appreciation for an evening to be remembered, even savored.
- John F. Irwin
ARTSHEL CANADIAN
FILM FESTIVAL

The Arts and Letters and the Heliconian Clubs have
collaborated for two B and B evenings - Bilingual and
Bisexual.
On March 9, at the Arts and Letters, President Pat Hume launched the event as being what he hoped
"the first of many back-to-back collaborations with the
Heliconian Club". There was a good representation from
both Clubs and dinner was a joyous affair.
The highlight of the evening was our special guest
Gerald Pratley, now Director of the Ontario Film
Theatre, but known to most who indulge in nostalgia as
(Most of us were
the movie critic for the C.B.C.
surprised to hear that he had not been on the air in
this capacity for some years.) Mr. Pratley talked for
some time about the Canadian film industry and what
young film makers were trying to achieve these days and
some of the frustrations in funding, recognition and
promotion that they faced.
The film of that evening was to be "Kamouraska", a
highly acclaimed French Canadian film, but some previous
amateur projectionist had managed to destroy the film.
At the last minute, and in some desperation, "Le Grand
Film Ordinaire" was obtained. . Probably the greatest
praise it received was that a minority of the audience
Gerald
Pratley
thought-provoking.
it
considered
labelled it a "docu-drama" and pointed out that if the
Clubs really wanted to find out what was happening in
young French Canada today, this film was actually better
in depicting that than Kamouraska. It is questionable
whether the Clubs wanted to find out that much about
young French Canada. Most found the movie disjointed
and largely incomprehensible although there were some
delightful vignettes of French Canadian family life.
Interestingly enough, conversation was intense and
heated after the lights went up.
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The following evening started at 8:00 P.M. at the
Heliconian Club. Again the feature film was introduced
by Gerald Pratley and it was an English Canadian Award
Winner entitled "Why Rock the Boat?" Set in Montreal in
immediate post-war years, it featured the trials and
tribulations
of a young
"revolutionary", newspaper
reporter working for an autocratic boss. The story was
light and escapist, the production was most professional
and the acting outstanding. However, it was noted that
during the wine and cheese conversation which followed,
topics, other than those stimulated by the film, seemed
to predominate.
From a. Chick Hendry idea, the ArtsHel Canadian Film
Festival blossomed under a committee chaired by Lyman
Henderson.
V'OYLV CARTE A LUNCHEON DELIGHT

"Take a pair of sparkling eyes", sung with splendid
Geoffrey Shovelton, brought lunch
richness
andD'Oyly
verve the
with
Carteby Opera
Company to a climax May 11.
Monty Larkin, who arranged the event, spoke modestly of
his particular success as an operatic bass-baritone;
then Mr. Herbert Newby, business manager of the company,
tactfully introduced his colleagues.
These included
Royston Nash, musical director and conductor; David
Mackie, associate conductor; Peter Riley, stage director;
Patricia Leonard,
principal
contralto;
Barbara
Lilley, principal
soprano; Jane Metcalfe,
principal
mezzo-soprano; Kenneth Sandford, principal bass-baritone
- celebrating his twenty-first year with the company;
Michael Buchan, bass-baritone; and Geoffrey Shovelton,
principal tenor.
Hunter Bishop and Robin Merry spoke about earlier visits
of the company. Hunter recalled from the archives an
occasion when the company took Healey Willan's setting
of the Club's constitution, learned it on tour, and sang
it for the Club on their return journey. But Robin
Merry capped the record by recalling a 1926 visit, when
Darrell Fancourt pulled off his collar and tie and
belted out "The Road to Mandalay".
At the tables, in a packed Great Hall, singers and staff
of the company exchanged recollections with Club members, wives and guests.
It was a happy and congenial
affair; and it warmed the spot in our hearts that so
many of us have - and keep - for the D'Oyly Carte.
- Jim Parr

0
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PERFORMING ARTISTS
AT LUNCH

Variety is the word for the fare Jonathan Welsh has been
bringing to luncheon from the performing arts.
The series concluded with "Big Band" music in the style
of the great days of the '30s and '40s. For club member
Victor Brooker and several of his musician friends it
was the continuation of a forty-year tradition. Starting in 1938, this group began meeting once every 10
years to socialize and play the music they remember from
those great days of the swing era.
In May, a young actor who resides in Peterborough,
Dennis Tourbin, informed members that his presentation
would combine art with drama. He had made a rendition
of a large television screen - proceeding then to interview a diplomat (in which he was both interviewer and
The result was provocative, but also a
diplomat).
refreshing example of young people experimenting in new
modes of creative expression.
In April, the piano served on two consecutive days.
First, Doug Barnes showed what it could do in country
rock, with "trucker" overtones. The following day, Chai
Chow made his second appearance of the season, of which
"He played a short program of
Bill Haehnel comments:
Russian music, one work by Scriabin and three by Rachmaninoff. As on his previous appearance, he chose works
making great technical demand, handling these with
apparent ease. He plays in a vigorous, confident manner
and can produce a tremendous amount of tone without
harshness." Chai Chow is now studying in Stuttgart, and
we hope to hear more on him on his return.

ARS LONGA

Several A. & L. members were in Windsor for the opening
at the Art Gallery there of an important retrospective
The opening took place May 14,
of A.J. Casson's work.
This retrospective
the day before his 80th birthday.
show will be at the Art Gallery of Ontario from July 12
through August 27 - a fitting tribute to this great
member of the group of seven, who has been associated
with the Club since it moved to 14 Elm Street almost 60
years ago.
Another Canadian with a national reputation in Canadian
art has recently joined "Cass" on the Club's roster of
long a nonCharles Comfort,
Dr.
"life members".
resident member, lives in Hull, P.Q. On accepting life
membership, Dr. Comfort very generously donated to the
These were on
Club 14 matted drawings and linocuts.
display in the archives cabinets, and have been turned
over to the Curator for permanent custody.
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Concurrent with the Spring Revue, a "For Love or Money"
exhibition of works by club members was on the walls of
the Great Hall and the lounge. These were illustrations
and designs by artists who did them for money before
they had the opportunity to concentrate on easel painting as much as they craved.
The Spring Art Show was a cheerful timely bouquet of
It went a long way
paintings by some club members.
towards counteracting the unseasonable weather outside
the Great Hall.
Osvald Timmas had an excellent show of new works in
He is
watercolor at the Merton Gallery early in April.
one of the most inventive watercolorists in the history
of that medium.
Joachim Gauthier held an exhibition in the Hal Johnson
Here
Gallery at the end of March through into April.
were paintings by this fine confrere of the Group of
Seven who paints with a sustained drive that would shame
many a younger man. During his visit to the Vatican,
Premier William Davis presented a Gauthier landscape to
the Pope.
- J.A.M.

LAURELED MEMBERS

Fresh honors have been given in recognition of the
distinguished careers among our company. Newsletter is
aware of the following:
*

John Coulter, whose 90th 'irthday was recognized at
the Club back in February, received the degree of
doctor of letters, honoris causa, at York University
An excellent citation was prepared by
this June.
Mavor Moore, and we'll see that it gets into the
hands of our archivist. In this space we offer just
"His long career stands as an
one tiny sample:
example of constancy to one's own artistic vision, as
a rebuke to Canadians slow to recognize their own
potential, and as an inspiration to all who follow
the road he surveyed - and helped, like so many
immigrant laborers, to build. If we ever get there,
it will be along Coulter's way."

* Also from the "letters"
resident Dr. Malcolm Ross,
sity, is the subject of
article in the May issue of

nonside of the Club,
Univernow of Dalhousie
a lengthy and thoughtful
"Quill and Quire".
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WHO'S NEW

*

Another non-resident (as well as a life member) was
in the news recently. The City of Peterborough held
a Kennedy Day, and the Art Loft dedicated part of its
gallery to retired Judge John de Navarre Kennedy, who
is also a watercolorist of note.

*

Colonel Frank F. McEachren has been created a Companion of the Royal Victorian Order (C.V.O.) by
command of The Queen "for personal services to Her
Majesty". Only recently he was made a member of the
Order of Canada (C.M.).

*

A black tie testimonial dinner at the Royal York
Hotel on June 23 followed the retirement, after 40
years service to the military and the community, of
Major General Bruce Legge.

*

Bill Shelden has been selected for the Citizenship
Award of the Association of Professional Engineers of
the Province of Ontario.
Bill's versatile career
spans engineering studies in Australia and the U.S.,
an interlude with grand opera, more engineering with
Brascan, City of Toronto, and the Canadian Army plus, of course, his publishing and continuing acting
in TV commercials. The award will be presented at a
dinner in Hotel Toronto on September 30.

Welcoming luncheons on March 29 and again on June 7
attest to the steady infusion of interesting and
talented people.
David McCordic has provided the
following information of some newcomers not previously
noted in Newsletter:
PATRICK C. MacCULLOCH: age 49, member
Pat is president of Selco Mining Corporation and has
extensive experience in Canadian and foreign mining
and exploration. He has a special interest in photography and collects early stereo photographs and prephotographic lantern slides.

S

KENNETH McNAUGHT: PhD, age 59, professional
Kenneth is a professor of history at University of
Toronto and specializes in Canadian and American
history. He has written a History of Canada published by Pelican as well as a biography of J.S.
Woodsworth. He has appeared on television and at one
time had his own show in Winnipeg. Kenneth enjoys
watercolor painting.
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RICHARD ROHMER:
Dick is well
but also for
military, and

Q.C., B.A., LL.D., age 53, professional
known not only as a practicing lawyer
his accomplishments as a writer, in the
in northern affairs.

CONRAD MIESCHKE: age 39, professional
Conrad, a graduate of the Graphic Academy, Munich, is
a professional artist who has been showing recently
in the Eaton Gallery. He will be a welcome addition
to the Club's artist group and their activities.
CLINT BARNETT: age 62, professional
Clint is recently retired after 43 years in his own
commercial design firm.
He paints both landscapes
and portraits. In addition he plays the clarinet and
enjoys entertaining hospital patients and senior
citizens with a small group of musicians.
DONALD B. HATHAWAY: B.Sc., M.B.A., age 40, member
Don is manager of training and development at Currie,
Coopers and Lybrand. He enjoys oil and watercolor
painting, theatre and chamber music. Don is also an
avid philatelist, specializing in Canadian "small
Queens".
GLEN LOATES: R.C.A., age 33, professional
We are happy to welcome Glen back to the Club after
several years absence. We are all familiar with his
art and many members will recall his show at the Club
some years ago. More recently we are familiar with
the handsome book "The Art of Glen Loates" on display
in the Club lounge.
EDWIN A. LOVE: age 55, professional
Ed, a graduate of the Ontario College of Art, has
spent 28 years in applied graphics and advertising
art.
He is now advertising manager at FerrantiPackard Limited. His special hobbies are photography
and sketching.
THE LIBRARY

First, to catch up on some books which were obtained for
our library some time ago. A Border of Beauty by Marjorie Lismer Bridges, daughter of Arthur Lismer, provides pen and pencil illustrations for the story of the
artist and his family. A Concise History of Canadian
Painting was written by Dennis Reid, the Curator of PostConfederation Art at the National Gallery. The Index of
Ontario Artists is a joint publication of Visual Arts

0
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Ontario and the Ontario Association of Art Galleries;
this is a very useful reference work listing some 2,000
artists alphabetically and by medium. Breaking Barriers
is the story of Eric Brown, first director of the National Gallery; it was written by his wife Maud and contains
a foreword by Vincent Massey.
Other acquisitions include: A Selected Bibliography of
Musical Canadiana, containing a list of resource material for use of teachers in music education. Music for
Plays and Pageants should be a useful book for those
seeking incidental music for such events as the Christmas Dinner. The Higher Hill was added to the library
because it contains 15 wood-block illustrations by Frank
Carmichael. The Window of Life is a collection of poems
published in 1925 by Canon James Ward, a former Chaplain
of the Club.

Second, a brief list of a number of donations made to
our library. Jim Cozens has given his copy of the score
produced for the first performance of Transit Thro'
Fire; he has also given a copy of the text of Deirdre the texts of both these works were written by John
Coulter. Honorary member Robertson Davies has given a
copy of his newest book One Half of Robertson Davies.
Non-resident member Peter Weinrich, who now lives in
Ottawa, has sent a copy of a comprehensive reference he
edited A Biblographic Guide to Books on Ceramics.
Wentworth Walker has given a copy of the latest booklet
in the series issued by the Ontario Association of
Architects; this one, Alfred Chapman 1897-1949, summarizes the professional life of a past president of the
Club.
Campbell Hughes has given a copy of an excellent book
entitled Photography for the Joy of It; this was one of
the last books designed by the late Alan Fleming.
Nonresident member Dennis Tourbin, when at the Club to
present a noon-hour reading, contributed a copy of his
book The TV is the Poem. John Scott has given a limitededition copy of Wayside Weeds, signed by the author W.H.
Ellis.
Brigden's responded to a request by sending a
copy of the firm's history entitled Brigden's 100 Years.
The C.B.C. sent a copy of their booklet named 25 Years
of Television.
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THE ARCHIVES

When the Casson drawings, limited to a run of 80, were
sold by entrepreneur Chuck Matthews, he turned over
number 1/80 to the Club; this was passed to Curator John
Snell for framing and cataloguing.
Dick Mastin has given a plaque, photo and booklet
relating to past-president Vincent Massey; in addition
he has given a colored photo of a Brigden painting of
Frank Carmichael, and a photo of Carmichael's cabin.
John Snell has given a number of miscellaneous archival
items, including some old Spring Revue programs, and a
booklet on the work of the late Thor Hansen.
When
addressing the Club at lunchtime John Swindell, who
played the part of past-president J.E.H. MacDonald in
the TV film "The Passionate Canadians", left three still
photographs from the film.
On the occasion of the
birthday luncheon for A.J. Casson some relevant material
from archives was put on the walls by art chairman Peter
Wilch. Andrew Martin has given to the Club an annual
membership in the York Pioneer and Historic Society.
- Hunter Bishop
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BETTER LATE THAN .....
Over the years, various publications of The Arts and Letters Club of Toronto
have
appeared with a disarming lack of frequency.

*
*

In the early days of the Club, a significant magazine of the arts, The Lamps,
first
caused some of the encircling gloom of aesthetic apathy to recede.
The Lamps
shone brightly for a few issues, then flickered, sputtered out, revived and
went
dark again. There were even a couple of Volumes Number One, when editors
lost
track of the sequence as decades rolled by.
Similarly the heading "The Monthly Letter" has been interpreted liberally
rather
than literally in more recent times. Writing, editing and producing a publication
while pursuing a profession full-time is a challenging task. Time and
the modern
postal system also conspire to destroy such a publication's value as a medium
for
announcing future events.
The current, efficient communications system of the Club, keeps members
informed
(the posties willing), with fewer and more meaningful mailings.
The Monthly Letter will report as accurately and as succinctly as possible
on the
immediate past. The editorial board of The Monthly Letter welcomes
your
suggestions, criticisms and especially contributions.
The publication should also
be a strong link with non-resident members who are urged to keep in touch
and let
fellow members know how they and their arts are faring in their communities.
SAMUEL HERSENHOREN WARMLY APPRECIATED

t

In referring to Samuel Hersenhoren on September 29, Jack Yocom said
in his
introduction: "I can't think of anyone more qualified to lead off the series
of
Members' Dinners in the Club's 70th Anniversary Year, nor anyone with
more
'paid-up dues' in his profession, nor any professional with more catholicity of
experience and achievement in the art....no
one more of an artist in a state of grace,
artistically speaking, than Samuel Hersenhoren".
Samuel Hersenhoren was born in the same year as the Club was founded.
He spoke
with sincere eloquence of his career in music from his student days at the
Hambourg
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Conservatory of Music, through his travels and studies in England, France, Italy
and Germany with Jan Hambourg to the sudden reality of the world of theatrical
music. His audience listened with keen and sympathetic attention as he described
his early professional experiences playing for silent films and progressed with
him, in imagination, as he described some of his fascinating and often humorous
adventures in the music world where he has earned an outstanding reputation as a
distinguished conductor of leading orchestras in concert and on radio and television.
The winner of many awards, Sammy deserved the spontaneous and enthusiastic
applause of his fellow members on that memorable Members' Night!
AN EVENING TO REMEMBER
Ladies' Night, October 18th, 1978, had been announced as an occasion when many
of the Club's artists would do quick sketches of some, if not all, of the ladies
present.
As usual every chair was occupied at dinner, (which was excellent), and when the
tables were cleared the artists all in tabards: Alan Collier, Walter Coucill, James
Forrester, William Sherman, Murray Stewart and York Wilson unwrapped their
paper, pencils, crayons and the whole atmosphere changed from a semi-formal
dinner to a PARTY! ! The artists found their sitters ready, willing and anxious and
far from any reluctance, there were ladies waiting. Every artist had watchers everyone moved around watching the progress of the work. It became at once a
merry group of keenly interested members and their ladies. All reticence vanished
and it became one big family of friends. Wonderful! Then Ted Brock, (no mean
pianist), started playing songs from the 20's, 30's and older and when he finished,
Jack Yocom took over with operatic and musical comedy tunes, some excerpts from
the Spring Revues and other well-known things.
It was, in fact, as though everyone knew everyone else.

No one was a stranger.

Unstinted thanks are due the artists and to York Wilson who thought of it and arranged
the whole happy evening. One last plaudit to John Morrow who did dozens of lightning
caricatures of the men. If we ever repeated this event, the members again would be
storming the doors to get tickets.
- E.

A. R. Newson

SEVENTIETH ANNIVERSARY BANQUET
Members thronged to this banquet on October 27, 1978, commemorating the
Seventieth Anniversary of the founding of The Arts and Letters Club of Toronto. The
Great Hall was not great enough to accommodate all those who wished to come and
the lucky members present were sad to learn that many of their colleagues had been
disappointed in their efforts to obtain tickets.
Tabards were worn by all members on this "state occasion". The Great Hall was
aglow with colour and resembled a painting of a Renaissance feast. Photographs by
Ron Vickers have captured the sweep and pageantry of this event, a remarkable

W
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achievement in a room of such dimensions. Paintings by founding artist members
of the Club were presented in the style of the early Club shows, in groups. The
paintings from the collections of members were supplemented with about five from
the Town Hall Archives. Altogether an excellent show assembled and hung under
the supervision of York Wilson, Chairman of the Art Committee.
In the Lounge, a handsome archival exhibition was assembled and displayed by
Hunter Bishop, Archivist and Librarian.
This valuable heritage from the past
was supplemented by his notes. Hunter also did the archival research and selected
significant quotations for the seven decades of the Club that made up the text of the
handsome Seventieth Anniversary brochure designed by Leslie Trevor, an
internationally recognized typographical designer and distinguished art director.
Lyman Henderson kindly arranged to lithograph the publication at Davis & Henderson.
Following a convivial exchange of greetings at the reception, a formal parade to the
stage was accompanied by a processional composed and played by Wilf White
especially for the occasion.
In the procession distinguished members of the Club personified LAMPS: Literature,
Bill Swinton, Past President; Architecture, Norm McMurrich, Vice-President;
Music, Reg Godden, Life Member; Painting, "Cass" Casson, Life Member;
Sculpture, Cleeve Home, Past President; Stage, Robert Christie, Past President.

*

Others recognized in the formal procession were the Chaplain, Past Presidents,
Honorary and Life Members, Officers of the Club, members of the Executive
Committee.
Towards the conclusion of the dinner, the President briefly commented: "The Club
is facing challenges such as it has never seen before. This may be an historic
evening but it could become a twilight if it should not measure up to its
responsibilities. ..... The next generation will bring us to the year 2008. Will the
Club still be a force for creative good in the community? Or some fading 35mm
slides and a few clippings in the public archives? The choice is up to all of us to
participate----come to the Club, not just for special occasions - -- argue - discuss -

be concerned - do anything but be indifferent and your Club will still be moving
powerfully ahead in the years to come".
The President then introduced on the stage the gentlemen representing the acronym
LAMPS, Chaplain John Wevers, Chuck Matthews and Al Collier who later
presented a superb visual review of Club celebrities.

t;

John Yocom, Past-President and Chairman of Members' Nights was recognized
for his part in the overall planning of the occasion, while John Irwin, also a PastPresident and Chairman of the Anniversary Sub-Committee received recognition for
his role in carrying out the mandate to "go first class all the way".
Other Past-Presidents present who were on stage included lan Cameron, Elmer
Phillips and Pat Hume, immediate Past-President. David Ouchterlony, the only
living Past-President not at the Banquet, was broadcasting a program that evening.
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Honorary Member Eric Arthur was introduced with Life Members present
including Hunter Bishop, Floyd Chalmers, John Coulter, Ralph Dilworth,
Charles Goldhammer, Peter Haworth, John McDougall and Oxford McNeill.
The Officers of the Club: William Osler, Secretary; Frank Stone, Treasurer
and Ernest Newson, Associate Secretary and Legal Counsel were introduced as
were members of the Executive Committee present who are Chairmen of
Committees: Ted Brock, Communications; Arthur Gelber, Planning; David
McCordic, Christmas Dinner and Spring Revue; Jim Parr, House; Jonathan
Welsh, Performing Artists at Luncheon; York Wilson, Art.
A beautiful letter from Life Member Gordon Davies was read aloud and messages
were conveyed from Charles Comfort, Jack McLaren and other Life Members who
unfortunately could not be present.
Robin Merry then presented a letter by Augustus Bridle to the Club archives after
reading it for the pleasure of the members.
All those present in the Great Hall were called upon to rise in groups relating to
the decades in which they joined the Club. Then after all were seated they rose to
drink a toast in champagne to The Arts and Letters Club of Toronto. It was an
emotional and dramatic moment with all present united in spirit as they recalled
the Club's dramatic history and visualized its splendid future.

·

Following dinner, Chuck Matthews presented his own voice-over commentary to
his priceless films of early Club members who have earned a place in the history
of Canada. This was a rich festival of fame that is unmatched anywhere in Canada.
The films, many dating from the early twenties, (including the only film of Sir
Frederick Banting in his laboratory), were relaxed, informal and superbly
photographed by Chuck.
Al Collier then showed some of his vast library of colour slides. These were
spontaneous, yet had the richness of portraiture of the Old Masters
The lighting
was exceptionally fine and enhanced the artistic and historical value of this revue.
Al has the same ability as Chuck to deliver interesting and articulate commentary.
After this visual feast, the Seventieth Anniversary Banquet was then adjourned.

ARS LONGA
The Fall art season at the Club began in September with a juried exhibition of
paintings by members. Many participated frofm some of our most distinguished
professionals to those who are dedicated amateurs with marked ability. Such an
event enables all members who are seriously interested in visual arts to exhibit in
a professional environment.
The next exhibition was a solo one for Bill Shelden with a display of his portrait
photography.

He is a dedicated, versatile member of the Club whose portraits can

compare favorably with those of any of the leaders in the photographic world.

He

8
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develops and prints his portraits far into the night yet they have a spontaneity that
belies the intensive, creative work involved. Truly his portraits enhanced the
Ladies' Portraiture Night and complemented the drawings by the other artists.
The exhibition on the walls as this is written was assembled under the direction of
This is a
York Wilson as a tribute to the Seventieth Anniversary of the Club.
the Club.
of
members
founding
superb showing of the works of artists who were
A handsome exhibition, it is drawn from the private collections of members with
a notable addition from the Town Hall Archives.
The quality of the exhibition proves that our founding artists were indeed among
the leaders in the art world of their day.
Current artists of the Club have been moving into the Fall season with York Wilson
opening the Fall season at Roberts Gallery with a handsome exhibition of glowing
canvasses and sparkling watercolours. His work, as always, was unique and
personal. The watercolours were a new approach to reality: a superb blending of
abstraction in free-flowing washes and representation in spontaneous, calligraphic
accents.

*

Many Club members were present and the scintillating conversation complimented
and complemented the paintings by one of the very few Canadian artists recognized
internationally. York is a bundle of energy. On Tuesday night October 17, he was
the ebullient star of this preview and the next night he sketched many sensitive
portraits at the highly successful Club Ladies' Night that he had planned.
As we go to press we report that D. MacKay Houston will open his show at Roberts
Gallery on November 14.
John Secord had a successful exhibition of his drawings and paintings at the Eaton
Centre Gallery in September. He has the remarkable ability to draw with precision
and verve directly from the scene in front of him. No fumbling, no hesitation.
Down go lines or dry-brush tints in India ink - a finished statement from the start
with proportions correct and atmosphere realized. No tentative doodling or
scratching here. A virtuoso performance every time.
A number of Club artists are represented by the Eaton Centre Gallery, continuing
a long tradition of some fifty years.
Over at Simpson's Arcadian Court several Club members successfully exhibited
and helped a good cause at the Grace Church-on-the-Hill annual sale of works of
art.
Club members, when you are having an exhibition, would you please drop a line to
the Monthly Letter so that it can be reported.
FLOYD CHALMERS BIRTHDAY RECEPTION
Wallace Chalmers, Club member and his sister Joan Chalmers, Past-President
of the Ontario Crafts Council, held a reception in September at the York Club in
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honor of the eightieth birthday of their father,
The Arts and Letters Club.

Floyd Chalmers,

Life Member of

Members of The Arts and Letters Club were present with guests from the many
spheres in which Floyd Chalmers. is interested. They welcomed this opportunity
to pay tribute to Dr. Chalmers and his dear lady, Jean Chalmers, who have done

so much for the arts in Canada.
Among those attending were The Honourable Pauline McGibbon,

Governor of Ontario;

Lieutenant-

The Honourable William Davis, Prime Minister of Ontario;

senior officials of Maclean-Hunter, the Shakespeare Festival of Stratford, the
Canadian Opera Foundation, the Canadian Music Council; the Ontario Arts Council;
the Ticker Club; Officials of Clarke Irwin publishers; York University where
Floyd Chalmers was Chancellor; and recipients of the Canadian Play Awards given
by the Chalmers Foundation.
HONOURED MEMBER
The last Canadian honors list included H. Lovat Dickson as an Officer of the Order
Lovat Dickson recently created and narrated a two-part television
of Canada.
presentation about the Massey Family, including Vincent Massey, distinguished in

the arts and diplomacy, who was a President of the Arts and Letters Club, (1920-22)..
ATHLETIC PAST-PRESIDENT
Elmer Phillips, who will play a sixty-year old, overweight jogger in the up-coming
opera Faust and Lucy, may have actually just turned sixty, but he is not overweight.
On September 30 he won the trophy for the oldest finisher in the Belleville Centennial
Marathon. Elmer ran 26 miles and 385 yards to earn this award. (We won't translate
this into kilometres - it sounds tiring enough in miles !) There is no truth to the
rumor that he will recommend at the next Annual Meeting that the Club be called the
A & L & A Club, (Arts and Letters and Athletic Club). Imagine LAMPSA!
PERFORMING ARTISTS AT LUNCHEON
If you are not turning out to these luncheons you are missing a far-out experience.
There have been two so far this Fall with one scheduled for the day we go to press.
The first presented Arthur
Jonathan Welsh of television fame has arranged these.
Austin who delivered a fascinating monologue. He held his audience with the power
An unusual performance by a rising talent.
of his eloquence.
On October 31, Club member Sean Mulcahy, distinguished actor and director brought
two actors from his Bathurst Street Theatre to present excerpts from "Total Eclipse".
Michael Zelnicker and Aaron Schwartz conveyed an atmosphere of decadance without
any props, (save glasses of soda water), in portraying some incidents in the life of
the French poet Rimbaud.
On November 7, Sean will follow this up with a personal review of experiences in
"Acting in Canada".
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These luncheon sessions give Club members of all ages a chance to see what young

talent is up to in Canada today.
THE AR CHIVES
A week spent in the heart of Ottawa, tracing some elusive strands of Club history,
turned out to be time well spent. Some searching was done at the Public Archives
of Canada, (both in the Manuscript Division and the Picture Division), the National
Library, the National Gallery, and the Canadian War Museum.

As a result of this visit it was possible to locate a very impressive book presented
by the Club to Past President Vincent Massey on the occasion of his leaving for
Washington in 1927 to take up the post of Canada's Ambassador to the United States.
The book is hand bound, beautifully decorated, and signed by many well-known Club
members.
This archival treasure, which was in the possession of Mr. Hart Massey,
now belongs to the Club as a result of the generous gift made by Mr. Massey.

*

O

A silver medal, presented by the Metropolitan School of Music to an award-winning
student in 1901, has been presented to the Club by Mrs. George Henry. The
principal of the School, from its founding in 1895 to its closing in 1912 was
W. O. Forsyth, a Charter Member of our Club.
Jim Parr, who recently had an
enjoyable picture-taking session in the home of Reg Godden, has given a pair of
photographs to Archives; one showing Reg busily at work is now hanging in the front
hall.
SEVENTY YEARS AGO
In recent years we have been taking a sporadic backward look at Club events of 50
years ago; this report goes back a further 20 years to some of the earliest Club
activities. By the end of 1908 the peripatetic group - which had agreed in March to
form a Club - had chosen a name, formalized its structure and elected its first
Executive Committee. This was made up of three Officers, (W. A. Langton,
President;
Wyly Grier , Vice-President; Augustus Bridle, Secretary Treasurer),
and eight other professional men.
Dinner meetings were held at the studios of such members as Grier and Allward,
at the O.S.A. headquarters at 165 King West, at the home of the Canadian Art Club
at 57 Adelaide East, and at various restaurants.
The meeting of November 12th
was held at McConkey's, (dinner . 609); the theme of the discussion was "An Evening
on Architecture".
On December 10th the theme of the after-dinner discussion was
"The Relation of Literature to Journalism in Canada".
- Hunter Bishop

t

THE LIB RARY
Directories and reference works are prominent in the latest list of library
acquisitions.
The American Art Directory 1978 describes the operations of major
art organizations and schools in Canada and U.S. Included are corporate art
holdings, publications, exhibitions and a Who's Who of the art world. The Directory
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of Canadian Museums & Related Institutions, as the title implies,
various cultural organizations by province and city.

catalogues these

Reader, Lover of Books, Lover of Heaven, as the title does not imply, is a checklist of the private presses, hand bookbinders and papermakers in Ontario.
Excellent reproductions attest to the high quality of work achieved by these artists
and craftsmen. Report of the Committee of Inquiry into Theatre Training in Canada
provides us with an independent appraisal of our theatre along with recommendations
for its enhancement.
In the gifts department, John Coulter has donated suitably inscribed copies of two of
his works.
The first is the vocal score of his opera Deirdre with music by Healey
Willan. The other is Coulter's just-published Francois Bigot -- an informative and
provocative "rediscovery in dramatic form of the fall of Quebec".
Dick Blue has whetted our mercenary appetites with his donation of A Canadian
Millionaire by Michael Bliss.
The subtitle tells all: The life and business times of
Sir Joseph Flavelle,Bart. 1858-1939. Lovat Dickson gives this book a favorable
review in the Globe & Mail of September 30. The art of Thor Hansen is the subject
of a gift from John Snell. B-A Canadiana Arts & Crafts in Industry takes us for a
tour of the oil company's buildings to show us Hansen's many striking murals,
designs and interior decorations, all with a Canadian motif. A request to the
Toronto Dominion Bank has produced the latest catalogue of Canadian corporate art.
While many past and present club members are represented in the bank's collection,
this catalogue gives color treatment to the works of A. J. Casson, Alan Collier and
John Stohn.
Lest we Torontonians believe that our fair city is the front of all Canadian culture,
we should examine Boreal.
This tri-cultural (English, French, Native), quarterly
of northern Ontario arts emanates from The University College of Hearst. Issue 9
features the wilderness art of Thoreau MacDonald; Issue 10 explores northern
Ontario through previously unpublished pencil sketches of A. J. Casson from the
collection of Chuck Matthews. Finally, two booklets filled with intriguing turn-of-thecentury English photographs have been contributed by Lou Hartley; they are
A Cockney Calendar and A Country Calendar.
- Raymond Peringer
We regret that Wally Gillespie has had to withdraw as Editor of The Monthly Letter
because of other professional commitments. He brought a creative approach to the
writing and editing of this publication and we shall miss his whimsical approach and
excellent prose. All members are in his debt for his contribution to the Club's
literary life.
INTRODUCING NEW MEMBERS
David Phillips, Vice-Chairman of the Membership Committee, reports that many
new members have been added to the Club's professional and resident membership
roster since the last Monthly Letter. Here are some of the new members:

8

-9-

*

David Shaw: Professional. David is a graduate of The Ontario College of Art and
is a graphic designer. He is a former art director of McClelland & Stewart and is
a member of the Society of Canadian Book Designers. He now operates his own
company "David Shaw & Associates Ltd. " We look forward to David's presence in
the Club, especially in the art section.
Harry J. Boyle: Professional, D. Litt. As a novelist, editor, radio and TV
producer and former Chairman of the C.R.T.C., Harry is already well known to
all club members for his many notable contributions to Canadian life. He is now
based in Toronto to pursue his many activities. We welcome Harry to the A & L.
Blake Heathcote: member; B.A. (Hons.) Blake is a recent graduate of the
University of Toronto and currently is an administrator with the Toronto Dance
Theatre. Blake possesses an avid interest in all aspects of stage craft and we can
expect to see his contributions in the Spring Show. He is currently directing a

production of My Fair Lady at the University of Toronto.
Kerr Gibson: member, B.Comm., C.A., Kerr is tax partner in Clarkson, Gordon
& Co. and is the past president of the Toronto Board of Trade. He is an active
painter and maintains a keen interest in music and the performing arts. Kerr is a
potential member of the stage crew for the Spring Show.

S9
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R. Dennis Foster: member, B.Sc., M.Sc., P.Eng. Dennis is a civil engineer
and operates his own company, Foster Engineering Ltd. For ten years he has been
adjunct assistant professor at the University of Toronto teaching engineering graphics.
He is an accomplished watercolour painter and in recent years has had several exhibits of
of his work shown in the Toronto area. Dennis has expressed an interest in the
sketching group at the A & L.
Brian Jarvis: member, Brian joins an exclusive and distinguished group of members
who have at one time been the youngest member of the Club. He and his father, Ken,
also join another exclusive and distinguished group of father-and-son teams. Brian
has a wide range of interests in the arts and is an active book collector. We look
forward to Brian's participation in Club activities.
Paul Howes: member, B.A. (Hons.) Paul is a recent graduate of Harvard University
and now works as an accountant with Price, Waterhouse & Co. His interests include
painting, music and photography. Paul has already made his mark in the Club as a
member of the stage crew during the most recent Spring Show.
There will be more about new members in the next newsletter.

PAINTING DONATED
S

Curator John Snell has written to Mrs. Wardropper to thank her for her generous

gift of a painting to the Club.

"Cranberry Lake" by J. S. Hallam was donated by

Mrs. Wardropper in memory of Jim Wardropper, her husband who was President
of the Club, 1957-59. All members of the Club will appreciate this gift that brings
back memories of Jim and of Syd Hallam who painted it.
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IN MEMORIAM

.

Three distinguished Life Members of the Club have passed away in recent months.
Robert Christie has recalled some highlights of the career of Sterndale Bennett and
Reg Godden has created a "Coda" to Charles Peaker and Ernest Seitz. These
heartfelt tributes are presented with this Monthly Letter in their entirety.
STERNDALE BENNETT, Life Member
1884 - 1978

I first met Sterndale Bennett in the summer of 1933 when he and Edgar Stone were
conducting a course for young actors at Hart House Theatre. It was my first
instruction in acting, and Sterndale was the speech teacher. We had few plays of
our own in those years so most young actors were dialectitians, able to speak with
a variety of British or American accents as required by our scripts - and it was
Sterndale Bennett who told us that the finest English was to be found in Dublin or
Edinburgh; and that we might do well to perfect for ourselves an English that would
be mid-Atlantic as a fine Canadian Compromise English. The only other authoritative
person I've met who said such a thing, and in much the same way, was Tyrone Guthrie
in 1953. Very few people have cared about the creation of good Canadian English.
Sterndale arrived here from England, a civil and mechanical engineer, in 1905, and
after three years in Montreal went to Moose Jaw. Here he began to obey his urge to
be "of the theatre". He had been leaning that way all his life. His family was all
musical and theatrical. His grandfather, Sir William Sterndale Bennett was much
praised: "No English composer since Purcell has earned so wide or so high a
reputation - nor has any had so strong an individuality and originality of style". The
grandson in the Canadian West began by forming a professional company of actors in
Moose Jaw, "The Green Room Club". So, to Medicine Hat in 1917 and to Lethbridge
in 1921. After nine years there, he started the Alberta Dramatic Festival which ran
for three years non-competitively. In 1933 he assisted Lord Bessborough, then
Governor-General in establishing the Dominion Drama Festival.
Now he came to Toronto. Frank Rostance, a fine actor and secretary to R. Y. Eaton,
had set up under company sponsorship, the Toronto Masquers, at Margaret Eaton Hall,
and Sterndale Bennett became their director. In 1937 his Masquers won the
Bessborough Trophy with an original play by John Coulter, "The House in the Quiet
Glen", which was played recently in revival in its authors honour, here at the Club.
During the war, the Masquers became a busy Concert Party for the troops, and
Sterndale went off to the U.S. an engineer again, inspecting torpedoes.
After the war he returned to teach at the Royal Conservatory of Music; and he was in
great demand among the many amateur clubs of Ontario, and coast to coast, as a
teacher, a director, and an adjudicator. Among his students at the Conservatory
were Kate Reid, Barbara Hamilton and Toby Robbins. Then he established near Bay
and College, The Canadian Theatre School, where he taught directing and play-writing,
while his wife, Alice, and the young Jack Medhurst taught all the rest, "everything
from mask-making to modelling". Among the students were Pamela Beckwith,

W
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STimothy
Finley, Donald Jack,
and Charles Hayter.

and Irena Mayeska, Eleanor Beecroft, Tony Parr

A party was given on the 22nd of March, 1972 at the Poor Alex in honour of his
88th birthday. In his report to the Globe and Mail, Herbert Whittaker wrote:
"It is through such long, dedicated and hard-working careers as this
of Sterndale Bennett that Canada's theatre gained the impetus for its
present flourish, and development of a regional subsidized stage. It
is of particular credit to him that this theatre is at last paying proper
attention to "the immature, native playwright".
Now at this latter day let me quote from Sterndale himself "My greatest gratification has come from watching my students forge
ahead - many of them already at the top - as actor, actress, playwright,
technician, director".
Ernest Sterndale Bennett died this summer at his home in Vancouver - aged 94.

*

"Coda" by Reg Godden follows. ........

S-

*FROM

CODA THE MEMORY AND PEN OF REG GODDEN
Written for the Arts and Letters Club, Sept./78

Two illustrious Canadian musicians passed away recently within a
month of each other - Charles Peaker on August the eleventh in his seventyeighth year and Ernest Seitz on September the tenth in his eighty-sixth
year.
Both were Torontonians, both were life members of this club and
Charles had been a student of Ernest's back in the early twenties. We
begin with the teacher.
Ernie, as he will be called here, came from a Toronto family,
strongly business oriented. His father, J.J. Seitz, was president of
Underwood Typewriter. His brother, Joe, later became president of
Gorrie's Motors. Ernie's pulls were not towards his father's keyboard
world but to that of the piano for which he had a pronounced talent and
for which his hands seemed to be expressly formed.

)
·

By the time he was eighteen he had made such use of his endowments that he was ready for advanced study in Berlin with a great pianistic figure, Joseph Lhevinne. His four years of exposure to this challenging Russian were terminated by the outbreak of war and he narrowly escaped
the lot of Ernest MacMillan - internment, by returning to Canada before
"The Guns of August." He was then twenty-two and an accomplished artist.
His link with this club dates from later that year when he, in
company with two club members, met at Nordheimer's piano showroom on the
west side of Yonge St., just north of Eaton's. The threesome was there to
pick out a piano for rental for the club premises on Court St.
Nordheimers had the Steinway agency at that time and naturally
only "The Instrument of the Immortals" would be worthy of the destined
setting.
The instrument, a seven foot one, was quickly chosen by Ernie.
It was, and is, the very one which, sixty-six years later, still speaks in
this hall with nobility and eloquence. The rental for this vintage glory
was five dollars a month' A year later it was purchased from Nordheimers
for one thousand dollars. That works out roughly at one hundred and forty
dollars per foot. Today, Steinways come, and not by any means so nobly,
at two thousand dollars per foot'
From 1914 to the mid 40's, when he left the world of music for
what was, to him, the equally engrossing world of business (Gorrie's
Motors), Ernie was a distinguished teacher at what was then the Toronto
Conservatory of Music and the leading pianist in Canada.
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One remembers vividly his many appearances at Massey Hall in the
20's and 30's, particularly his performances with the Toronto Symphony of
the Chopin E minor Concerto and the B flat of Tschaikowsky. Still more
vivid is the memory of his playing of the crucial and dominating piano
role in the premiere here of Constant Lambert's sensuous and colorful Rio
Grande, text by Sacheverell Sitwell. As conducted by Sir Ernest with the
combined forces of the Toronto Symphony, the Conservatory Choir, soloists
and Ernie at the Heintzman concert grand, it was, to we listeners, a
richly evocative and fresh tonal experience and how Ernie revelled in
Lambert's tantalizing use of piano magic'
He played, as Healey put it, with consummate ease and to us, his
students, he was a model to emulate if we tried hard enough. We tried,
goodness knows, but we could, in no way, match either the mobile grace of
his encompassing hands or the sounds that issued from them.
Those sounds made for choice radio listening in the 30's over
Toronto's CFRB when every Sunday for some years he presented a series of
recitals embracing choice piano literature on the Underwood Hour.
I studied with him from 1929 to 1932 and following those years
got to know him as a man, as a kind and valued friend, and in the mid 30's
as a co-artist. Along with Scott Malcolm, Reg Stewart and Alberto Guerrero we were a five-some - the Five-Piano Ensemble - the original of which
had had a short run in the early 30's. The members of the earlier Five
were Ernie, Stewart, Guerrero, Kihl and Norah Drewett and they had the
added lustre of Sir Ernest as Conductor.
It was revived in the mid 30's by Dikie van Valkenburg but we
functioned without a conductor. After all we were grown men and could
count, could hear and could see.
The revival was a
of the Proms. We had 7000
The net profits were split
remuneration - $360 each -

spectacular affair at Varsity Arena, the home
people there and turned away hundreds more.
six ways, Dickie getting one share. Our
an astronomical sum for all concerned.

Guerrero, that quiet and elegant man, put it bluntly when he said
to us later, "Never in my entire career have I been paid a sum of this
magnitude and never have I done so little for so much." He was highly
amused.!
We repeated the programme a week later at Massey Hall and
gathered in $160 each. This time Alberto had no comment. He and we had
had success even if artistically it was highly questionable. The crowds
loved the show. Five Heintzman Concert Grands and five pianists for the
price of one.
I
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Ernie was strikingly handsome and a magnetic and poised being in
everything he did. I know he was a golfer and since I fancied my skill at
that game I challenged him to a round. It was no contest. He was literally a pro at that also and he was as effortless with the clubs as he was
with the piano.
His interests were many, amongst them, baseball and one afternoon
in the fall of '31 he cancelled his teaching for what was, to me, a very
valid reason. We two joined Sam Marks, the resident engineer of the old
conservatory, in his living room to witness aurally, before the shadows
lengthened, Connie Mack's Philadelphia Athletics reward finally, after
endless barren seasons, their patient leader with victory in that final
game of the World Series. As I recall it, Mack's stars were pitchers
Lefty Grove and Earnshaw and the slugger - Jimmie Foxx.
He also when the social chemistry was right and he, himself, in
the mood, played Jerome Kern, Cole Porter and George Gershwin as
sensitively as he played Chopin.
His legion of devoted students included, besides Charlie, Scott
Malcolm, Harold West, Wilma Stevenson, Naomi Adaskin, Lorne Watson, Helen
Tough Murray, Earle Moss and Margory Lea.
*His

name spread far beyond Canada in the early 20's on "Wings of
Song" - the song - "The World is waiting for the Sunrise." Healey Willan
said to its creator one day, "Ernie, you rascal, you make more in royalties out of that one piece in a month than I'll make in my lifetime out of
my entire output."
My last memory of him dates from a year last May when he broke a
silence of twenty-five years with a phone call asking me to have lunch
privately with him at his apartment on Avenue Road just north of St.
Clair. I was deeply touched at his call and I also knew he had, for some
time, been having serious health problems. I found him diminished in size
but as handsome and gracious as ever. During the three hours we spent
together the room was flooded with the recall of choice people, choice
experiences and those experiences embraced both the serious and the wildly
hilarious. The latter reached its peak when I reminded him of an evening
when we were feeling less than sober and he insisted that composers should
be given racy first names - such gems as Archie Mendellsohn, Bill Brahms
and Harry Scarlatti.
It was the last time I was to see him.
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Ernie leaves behind, besides a host of memories, his lovely wife
Claire, (they had sixty-two years of life together), a son, Burke and a
daughter, Mary Claire. Another son, Robert, died in 1950. Of grandchildren there are fourteen and there are five great-grandchildren
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And now, to Charlie.

In stature he was a small man, five-five in height but in every
other aspect of life he was outsize. Endless vitality and bounce overflowed that housing. He always seemed to be propelled by an internal jet
stream. The acute heart problems of his later years would lay him low for
frequent stretches of hospitalization then back would come the Charlie of
high voltage.
He was born in England but, shortly after what I understand was a
rambunctious entry into the world, the family moved to Saskatoon where he
spent the first two decades of his life. His musical talents made him a
figure of importance there but to further his studies a move to Toronto
became imperative.
He came here in the early twenties and from then on his presence
became increasingly evident. He began by doing advanced piano study with
Ernest Seitz, theory and allied mysteries with Healy Willan, and finally
the invaluable study of organ with that great master of the console,
Ernest MacMillan.
Following this rich apprenticeship he became the guiding light at
Walmer Road Baptist, Rosedale United, Deer Park United and finally St.
Paul's Anglican which, for thirty-four years, was the core of his rich
life. Through his dedicated and imaginative work there he became gradually, but inevitably, a leading figure on the musical scene in Toronto.
Beyond that, his reputation grew nationally as an organ recitalist of
stature.
Besides his musical gifts, which were of a high order, his wit
and verbal eloquence commanded the stage whenever he moved. He was a
walking Shakespeare Folio and his apt quotes colored every conversation
and every aspect of life.
If he had not been so immersed in tonal life he could quite
possibly have made an even greater wave as a Shakespeare scholar and
authority.
Apropos of his perception and use of the power of words - during
his reign as monarch of the Casavant and Choir at St. Paul's he struck the
fear of Peaker into the men of the cloth. They knew what to expect if
their sermons were too long or lacked flow or relevance. His trenchant
observations made their mark there as they did elsewhere.
Charlie's last visit to this club was on the evening for Mac
Samples this past June. I knew that to his heart problems had been added
serious circulatory ones affecting his legs and I was surprised and
delighted to see him sitting in the lounge flanked by a group of friends
and in the company of his wife Janet, herself a gifted organist who had
been Charlie's assistant at St. Paul's. They had been married in
September of last year.

0
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before the gang for dinner terminated what was a rich exchange on two
burning and related issues - J.S. Bach's Musical Offering and Sir Donald
Francis Tovey.
A month later his close friend Weldon Kilburn called to say
Charlie was back in Wellesley. This time for artery replacements in the
legs. The first operation was not a success so our friend had to face the
procedures all over again. A few days later Weldon went to see him and
afterwards told me of his visit and particularly of a deeply touching
moment when Charlie asked him to sit on the foot of the bed beside his
legs. Weldon was puzzled but did as he was asked - then Charlie said, by
way of explanation, that his legs were unbearably cold but the doctors did
not permit thermal assistance. Weldon's bottom was perhaps allowable, so
his bottom did the warming and the legs carefully moved to the hallowed
spot.
I waited a few days and then phoned Janet to see if Charlie would
like a visit from me. She gave me his phone number and I called and
arranged to see him Monday afternoon July 31st. Two gifts went with me, a
large vibrantly red tomato from my garden and a score which I found out he
did not possess - it was Paul Hindermith's monument to tonal structure Ludus Tonalis. I had been delving for some months into this neglected
masterpiece and I looked forward to the joy of being able to share it with
my friend.
On entering his room, a private one, we shook hands, then he
said, "The first gesture my visitors have to make is to empty the urinal.
Peeing is one of the few pleasures left to me." I did as told and he then
offered me a drink - the choice being either Sherry or Rye. He would join
me even though he was forbidden such delights by one of his two doctors.
He felt that the fact the restriction was not unanimous gave him some
leaway'
When I gave him the tomato he was delighted at this evidence of
natures's bounty and the July sun and later in the evening phoned to say
that everyone who came to the room had to touch it, hold it and admire it.
He then was given the new, virgin score of the Hindemith with its
inscription. The score's miracles of matter and manner did not elude his
keen eye and he looked at it in awe as I knew he would. Then I gave him
six large sheets of manuscripts, the contents of which illuminated the
Preludium which opens the work and the Postludium which closes it - the
Postludium being the mirror image of the reflection of the great
Preludium. What he saw in my abstraction was something probably never
seen by any eyes save those of Hindemith.
Charlie was by now in full flood and told me of an evening he
spent with Hindemith around 1945 and since he (Charlie) is the only person
I've ever met who had encountered the controversial but great genius I
listened with rapt attention.
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presented in Convocation Hall many years ago to the unconcealed puzzlement
and outrage of Healey Willan. Charlie was, of course, not outraged, he
was entranced with the works.
I left with this exciting idea of Charlie's. It was that he, his
wife Janet and I would have our very own, private Hindemith festival. It
would begin at Convocation Hall with Charlie playing the first Organ
Sonato, Janet the third one. We would then repair to my studio for the
airing of the Monument - Ludus Tonalis.
Alas, it was not to be.
He returned to his home a few days later, then on Thursday,
August 10th, he, with great effort, shaved and readied himself for company
and saw a few intimates. The next day, Friday, the llth he quietly passed
away.
The service the following Monday at St. Paul's was impressive.
That church, its great organ, its choir under Charlie's successor, John
Tuttle, who was at the organ, and the two rectors united in a moving
tribute and farewell to the man whose spirit will live on in that edifice
and elsewhere.
Joining in the tribute by her presence was the Lieutenant
Governor, Pauline McGibbon.
Club. *

President John Morrow and Bill Osler were there to represent the

He is survived by a sister, Ethel Weldrake and a daughter, Marie
Gunyou: His first wife, Marie, died in 1977.
We take leave of Charlie with this moment from the 30's, a moment
which is vintage Peaker. I am grateful to Naomi Adaskin who was a
convulsed witness to it.
The place, R.Y. Eaton's sumptuous residence in Rosedale. The
setting, the spacious music room which boasted a stage imposingly centred
by two matched and gleaming Steinway concert grands.
Hand-picked guests, Charlie included, began to fill the room.
They were there to hear the newly installed pipe-organ and this fine
example of "the King of Instruments" was to speak for the first time under
the hands of a celebrated European organist.
Charlie was all eyes as he surveyed the totality of this visible
proof of the power of merchandising on a lavish scale.
A thought crept, with a smile, into his head and he quickly
found, at his elbow, just the right ears for it - the ears of John and
Naomi Adaskin. He articulated the thought "My heart bleeds for people living in such squalor."

*(Editorial note- Reg Godden
was an Honorary Pallbearer)
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