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The Hall never looked as Christmasy as it did this evening.
The canopy of
streamers enclosed the company of members like Wolseley's Field of cloth of gold.
Thanks to the splendid weather a record number gathered in the front at Wassail time.
They almost rivalled the Christmas decorations with their tabards, the processional
garb and the candle bearers as they hoisted the New Year toasts.
Promptly at 7:30 the dinner got underway and the Boar's Head Carol, led by
Harry Maude, had all members raised to a fitting enthusiasm.
The Marshall, Al
Collier, was resplendent in a dazzling 18th century costume complete with a curled
wig.
Grace was said by the Chaplain, John Wevers.
The large staff of waitresses
soon had all the plates served while Mommesin wine flowed gently.
The President drew attention to the fact that it was Chuck Matthews 50th
Christmas Dinner - a standing ovation greeted this news.
He also stated that
H. T. Jamieson was enjoying his 49th Club Christmas Dinner.
Albert Watson and
Gordon Davies, Life members, were also present.
The President of the St. George's
Society, Eric Nicholls, was asked to say a few words but his remarks were rudely
interrupted by the tenants of the St. George's Hall, although there was mild approval
of the remark that the rent might be reduced although a wretched phrase concerning
escalation dashed all hopes.
The President read a kind note from Sir Ernest
MacMillan regretting his inability to attend.
The President's address was, as usual, an example of concise diction, salubrious vocabulary and sincere content.
It was said later that past Presidents seldom
have received such polite attention.
Our remark to that was that past Presidents
seldom had as much to say!
After the tables had been cleared entertainment was provided by the Players
who performed "The Sorrowful Saga of Santa" written and produced by John Mason.
This morality play showed the decline of the function of Santa Claus down to the
department store Father Christmas.
The sorrowful saga was anything but sorrowful
to the members, chiefly because they had just gone through the Christmas pageant.
The parts were well played by Eric Ford as Santa, Robert Cruickshank as the Priest,
Bill Shelden and John Hudson as the little
children and John Mason as The Promoter.
Horace Lapp rendered appropriate music during the play - enough to melt our withers.
The evening was brought to a conclusion by the singing of the traditional Noel Reginald Godden at the piano.
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Some credits for the Christmas Dinner. ..
Clive and Maurice Snelgrove for the
decorations . . . Jack Prior - Costumes . . . Keith Bissell
- conductor of the
excellent choir .
. . Stensson,
Shelden, Doucet, Martin, Collier, Hulme, Jamieson,
Grier, Hogarth and Hubbard who gave dignity and colour to the
processions
the Steward and his staff for quick and excellent service. ..
Lou Hartley - program.

LADIES NIGHT January 14th 1970
The first
Ladies' Night of the New Year was addressed by Stan Helleur
- Public
Relations Director of Famous Players Canadian Corporation,
and a former critic of
the Motion Picture industry.
He was introduced by John Hudson, our very energetic
chairman of the Entertainment Committee.
Whether it was because of the extremely low
temperature - a 45 year record - or the non-operating loud speaker
- it was very
difficult to follow the speaker's address.
We gathered that these are days of trials
for the industry. The large downtown theatres are marked for
demolition due to high
real estate values.
Some theatres in Toronto are being broken up into smaller intimate theatres such as the resplendent Uptown Loews.
Theatres are being incorporated
in shopping centres - such as Yorkdale.
The quality of films being offered was greatly
decried - Sex - Sex - Sex.
The industry is in the doldrums.
Most theatre managers
would prefer to book a Restricted film because the current mores
demand it.
There was a prolonged question and answer period but
because of the lack of a
proper loud speaker system this assumed the quality of an intimate
conversation between the questioner and the speaker.
Jack Yocom expressed the thanks of the Club to
Stan Helleur.
The buffet was up to the high quality set by the Gunthers.
*

*

*

*

*

Albert E. Watson, who has just completed 50 years of membership in
the Club, reminds
us that he was elected a Professional member at an executive
meeting on Wednesday,
October 9th 1919.
His name was confused at the Christmas Dinner with that of Sydney
Watson.

Andrew Twa, President of Berandol Music Limited, is happy these
days because his firm
has just published "Manitoba' which has been selected as the official
song for
Manitoba's one hundred year anniversay, being celebrated this
year.
"Manitoba Gate of the West
Manitoba home of the blest'
will be a fitting companion to our Ontar-ar-io!

Ian Cameron wrote a very interesting piece for the Toronto
Symphony News- Dec '69Jan '70 issue.
He recalled some of the early history of the Toronto Mendelssohn
Choir and its
association with the Toronto Symphony Orchestra.
As Ian concluded,
tFew large choirs, if any, have batted a higher average
than has the Toronto Mendelssohn Choir, and in the midst of its 75th Anniversary, the 'Old
Mendelssohn' is as
young in spirit as ever it was and is still
holding a preeminent place in the
musical world of today."
*

*

*

*

*
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Murray Adaskin, who is head of the University of Saskatchewan's Music department, has
been chosen Saskatoon's Citizen of the Year for 1969.
This is a signal honour because
the radio and TV station CFQC-TV generally picks a commercial recipient.
Saskatoon
has greatly benefitted by having Adaskin in their midst - He has organized a University Amati String Quartet.
His "Diversion for Orchestra - an Entertainment" was commissioned by the National Arts Centre in Ottawa for the inaugural concert.
We believe
it was the only composition by a Canadian on the programme.
*

*

*

*

*

On Monday, November 24th, Mr. E. A. Wilkinson, Warden of Hart House, addressed our
luncheon meeting about recent happenings at Hart House.
He mentioned that this year
was the 50th Anniversary of the House and thought it was the proper time to look at
the effect the House had had on the community around it.
His remarks are summarized
as follows:
"At the rededication service on November 11,
with this remark:

Northrop Frye began his address

"My own memories of Hart House cover 40 of its 50 years.
I first
entered the
House with the freshman class of Victoria in 1929 and recognized it at once as a place
where I ought to be ....
for Hart House represented the university as a society; it
dramatized the kind of life that the university encourages one to live: A life in
which imagination and intelligence have a central and continuous function....it was
the place where our education came into social focus, where we could see the relation
of learning and thinking to living."
This, then, is the essence of Hart House which had opened some ten years before
Professor Frye came on the scene and which by that time under the guidance of its
first
two Wardens, Walter Bowles and Burgon Bickersteth, had become well established
in the university and the broader community.
The cultural history of Hart House begins with the building itself.
Vincent Massey once remarked that 'Sordid surroundings
too often produce sordid habits.'
He knew that the physical beauty of Hart House
would have an influence on the men who would use it.
There is no doubt that this has been true.
Either consciously or subconsiously,
thousands of young men have been influenced by the beauty and the standards of excellence of the building itself.
But Vincent Massey realized that, with the last
blow of the hammer, the building was finished in only one sense: "The community of
Hart House," he said, "must provide the Spirit."
It would be the personalities that
would give the building vitality and a genuine purpose.
Someone once said that what made Hart House different from another university
institution was the strength of an idea.
That idea and ideal is most clearly expressed in the prayer of the founders.
THE FOUNDERS' PRAYER
THE PRAYER OF THE FOUNDERS IS THAT HART HOUSE,
UNDER THE GUIDANCE OF ITS WARDEN, MAY SERVE
IN THE GENERATIONS TO COME THE HIGHEST INTERESTS
OF THIS UNIVERSITY BY DRAWING INTO A COMMON
FELLOWSHIP THE MEMBERS OF THE SEVERAL COLLEGES
AND FACULTIES, AND BY GATHERING INTO A TRUE

SOCIETY THE TEACHER AND THE STUDENT, THE GRADUATE
AND THE UNDERGRADUATE; FURTHER, THAT THE MEMBERS
OF HART HOUSE MAY DISCOVER WITHIN ITS WALLS THE
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TRUE EDUCATION THAT IS TO BE FOUNV IN GOOD
FELLOWSHIP, IN FRIENDLY DISPUTATION AND DEBATE,
IN THE CONVERSATION OF WISE AND EARNEST MEN, IN
MUSIC, PICTURES AND THE PLAY, IN THE CASUAL BOOK,
IN SPORTS AND GAMES AND THE MASTERY OF THE BODY:
AND LASTLY, THAT JUST AS IN THE DAYS OF WAR THIS
HOUSE WAS DEVOTED TO THE TRAINING IN ARMS OF THE
YOUNG SOLDIER, SO IN TIME OF PEACE ITS HALLS MAY
BE DEDICATED TO THE TASK OF ARMING YOUTH WITH
STRENGTH AND SUPPLENESS OF LIMB, WITH CLARITY
OF MIND AND DEPTH OF UNDERSTANDING, AND WITH A
SPIRIT OF TRUE RELIGION AND HIGH ENDEAVOUR.
It is not by chance, then, that Hart House had a strong cultural bias, that
the casual book, music, pictures and the play, have had a prominent place in the
life of the House.
We are all very proud of the book recently published by the University of
Toronto Press: THE STORY OF HART HOUSE: AN UNCOMMON FELLOWSHIP by Ian Montagnes.
time we have a permanent record of the
It is beautifully written and for the first
I do hope you will take the time to
first
50 years of this unique institution.
read it.
Let me, then, speak very briefly about a few of the cultural activities which
Time permits only the briefest refare referred to in the Prayer of the Founders.
erence to the rich cultural life that has been built up over the years.
The theatre, which was an afterthought was for a long time known as "Little
Some of you will remember Roy Mitchell, Bertram Forsyth, Walter
Theatre in Canada".
It was the scene of
Sinclair, Carroll Aikens, Edgar Stone, Nancy Pyper and Bob Gill.
The theatre was not used much by undertremendous activity in those early days.
As time
graduates at that time, but relied on more experienced actors from downtown.
Edgar Stone gave support to this idea, and it was
went on, more students took part.
carried on by Bob Gill.
In the Art picture in 1916, Mr. Massey suggested to Joe Bannigan, then a student
This Club was
in Architecture, that space might be found for a University Art Club.
formed in 1917, chaired by A. S. Mathers and had as members such people as C.W. Jefferys
first
painting, Georgian Bay In 1922 Hart House purchased its
and Fred H. Varley.
It must be remembered that Hart House is not an Art Gallery.
November by A. Y. Jackson.
The pictures are part of the life of the House and that of its members.
In the year of its 50th Anniversary, Jeremy Adamson in conjunction with the
University of Toronto Press has published a new book on the Hart House Permanent
Collection of 182 paintings.
William Ogilvie, who did the mural in the Chapel, was commissioned this year to
The work was
design a stained glass window in memory of Vincent and Alice Massey.
executed by Rosemary Kilborn and unveiled on November 11 of this year.
In the field of Music, Hart House has been renowned for its Sunday Evening ConCampbell McInnis will be
of which was held in January, 1922.
certs, the first
remembered for the work done by the early songsters, while such men as Reginald
Stewart, Healey Willan and Ernest MacMillan influenced the Music Committees of the
House down through the years.

V
5.
Many of you will remember the Hart House Quartet composed of Geza de Kresz,
Boris Hamburg, Harry Adaskin and Milton Blackstone.
The present feature is the Hart
House Orchestra Associates under the direction of Dr. Boyd Neel.

*

In the field of literary endeavour, the Library Committee has sponsored writers,
poets and the procuring of special books as well as planning library evenings with
eminent speakers.
The Debates Committee which had its inaugural meeting June 1st, 1924, had seen
such eminent people as Vincent Bladen, C.R. Fay, John MacNaughton, Joe McCulley,
Norman Endicott, Larry MacKenzie, Paul Martin, Arnold Smith, Gordon Skilling and R.B.
Bennett.
In February 1927, the King Debate brought such speakers as Vincnet Bladen,
Maurice Cody and David Walker.
These things are in the past and we remember them with warmth, but what about the
future? "A university becomes great only through its power of renewing its youth,
both literally and figuratively.
To dedicate is a commitment but to rededicate is to
recognize the hope which belongs only to the future and for its sake to be ready for
whatever may come in the way of revolutionary change."
*

*

*

*

*

In the past year Charles DeGaulle, Lyndon Baines Johnson and our own favourite son
Frederick M. Shaw took off the mantle, laid down the baton, stepped down, retired or
whatever.
In any event it is whispered about that orders are now being taken for
the first
edition of Fred's Memoirs - Volume 1 only as yet - complete, unexpurgated
and unabridged.
AQUARIUS

When members attending the recent Christmas Dinner were asked to sign their tickets
when handing them in at the door, it was assumed that this was some form of internal
audit dreamed up by Philip Clark.
Another suggestion is that the entire exercise was
devised in order to obtain one signature - that of A.J. Casson - the idea being that
it be framed by Jim Hubbard (gratis of course) and put up to bids at the next Club
Auction.
The next best thing to a Blue Heron could be a Blue A & L Club Dinner Ticket.
AQUARIUS

JANUARY EXHIBITION
Paintings in

Acrylic and Watercolour
by
RAY V. CATTELL, A.R.C.A., O.S.A.

In his one man Exhibition at the Club during January 1970, Club member painter Ray
Cattell expresses himself superby in his abstract presentation.
The 27 paintings on
display both acrylic and watercolour show a masterly conception of his capability in
the realm of non-objective creativity, plus a high technical ability.
Born in England,
a graduate of the Birmingham College of Art, he came to Canada in 1954.
He has ex-

>'
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hibited in both Canada and the U.S.A. since 1963 and is the recipient of many outstanding awards,
Watercolour Award, Toronto 1963
Honour Award, Royal Canadian Academy 1964
Hadassah Award, 1965
Honour Award, Canadian Society of Painters
in Watercolour, 1965
Baxter Purchase Award, 94th Annual Society of Artists
Exhibition
The Exhibition continues until January 29th.
E.T.H.
*

*

*

*

*

LAPP'S CORNER
To those who missed Lapp's immortal Corner last month I hasten to explain that I was
syruptishusly layed off without pay by a heartless editor who cared not that my
You missed me, I missed that
fifteen starving progeny went shoeless for Christmas.
$1000 cheque and the tiny tots missed their morning bourbon.

B

The one bright spot in a boozeless, frigid holiday season was the assurance from
David Ouchterlony and his Royal Conservatory that there would be a summer this year.
Naturally, as one
I received their Summer School brochure and a gay brochure it is.
of the world's great singing teachers et al, the name of Ernesto Vinci is very
He is featured in "The World of Vocal Music"
of attractions.
prominent on the list
and I think we all agree that nothing could be more fitting to so talented a musician
as Dr. Vinci.
Good King Wenceslas looked out on many lively performances of Christmas music this
Most of the churches had very fine carols, although some of the sermons I
season.
heard convinced me that Pierre Berton's "Comfortable Pew" should be changed to
Dull sermons, sparse crowds, but not at Eaton Memorial
"The Comfortable Pulpit".
with Dr. Lawson and David.
The December Saturday organ recitals under Dr. Charles Peaker's direction were as
usual tremendously successful musically and from the pile of loot that passed by my
Harry Maude sailed bravely into Bach's
pew, the treasury was feeling no pain either.
difficult Cantata Number 56 "I Will the Cross-staff Gladly Carry" and I was proud of
I figured
One look at the score, and many an organist would collapse.
them both.
that the footwork in the pedal part alone would have carried Charlie down to Queen
and Yonge at least.
Keith Bissell on commission from the CBC is working on a new organ sonata, No. 3.
When I asked him what he would like to see in 1970, he said he would like to hear
Regretfully I do not know Mr.
more British music, especially Elgar and Delius.
Ancerl but maybe someone might mention it to him, not forgetting Delius' "Sea
Drift", and Vaughan Williams' "Sea Symphony".

.

ole me, I finished my Laurel and Hardy stint at
In case you're interested in lil'
CBC and am now rehearsing "Iolanthe" for the Gilbert and Sullivan Society show in
me how many "L and H" comedies I had
When I asked the treasurer to tell
April.
had to wave the cheque under my nose
They
done, he said "Forty" and I fainted.
three times before I came to.
Charlie Peaker has a wish for 1970 . . . A grand concert organ and two practice
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organs in the Edward Johnson Building.
busiest organs in America.

I couldn't agree more.

They would be the

d

One of the most fascinating and delightful shows I have ever seen was Ravel's L'Enfant
a la Sortilege at the MacMillan Theatre, conducted by Ernesto Barbini; its only fault
was its brevity and the abrupt finish as if Ravel had suddenly thrown down his pen
and said 'ah, to hell with it'.
I could have enjoyed another half-hour at least.
Now the Messiah -- again.
For four years I have sat patiently in Massey Hall listening to the Mendelssohn Choir sing most gorgeously, accompanied, however, by that hillbilly orchestration of Freddie Handel's which (I suppose I exaggerate) sounds to me
like the St. Matthew Passion accompanied by the Beatles.
I implore you, Elmer Iseler,
Jim Westaway, Meredith Glassco and other Mendelssohn magnets, to, just for the hell
of it,
let us hear the Beecham-Goossens orchestration, say next season.
If the cheers
don't wreck Massey Hall, I'll
eat Handel's score including that crazy bassoon part.
Come on boys, let's
take down our hair, off with our clothes and have a ball.
I enjoy very much the music of Don Gillies and his choir at Bloor Street United, even
though it saddens me to think that Freddie Silvester is no longer with us.
Then I
think of Healey and Mazz and, then I stop thinking.
I have a note from Dr.
regards to the Club.

Richard Johnston at Calgary University asking me to give his

On a somewhat unmusical note, I have acquired a fifty voice choir of wild geese who
honk determinedly but unharmoniously under my window, until I sally forth with loaves
of bread for this hungry horde.
George Lambert would scream at their voice production but I doubt that even he could tune them. However I love them even when they
gather round me and honk in my ear.
The other day I saw a quote from Sir Winston Churchill which would have fitted an
arrogant, know-it-all local musician/producer stalking this vicinity and despising
us lesser mortals.
Every time I see him I mutter, "There, but for the grace of God,
goes God."
H.L.
***

*

*

*

**

ORDER OF CANADA
The Canada Gazette of Saturday, December 20, 1969, published the names of
those Canadians who were appointed by His Excellency, the Governor General to be
Companions of the Order of Canada or to receive the Medal of Service of the Order
of Canada.
In these lists the names of three members of The Arts and Letters Club
appeared.
To be Companions of the Order of Canada:
Claude T. Bissell,
President of the University of Toronto
Lawren S. Harris,
Founding Member of the Arts & Letters Club
To receive the Medal of Service of the Order of Canada:
J. Tuzo Wilson, O.B.E.,
Principal of Erindale College,
University of Toronto
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February 1970

Members' Dinner, January 31st
Exceptionally good weather prevailed this evening to permit a large number to
attend this event. Before the speaker, Dr. Ouchterlony, got underway, Alan Collier
gave a graphic account of the 90th Annual exhibition of the Royal Canadian Academy
held in Ottawa the previous evening. It was practically an A & L Club night with
A.Y. Jackson being honored by the presentation of an RCA medal as the senior member
of the Group of Seven. The Governor-General Roland Michener also presented medals
to A. J. Casson and posthumously to Lawren Harris, Franklin Carmichael, Franz H.
Johnston, Arthur Lismer, J.E.H. MacDonald and F. H. Varley. Later Adrian Dingle
received an academician diploma. Alan described the joyful attitude of A.Y. Jackson
when he greeted the Governor General's wife as Norah - in a loud tone. Clare Bice,
retiring president of R.C.A. was also prominent in the proceedings.
Members stood in silence in memory of Charter member Lawren Harris who had died
on January 28th.
Ian Cameron introduced David Ouchterlony, principal of the Royal Conservatory of
Music. Dave, while still able to smile, gave a serious talk on his new love and
absorbtions - the Conservatory.
He spoke of its size - 185 teachers, 8,000 pupils - the largest music school on
the continent - but he stressed time and time again the importance of maintaining
high standards. He urged the Club to hear the best students perform - an appeal
that falls exactly in line with our entertainment committee's policy. Dave stated
that they have no problem with "Student Power". All students are there to learn.
If not, they go!
The Royal Conservatory of Music hopes to break out of the Metro boundary and
establish branches in other communities. They even hope to accept American students
for examination.
Acknowledging the fact that his work is a 24-hour-a-day job, Dave stated that his
position as Principal of the Royal Conservatory of Music is demanding and exhilarating.
What more can a man hope for in his career?
Bill Swinton expressed the thanks of members to Dave for his most interesting and
very personal address.
*

*

**

*

Ladies' Night, February 25th, 1970
Who said the Club is dead? Practically all Club members turned out to hear Alan
Collier talk and show his amazing picture-sof the Newfoundland coast and Labrador
on the 25th.
He held the large crowd spellbound while he traced his last summer's
journey to the wilds of Canada's northland.
His camera work came to be taken as
granted but beneath this apparent simplicity is a whole knowledge of his beloved
Hasselblad and telephoto lenses.
His evident yearning to know more about his fellow
travellers and the characters he met in these travels showed us that he is indeed
more than a tourist.
We shall look forward to an exhibition of his painting, especially of the icebergs that held a fascination for him.
His handling of the projector and the tape recorder was superb.
Robin Cumine thanked the speaker for the
large enthusiastic audience; Jack Wildridge introduced him.

MONTHLY DINNER FEBRUARY 27th 1970
Whether the Club fare was too rich for members to take in one week (Alan Collier
on Wednesday) or Conan Doyle did not appeal, there was not a large number present to
hear a remarkable man, Lovat Dickson, tell
about his remarkable career.
President Swinton told us of five members who are convalescing from illnesses Sir Ernest MacMillan, Ernie Newson, Fred Kemp, Harry Smith and Harold James.
Lovat Dickson was introduced by Donald Sutherland who had amassed a complete
dossier of biographical information.
Dr. Dickson whose honorary degree had been commented on in a previous letter then proceeded to enlarge on Donald's words.
Having
been born in Australia and having lived in Alberta, London, England attracted him. He
was fascinated by the fact that within a two square mile area most of the British
writers lived and worked.
One never knew who one would bump into next -- and Dickson
certainly took care that he bumped into most of them.
He entered the publishing field
and quickly rose to the top.
He joined Macmillans in a senior capacity and had the
job of representing Harold Macmillan at Board meetings when politics kept the president
away.
His all too brief mention of Grey Owl disclosed the fact that he introduced this
mysterious character to the British people.
Through Dickson's remarkable organizing
ability he soon had Grey Owl appearing before huge audiences in England.
It was a
most profitable time both for Dickson and Grey Owl.
Since his return to Canada a few years ago he has noticed a change in the book
selling business.
The war time austerity of paper rationing in Britain gave the
Americans an opportunity to forge ahead in book making - an advantage they seem to
have firmly in their hands.
But Lovat Dickson being again a Canadian resident, is
determined to show that much of lost prestige in book publishing can now be recovered.
John Wevers thanked the speaker.

*

*

*

*

*
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There was practically a full house as members, their ladies and guests lined up
at the buffet to partake of the choice array which included a delectable seafood hot
plate of shrimps and scallops in patty shells. When finally the tables were cleared
and the company re-assembled it was A. J. Casson who was called upon to welcome Mrs.
Syd Hallam, wife of the late distinguished member whose paintings graced the walls of
the Great Hall. Cass said he had known Syd for 30 years and paid tribute to the artist's
great versatility in choice of subjects and also to his sense of humour.
John Morrow introduced the speaker of the evening, Robin C. Cumine, who came complete with a massive equipage. He chose to perch in grand style atop a refectory table
in the centre of the hall surrounded by enough wires to put the CBC to shame.
His
travel talk was billed as "Morocco and the Canary Islands". As the lights dimmed we
heard haunting music of the Kasbah and the curtains of the stage parted to reveal the
inimitable Bill Shelden posing as a snake charmer. Then followed a magnificent array
of slides taken with a Hasselblad and a 35 mm Contessa.
The speaker featured the cities of Casablanca (fine and modern), Tangiers (Europeanized), Agadir (Americanized) and Royal Rabat (the capital) but dwelt in greater
detail with the beautiful and traditional mosque and minaret architecture of Fes and
Marrakesh.
We saw some fine close-up shots of the Souk market and Robin told of the
difficulties encountered in obtaining many of the pictures of the people themselves
on account of religious taboo. Since the French have left Morocco the King is trying
to make all women forsake western clothes for the age-old Caftan - but over here we
call them maxi coats.
We took a short diversion into Spain to view the Alhambra and then the cameras
switched back to the Atlas Mountains.
Mud built buildings shown ranged from hovels
to Gwali Palace, a massive fortress harem of former days said to have housed 250 women,
all for the comfort and succour of one man.
In the audience Wilf White smiled, Frank
Denton sighed and John Mason rubbed his hands.

E

As we left Morocco a short break was called for the re-charging of batteries -and doubtless a few glasses.
The slides of the Canary Islands showed both Las Palmas
and Tenerife.
The harbours - in these days since the closure of the Suez Canal bustle with the tankers of the world (a la Chedabucto).
On barren volcanic terrain
below snow-capped Mount Pico de Tide, American film companies come to shoot wild west
movies.
Long before John Irwin rose to thank the speaker for his masterful presentation,
it became obvious to those attending why Robin Cumine had been chosen by a leading
travel agency to be their professional consultant.
J.B.H.

Nelson Dempster's Chamber Players of Toronto played to a small but most
appreciative audience on Thursday evening, February 19th.
It is too bad that there are not more evenings in a week.
The group use
our facilities on Sunday mornings and in return they are performing for
us and our guests on two occasions this winter.

k
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Hunter Bishop produced the following statistics for a recent Executive Committee meeting.
It was thought that this would be of much interest to members:
Number and percent of current members who originally joined
prior to January 1st 1950 - by category
Joined prior to January 1st 1950
Current
Membership *

Number

Percent

Professional

226

67

30

Non-professional

160

34

21

Sub-Total

381

101

26

Non-resident

84

40

48

Life

23

23

100

493

164

33

Category

Grand Total

.

* As of January 1st 1970.

Tom Allen has drawn to our attention the fact that in vol. 3 of the new McNaughton
biography by Swettenham (Ryerson Press) there is a full-page photograph of the
elderly general, as Colonel Commandant of the Royal Canadian Electrical and Mechanical
Engineers Corps, seated in the RCME mess with no other than Captain W. L. Shelden.
As Tom points out, "Bill, resplendent in cummerbund, black tie and familiar lop-sided
grin, looks in that 1964 picture as puckish as he did in the recent Christmas dinner
procession.

"Captain" indeed . .

. of revelries."

Members have been kind enough to refrain from bombarding the Editor
referring to Wolsey as creator of The Field of Cloth of Gold. The
Shades of underwear!
typographical error appeared as Wolseley.
*

*

*

*

*

CORRESPONDENCE
A brilliant suggestion comes from Dick Lucas addressed to the President of the A.6 L.:

0

For the past month my wife and I have occupied a bungalow in Carriacou, one of
It is right on the ocean, behind it is an
the Grenadines, 25 miles north of Grenada.
orchard of lime trees, and the whole is framed by steep wooded hills two or three
hundred feet high.
In short it is an ideal Caribbean holiday spot remote from any dwelling and with
a perfect climate and wonderful bathing. It is unique and would be hard to duplicate

-5-

The cost is $5.00 per day per person regardless of whether it is occupied
anywhere.
But even better terms would be allowed if it were solidly
by one or up to six.
For similar accommodation the cost would be at least
booked for several weeks.
double.
My suggestion is that the A & L should arrange to make this bungalow available
of potential visitors would be posted each autumn.
A list
for members (men only).
Each week two or three
They could then arrange for congenial parties of four to six.
would move out and two move in providing variety and avoiding the tensions that tend
to develop in an unchanging group.
The gist of the whole scheme is that a holiday depends for success on the people
And the members of this Club, being able to entertain themselves
you share it with.
without the steel bands and tawdry entertainment that are a feature of the $50 - $75
a day hotels would foregather each evening for their sundowners and good conversation.
I.B (Dick) Lucas

J.

S. HALLAM, R.C.A.,
1899 - 1953

O.S.A.,

Retrospective Exhibition - Oils & Watercolours
February 1970
Sidney Hallam, painter and illustrator was born in Manchester, England in 1899, and
During the 1920's he studied at the Ontario College
came to Canada in the year 1910.
of Art under J.S. Beatty, and F.H. Varley.
For some years he was in the employ of Sampson-Matthews during which time he worked
with Franklin Carmichael and A.J. Casson.
He taught figure drawing and painting at the Ontario College of Art,
Art Gallery of Toronto.

and the then

During his career he sketched and painted throughout Canada and on the coast of Maine.
He is represented in the National Gallery of Canada, Ottawa, London, Sarnia, Halifax
and in many private collections.
The Club is deeply indebted to Mrs. J.S. Hallam and to Mr. C.A.G. Matthews for their
kindness and co-operation in assembling, and making available the works of Sidney
The
Hallam, one of a series of Exhibitions held in the Club throughout the year.
Exhibition was on display throughout February.
E.T.H.

COMING EVENTS . . .
Wed. March 18 - Ladies' Night - Wine Tasting
Sat. March 21 - Monthly Dinner - Don Sutherland's
ascent to the Himalayas
Wed. April 1 - Ladies' Night - Dr. Joseph MacInnis
Thurs Apr. 9 - Concert Night - Chamber Players
SPRING SHOW - April 29, 30 - May 1, 2, 6, 7, 8, 9. (Note, this year the show
dates two consecutive weeks -- Wednesday - Saturday, both weeks)
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When the cat's away you know what the mice do.
Well, the other night, Karl Ancerl was
not conducting, and those Toronto Symphony mice sure missed their absent pussy.
Frank
Fusco and Harold Sumberg seemed somewhat perturbed.
"The Marriage of Figaro"' sounded
like a divorce or even an annulment.
However, the guest conductor in his magnificent
formfitting tails looked real pretty, even prettier than Trudeau en fleur, en beads,
en television last night.
Hurry home, Mr. Ancerl.
Clifford Poole, conducting G & S's 'Yeomen of the Guard" at St. Anne's Church Hall,
scored a tremendous hit with a packed house at every performance.
With perfect musical
direction everything else was just right for the show.
I heard Mavor Moore being grilled very pleasantly on CFRB radio by panelists Jack
Dennett, Gordon Sinclair, Bob Hesketh and Art Cole.
There are now three doctors in
the Moore family, Mavor, his wife Pat, and his Mother Dora.
His new title
is (take a
breath) General Director of the St. Lawrence Centre for the Arts and the Town Hall.
One of his many projects, directed by Theatre Director Leon Major is a scaled down
production of Goethe's "Faust" (not the opera).
Louis Applebaum has composed the incidental music, no mean chore even when you consider
that Faust has been clipped from eight hours (eight hours?) to around three.
However,
to an artist
of Louis' talent - no problems.

B

Herman Geiger-Torel and Ernesto Barbini, in separate beds of course, are having a
nightmare.
Yes, the same nightmare, and when this happens, search the guests and
man the lifeboats.
In a show based on "The Impressario" their "Operatick Nightmare"
occurs in an evening of high entertainment entitled "A School for Opera' at the
MacMillan Theatre March 10, 11, 12 and 13.
There will also be four acts from four
operas to maintain a semblance of sanity if anybody wants it.
So, get your tickets,
get over there, and nuts to the White Paper, inflation and racial pollution.
Last Monday something delightful happened to me.
After the rehearsal of Iolanthe,
which I am conducting, a beautiful young lady handed me her score and said, "Does that
name mean anything to you?" Mean anything? The name was J. Davidson Ketchem, her
father, once one of our most valued Club members, now gone away, like Freddy Silvester,
Healey and Mazz.
When I could speak, I told her how Dave used to hire me to play
the organ for his choir boys in "The Messiah" when he was music master at Trinity
College School in Port Hope.
"And I think you have forgotten the year you played
Bach's "Christmas Oratorio", said Phil Clark when I told him, "I know, for I sat on
the bench and turned pages for you."
In spite of the fact that Reginald Stewart has had, and is having a most varied career,
pianist, conductor of orchestra and opera, and lecturer, I have always regarded him
as one of the world's greatest pianists.
Recently in his chosen home base, Santa
Barbara, California, he gave a recital which brought rave reviews from the critics.
For praise like that I would dive from the Eiffel Tower into a teacup of water, no
foolin'.

*

Last night I got lonesome and phoned him and Ruby.
It was ten p.m. in Toronto but
six p.m. in Santa Barbara and they were having dinner on the terrace.
I heard Ruby
call out, "Reggie, tell
Horace to come right over and have dinner with us."
Regretfully I had to tell
her that even on my own broom I'd never make it from Toronto before the soup got cold.
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Sir Ernest MacMillan's many decorations now have to move over for a new one--a Companion
of the Order of Canada.
The Music Teachers' Federation has also initiated a $500
Organ Scholarship in his honour.
Among some old papers I ran across an ancient copy of "Varsity" in the music column
of which Healey Willan, Viggo Kihl and I shared notices.
Healey wrote the songs and
incidental music for Bertram Forsyth's fantasy play "Castles in the Air", starring four
former famous Club members, H. R. Hitchman, Henry Button, Percy Deacon and Vincent
Massey.
The writer, N.P.H.B. swooned over a concert by Viggo, enthused over Healey's
show, and was very nice to me.
He summed me up with "The committee was very lucky
to secure Mr. Lapp for this concert as he seems a person of promise, whose career will
be worth watching."
Kingston Penitentiary papers please copy.
The Chamber Players gave a magnificent concert at the Club, the best yet since they
began at St. Lawrence Hall two years ago.
I do not know of any string organization
which has given me greater pleasure.
Dr. Richard Johnston was in town lately en route to London, Ontario for a music conference.
Afterwards I drove him to the airport where he took the plane back to
Calgary accompanied by seven hundred onion rolls, a winter supply from Perlmutters for
the family waiting with tongues adrool.
Onion rolls do not exist in Calgary.
On January 15th 1895 the Toronto Mendelssohn Choir gave its first
concert in the new
Massey Hall.
Neither Ian Cameron, Meredith Glassco or Jim Westaway were in it.
Elmer
Iseler did not conduct.
Dr. Vogt, the founder, was the conductor then.
Almost to the
day (Jan 14, 1970) seventy-five years later, Elmer Iseler, the newest of several conductors, led the choir soloists and orchestra in Handel's oratorio "Israel in Egypt".
President Nasser did not attend.
H.L.
*

*

*

*

*

Learn to work in the dark drink beer out of a bottle see the mysterious 'other'

side of 14 Elm.

If you are not a Song and Dance man but would like to take part in the
Spring Show . . . . .
JOIN

THE

STAGE

CREW

We need workers to build the sets and props, work the sets during the Show,
clean up after the Show.
members.

It's a great way for new members to become old

So phone in your name - part or full-time - unskilled or skilled.

There's Ho Business Like . . . .
Telephone: Jim Hubbard 889-3147 Res.
483-2411 off.

V
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OBITUARY

0

Lawren Harris 1885-1970
Lawren Harris one of the founding members of the Group of Seven died at his home
in Vancouver on January 30th.
Few present day members have ever met him but from the
'20's until he left for Vancouver the Arts and Letters Club was his home.
Here he
met and encouraged J.E.H. MacDonald and Tom Thomson to paint.
Together with Dr. J.E.M.
MacCallum he built the Studio Building near Bloor Street and no doubt paid many bills.
Born with a silver spoon, Harris shared his enthusiasm for the north country with other
artists even to the extent of renting a well equipped railway car to take them to the
wilds of Algoma.
The Club owns a beautiful picture of an old house in the Ward - said
to be one of his best pre-abstraction period. A.Y. Jackson, his long time friend said
of him, "While the Group of Seven had no officers, Lawren Harris was the moving spirit;
without his enthusiasm and initiative it is doubtful if the Group would have been
created."
The Club's Archives books relate the day to day enthusiasms of this fine artist.

Dr.

G. Elmore Reaman
1889-1969

Dr. Reaman died on returning to Toronto after having given a lecture at the
National Huguenot Society in New York in December.
He was a teacher for 54 years.
While English was his primary subject, Ontario history became his second specialty.
He is perhaps best known for his Trail of the Black Walnut, his Trail of the Huguenots
and the Trail of the Iroquois Indians.
He sought by patient research to clarify
misconceptions.
He was a frequent visitor to the Club, generally to tell
us of his
latest book.
His latter years were spent at the University of Waterloo where he was
in charge of the University's Marketing Seminars for businessmen.
He had also spent
15 years as head of the English department at Guelph Agricultural College.

THE LIBRARY
The Canadian Indian - sub-titled The Illustrated History Of The Great Tribes Of
Canada - contains a wonderful collection of early photographs and the work of eyewitness pioneers.
The complex life of the fifty main tribes is dealt with in detail.
The manuscript was prepared at the request of the Department of Indian Affairs and
Northern Development.

*

Ontario's Centennial Centre of Science and Technology is now probably familiar
to most members but the book produced to describe it may not be as well known.
It
was written by Lister Sinclair, designed by Allan Fleming, and contains some fine
colour photo plates and drawings of each of the scientific exhibits.
The book is
titled To See What Everyone Has Seen And Think What No One Has Thought.
Two items relating to theatre in

Canada have recently been on display.

National

-9Arts Centre is a 64-page booklet containing some interesting colour photographs of the
new Centre in Ottawa.
The Awkward Stage presents the Ontario Theatre Study Report, a
work that was commissioned by the Province of Ontario Council for the Arts and the
Canada Council.
The 86 closing recommendations are well worth reading.

m

We are pleased to acknowledge some very worth-while contributions to the Club
library.
Following his informative talk on February 27th, Lovat Dickson presented an
inscribed copy of his new biography entitled H. G. Wells.
A number of items of Club
memorabilia belonging to the late Charles Band have been kindly given by Mrs. Band;
included was a framed sketch of Charles done by Jack MacLaren.
Mrs. Jocelyn Taylor
Mitchell sent a copy of a new edition of Roy Mitchell's book Creative Theatre, an oil
sketch by Bill Beatty of Roy's production of Maeterlinck's "Interior", and a pencil
drawing done by Charter member W.W. Alexander; in addition, Mrs. Mitchell was thoughtful enough to put her recollections of the early plays, done by her husband, in the
form of a letter which will serve as a useful addition to our archives file.
A. B. Cutts sent from his home in Minneapolis a bound copy of an article he
wrote entitled The Old Scottish Architecture Of Ontario.
Bob Perry sent along a
photostat of an article entitled A New Approach To The Group Of Seven.
Det Voss produced an intriguing keepsake for 1970 entitled January 1 Why? Some kind member left
a catalogue of a Group Of Seven exhibition held in 1936; if he will identify himself
his gift will be properly acknowledged.
H.B.

MONTHLY DINNER, SATURDAY MARCH 21st, 1970

A HIKE TO MOUNT EVEREST
Two members of the Club, Jim George & Don
Sutherland trekked from Katmandu to the Everest
Base Camp last November.
Don will show us his
slides and tell us something of what the hike was
like.
Bar opens 6:30 for 7:00

6
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LADIES NIGHT - April 1st 1970
Dr. Joseph MacInnis, medical doctor and diving enthusiast, entertained and instructed a full house (107 - count 'em) on April 1st, as he told of a whole new
world that exists under the seas.
It is he that has master-minded the bathysphere
that was exhibited outside the Royal Ontario Museum and now reposes deep in
Georgian Bay at Tobermorey.
Dr. MacInnis told of meeting with Trudeau recently
in Honduras.
Trudeau at 50 is in such fine physical shape that he can dive deeper
than most men half his age without harmful effects.
Underwater exploration with
such promising rewards as oil and precious metals has made Dr. MacInnis a consultant to many governments and corporations.
An appeal was made to the audience
to contribute to the cause of under-water exploration.
An amount of $148.00 was
collected at the meeting.
Donations can be made payable to the James A. MacInnis
Foundation, care of the Club.
*

****

EXHIBITION OF PAINTINGS BY JACK WHYTE
Born 1939 in Toronto and now living and painting on Manitoulin Island, Georgian
Bay, he has worked through the contemporary art scene in a steady progression of
many styles and techniques.
In his use of colour and his symbolic approach to the world about him he endeavours
to communicate to the viewer the significance of turmoil and at times frustration
in the art world today.
For three consecutive years he was the Award winner at The Annual Festival of the
Arts in Toronto.
He has exhibited in several Toronto galleries and is represented
in the Fine Art collection of The Imperial Oil Company in Toronto.
His 1967-1970 collection was on display at the Club from February 29th until
March 20th 1970.
* * * * *k

*

E.T.H.

The photographs on the walls of the Great Hall are by members of the Toronto Focal
Forum, a small but enthusiastic group of pictorial photographers.
These photographs are part of the annual exhibition which was held in the lower rotunda of
the Royal Ontario Museum for a month.
Two members of the A&L Club are represented: Ron Sorley, A.R.P.S., who will be

- 2 the pianist in

the orchestra of the Club Spring Show,

and Bill Shelden.

Editor's note:
Bill kindly offered to give us these notes.
He did not mention his
own contribution which was a fine portrait of A.J. Casson at work in his own studio.

We are glad to report that Eric Adlwinckle and Tommy Tweed have been elected Life
Members of the Club.
They both contributed greatly to the life of the Club in the
good old days.
*

*

*

**it-

Wednesday evening, March 4th, was a Club Ladies Night of particular interest.
The
Club was host to the Heraldic Society of Canada to which some 40 members of that
Society, in addition to some 50 members, wives and friends of the Club, made up
a
full house.
It was an outstanding event and one not to be repeated in view of the presence of
the speaker for the evening, York Herald, one Dr. Conrad Swan.
Dr. Swan was very ably introduced by our own President, Dr. Bill Swinton, in his
inimitable manner, and Mr. York, as he was known, gave a highly interesting dissertation on the origins, uses and purposes of heraldry, both in the past and in the
present.
It was and still
is a means of identification in some pictoral and symbolical form, usually having some relation to the character or history of the person,
corporation or country bearing the coats of arms, and is unique to that person or
corporation.
His address was supported by very good slides and was salted with patches of dry
humour, and British understatement.
Dr. Swan himself is unique in the position he
holds, being the only Canadian in that august body of the Royal College of Heralds
whose business it is to supervise the issuance and regulate the use of heraldry.
One felt, after hearing such an interesting talk, that Heraldry was anything but
a dead art.
W.A.H.

MEMBERS'

DINNER - March 21st 1970

A good crowd of members gathered this evening to hear Donald Sutherland describe
his mountaineering feat of last November when he climbed up to within touching
distance of Mount Everest.
At the dinner President Swinton welcomed Eric Arthur and Charles Comfort.
James, after an illness, was also suitably recognized.

*

Harold

Don Sutherland explained that his friend James George (son of the late Ruggles
George) invited him to join in an expedition to Nepal.
Also accompanying the party
was Mrs. George and a son and daughter.
They left Delhi on a regular flight to
Katmandu at which they boarded a small Swiss plane which took them to Luhkla surely the edge of the world - surrounded by mountains and steep cliffs.
The Swiss
pilot just had to be trusted.
From this place commenced a hike along pathways with about 25 Sherpas who acted
as porters.
Don's photographs of the wild scenery, the snow capped mountains
bathed in vivid colours brought applause from the audience.
Although the distance

- 3 to the Everest base camp was only 25 miles, it took 18 days for the return trip.
The last few miles skirted a glacial field while the terrain consisted of boulders
as large as houses and crevasses leading down to icy water.
The party en route not only slept in tents but accepted hospitality from Sherpas
and Buddhist monks.
The food offered was in many cases almost revolting but it had
to be endured for the sake of friendship.
One of the chief reasons for the trek
was to witness a Buddhist Festival at Thyangboche.
Here there was a procession
of people from near and far offering gifts to the chief monk.
Don caught the
strange ceremonies with his camera.
The highest point reached by the party was 18,000 feet when that altitude really
affected breathing.
Only Don's continued physical fitness enabled him to take the
thin air in his stride.
President Swinton thanked Don for a never-to-be-forgotten
pictures - all presented with a charming modesty.

evening of talk and

We ran across a newspaper photograph of A.Y. Jackson and A.J. Casson
capped with the black prayer caps as they attended a very special
celebration of the 50th Anniversary of the founding of the Group of
Seven held in Beth Sholom Synagogue the other day.
"A.Y." grasping
a glass of something or other looked as if he were enjoying the
festivities greatly.
It seems to us that the Club has somehow
missed the boat by not getting into the act.
Is it because familiarity
breeds contempt?

.

The Editor received a copy of the U. of T. Spring Programme addressed care of the
Club.
On first
looking at it we thought it was one of those Direct Mail mistakes.
On more complete examination of it we feel that our academic shortcomings could
stand a bit of a boost.
Among some of the courses we could benefit by taking are
Bridging the Generation Gap, Communications, English as a Second Language (let alone
a First), Human Relations, The Teaching of Reading.
*

*

*

*

Our congratulations go once again to Mavor Moore who has been appointed
a professor of theatre arts in the Faculty of Fine Arts, York University.
While he will resign as general director of the St. Lawrence Centre for
the Arts he will continue to be the chief executive officer of the
Toronto Arts Foundation.
Leon Major takes over Moore's job at the Centre
thus there is a splendid substitute to carry on the Centre's programme
so ably organized by Moore.
*

*

*

**

CORRESPONDENCE
Dear Editor:
I canna' tell
whether I am writing to you as one of the newest old
members or one of the oldest new members, for like old schoolmate Vic Brooker
and
others, I am a second generation Arts & Letters Club member.
This two generation
bit makes one feel like a very old 'almost' founding member.
Messrs. Bradshaw
and Butt 'stood' for me and my membership 'clearance' papers arrived as I lay
in

- 4the Bracebridge Memorial Hospital recovering from an affair of the heart - coronary
to you.
Now over a year later fully recovered, back from a month's painting trip in the
Laurentians and breathing fire, the sturdy thump-a-lump of my heart sends forth a
message of thanks to all of my fellow Club members.
Standy by, and prepare to be boarded.
My father Franz Johnston was a vigorous,
vocal, participating Club member to be reckoned with and counted upon for cooperation.
Not to be outdone, before even my first
appearance as a Club member,
I am hard at work producing a painting for one of Vic Brooker's skits in the
Spring Show.
Put this note on the bulletin board, print it in the newsletter, paint it on the
front of the building, televise it via satelite . . . let it be known, I am coming
in full pelt.
Paul Rodrik

NEW MEMBERS
CLIFFORD E. SAWYER is director, corporate planning, Brascan Ltd.
He has travelled
extensively throughout the world, both in military service and as a business executive; has lived in Europe and Latin America and recently moved to Toronto - and
now into the A&L.
He lists furniture design and construction, photography and
astronomy among his special hobbies and crafts.
He is interested in oil painting
and graphic and his potential activity in the Club is: "considerable".
DONALD K. PEACOCK is a sculptor and architectural draftsman with Webb, Zerafa &
Menkes, Architects, Toronto.
He is a Bachelor of Music (Toronto), a sculptor member of the Ontario Society of Artists and has spent 22 years in architecture.
He
is chairman of the Professional Artists of Canada (RCA, OSA, CPE, Sculpture
Society etc.).
NICHOLAS PASIC, M.A. (Oxon), is a solicitor. Member of the International Institute
of Canada and of England.
Actively interested in ethnic problems, social science
and history.
An accomplished linguist - Italian, French, Slavic languages.
Presently working on a history of the war in the Balkans 1941-1944 in which he served
with distinction as a member of the resistance movement.
Main hobby: painting.
Club activity: Spring Show, lecturing.
JACK EASTAUGH is Principal of Westway High School (Etobicoke Board of Education).
He has been associated with Taylor Statten Camps, Algonquin Park since 1937 and
is now assistant director of Camp Ahmek.
He is a member of Hart House graduate
committee, member of Toronto Chapter Phi Delta Kappa and a former pilot in the
RCAS Coastal Command.
Jack is an authority on Indian lore and is interested in
painting and sculpture.
MARTIN AHVENUS is a bookseller.
His sponsor writes:
"Marty is a collector of
Canadian art and is a patron of Canadian poetry; plans to publish works of young
Toronto poets.
Marty has been well known among Toronto's avant garde literary
circle for many years.
Good conversationalist with a thorough knowledge of the
arts.
He is the owner of the Village Book Store, Gerrard Street, Toronto."
Drinking, talking and eating are the things he plans to do around the A&L.

LAPP'S CORNER
"100 fully manned, fully paid, full time symphony orchestras, 50 full time first
class opera houses is only a part of the West German culture", said Keith MacMillan
after spending a fabulous three weeks as guest of the West German Government.
He
saw ten operas in fourteen days which ought to oversate the most rabid opera buff
in history.
He also reported most encouragingly that,in comparison (give or take
a few amenities) the Canadian Opera Company does not have to blush in any way over
their performances.
Speaking of opera, I am reminded of a militant female at the opera who became
incensed at one of those concert marathon talkers in front of her.
She tapped him
on the shoulder and whispered, "Pardon me, sir,
but I can't make out a word you
say on account of those ill-bred people up there who keep on singing."
And speaking of talking, I heard-Al Collier's most interesting talk last night on
Don Sims radio hour, CBC.
Herman Geiger-Torel's School for Opera at the MacMillan Theatre was amusing,
beautifully sung and acted, altogether a fine evening, conducted by Ernesto
Barbini.
I laughed a lot at "The Nightmare", and the spoofing.
In connection
with this, may I mention that in New York one season there were three Mikados currently running, one hot, one swing, and the genuine original.
What Mikado alone
played to packed houses? Never mind, you guessed it.
What brought down the house
at the School for Opera? You guessed; Act III of La Boheme.
I learned something
too - never play Verdi after Puccini, or Mozart or near-Mozart after Verdi.
I have adopted a cathedral, or perhaps it has adopted me.
Ever since I painted a
fairly close likeness of Wells Cathedral in England, I have been secretly in love
with that magnificent pile of stone.
Last December I decided to get chummy with
it and found in that stone pile there were living and breathing people.
I sent
them a small contribution and they made me a subscriber.
That set me on fire. A
few phone calls and I had netted eight more subscribers at $2.50 a head - Ian Cameron,
Harry Maude, J. Manning, His Honour Judge Frank Denton, 'Gene and Margaret Butt,
Philip Clark and John Wevers.
Our halos arrived yesterday, with a certificate
assuring us that when we go to heaven, we may bypass customs and skip the interview
at the gate with St. Peter.
With Judge Denton, well haloed, sitting on the bench
who would dare to question his decisions?
David Ouchterlony's choir at Eaton Memorial sounded brilliant and beautiful on
Easter Sunday morning with some lovely new Easter Carols.
Lately when Dave was
asked if there were any unrested students at his Royal Conservatory, he said,
"With a bulging waiting list,
any students who are dissatisfied or unrestful
may leave at once."
Bravo! David.
I grieved that Healey Willan could not have heard his symphony played last week in
Massey Hall under the superb direction of Karl Ancerl.
Maybe he did, who knows?
Anyway, he would have been thrilled.
Paul Mills reminds me that he too sang in
sure, in the 1889 edition, however.

the early Mendelssohn choir, not,

I'm

Faure could have written his Requiem especially for all the artists who performed it in St. Paul's Anglican Church on Good Friday.
As usual, Harry Maude's
big beautiful voice filled the huge church with a lovely sound in his solos.
Under the most understanding direction of Keith Bissell; the organ played by
Dr. Charles Peaker, merged with the choir and orchestra in the richest tones to
have graced the magnificent church since Elmer Iseler led his Mendelssohn Choir and
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Festival Singers in
P

a tribute to Healey Willan.

The Chamber Players of Toronto will give a final concert at the Club,
at 8:30 p.m.

April 16th

After three months of rehearsals I am conducting Gilbert and Sullivan's "Iolanthe"
at St. Chad's Hall, Dufferin and St. Clair, April 16, 17, 18 and 23, 24 and 25th.
I think you might like it.
Lloyd Bradshaw is also doing a unique Mikado at Lawrence Collegiate with 100 boy
singers.
Either Nanki-Pooh or Katisha come charging down the aisle on a motorcycle.
Which reminds me - one day Sir W.S. Gilbert came into the theatre and
enquired, "Where is Lady Gilbert?"
"She's down behind, Sir", said a nearby
actor.
"I know," snapped IVW.S. "I know, but where is she?"
Last Monday morning at 10:30 I stepped out on the stage of the Imperial Theatre
for the first
time in thirty-six years, stared out into the thousands of empty
seats and was instantly envelopped in a cloud of memories, people I worked with
when those seats were filled four times a day: my boss Jack Arthur, George Lambert,
Frank Fusco, Murray and John Adaskin, Harold Sumberg, Reg Stewart and his Promenade Symphonies, Naomi Adaskin and a host of others.
On April 20th I have to waken up the old organ and play a benefit show for the
Arthritic Society, featuring "Pollyanna" an old silent movie with the Mary
Pickford of 1910.
Last night I saw my first
nude movie - big deal - big deal - French postcard empty theatreno wonder!
Music and ecclesiastical note -- Good news for all those animals, birds, fish
and humans who were and still
are being poisoned by industrial pollution.
Now
it seems that many of these companies are now busy manufacturing whitewash.
Their new motto is a slight deviation from an old hymn "Whitewash me and I shall
be whiter than snow."
Still rummaging among my old papers I found a note from some bygone secretary
which certainly brought back a lot of memories, "Call Mr. Augustus Bridle between six and seven at Lakeside 0651.
H.L.
*

*

THE

)

*

*

*

*

LIBRARY

One of the jobs the librarian always hopes to do is to learn of new art periodicals
(preferrably Canadian) as they appear.
A limited budget rules out all but a few
trial
subscriptions; however, an attempt is made to obtain Vol. 1 No. 1 of the
more important periodicals in order that they may be introduced to Club members.
A subscription has been entered for Intellectual Digest, which sounded interesting
when announced in Saturday Review.
The following is an identification of six other
periodicals for which a display copy has been obtained; the first
two are first
numbers of important new international journals, the remaining four are Canadian.

- 7 Leonardo is published by Pergamon Press and first
appeared in January 1968.
It
is a journal of the contemporary artist and its editorial advisers are stationed
in every major country (except Canada).
There are no advertisements, for the
journal is intended to be primarily a channel of communication between artists.
Anyone interested in current work being done in the field of visual art should
not fail to examine this journal.
Archaeologia Viva is an extremely impressive quarterly devoted to the finest
archaeological museums and private collections.
It is published in three
editions (French, English and German) and contains many scholarly articles and
a great wealth of coloured illustrations on all phases of archaeology throughout
the world.
Focos

"is published every two months by Media Research
Society, Simon Fraser
University . . . our only constant is diversity."
The Malahat Review is an international quarterly of life and letters published by
the University of Victoria, B.C.
The Five Cent Review is a monthly review of the arts in
by Unicorn Publishing, Montreal.
Take One is

listed as "the film magazine" and is

Canada and is

published

also published by Unicorn.

Mrs. Richard Blue has given to our library a copy of the History Of The Canadian
Society of Landscape Architects; Mrs. Blue is a life member of the Society and
its historical secretary.
New Club member Ian Murray has given the two portfolios
of the reproductions of paintings which make up the Gallery Of Canadian History
issued by the Confederation Life Association.

H.B.
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May 1970
62ND ANNUAL MEETING OF THE A.

& L. CLUB

At 5:45 p.m. sharp on May 29th the 62nd Annual Meeting of the Club was convened
with President Swinton in the chair.
The great experiment of sobriety for the meeting paid off because the business was conducted with quick despatch.
A closed bar
produced the desired results.
The meeting was opened by the singing of the "Constitution".
Keith Bissell
conducted the choir, Horace Lapp accompanied on the piano.
Harry Maude sang the
recitative.
Jay Manning struck the gong at the appropriate places (a little
too
much fortissimo, Jay).
*Because
the minutes of the Annual Meeting will be distributed to members we
shall just touch on a few highlights.
Yvon Doucet's report on Membership disclosed that the Club had lost 55 members
during the year, 9 through death, 36 through resignation and 10 for failure to pay
dues.
Naturally, members were concerned and a lively debate ensued.
Clive Clark
read a report of the Entertainment committee which showed that Monthly dinners,
Ladies Nights and luncheons were generously supplied with wit and wisdom.
Eric
Heathcote reviewed his Art committee's most comprehensive and continuous efforts to
keep the walls of the lounge and the Hall filled with examples of art both ancient
and modern.
He informed members that the Club has a "Picture Purchase Fund" obtained through the policy of charging 15% on sale of pictures exhibited on Club
premises.
The fund now amounts to $1,069.00.
John Galilee, Editor of the Monthly Letter, asked if members would contribute
items of interest for publication.
He thanked Horace Lapp for his music notes,
Hunter Bishop for Library reports and committee chairmen for keeping him up-to-date
on activities.
Hunter Bishop gave a financial report.
He told members that the Club Library
is essentially a reference library of the Arts.
It can be consulted by members
between the hours of ten in the morning until three in the afternoon.
W. E. Swinton gave an analysis and appreciation
appears on another page.
It was very well received.
*)

(?)

of the Spring Show - this

Bill Howard of the House Committee told of trying to cope with the ancient
building and its attendant ills
- plumbing and decoration.
He pleased everyone by
saying that after 40 years service the chairs in the Hall are being replaced by some

- 2
50 spanking new ones.
This will be of special interest to the ladies who have borne
with subdued anger for sometime the wreckage of their delicate nylons.
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Philip Clark, Treasurer, gave his report of the financial affairs of the Club.
He supplied copious statistics which were so clearly laid out that even the stupidest members could understand them.
He was congratulated for his effort.
The significant point he made was that our luncheon attendance is still
much too small.
We lost $11,486.04 on meals alone but the revenue from the sale of refreshments
resulted in a net loss of only $6,824.99.
On the whole though, the Club finances
are in good shape.
We ended with a surplus of $7,267.60.
We shall not attempt to
relay to our readers the state of the portfolio of securities held by the Club they are all healthy, man, real healthy.
The President, acting as chairman of the Nominating Committee,
of officers for the 1970-71 year (copy enclosed with this Letter).
W. E.

proposed a slate

SWINTON'S REPORT on the Spring Show CANATARIO 1984:

The curtain is closed, the music is stilled, the Great Hall is more or less set
for the daily round of the Club and "our play is done".
The return to relative silence and respectability gives no inkling of the cheerful confusion of after-hours
during the last few weeks.
These surely are the Club's finest hours; the companiableness, the informality, the musicians practicing, the dancers following unfamiliar
steps, the actors learning their words, the researchers searching for visual materials,
the painters painting, and the stage hands designing, all in more or less ordered
confusion with eating, drinking and moderate merry making.
The rehearsals, the dress rehearsals, more confusion, more practicing steps, exchanging grimaces, forgetting words, the inevitable "it will be all right on the
night".
And the night, the strange formalities of make-up and costume, of ordered
rhythm and "the applause! delight! the wonder of our stage."
Eight long, weary,
separated nights of this performance; a slightly different show each night, according
to the remembrance of our parts, and then the final curtain falls.
Nearly a thousand people saw the show, most of them paying for admission so
that $4300 came into the Club kitty. Was it worth it? For the cast, most assuredly
yes: fun, excitement, fellowship and the incomparable grooming and instruction of
Bob Christie, who was father, son and holy ghost to the show but never a holy terror.
Bob has the supreme art of gentle correction that brings results.
Only those who saw the show will have any idea as to what it was about.
Opening
with some resemblance to "Laugh In", it transpired that the great event of the year
1984 was the discovery of an anti-gravity Electronic Ray, through a strange set of
laboratory experiments that used neither electronics nor rays to produce the highly
selective anti-gravity results.
Despite this, Bill Shelden, in several episodes
and various disguises, effectively, if illogically, demonstrated the power of gravity.
Bill is always a delight to watch; gravity or anti-gravity.
Various pieces, skits, sketches, monologues, and satires followed in which the
many skills of our members were demonstrated and approved, showing not only talent
that is available but bearing the promise of more to come in future shows.
What a curious Club the A & L is!

Frowning fiercely upon women at lunch time

I
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nights, we yet must
(except as speakers), welcoming them with open arms at the ladies
And how well they did, brightening and lightening
import them for the Club's show.
But is the Arts & Letters Spring Show
the whole affair with their charm and art.
for nearly 30% of the stage characnon-members
on
rely
we
when
affair
Club
a
really
ters?
Firstly, we started too
There were fundamental mistakes in this year's affair.
Secondly, we gave the show too
time for preparation.
late, and left too little
And thirdly, the attempt
late, for it opened in Eastern Daylight or Cottage Time.
parts of two weeks
over
show
the
spreading
by
audience
to increase revenue and
pressed to spread themhard
were
friends
their
proved that the Club's membership and
selves over the eight days.
In future years the nature of the show should be reconsidered.
cabaret; a comic opera, a straight show or what?

Do we want a

Meantime we must thank all who thought up, laid down and otherwise manipulated
The programme listed those who worked in various capacities
this particular show.
but we must especially thank Bob Christie; the indefatigable musical trio of Brooker,
Sorley and Staples; Roly Pincoe, Jack Prior and and Mike Schilder; Walter Packman,
Jim Hubbard and all their teams, assistants and workers with paint, rope, wood, and
the word.
Ladies and gentlemen all, it

was a pleasure to be associated with you.
*

(

*

*

*

*

LETTERS CLUB
JOHN IRWIN'S ACCEPTANCE SPEECH ON BEING ELECTED PRESIDENT OF THE ARTS &
The Arts & Letters
words are, and should be, a tribute to Bill Swinton.
My first
member, a vicea
as
academic
Club has been fortunate in having such a distinguished
president, and, until a few moments ago, as your President.
Dr. Swinton,
across Canada, in
speaker--a master
his sparkling wit

as you know, is a brilliant lecturer, much in demand by universities
We know him as an accomplished
the United States and abroad.
His delightful turn of phrase, his whimsy,
of the English language.
and his droll stories, have brought joy to this Great Hall.

In fact he is one
Bill Swinton is a prolific writer and an author of renown.
of the world's greatest authorities on dinosaurs -- although it might be something
of an exaggeration to say that he has brought the dinosaurs into the bedrooms of
the nation.
Among his more sobering discoveries (and one which should effectively deflate
the human ego) is that cancer, often termed a disease of civilization, affected
animals 80 million years ago.
And Bill must be given credit for laying the foundation for the surge of popular
interest in the Royal Ontario Museum of which he was director for three eventful
His successor at the same museum
One example: The McLaughlin Planetarium.
years.
it.
on
building
is
and
has reaped the benefit
Bill is now, of course, Centennial Professor at the University of Toronto.
He is a Senior Fellow of Massey College.
Despite increasing demands on his time from universities, from the Science
Centre, from Metropolitan Toronto's zoo, and from his speeches to learned societies,

- 4 his public lectures on various aspects of science, and other commitments, Bill has
given freely of his talents to this Club ...
and not only around the Executive Committee meetings.
We will always recall our joy when he appeared on the stage in
Spring Shows.
For his contribution to the Club,
Thank you.

may I,

on your behalf,

say to him simply:

I would also like to thank those members of the Executive who have now stepped
down after two years of service.
They have left their imprint.
They have done a
first
class job.
You have heard some nice things said about me.
I really don't deserve them.
As a matter of fact, although I am honored to wear the Presidential insignia, I am
somewhat astonished at my temerity in accepting the highest honor the Arts & Letters
Club can bestow on a member.
If your choice of myself as your President is, in fact, based on good judgment,
I would like to think that I may lean heavily on that same judgment in the months
ahead.
In some ways, I feel like an apprehensive, old-fashioned bridegroom in that you
have this evening placed the future of this remarkable club in my hands--for better,
for worse; for richer, for poorer; until 1971--or 1972--us do part.
I have been asked what will be my policy as president as we move into the soaring,
the seething, the scintillating synergistic Seventies.
It

is

simple.

It is to strengthen the Club's role in the Arts and the Letters.
Those two
words constitute the name of our Club and those two words are the simple and sinewy
statement of our purpose--to promote, to encourage, to stimulate the Arts and the
Letters of Canada.
I will work to stimulate the main fields of artistic endeavor--literature,
architecture, music, painting and sculpture.
I will continue to promote the bringing
of guests of distinction to speak to us, to play to us, to read to us, to show us
their art.
I will encourage the budding artist, the promising architect,
the mod poet.

the young musician,

I cannot do it alone.
Neither can members of the new Executive which you have
elected this evening.
They are men who have demonstrated their deep affection for
the Club.
They are willing to do what they can to make the Club stimulating and
exciting, rewarding and companionable.
If the most accomplished maestro in the world of music were to mount the
rostrum and wave his baton -- only to find an assembly of musicians who played not
a single note -- that maestro would be powerless.
I do not claim to a maestro of any kind -- highly accomplished or otherwise,
but with your help I hope to find out what the score is.
The president, the officers and the executive, will accomplish nothing unless
tiey have the full co-operation of all members of the Club.

4
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At all times I will welcome constructive criticism.
I will welcome ideas.
you think we are on the wrong track, for heaven's sake tell
us.
The Arts & Letters is

If

your club.

I hope you will not say "we should do this" but rather "I will do this." John
F. Kennedy said it with more elegance:
"Ask not what your Club can do for you,
ask what you can do for your Club."
Let us all work together to keep this grand club of ours the centre of good
talk, good humor, good companionship and hearty laughter.
Let us also make it the focal point for the Arts and the Letters, not only in
this great metropolis, not only in this prosperous province, but in this virile and
vibrant Dominion.
It

is

a worthwhile aim.

Let us try -*

*

together.

*

There being no further business other than a few legal motions the meeting was adjourned.
There was an immediate stampede for the bar which fortunately was well
supplied with refreshments.
The dinner then followed.

L

Members stood in silence to honour the memory of those who had passed on since the
last Annual Meeting.
*

*

*

*

*

Members who had received academic honours were then mentioned.
are reproduced here.

Their citations

ALFRED JOSEPH CASSON from the University of Western Ontario.
It is much more than mere coincidence that this happy occasion should occur
during the fiftieth anniversary of the first
exhibition of the works of the
Group of Seven in the Art Gallery of Ontario.
Alfred Joseph Casson was one
of that distinguished company so it is particularly fitting that we should
do him honour at this time.
As a young man, he joined with Jackson, Harris, MacDonald and Varley in
their vigorous tradition and has continued to paint the Canadian landscape
with undiminished enthusiasm for forty years.
A lifetime of sketching
that landscape in all weather is reflected in his lined and craggy face.
One of the best commercial designers in Canada, he brought his sense of
balance, pattern and organization to command the tangled elements of the
north country - its hills and lakes, its rocks, roots and strong skies, so
that men with ordinary eyes came to recognize the grandeur of that solemn
empty land.
O

Mr. Chancellor, in the name of the Senate, I ask you to confer the degree
of Doctor of Laws, honoris causa, on Alfred Joseph Casson, whose rugged
outdoors life is reflected in his taste for morning porridge and for the
uncompromising authority of the onion; whose devotion to his profession
has led him along such diverse paths as the Presidency of the Royal
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Canadian Academy, as well as his Sherlock Holmes-like assistance to the
police in exposing fraudulent art; who is, in short, a living legend whose
artistry has literally opened the eyes of us, his countrymen, to the
beauty of the heritage that is ours.
BARKER FAIRLEY from Carleton University,

Ottawa.

No one could say that Barker Fairley is a one-dimensional man.
He is a
distinguished scholar of world fame and his contribution to the study of
German literature has been great.
Modern understanding of Goethe, for
example, has been much enhanced by his writings.
During fifty years of university work, thirty-eight at the University of Toronto, he won the admiration of a host of students.
He is also a painter of note; a friend of artists
and a worker for the Arts.
And he has been a keen critic of society, among
other activities editing the Canadian Forum during the first
dozen years of
its life - a radical when being one was not so fashionable as it is today.
In all the dimensions of his life, quality, imagination and humanity shine.
Mr. Chancellor: In the name of the Senate, I request you to confer the degree
of Doctor of Letters, honoris causa, upon Barker Fairley who has given so
much to his fellow men through his intellect, his human understanding, and
his creative sense.

ROBERT McMICHAEL from York University.
Mr. Chancellor, I present Robert McMichael, preserver of Canada's cultural
heritage and benefactor of the world of Canadian art.
From an early age his
love of the land became linked with a love of its visual expression--an
enthusiasm that was fully shared by his charming wife.
Their admiration was
awakened by the paintings of Tom Thomson and soon broadened to the work of
the Group of Seven and their contemporaries and successors, examples of which
formed the nucleus of their private collection.
From sharing their pleasure
with their personal friends, they generously extended access to the community
at large as a wider public became aware of the treasures that lay in their
midst.
That generosity reached a new peak with the recent donation by which
these hundreds of paintings, which form an unrivalled treasury of twentieth
century Canadian art, have now become part of the public domain, and the
donors have found their life work as unpaid curators in serving the hundredthousand-odd visitors who annually descend on their Kleinburg home.
Their
welcome is especially warm for the masses of school-age viewers who have had
their eyes opened to the riches of Canadian painting, and who frequently
manage to convey some portion of their new insight to their hitherto less
perceptive elders.
The collection is a precious gift epitomizing Canadian
artistic achievement in the present century, and will remain a heritage to be
increasingly treasured by generations yet to come.
Mr. Chancellor, I ask
that you confer upon Robert McMichael the degree of Doctor of Letters,
honoris causa.

From the University of Lethbridge we learn that MURRAY ADASKIN received an honorary
degree of LL.D.
This is the second award Murray has received this year.
We regret
that we haven't the citation at hand.
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Coulter in Ireland
There's a martello tower at Sandycove some few miles south of
Dublin.
It is now known as Joyce's Tower - a James Joyce literary museum.
Last
season it was visited by over 20,000 people, mostly tourists.
It is world-famous
as the setting of the opening scene of Joyce's Ulysses.
Joyce and Oliver Gogarty
(Buck Mulligan of Ulysses) lived there before Joyce left Ireland - "the sow that
eats her own farrow."
The tower should be called the Joyce and Gogarty tower. But
Gogarty, in spite of his renown as Dublin wit and poet and author, is neglected as
the lesser of two - as librettists of operas are forgotten. My own interest in the
place is that I, too, had lived there for a short while.
After Joyce had been some
years gone the tower was loaned by Gogarty to my painter friend Sleator, afterwards
President of the Royal Hibernian Academy who invited me.
I had never gone back until
last April when I was again living nearby.
One reason for my visit was that I had
left behind an ebony cane with silver top.
I suspected it might be on exhibition
as Joyce's, and I hoped to give the curator a shock by demanding its return.
Alas,
it wasn't there.
But the curator was alight to have at last someone who had actually
lived in the place and had personal recollections to add to the history of it now
being written.
It is one of the places of particular interest to visitors whose
special concern is the arts.
In case some of these should be from the Club - and
having heard John Galilee's appeal for pars for his Monthly Letter - I send this
note of the Club's tenuous connection with the tower, via me.
*

*

*

*

*

Incidentally, John Coulter tells us that his Trial of Louis Riel is
again being sponsored by the Regina Chamber of Commerce as it has
been since 1968.

LUNCHEON FORUM
Robert McMichael,

Founder and Curator of the McMichael Gallery,

Kleinburg,

Ontario.

On Tuesday, April 21st, before a large gathering of members and guests, the Club was
most honoured in having as its guest speaker, Robert McMichael, Sailor, Photographer,
Industrialist and now the moving spirit behind the McMichael Gallery.
He spoke broadly of the accomplishment and progress made since the creation of the
gallery some years ago.
With Vice-President John Irwin in the chair, the speaker was introduced by C.A.G.
Matthews who in a very humourous vein outlined the many aspects of the McMichael
gallery since its inception.
Robert McMichael in his quiet manner described the evolution of the project, its
problems and its successes, in which he, together with his wife, Signe, worked for
years toward their objective, which has now grown to massive proportions and is
visited by thousands of people each year. The Gallery, now under indirect supervision of the Ontario Government, encompasses a large acreage of property, a constantly expanding Gallery and houses the third largest collection of Canadian
Paintings in Canada.
Included in the collection is a large group of paintings by the Group of Seven
together with representative showing of paintings by many well known Canadian
painters.
Following Mr. McMichael's most interesting discourse,

and a question period from

- 8the floor, the speaker was extended a vote of thanks, and was highly complimented by
Mr. Floyd Chalmers, for his foresight in the creation of a National Shrine of
Canadian Painting, a heritage to be enjoyed today and in the years to come.
E.T.H.
* * * * *

On Thursday evening, April 16th, a concert was given by the Chamber Players
of Toronto.
This was the second of the season to be given at the Club, the
first
being notable by its very fine performance, given to an appallingly
small audience.
However, Thursday's audience made up for this lack, both in attendance, and
enthusiasm.
The concert was nothing short of magnificent, the playing taking
place in the body of the Great Hall with vast improvement in acoustics.
The
tone was bright, crisp and well balanced, the execution almost flawless and
if any number could be singled out above the others, the Benjamin Britten,
Simple Symphony, provided the keynote of the evening.
The playing of the solo
parts of the Bach Concerto in E Major by Mr. Victor Martin can compare with
such players as Munchinger of the Stuttgart Chamber Orchestra in the clarity
of execution of the most difficult passages.
The players received a standing ovation at the end of the concert, and the
feeling among the audience that a group of musicians of such calibre should
be given every encouragement, and wherever possible.
Good luck to them in
their endeavours.

W.A.H.
At the recent Convocation at York University, Chancellor Floyd S. Chalmers conferred
the degree of M.B.A. on Jack Yocom.
How Jack found time to study for this with his
wide programme of public service and travel, we'll never know.
Congratulations, Jack.
*

*

*

*

*

LAPP'S CORNER
I wonder why some of our expensive politicians want to legalize marijuana.
Aren't
they dopey enough already? Well, I am anyway.
For example:
Harry Maude couldn't
watch Laurel and Hardy with Lapp's piano accompaniment on May 16 at 7 p.m. on CBC
because he was going to a birthday party for Charlie Peaker's Marie, but he didn't
miss L and H & H after all, because they were not on anyway, Horace Lapp having
given him the wrong date which turned out to be May 23rd and I'm against birthdays
anyway as I firmly believe that, comes the revolution, all birthday greetings will
be labelled 'hate literature', and suppressed, but, in this case, as Marie is such
a nice person, I hope that she and everybody had a lovely time, not like Dorothy
Parker, who, when friends asked her what she got for her birthday, snapped "a bottle
of whiskey and a year older".
Speaking of age, if we have to, a young reporter interviewing me last month for our
Toronto Daily Celestial asked me when I had quit silent movies.
I replied, "1935",
upon which he thought for a moment then said, "Have you worked since?" I almost
said, "No, I've been on welfare", but wisely kept my mouth shut.
Spotlight on John Yocom, Manager of Public Relations for Gulf Oil of Canada.

He

(
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had quite a large finger in securing the top award from the Public Relations Society
of America for the brilliant way in which his department handled the name changeover
from B.A. Oil to Gulf of Canada.

'

Hurrah!
disease,
our head
wouldn't

Mavor Moore or somebody has cured Mr. Stanfield of that speech-blighting
However, don't leave, Mavor; with our head Tory de-ahdled,
Ah-ah-ah-ahsma.
I'd send him a letter but he
postie has got it even worse than Robert S.
Postmen on strike.
get it.

Received beautiful postcards from Russell Whitely and Ian Cameron visiting Europe
with their spousae, that's Latin for Marg and Eleanor. Modest Ian did not say, but
I know he was the handsome gondolier barcarolling along a Venetian canal with Eleanor
reclining on a regal, red robe, mid gondala.
Ron Napier of B.M.I.

is

just back from a conference in Ottawa of the C.M.C.

Dr. Richard Johnston was also there enroute to some mission from Calgary University
Good heavens, I hope he doesn't use those Russian phrases
to somewhere in Russia.
I taught him, they could get him ten years in Siberia with the other intellectuals.
Opening the Daily Celestial last week, I beheld the handsome, smiling visage of
Harvey Perrin, rampant on a field of other smiling visages, members of his public
Of course,
school choirs, appearing for two nights at Massey Hall, 1500 each night.
people,
4,000
for
like the small eatery on Jarvis Street which advertised seats
fifteen at a time, they were split up into groups, and did some very beautiful work
under Harvey's talented direction.
*

Page Toles is our latest convert to the Friends of Wells Cathedral.
arrive soon by Royal Angel Post, an ancient Ecclesiastical monopoly.

His halo will

Into this miscellaneous mass of masculinity called The Arts & Letters Club we welcome
a new member, a musician, most talented John Cozens.
Our unforgettable John Weatherseed who left us to our great sorrow some years ago
It was a lovely three
played the organ at Deer Park United Church until his death.
manual Cassavant with electric action which now will be dumped and superseded by a
new organ with tracker action, which action was dumped about a century ago as too
There will be a series of reciheavy but now, for some reason, staging a comeback.
tals starting in October when this new-old system will be exhibited. As John would
say, "We shall see, we shall see."
Looking around from the podium at Iolanthe or EEOLANTHE as Ernesto Barbini says,
I was thrilled to see Ian Cameron, John Irwin, Ernesto Barbini, Yvon Doucet, John
Wevers, Meredith Glassco, accompanied by their spousae, which is Latin I hope for
Eleanor, Norah, Julie, Vi, Grace, Jean plus daughter Jane.
Herman Geiger-Torel, Ernesto Barbini and Lloyd Bradshaw, reeling away from hundreds
of auditions, are now recovered and ready to face the world in a lovely bunch of
operas starting this September, -- Fidelo Traviata, Don Giovanni, Carmen and Faust.
Please, Herman, don't give us that worse than lousy Metropolitan Opera finish where
the prison bars do not turn to gold, Marguerite does not ascent to heaven on a bunch
go back to
Realism be damned, let's
of triplets and the angels get the bum's rush.

*&

Gounod.
I spoke to Dr. Vinci about studying singing in his new series "The World of Vocal
Music" at the University Summer School. He was not encouraging, suggesting my voice
would be best for emptying the room at student sit-ins, and routing protestors' parades.

- 10 Warren Mould's scathing attack on phoney piano teachers steering young
students off
the musical track was featured and very timely too in the Royal Conservatory
Bulletin
I said, "Shoot them", but Warren thinks licencing would do the job.

O

Those about to do a TV commercial would be wise to see the one Bill
is currently
doing.
In typical Shelden manner it could last much longer than most we have seen
or turned off.
Our thanks to the Toronto Musicians' Association for sponsoring that last unbelievably thrilling TSO concert in Massey Hall.
I noticed Frank Fusco and Harold Sumberg's
violins positively sizzling in Mr. Ancerl's breathtaking presentation
of Moussorgsky's
"Pictures at an Exhibition" arranged for orchestra by Ravel.
Alan Wood, President,
and Gurney Titmarsh, Secretary-Treasurer, rose to acknowledge
the tremendous ovation
from the audience, grateful for the rare opportunity of expressing their
appreciation
for the wonderful contribution throughout the world of the Toronto
Musicians' Association. As for Alan Wood and Gurney Titmarsh, I think their almost
fanatic zeal in
accomplishing the wonderful job they have done for the Association over the years
has
excited the regard and high esteem in which they are held by all
the members, including myself. May they be long with us.
Madame Auriel of the Metropolitan Opera now knows that even great singers
like herself
should not horse around with proper names.
When, on a radio panel, Olin Downes asked
her to name the first
operatic role she ever sang, she said, "Ah, yes, I remember it
well, it was Madame Butterball".
Thank you, Jay Manning,
If

for your enthusiastic approval of my Imperial Theatre Show.

you go away this summer even if

it's

only to Port Credit, please send me a postH.L.

*

*

*

*

*

DOMINION DAY,- a proud Canadian name for our country's national
anniversary.
And
now they want to change it because a new generation and new immigrants
do not know
our history! Even some "old" Canadians are unaware that CANADIANS
chose the name:
it had nothing to do with Britain nor did it imply that Canadians were "dominated"
by anyone else. Anyone else, that is, except by the Creator
of this good earth,
for the Fathers of Confederation found in the Book of Psalms the title
they gave
this land which was destined to become Canada.
"A mari usque ad mare" - "From sea unto sea"
This is Canada's motto and it comes
from the Latin version of the Psalm "Deus, judicium tuum regi da" (King James
Bible
No. 72, and No. 71 in Roman Catholic Bibles).
This is a brief form of the whole
verse which, in English, gave us our name:
"May He have Dominion from sea to sea,
and from the River to the ends of the Earth!".
How this must have appealed to the
Fathers of Confederation!
They now had in their hands a land which did in fact
stretch from sea to sea and, perhaps more timely in 1867,
from the River (the mighty
St. Lawrence) to the world's end, as the Arctic must have seemed
to them in those
early days.
So the title
implied that Canadians, under God, had Dominion over a
vast land. What country has a better claim to that title?
J.C.
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CORRESPONDENCE
*

*

With the Spring Show dead and buried
The ritual of the A. and L. calls for the election
Of a president, and other functionaries, whose
Duty it is to carry on the Club affairs
More or less in accordance with the Constitution
And from time to time to act as targets
For other members, culminating in the
Annual meeting, where as is customary in
Canada following British precedent and American system
Similarly to meetings, say, of the hod carriers union
The president, the treasurer and members of the executive generally
Are exposed to faint praise and much criticism.
Those members who attend are exhorted to eat and drink
In the Keynsian approach to spending the Club's way
Out of a deficit, while the financial picture is sound.
The traditional election has been abandoned in favour
Of a slate proposed by an unidentified nomination committee
Which gives the members no choice but to submit
Other nominations acting, like man, a protest group.
So they don't bother as after all
Controversy is the pleasure of only a few
And achievement is the satisfaction of the many.
A new president is then appointed and with brave promises
Looks cheerfully toward a great future, but there
Are few presidents who are seen at the Club after they have flowered.
W. F.
*

*

*

*

Duthie.

*

THE LIBRARY
Three items of Canadian content are on display as new additions.
Jury Report,
Architectural Competition For The Canadian Government Pavilion at Osaka provides
photographs of - and jury comments on - the more meritorious of the 208 submissions
to this competition.
The brilliant design by Erickson/Massey of Vancouver was
chosen unanimously by the jury as winner, and has now received best Pavilion Award
at Expo 70.
The Making Of Modern Poetry In Canada is the first
paperback edition
of this useful reference work originally published in 1967.
Sub-titled "Essential
Articles on Contemporary Canadian Poetry In English", the book is a collection of
source material and criticisms together with explanatory notes which place each
article in its
literary and historical perspective.
First Report, 1967-69 is the
initial
publication of the Metro Toronto Library Board, which was set up by two
Acts passed in 1966.
*

*

*

*

*

*

*

*

On occasion special arrangements are made (with concurrence of the Executive Committee) to provide access to the Club archives for someone doing research in a
particular area of the arts in Canada.
One such recent arrangement benefitted the
Club greatly for, when Mr. Charles Hill of the Fine Arts Department of the U. of T.
explained that he was doing post-graduate research on early influences on Lawren
Harris, it was agreed that our archives could be used if we were to obtain a copy
of the findings.
Thanks to Mr. Hill we now have an essay which contains reference
to all associations with Club life that Harris had prior to the formation of the
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Group of Seven.
Dick Lucas has presented to the library a copy of his latest literary endeavour,
·
It contains many intriguing reminiscences dealing
entitled The Footloose Gardener.
with his life-long crusade on behalf of the cultivation of dwarf fruit trees, as well
Hilton Smith has
as an abridgement of an earlier technical work on this subject.
sent his latest compilation, Crusoe 250. This is a catalogue of all the books ever
published dealing with the story of Robinson Crusoe, a story which is now 250 years
old. Lou Hartley took note of our request for first numbers of periodicals and
handed over Vol. 1, No. 1 of Stage Door, "Canada's Entertainment Journal" first
published in April of this year. Mrs. Girard, Secretary of the Royal Canadian
Academy, kindly donated the following five exhibition catalogues: Museum Studies,
Art Of The Canadian Indians § Eskimos, Jack Shadbolt, Dan Flavin, National Gallery
Of Canada Bulletin II, 1968.
H. B.
* *

W W*

LET US BE ACCURATE!
If you have not submitted the yellow
information slip showing changes in
address or telephone numbers,
do so now.

please

We want the new listing

of Club members now being prepared
to be accurate.

Changes should be

sent to the attention of the
Treasurer, The Arts & Letters Club,
14 Elm Street,
Toronto 2, Ontario.

*...........***
SUMMER CLOSING
The Club will be closed during the summer
from Monday July 27
thru August 9
re-opening Monday August 10th.
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September 1970
This is the first issue of the 1970-71 series of the Monthly Letter. We are
being helped in recording the many activities of the Club by chairmen of committees.
We are most grateful to them. There is no doubt that our new President, John Irwin,
is stirring things up. What is most significant is that he is casting a spell on
the Executive to exert themselves. So much so that the Executive Committee meetings
go well over their allotted time! With so many members working (not to say,slaving)
we are looking forward to a season of brilliant accomplishments.

Congratulations to Eric Aldwinckle on being one of three runners-up in the competition
to design the 1971 Canadian dollar coin commemorating the 100th anniversary of
British Columbia joining Confederation. A handsome cheque accompanied the award.

Harold James, the ubiquitous mover and seconder of motions at Annual meetings,
recently celebrated his Golden Wedding this summer. We second the motion for a continuous happy life.

MEMBERS' DINNER, September 26
Torrential downpours of rain did not deter some 80 members from attending the
first monthly dinner of the 1970/71 season. The reason was not hard to find for we
were treated to a fascinating talk by Robert Christie interspersed by dramatic readings of some of the principal parts he had played.
The President, at the dinner, referred to the fact that this date was almost
exactly 50 years since the Club had moved up from the Court Street premises. We
were glad to acknowledge the presence of Gordon Davies and Ralph Eden Smith who
participated in that move.
He said that 50 years ago was when the air was clean
and sex was dirty.
Bob traced for us a history of his career from the time when, as a student at
the University of Toronto, he used to frequent the Arts and Letters Club which was
an oasis in the depression years. He acted as an amateur at Hart House, under the
direction of Edgar Stone. He spent an entire summer at Bala, working under John
Holden for nothing. His first real break was in Winnipeg where a mysterious Scandinavianhad persuaded a wealthy lady to let him gather some actors to perform in the
Dominion Theatre there. Bob was one of the lucky ones. He received $65.00 a week.
He was no longer an amateur.
Bob described his debut in England, playing repertory in provincial towns.

He

2.
met and played with most of the well known actors of the time. He concluded
by
referring to the Charlottetown celebrations of 1964 when he impersonated
Sir John
A. MacDonald so well indeed that the name has stuck to him ever since.
The dramatic readings he gave to add to his narrative were loudly
applauded.
We felt we had seen at least a half a dozen actors on the stage,
so well did he use
his skill as an actor.
Bob was both introduced and thanked by John Irwin.

Members and their friends who attended the Opening "Welcome" Nights on
September
14 and 15 were greatly surprised and pleased to see a magnificent
display
of Group
of Seven memorabilia. The man behind this project was Hunter Bishop,
our indefatigable
librarian and archivist. He knew exactly where to find these exhibits of
material
relating to the Group of Seven. His problem was how to mount them.
Louis
Hartley,
Chairman of the Art Committee, came to the rescue.
He persuaded the following to
help:
. Oxford McNeill renovated some pegboard panels
. Peter Croydon dry-mounted some posters that had been obtained
from the National Gallery
. Peter Weinrich hand lettered some 50-odd subject matter captions
. Mac Houstoun provided five large display panels featuring
the
Group's logo design
. Church Matthews lent some items from his personal collection.
With the help of the Chairman, Hunter and Peter Teeson,
the show was hung on Septembe*
12th.
It took all day to complete the job.
We have gone to some detail in recording the names of those who assisted
in the production of this show.
It demonstrates a new form of Club activity far different
from the "Let George do it" attitude that stifles good intentions.
The panels, which will remain up for some time, contain some
items that are unique perhaps one of the finest collections of Group of Seven material
anywhere.

The attention of a few members, who have not yet paid their fees
for
the current year, is drawn to the fact that, according to the By-Laws,
the Executive may post names of delinquents after September
30.
It is
not generally known that the continuous improvement of Club premises,
such as the new chairs in the Hall, all have to be paid out of
revenue.
If you want to see a Club that does not spend any money to improve its
facilities, go to the Chelsea Arts Club in England! Take another
look
at your desk and settle now.
* * *

Speaking of new chairs in the Hall we must thank Bill Howard for a most
excellent
purchase.
The chairs are not only comfortable but they are snag-proof, stockingwise.
'

* **
Frank Carrington has designed and made a most serviceable stand
and
case for the archives books in the lounge. The teakwood blends admirably with the library furniture.

3.
Luncheon Speakers
The Entertainment Committee has come up with a fine programme of luncheon
speakers.
The interesting part of these affairs is that members join in a discussion
afterwards.
Pat Meany spoke on Book Publishing in Canada on September 14.
He dealt with the
many problems that Canadian publishers have to cope with in competition
from the
U.S.
Rev. A.
ment in

C. Forrest dealt with the very topical subject of the Proposed UN Settlethe Middle East on Sept. 16.

Bob Perry and Hal Tennant discussed Is There A Sinister Plot Behind
the Mass Media
on Sept. 18.
Norman McMurrich spoke on The Value of a Profession In The Space Age
on Sept. 21.
He began with a five-point definition of a profession pointing out the reciprocal
arrangement whereby a profession is granted by Government certain
rights and privileges in return for service.
He suggested that the service side of the bargain
was not being met but that professional organizations chose to
do little
about this.
He then examined the professional and illustrated that there was
no black and white
answer as to what a professional is and does.
»

Norman then gave a very brief account of the self-examination being
carried out by
his profession here and in the United States; he explained that the Ontario Association of Architects was revising its Act to allow for a broader
scope of participation by the architect in building programmes.
The new Act, if passed by Parliament, will also permit incorporation of architectural firms.
He concluded with three recommendations to any profession sincerely interested
in
maintaining or increasing its value in the space age:
1.

Ensure that constitutional and other objectives are flexible and
adaptable by
keeping them before you and accepting the fact that growth
and change are
normal functions of a healthy profession.

2.

Establish a policy of realistic and workable relationship with youth remembering
that they are all potential professionals or potential clients of professionals.

3.

Concentrate on rewarding service and honouring achievement within
the profession
rather than the disciplining of defaulters.
A profession pre-occupied with
looking after its bad actors is in serious trouble.
As the legal profession
itself
has discovered it is next to impossible to legislate good behaviour in
a profession.

Doug Tushingham, in his noon-time talk on archaeology at the Royal Ontario
Museum
on Sept. 23, gave a brief historical sketch to show that field archaeology
had been
an element in the training of all the directors of the old Museum
of Archaeology
and the later Division of Art and Archaeology: Currelly worked with Sir Flinders
Petrie
e
trom 1902 on in Egypt (ten years before the founding of the ROM); Dorothy
and Homer Thompson excavated the Agora in Athens; Gerard
Brett had been part of
the team which investigated the Palace of the Emperors in Istanbul;
he (i.e. Doug)
had worked in Jericho and Jerusalem.
Further, this interest in field archaeology
(particularly on the part of Currelly) had put a peculiar
stamp on the ROM which it
has never lost: it is a museum of cultures, illustrating all
aspects of man's life

4.
in all ages in all parts of the world.
It is not an art museum (although it has
some fine works of art); it is not a history museum (although it
has many historically important objects); it is not a crafts museum (although it
illustrates man's
achievement over many millennia).

I

Doug went on to tell
of the museum's field work in all parts of the world now, from
Turkey to British Honduras, from Iran to England - not, of course,
neglecting to
describe the important work the ROM is doing in Canada. He spoke
quite frankly of
the problems, financial and political, at home and abroad.
As he pointed out, the
ROM is really a Provincial Museum doing a cultural job for
the Federal Government
abroad.
This is now recognized by Ottawa and Canada Council funds
are forthcoming
to help pay the costs of field work (which are surprisingly
low) but the conditions
set often create problems for the Museum.

Arts and Letters Club members played a prominent part in
the National Forum
on Cultural Policy held at the St. Lawrence Centre on Sept 11 12.
The Forum,
organized by the Canadian Conference of the Arts, was attended by
over three hundred
delegates from all parts of Canada, representing all disciplines
in the arts community, and federal and provincial cultural agencies and government
departments.
Mavor Moore was the key-note luncheon speaker on the opening
day
Three Arts & Letters Club members are past presidents of the Conferenceof the Forum.
of the Arts.
Arthur Gelber is the Immediate Past President.
John Parkin finished his presidency
in 1957.
Both were panel members in the Saturday afternoon session on
"The Arts
Establishment and Counter Culture".
Herman Voaden was the first
president of the
Conference--chosen at the initial
meeting of the organization at the Arts & Letters
Club on December 5, 1945.
It was then called the Canadian Arts Council.
The name
was changed to the Canadian Conference of the Arts in 1957, in deference
to the
newly formed Canada Council.
Herman has been closely associated with the Conference
throughout its twenty-five years.
He joined the Conference staff in 1966
largely owing to Arthur Gelber's efforts, the Conference was reorganized, when,
strengthened, and placed on a permanent basis with a yearly grant from the
Secretary of
State's Department.
In 1967 he became its first
full-time Director, serving till
April, 1968.
Other Club members at the Forum included Louis Applebaum,
John Cozens, T. A.
Heinrich, Robert Hume, Keith MacMillan, William McCauley,
Gerald Sevier, Harold
Sumberg, Don McGibbon, Murray Adaskin, Paul Bridle,
Nicholas Goldschmidt, Thos. B.
Hendry and Richard Johnson.
The Forum debates and Gerard Pelletier's speech were reported
in the press.
What many new members may not know is that the Arts & Letters
Club, led by John
Coulter, Marcus Adeney and Herman Voaden, played an
important part in the artists'
march on Ottawa" in 1944 and in the events leading to the formation
of the Conference in 1945; that the Club was a charter member of the Conference
and continued
its membership for several years; and that the Conference
spear-headed the demand
which led to the appointment of the Massey Commission and ultimately
to
of the Canada Council and several provincial cultural boards or councils.the creation

** *

*

H.V.

Bill McCoy attended the opening of the Franz Johnston show put on
by sponsor
Rothman, in Stratford on September 13.
We have his covering note and some excerpts
from the press release:

·

5.
"Thirteen has always been my lucky number but how lucky can you get!
President John Irwin asked me to represent the Club at the opening
of the "Franz Johnston In Retrospect", on Sunday, September 13 in the
I was accompanied by that splendid
Rothman's Art Gallery, Stratford.
specimen of sartorial sophistry - Joseph McCulley - and what a joy it
He is a delightful companion and the trip to Stratford and the
was!
The fall scenery was
return journey was one of pleasure and interest.
just starting to show colour and the conversation was heightened with
Joe's wit and anecdotes.
"The Franz Johnston show has a tremendous impact.
I must confess that
my prior experience with this artist was "Blue Snow" phase.
Interestingly enough, the collection has been hung chronologically but it certainly
does not convey this impression to the viewer.
Some of the earlier work
is just as interesting as his later period.
It is well worth the trip to
Stratford.
Paul Rodrick and his wife deserve a vote of thanks for putting
together such a fine show."
From the Press Release:
From September 13 to October 10, Rothmans Art Gallery will present a collection of
These works have been
94 works of Canadian artist Franz Johnston (1888 - 1949).
sought from private collections as well as National Gallery of Canada, Vancouver
Art Gallery, Mendel Art Gallery Saskatoon, Janos Lukacs Gallery, Montreal, Royal
Canadian Police, Regina and other public institutions, by his son, Paul Rodrik,
in the course of his research for a forthcoming book on Johnston's life and work.
The exhibition "Franz Johnston in Retrospect" is the largest and most comprehensive
collection of Johnston's work that has been shown in Canada, including works from
all periods of his professional life.
Francis Hans Johnston, born in Toronto in 1888, began his art studies there at the
In 1905 he apprenticed at Birks where his first
Central Ontario School of Art.
In 1907 he joined Grip Limited and there worked
professional designs were accepted.
with the young men who formed a close association - J.E.H. MacDonald, Varley, Lismer
and Carmichael, and later through the Arts and Letters Club, they became close friends
Interested in the Eakin school
with Dr. McCallum, Lawren Harris and A.Y. Jackson.
of realism, Johnston moved to Philadelphia in 1912 to study at the Academy under
The following year, having moved to New York to work as a commercial
Garber and Hale.
artist at the Carlton Studios, Johnston was profoundly influenced by the famous Armory
Show of 1913 which shook the foundations of the American Art World.

0

Johnston was
The outbreak of the First World War brought him back to Canada in 1915.
commissioned to record the activities in the Royal Airforce (Canada) for the Canadian
He renewed his association with his fellow artists at Grip
War Memorials in 1917-18.
During this period Dr. McCallum urged
Limited and at the Arts and Letters Club.
these young men to give up commercial work and paint the Canadian north which they
His interest resulted in the famous box
loved and were able to see with fresh eyes.
They lived, painted, ate, talked in a box car of the Algoma
car trips to Algoma.
The work they returned with confirmed their development of a truly
Central Railway.
Canadian movement, and in May 1920, Harris, MacDonald, Carmichael, Varley, Jackson,
Lismer and Johnston, exhibited together at the Grange, Toronto calling themselves
the 'Group of Seven'.
Of the paintings shown there, Frank Johnston alone exhibited
in tempera, of which four hang in the current show at Rothmans Art Gallery.

6.

Overheard in the Club Lounge:
he'll
play in any flat."

"Horace Lapp is

a talented guy.

Give him a key and

Yes, Wallace Gillespie is alive and well!
It seems that there is another Wallace
Gillespie who suffered a heart attack and was sent to a hospital.
The ever kindly
regulars at lunch sent get well cards and even telephoned the ailing patient.
"So
good of you to call me," he said.
Sequel.
A few days later our Gillespie came to lunch to the amazement of the dogooders.
Wallace was quite well, thank you.
As for the other Gillespie we hope he
is now on the mend.

Harry Maude entertained members and their ladies with song on the occasion
of the
Opening of the 1970/71 Club season.
As usual, the steward provided a tantalizing
buffet for the two evenings.
*

*

*

Brigadier General Bruce Legge has been appointed to command the Central
Militia Area
of Ontario.
A lawyer and chairman of the Workmen's Compensation Board, member Legge
will have his hands full this winter!
*

*

*

ARS LONGA
After more than a year of blessed silence your amanuensis has been disinterred
and ordered to start scribbling about things painterly by Lucifer, (Art Chairman)
Hartley.
Herewith a rundown on the past few weeks:
Eric Heathcote brought his tenure of office to a memorable conclusion
with a
Gerry Sevier exhibition reviewed by him and The Merton Gallery selection courtesy
of Mac Houstoun.
This was a mixed bag of mixed media by some Canadian painters whose
work ranged all the way from nineteenth century Watson-like realism
to New York
school of repetitive symbol pop.
Some of the work resembled magazine illustrations
with space left for copy blocks.
All in all great fun - a cool gin-and-tonic show
for the sizzling days preceding the Club's vacation closing.
After the holiday, Club members who were lucky enough to have a drag with the
prima donnas who deliver the mail received a handsome poster on antique stock
announcing the Jack Secord showing of recent collages and drawings
of Portugal.
At the meet-the-artist reception the red stickers blossomed forth
like
His fine drawings, executed in india ink with fibre pen resembled conte measles.
line drawings.
A prolific draftsman, he knocks these off right on location and his glowing abstract
collages are done with the same facility.
Often work like this done for fun gives
a greater feeling of life and spontaneity than that of the full-time professional
hammering out his work for a living.
If he would quadruple his prices he'd be
famous!
Newspaper headlines recently hailed Bertram Brooker as Canada's first
abstract
painter and the press noted "in 1968 The Arts and Letters Club mounted
a stunning
collection of Brooker's paintings" adding gratuitously "nor was
its setting designed*
to do the work justice".
However, that A & L show did bring his work out of the
attic into the open again and the most recent exhibition at the Morris
Gallery was
only or drawings and watercolours. Strange that A & L executives were not invited
to the opening. There is talk of a National Gallery retrospective in the coming year

7
when the oil paintings are in better shape for showing.
Another A & L famed member of yore, Franz Johnston has been accorded a retrospective exhibition at Stratford's Rothman Art Gallery. This followed closely on
a show held at Eaton's College Street Fine Art Gallery combined with the work of
his son Paul Rodrik.
Franz Johnston was a convivial artist
whose paintings sold
well at a time when most of his erstwhile colleagues in the Group of Seven were
less affluent. Your scribe recalls a comment in the late thirities, by an art
teacher, who has never really made the grade although he paints like a slightly
muddied old master: "Frank has gotta be painting from photographs and besides he
makes too much money"'
Actually, one hundred years from now, when the country has been laid waste by
pollution, Franz Johnston's paintings will give a fairly clear idea of what the
north was like in the days before the whipped cream and jello renderings became
popular.
Daumier drew a lithograph once and Charles Keene an ink sketch of one artist
painting from nature and another artist
with his easel set up behind the first,
painting with an eye on the other's original painting.
So it has been down through
history. We are all creatures of our time. The nineteenth century artists looking
at Canada through the School of Munich scumbling; the twentieth century artists
looking at Canada through the bright colors of the French post-impressionists and
the frenzied impastos of post-war German Expressionists, some peeking, dare we say,
over the shoulder of Rockwell Kent or peering into his marvellously illustrated
books of travel to the north.
(Who remembers that beautifully stylized art by the
man destroyed by McCarthyism?)
To suggest that all this work is not completely and authentically Canadian
is to condemn motherhood, patriotism, and question the very essence of our spiritual
being. Techniques are transferrable, let's face it and in recent years many of our
young artists have been as much up-to-date as the latest edition of Art News. Condemning academicism they have perpetuated an academicism of their own by aping the
process-color printed surface qualities of all the latest fads of the latest School
of New York. Even some of the older artists have got into the act like octogenerians
in miniskirts.
One person who helped put an end to all that eclecticism was David Mirvish
who has brought the real thing in from New York for several years. The recent opening of his new Gallery was a stunning, but totally abstemious affair with many
members of the Toronto academic art establishment nowhere in sight. In his giant
galleries the dramatic painting of Jack Bush soared upward like a Toronto Dominion
tower and the other works had a specious setting to match their vastness. Whether
you like post painterly abstraction or not, it is refreshing to see it in its
original state, rather than in tired copies by kids from Spadina. This was the
kind of party where a young chap, after having his hand vigorously shaken, said,
"Who's that, his face is familiar!" was told it was Johnny Wayne. The catalogue
illustrated in full color was in keeping with that event and a sample of what a
real catalogue should be!
Other shows observed around town were: At Albert White's, the realistic
paintings of Anthony Christian-Howard of England - smoothly painted travel photos
in oil that contrasted with his Durer inspired drawings. A collection of nudes at
Kar Gallery proving how difficult it is to paint that beautiful subject with any
degree of refined taste or even academic skill.
At the Art Gallery of Ontario,

Realism(e)s was designed to turn off all those
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who think representational painting ended with Paul Peel. This exhibition, designed
to route the artistic Colonel Blimps nevertheless missed out some good, all-Canadian
realists in favor of some pretty cliche-ridden expatriates. And aren't you tired of
all those meticulously rendered hand traced photographs that pass for psuedo Andrew
Wyeths these days? Painting with your eye glued to a transparency viewer must be a
dull way to make a living. The Saturday Evening Post cover artists used to do that
and look what happened to them! Canaletto was a lensman too - and look what happened to him!
And a daub of Prussian Blue in the eye to that Royal Acadamecian of questionable
taste and abysmal lack of skill who called Alex Colville a poor draftsman, in his
review in The Artist, that bible of amateur mediocrity. This is in retaliation probably for an article in The Studio a couple of years ago stating that the Summer Show
of The Royal Academy could boast no great realistic painters such as the Americans:
Wyeth, Hopper and Colville. Colville an American? Well across the border they
appreciate that his work is where magic realism is really at!
The A & L basks in the past glory of being the spawning pond of the Group of
Seven. Yet where were we with a Group of Seven show when the Golden Jubilee of the
Group is being celebrated....and why didn't our predecessors buy Group of Sevens for
the Club, it would have been better than Bell...and it would have put our money where
our mouth is.
Around town there is a group of young speculators who are forming an art pool.
They'll buy paintings and stash 'em away hoping for a better return than an investment
pool club. How about escalating the values, fellows, by hiring a Mafia gunman to
knock off the painters prematurely?
J.M.
CORRESPONDENCE
To the Editor, The Monthly Letter:
I couldn't ignore the parallel to our own problems in the Club that the enclosed
clipping from the Globe & Mail presents.
It seems clear to me that bookkeeping takes precedence over art in the collective
mind of The Province of Ontario Council for the Arts. When the executive director
states the token grant of $750 was "meant as encouragement" is that for bigger and
better accounting? The Global Village could be forgiven for interpreting it as so.
We have excellent bookkeeping in the Arts & Letters Club and our books are
very auditable, I'm sure. Our constitution, like Bill 162 An Act to Establish the
Province of Ontario Council for the Arts, makes no mention of the quality of books
or accounts either. Like Bill 162, it does mention the quality called art and,
curiously enough, has the same objective -- "to promote ....
the arts".
I read that Justine and the Global Village have gone to New York City.
haps we should ask ourselves where we're going next?
Yours truly,
Louis Hartley, Chairman
The Art Committee.

(See Globe & Mail clipping reproduced next page)

Per-
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$750 grant 'insult,'
returned to council
The Global Village has declared the $750 grant given it
by the Province of Ontario
Council for the Arts to be an
insult and is sending the
money back.
"We had applied for $6,000,"
said Robert Swerdlow, who
runs the experimental centre
on St. Nicholas Street, "and it
was implied that we would get
$2,000 or $3,000. But now, for
our whole year's work we
have received only $750. And
the Metro Council refused us
on the grounds that they .were
only able to give money to
people they had given to before."
Paradoxically, the .Global
Village is enjoying the biggest
hit of its two-year career in
Swerdlow's musical, Justine.
It is drawing good houses, he
reports, and that means $400
a night at the box-office.
But this is not enough to
pay for the Global Village's
full program of activity,
which ,includes children's
shows. For next season, the
Department of Education has
commissioned 55 of .its shows
at various schools in the area,
and the Inner City Angels, a
benevolent group operating
for schools in the inner city,
has ordered 30, such programs. Swerdlow is writing a
special play for these engagements. All tld, it means
$4,000 in returns next year for
one hour a week.
To help the Global Village
meet its creditors, Swerdlow
announced, it would hold a
special $25 benefit on July 8
at 8:30, with food and drinks
to follow. Proceeds will go to
support the centre's activities.
',The Ontario arts council
refused us emergency money
for an earlier show, Blues
S.A.," Swerdlow said, "be-

cause they said while we were
very talented we were very
badly managed. We have corrected this and now have
David Perlmutter, who works
with several other theatres, as
our accountant. We are all
pulled together. Now comes
this grant of $750, the biggest
insult."
Acclaim for Justine has
come from arts council representatives as well as the press
and the public, according to
Swerdlow. He singled out Robert Saunter, music officer for
POCA, who "flipped" at Swerdlow's creation and arranged
to discuss prospects for future
support in composing new
works.
The Ontario arts council
does not agree that the Global
Village is "all pulled together" despite the fact that
Perlmutter became its accountant-at POCA's request.
"We have:to have an accounting-as do other foundations-and therefore insist on
an audit," Milton Carmen,
POCA director, said yesterday. "The Global Village
books were impossible to
audit, according to Mr. Perlmutter, as there was no control, no records. We have
asked him to see that somebody takes on the responsibility of auditing."
The $750 grant was meant
as encouragement, said Carmen. "We have given such
grants of encouragement before. We do not consider, as
Swerdlow claims, that the size
of the grant will discourage or
limit gifts from other sources.
People see the name on the
POCA list, but they don't remember how much was
given.
"I can understand Swerdlow's attitude but the financial state of the Global Village

is a major problem." -

H.W.
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The following is the citation on Murray Adaskin when he was given the
honorary degree of LL.D. by the University of Lethbridge earlier this
year.
"Thoughout the Dominion the name of Adaskin is immediately reminiscent of a level
of artistic excellence infrequently equalled, and rarely surpassed. Murray Adaskin
is, perhaps, the most outstanding member of a gifted and artistically active
Canadian family.
"He received his musical education at the Toronto Conservatory, at L'ecole Normale
in Paris, and at the Music Academy of the West in California. In 1952, having already achieved a considerable reputation as a violinist, conductor, and composer,
he was appointed professor and head of the Music Department of the University of
Saskatchewan. Since that time, he has won international acclaim as one of Canada's
foremost composers. Many of his works have been recorded, and many others have
been programmed by major symphony orchestras throughout the Western Hemisphere. In
1960, he was the recipient of a Canada Council Senior Fellowship, and, following
this, was appointed composer-in-residence to the University of Saskatchewan at
Saskatoon.
"We are not, of course, exclusively concerned with Professor Adaskin's creative
genius and scholarship, formidable though his attributes in these areas are. We
should be mindful of his contribution to the culture of our vast and complex nation.
He has, unceasingly, devoted his efforts towards the aesthetic development of
Canadian society, which, as his many devoted and admiring colleagues realise all
too well, requires a self-sacrificing commitment, and incredible stamina. In fact,
recognition of his outstanding contribution in the form of a Canadian centennial
medal has already been awarded him. More recently, in 1969, he was named Saskatoon's
Citizen of the Year.
"It would be possible to forgive the recipient of such honours, were he inadvertently
to evidence some resultant measure of satisfaction. Murray Adaskin is guilty of no
such indiscretion. He remains humble, as always, and continues to give the benefit
of his advice and encouragement to countless young musicians, in a manner usually
unheralded, and often unsung. In short, he continues to place himself at the disposal of his students, his University, and his country.
"In our troubled world, the artist is one who offers inspiration and hope for mankind. Such is Murray Adaskin, artist: a rock upon which an indigenous Canadian
culture continues to build, and to whom it may look for sanity and reassurance in
the future. In honouring him, we honour our university, and ratify its philosophy."

SPRING SHOW QUESTIONNAIRES
To members who have filled in and returned their questionnaire
form, a "Thank You" from the Spring Show Committee.
The response so far has been gratifying, and the comments and
suggestions received will be most helpful.
To any members who have not yet sent in their questionnaire,
please complete and return them as soon as possible.

·
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LAPP'S CORNER
"Happy birthday to you, Happy birthday to you, Happy birthday Sir Ernest, Happy
birthday to you."
0 yes, I sang it along with millions of others in our cracked and crackle-pop baritones, I sang it on that day they announced it on radio and television, I sang it,
but I resented it. Ernest has no right to be seventy-five, he has no right to be a
day over forty. To think that all that talent, all that musicianship, all that
everything should have allowed seventy-five years to sneak up on it is absolutely
ridiculous and unfair to those of us who have been too careless to notice.
However, all is not lost. With the help of wonderful Lady MacMillan we can stop
this nonsense before it advances another day. Attention, Ernest! No more celebrations, no more health drinking, no more birthdays, period. They caught Jack
Benny in time at thirty-nine, and, now a little late but not too late we are going
to catch you. All birthdays should be outlawed and yours are illegal as of now.
I wonder what Canadian opera would have been like if Toronto had never know Herman
Geiger-Torel. I can only guess, and, perhaps shudder a little. Fortunately I don't
have to shudder, for some years ago a young man named Herman Geiger-Torel drove into
our town and away went those corny "Carmens" sloppy "Samsons", pooped "Pagliaccis",
loony "Leonoras" , tonny "Traviatas" (200 pounders), along with those other odorous
travesties that Toronto opera lovers screamed about while watching their beloved
masterpieces being slowly strangled like sexy Fiora in L'Amore Dei Tre Re. We are
most fortunate to have Herman and we would be most unfortunate ever to lose him.
To show that this is not just lil' ole me sounding off, I call your attention to
the news media in which I see that Herman on July 24 received the National Award
in Music from the University of Alberta in a special ceremony at the Banff School
of Fine Arts. However, honours are not new to Herman. In 1969 he was presented
with the Service Medal of the Order of Canada and two years before that in 1967
he was made a Doctor of Laws (honoris causa) at Prince of Wales College, Charlottetown. Lots of honours have been bestowed on Herman in which we rejoice but not one
of them can hold a candle to a ticket to the O'Keefe Centre where one can plainly
see the actual results in the actual performances of the operas in which he has a
sure and gifted guiding hand.
Honoris causa? Tons and carloads.
And honour to David Ouchterlony for his beautiful organ playing last Sunday morning
at Eaton Memorial. Dr. Lawson and David make a fine combination.
Remember the Popes of old when they wanted to discipline some unruly distant
Cardinal or replenish the ecclesiastical coffers, how they always sent a special
envoy. Well, I'm no Pope but this summer I had occasion to dispatch an envoy to
Wells Cathedral in England. I needed a messenger to carry some thirty pairs of my
hand- and home-made cuff links to Mr. Colchester, the secretary to the Friends of
Wells Cathedral. I thought they would be my widow's mite in connection with the
tremendous expenses involved in the maintenance of the building. So I entrusted
Honest John Galilee, our esteemed editor, who was going to spend the summer in
Europe. After a wonderful time he is now back again, reporting mission accomplished.
Mr. Colchester wrote me to say that John was a most charming envoy and wishing that
John had more time to spend with them among the fabulous sights and sounds of Wells.
Charlie Peaker and his Marie are back from a three week vacation in the Bahamas.
Ernesto Barbini has just returned from conducting in Europe to conduct Faust and
La Traviata for the Canadian Opera Company.
I'll never forget taking some unopera lovers to the opera one afternoon and on the
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way briefing them on the story of Faust.
the curtain rose on Madame Butterfly.

They looked at me rather dubiously when

Elmer Iseler is very busy rehearsing for the new season which looks like the best
yet. On October 14th Elmer's Mendelssohn Choir and his Festival singers will combine in a capella works at Yorkminster Park Baptist Church. You know once when I
told a chap that somebody was singing a capella he said that was his favorite piece
of music by Puccini. November 10, 11, 13 will see the Choir and the T.S.O. in
Beethoven's "Missa Solemnis". And of course that everlasting must and my all time
favorite oratorio Handel's Messiah will be at Massey Hall on Dec. 15, 16 & 18.
I suppose by this time everyone has heard with regret and dismay that after June
1971 Claude Bissell will no longer be President of Toronto University. Over the
years Claude must have built up a tremendous rapport amounting to devotion among
his staff and fellowworkers for when I phoned them they were distressed and depressed at the thought of him leaving them. I could feel they felt Claude's
decision was a major disaster. Of course I needed no telling that in those
threatening days of student unrest spiked with paid outside interference, Claude
Bissell's sympathy, brains, and pure common sense had saved the University from
destruction. I remember hearing from a friend about an agitator on the fringe of
the crowd complaining, - "Well, we ain't goin' to get nowhere here. Let's collect
our pay and work up the suckers somewhere else."
I hope they keep his portrait in a prominent place so people in years to come will
ask and hear about what Claude Bissell did for the U. of T. His is one name they
should never forget.
H.L.

KEITH MACMILLAN WILL GIVE ILLUSTRATED TALKS AT THURSDAY LUNCHES
This first noon-time series of short talks with recorded music
of modern Canadian composers (October 8 - December 11 inclusive)
will feature present-day Toronto composers including (though not
necessarily in this order) Louis Applebaum, Murray Adaskin, John
Beckwith, Harry Freedman, Srul Irving Glick, Talivaldis Kenins,
Ernest MacMillan, Oskar Morawetz, Harry Somers and John Weinzweig.
THE*
* *BRARY

THE LIBRARY

What does one say about Canadian Art Today? Perhaps the wisest thing is "Look it
over carefully", for it represents the current informed English view of Canadian
art in 1970.
To Toronto eyes it appears uneven in scope, but there is an impressive list of acknowledgements and of contributors that indicates a serious attempt
at comprehensive coverage of the subject.
Published by Studio International, it
is a well-illustrated book of 114 pages, eight of which are devoted to brief biographies of almost 200 Canadian artists. The editor, William Townsend, is a

·
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Professor of Fine Arts at the University of London and has made many visits to Canada.
Some Letters of Duncan Campbell Scott, Archibald Lampman And Others is the title
of
a slim volume of letters selected and edited by Arthur S. Borrinot.
Few of the letters
of Canadian poets and writers commenting on their own or others works have been published, so that this collection is a worthwhile addition to our Literature shelf.
The Formative Years is a Ryerson Press book reprinted from The Imperial Oil Review
of July 1967.
It covers the history-making years of 1812-1870 and is filled with the
detailed and meticulously accurate drawings of C. W. Jefferys.
A miscellaneous collection of slender volumes with Canadian themes include the fascinating Dinosaurs Of Canada, written by our immediate past president Bill Swinton.
Pioneer Arts And Crafts by Edwin C. Guillet contains many intriguing descriptions
and illustratons.
Guide To Marks On Early Canadian Silver provides over 100 pages
of photographic reproductions of makers' punch marks and imitation hallmarks.
The
Grange And Its Occupants is a pamphlet describing the life of the Boultons and of
Goldwin Smith at The (soon-to-be-restored) Grange.
Early Furniture In Upper Canada
Village is an illustrated booklet written by Jeanne Minhinnick and produced for the
St. Lawrence Parks Commission.
The Illustrated Guide To Great Art In Europe is a conscientious country-by-country
and city-by-city tour of all major museums, cathedrals, and edifices in Europe.
There is a glossary, a useful index of artists and architects (with dates), and
a 30-page travel section to make sure you miss nothing important if you are contemplating a modern-day version of The Grand Tour.
The third edition of Howard
Measures' Styles Of Address provides current and authoritative information on
methods of communication in letters and speech, for anyone who needs to address
people in titled or official positions throughout the world.
The author was
Canada's Chief Protocol Officer.
Furthering our attempts to obtain initial, or special, numbers of periodicals
dealing with the arts, Vol. 1 No. 1 of the following have recently been displayed:
Ellipse, a quarterly review from the University of Sherbrook which presents works
of French and English writers in translation; Heraldry In Canada, the official organ
of the Heraldry Society of Canada; Intellectual Digest, dedicated to the idea that
the American hunger for knowledge can be fed by the exposure of many kinds of thought
in one publication.
Other periodicals include the 50th anniversary number of
Canadian Forum;
No. 2 of The Structurist, an annual art publication from the
University of Saskatchewan; finally, for those interested in the occult, a sample
copy of Man, Myth And Mythology.

Joe McCulley has very kindly given to the library his personal copy of Portraits
Of Greatness; the copy is inscribed as a gift to him by Yousuf Karsh and contains
96 of Karsh's memorable photographs.
Joe has also given a book containing drawings
by William Rothstein entitled Twenty-Four Portraits; the friends drawn by Rothstein
are described with warmth and wit by many of the leading writers of his day.
Fred
Kemp has given a copy of C.W. Jefferys' illustrated history entitled Dramatic
Episodes In Canada's Story.
Floyd Chalmers has contributed a Carl Schaefer Catalogue
of a retrospective exhibition of paintings from 1926 to 1969.
Bill Howard has
presented, for the Club archives, a block of the new Canadian six-cent stamps issued
to commemorate the 50th anniversary of the Group of Seven; the stamp features a
painting by Arthur Lismer and it is the first stamp printed outside of Ottawa since
Confederation.
H.B.
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This was a gala occasion to celebrate the 50th Anniversary of the first
showing
of the Group of Seven and, almost to the day, the 50th Anniversary of the Club's
occupation of the St. George's Hall.
A record crowd of members wearing tabards filled
the Hall.
How the steward found accommodation for 190 of us we can only guess - German
technological ability!
John Irwin was an excellent chairman.
lie had members eating out of his hand, chiefly,
we think, because of his preparation and the fact that the head table commanded respect.
In addition to the President, there was the guest of honour, A. Y. Jackson, the Dean of
the Group, A. J. Casson, Barker Fairley, Chuck Matthews, Bob McMichael, Gerard Kennedy
and J. W. Wevers, the Chaplain.

Club,

In addition, seated behind the head table, there were four former presidents of the
Dave Ouchterlony, Jim Wardropper, lan Cameron and John Yocom.

John Irwin read a list
of regrets from those unable to be present including one
from Harry Smith who attended the inaugural meeting of the Club in March 1908.
A particularly fine message was sent by Charles Comfort in Ottawa.
The Anniversary Dinner
menu, designed by Lou Hartley, made the table gay with its bright orange cover, although
the actual menu hardly came up to the specified items as a footnote explained, '"Any
similarity to what will be served is positively ridiculous".
Yes, the beef was delicious!
Arthur Beemer - the oldest member of the Club - received an ovation as did other oldtimers, Gordon Davies, Chuck Matthews and Ralph Eden Smith.
Others in the audience
were Reg. Godden, Milton Gladstone and Vince da Vita. Judge William Little, author of
the book, "'The Tom Thomson Mystery and newest member of the Club was likewise greeted.

^^

After the tables were cleared, there was an attempt to show a film, This Vibrant
Land by Kennedy Horizons Limited - this is described elsewhere.
Unfortunately, there
was some delay due to technicial difficulties.
Barker Fairley was then introduced.
He
gave a vivid description of the whole Group of Seven with whom he had been intimate.
He joined the Club in 1917 and well remembered the fun members had when they leased the
Ussher farm at York Mills.
Here members grew potatoes and corn as a War measure.
Many
a sketch was made of the agricultural prowess exhibited.
Fairley spoke at length of the
philosophy behind the Group.
They were not merely artists but they got, through their
association with each other, the best out of themselves.
They were willing to endure
poverty to express the colours of the north country - a new form of realism far removed
from the traditional.
Toward the end of Fairley's intensely interesting talk, Jackson
was heard to say, "Let's see the film".
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Chuck Matthews spoke movingly of his long association with members of the Group
and of his life long hobby of recording events and personalities.
A. J. Casson was
warmly greeted. He told of having joined the Club in November 1913 and four weeks
later he was invited as an artist member to have a one man show. Out of 15 pictures
submitted, he sold 4 - one brought in $12.00, another $10.00, while the other two
were never paid for.
Gerard Kennedy then showed his film, unfortunately without the sound. His commentary was, however, a most interesting part - perhaps all the more vivid because it
was unrehearsed.
Around the Hall were hung about thirty paintings of the Group of Seven - mostly
in the possession of members who graciously lent them. Lou Hartley and his Art
Committee are to be thanked for initiating and hanging this unique exhibition. Hunter
Bishop also displayed Group of Seven memorabilia which included the newly published
book on the Group by Peter Mellen.
The general arrangements - tickets, seating - were ably handled by Philip Clark
with the co-operation of the Gunters.

From Robin Strachan
Much regret unable attend dinner. Warmest personal greeting to special guests and
many happy returns to Elm Street home which I continue to miss constantly.
*

*

*

A Message from Charles Comfort
Dear Mr. President:
I have only today received the announcement on the Fiftieth Anniversary dinner of the
Club on Friday, October 30th, and I very much regret that I shall not be able to be
present because of commitments which will keep me in the capital area on that date.
The fact that I must be absent, is a great disappointment. I should very much like to
have been able to pay a special tribute to the Group of Seven's early connections with
the Club and shared in the interesting programme you have arranged. As a young man,
the opportunity afforded me in the Club to know intimately Carmichael, Harris, Jackson,
Johnston, Lismer, Macdonald and Varley, was a stimulus and privilege which I have always
treasured.
Also, I should like to have helped celebrate the 50th year of the Club in its present
situation.
I well recall the move from Court Lane to 14 Elm Street when, along with
others such as Arthur Goss, Arthur Beamer, Fred Manning, Will Staples and Walter Huntley,
I helped carry in the tables and chairs brough to St. George Hall by the A.J. Sherman
Cartage. I am sure many other members will recall being members of that moving fatigue
party.
May I extend to you, Mr. President, and all members of the Club, my heart congratulation,
on this 50th anniversary celebration.
*

*

*

3.

From Albert E. Watson:

S

Dear Mr. Irwin:
It is with a very deep sense of regret that I failed to attend the assembly of
members on the occasion celebrating the 50th. anniversary of the Group of 7's First
Exhibition and the 50th. year of the Club's home on Elm Street; frustrating weather,
high pressure wind-driven rain sent me back to shelter.
Retrospective thoughts carry me back to the year 1920 and the first monthly dinner,
I wrs privileged to attend, in the newly acqcired home. The Great Hall was marvelously renovated, a mediaeval atmosphere, a grand Tudor fireplace, all designed by
member Henry Sproatt - architect of Vincent Massey's Hart House - and so it was that
Henry Sproatt mounted upon the shoulders of a group of members led by Augustus Bridle
paraded around the regal chamber amid the collective camaraderie and revelries of this
festive occasion.

)

This is the year of The Group of Seven. First there was the postage stamp - a
reproduction of one of Arthur Lismer's paintings. Then, on October 27th at The McMichael
Conservation Collection of Art at Kleinburg, there was a celebration to launch the
publication of a super-de-lux story of the Group of Seven by Peter Mellen. Jack
McClelland, president of McClelland and Stewart, ever ebullient, did the honours at
the party and presented the first copy of the book to A. Y. Jackson. There really
weren't too many Arts & Letters Club members present, although we noticed Alan Collier
with his electronic equipment, Hunter Bishop, our librarian and, of course, A. J. Casson,
looking young as ever. Later on in the evening was a showing of a film THIS VIBRANT LAND,
produced by Kennedy Horizons Limited. This showed actual Group of Seven pictures contrasted
with landscapes of the Algoma and Lake Superior views that had provided the inspiration
for these painters. The colours were gorgeous and the running commentary and music, vocals
by Matthew McCauley, made it a total art presentation. Gerard Kennedy was congratulated
on his tour de farce.

A Message from our good friend, Roy Austin:
Fred:

(Kemp)

Greetings from the Austins to all at the Arts & Letters Club. Helen and I arrived by
plane on April 24th and spent a quiet and relaxing week at Twelve Degrees North Apartment Hotel Lance aux Epines, before we moved into our house, "Skytop" on May 2nd.
Skytop is located at the top of Campeche Hill Road, Lance Aux Epines, overlooking
Prickly Bay, Glover's Island and the Caribbean. Our living room faces W.S.W. with the
Calabach Hotel to the west and to the east, the Atlantic Ocean and lovely houses which
have been built on the hillside for an ideal view and to take advantage of the N.E.Trades.
O

Lance Aux Epines, a private estate at the southern end of the island, is six miles
from St. Georges, Cacti, 30-40 feet high, grown in this area as well as hibiscus,
bougainvillea, frangipanie, poinciana, coconut palms, croutons, and naked Indian trees.
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The naked Indian
the rainy season
Crab, an English
shipping, postal

trees shed their leaves in the winter and come into leaf again after
(June). Locally, there is the Mini Market for groceries, the Red
type pub and Gemma's coiffures. St. Georges is the centre of overseas
service, Government offices, banking and shopping.

St. Georges, a picturesque town, with narrow, steep streets has a population of approx.
10,000 and has been patterned after European towns and influenced by the French and the
English. The Carenage, a Midi Main thoroughfare, forms a horseshoe around the inner
harbour and is the site of the larger stores. The harbour is surrounded by hills upon
which the houses and shops have been built and give the appearance of being perched
without access. St. George's is busy and crowded and with the increase in the number
of motor vehicles, traffic jams are a common occurrence. One wonders if progress is
a good thing! The modern interiors of the unpretensious shops come as a surprise, as
well as the merchandise on display - Danish furniture, Swedish glass, English china,
clothing and fabrics from Italy, Spain, England and the United States.
Our household effects and art supplies were shipped from Montreal on April 30th and
arrived at pier St. Georges on May 15th, just prior to the Whitsuntide Holiday weekend
and therefore were not delivered until Tuesday, May 19th. After inspection by the Customs
officials, we had the pleasure of unpacking and finding a suitable place for all the
items.
At present, we are well settled in and feeling at home with our artist friends around
us. Over there is Dingle, a little to the right is Casson, here is Collier, Horne, Cattell
and York Wilson, and sitting on the bar is E. B. Cox. Each has its own story to tell which
gives us great pleasure and provides that link with Canada that we cherish so much.
We are intrigued with our new surroundings, discovering new fruits and vegetables every ·
day, enjoying the exotic plants and flowering trees. We spend most of our days out
of doors, the air is clean and fresh, the ocean warm but refreshing, the evenings are
cool and the sky is studded with stars. Even with the increase in commerce, the pace is
less exacting than in the hustle and bustle of Metropolitan Toronto.
The Spice island of Grenada is truly beautiful!

*

*

*

ARS LONGA
Your amanuensis having survived his first submission of copy on the visual arts
herewith offers his second effort. He will cheerfully abdicate in the face of far more
competent reporting, but for the present is endeavouring to assemble some words for
The Monthly Letter on behalf of the artists, who are sometimes cast in the mould of
non-readers who only look at pictures.
In spite of the apathy towards art that exists on the one hand and all the brouhaha
about the latest fads on the other - one fact remains: "Art is powerful because that's
what's going to be here when we're all gone". So if you are tempted to forget the whole
creative struggle and sippingly sit watching the World Series, remember that quotation
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of Thomas Hoving, Director of the Metropolitan Museum and get b.ck to hammering away
at your terrestial contribution to your own immortality.
A couple of apologies are in order for the last and first
painters who phoned in to complain that your scribe called them
paints like a slightly muddied old master - it wasn't you, you,
always lived in Toronto, you know, so don't get uptight about a
the late thirties. How parochial can you get!

article: To the six
an art teacher who
or you, men. I haven't
comment made during

To David Mirvish, your gallery is spacious, not specious. The latter reference
was not a Freudian slip but due to the fact that my forty-year-old typewriter blurs
the counters in a's and e's.
To all the professional writers who did not point out the sentence without a verb
and to the non-pro member lawyer-author who did, we send thanks.
Now to the work at hand.

)

Environmental architecture by Raymond Moriyama and his talented associates was
on display in the Club from October 5th through October 16th and provided an appropriate
setting for his oral and film presentation on Ladies Night, October 14th. Three score
and ten turned out for this worthwhile exchange of ideas and many debators would have
enjoyed the opportunity to go on even later in the evening. Mr. Moriyama, a colourful
and altruistic personage and several principals of his firm, including A. & L. member
John Snell, made a fine impression. The film, in two reels, about his life, his family
and his work was a good survey of this designer of the Science Centre building.
Sad about the lack of professional architect members in attendance when this evening was ostensibly devoted to their art although it wound up with most of us swimming
in a think tank.
Then followed a number of days of blank walls with remnants of coloured paper
from the architectural displays. How many of the members looked up from their soup
long enough to notice?
The Group of Seven, the Olympian Gods of a nation with a vast aesthetic inferiority
complex, now add lustre to the sagging walls of the Club. About this excellent show
and its brilliant presentation at the distinguished Monthly Dinner, see the front page
of your Editor, John Galilee, who has covered this so ably.

*

One of our peripatetic artists of distinction, R. York (Ron) Wilson, shared some
of his wisdom with an appreciative luncheon audience on the threshold of his stunning
show at the Roberts Gallery. The Gallery vibrated with his linear abstracts that Kay
Kritzwiser stated, "read like one man's reaction to today's nervous tensions, harmonies
and disharmonies". The artist even allows the paint to bleed underneath the masking
tape in a way that softens the hard edge giving a casual vitality that in less skilful
hands would look more like an unhappy technical accident. As the critics stated, Ron's
work is showing a subtle change. His exhibition was like an electronic strobe shot of a
moment in time with the artist poised between two styles, both related by his sensitivity
and his knowledge of intelligent patronage. The mills of the gods grind slowly but
York mills far more rapidly.
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The Arts and Letters Club is indeed fortunate that Jack Wildridge is such a
dedicated member. Very few people really know how much he does for the Club. He gives
freely of his professional advice and counsel without regard for any personal inconvenience he might suffer.

W

Here is a man who runs a distinguished art gallery that sponsors artists
of lasting
significance. At a time when "taste" has become a pejorative word and some galleries,
anxious to promote the work of non-artists, resort to vulgarisms and headline-grabbing
sensationalism, Roberts Gallery continues to attract discerning patrons who are not
trying to impress friends with their most recently acquired version of the emperor's
clothes.
The exhibition of the works of William Roberts at Roberts is an example. At first
glance, from a speeding car, one might say: "What, more barns!" yet on reviewing the
pictures one sees the many subtleties of treatment that lift his old structures from
the strictly reportorial and his remembrance of things past from the fey or cloying
pastiche.
While we're on the subject of galleries, let us pay a tribute to almost all gallery
owners. When you get right down to the subject of altruism in business, who can compare
with them? Sure, they're out to sell paintings. But what other commercial enterprise
allows members of the general public, most not even prospects, to come tramping in on
rainy days, dripping muddy water over clean broadloom? Just because the pictures move
cinema owners such as David Fry to get two bucks a head or more and even magazine stores
do not tolerate browsers.
While providing free admission, the gallery owner rarely gets a word of thanks frol@
the casual dropper-in and probably often has to put up with a lot of caustic, uninformed
criticism of the works on view. However, the truly intelligent gallery-goer must be a
joy for the owner.
As a matter of fact, why should the artist have to put up with the opprobrium of
the visually illiterate? His works, often the product of years of reclusive dedication
are derided by some cretin seeking shelter from the cold or idly killing a half hour or
so. But that is a topic for a real dissertation on roast pig. Perhaps you have many
ideas on the subject. Send them in. This section is not intended to be a monologue so let's get some wood on the controversial fire.
Missed the Nakamura retrospective at Hart House Gallery because of homecoming week
and no parking. This gentle little artist has an individual charm all his own - a
pleasant change from the blown-up guns and movie star heads of a previous exhibitor.
The latter might have found employment in the old days doing posters outside move houses
--- a balopticon and some pots of showcard paint and you were in business.
At the Isaacs Gallery, "Les Levine Copies Everyone'' raised non-art to new levels
of absurdity. As fun and games, passable, but his work as The New York Times commented
recently is "boring'".
How long shall our pseudo-intellectuals workship the banalities
of this pseudo-Canadian artisan.
Donato drew raves from his newspaper colleagues and was a sell-out at Kar Gallery.
But are an overdose of tooth-brush spatterings and green transparent washes slopped
over razor-scratched-out grass sound technique or a fast way to work for a versatile and@
busy young cartoonist and art director? Lots of hard work on the shingles, boards and
bricks to show that genius, by gad, is ninety per cent perspiration!
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Ball-point pen drawings (is the 294 type really permanent?) at Shaw-Rimmington
Gallery. The critics praised these but panned the acrylics by the same artist, Raymond
Chow. Personally, your recorder felt the latter were compatible and the approach was
a beautiful satire on all the brickcounting, lintel-rendering reproductinns of derelict
houses. We vaguely stumbled over the concurrent sculpture show unseen because we had
our reading glasses on to study the delicate ball-point detail.
Missed the Gerry Sevier opening at the Merton Gallery because it was our household
staff's night off for the symphony. However, the exhibition was every bit as magnificent
at the A. & L. show and was even more spectacular than the post-invitation that should
be a collector's item in the 2070's. The critics blew the gold trumpets of praise
but the best comment was heard from a leather jacketed fringe-bedecked cute little
graduate of O.C.A. who exclaimed. "(ee---I had no idea he was so d::ned talented!"
Now to public galleries where the public pays to enter, as compared to private
galleries where the public can get in for nothing, the former is supported by public
and private funds and by state-approved lotteries. The latter by the courage and the
capital of an enterprising person who can rely on no manna from above to save him from
bankruptcy or the censor's wrath.

On September 25th, thanks to an unintentional wave of the hand from an attendant,
we drove in the south gate of the Grange behind the black limousine bearing the French
Cultural Counsel and parked our yellow Thunderbug on the lawn beside an impressive array
of Detroit's metal mobiles. In we went through the elite's door, to view the works of
Hector Guimard, the French architect-designer whose works were exhaustively reviewed in
Sthe press. You have drawn your own conclusions if you saw the show. If you didn't how
can you be a member of the A. & L.? Life isn't all symphonies you know!
The sixteen year old daughter of a sardonic, erstwhile member told us she thought
it was real groovy and her father thought it was organic. Personally, your scribe is a
confused man poised midway between classicism and the Bauhaus.
After the exhibition we took our lady, who is a Louis Quatorze and Chippendale type
to Cinecity to see a new wave film. We should have read the reviews. After a big build
up from us on the pleasures of the underground cinema we arrived during the abortion
scene of a commercial nasty-and so after a tasteless evening to our separate homes and
our separate beds with this comment:
Years ago your scribe was about to be introduced to a Board of Trade Club as
the youngest member, His sponsor, gleaning biographical facts at the last moment before
mounting the rostrum asked:
"What's your hobbies?" "Painting" "Painting! You mean
with a ladder and a big brush?" "No - with an easel and
a small brush!" "Well let's just forget it - huh?"
And he did. But time and Winston Churchill, President Eisenhower and other famous
names made painting a respectable endeavour of Babbitry... even though Ike according
to The New Yorker, had his canvasses "prepared" for painting by an artistic, army aide.
Ars longa-fundamentum

tiredum.
J. M.
*

*

*
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1971 SPRING SHOW

Aided by the answers and comments you provided in the
questionnaire forms, planning for the 1971 show is going
ahead on schedule.
For your information the show will run Monday to Saturday
nights, for one week, April 19 to 24, 1971, so make your
plans now. And a reminder to any who have still not returned
their questionnaires to please do so.

NEW

MEMBERS

Members should welcome the following new club additions who were approved in October
for entry to our comradeship:

JOHN GREEN - Professional:
Educated at the Ontario College of Art, for 23 years John
Green has been engaged in commercial art as a designer with Marshall Advertising,
Rapid Grip and Batten, Southam Printing, T.D.F., Templeton, etc..
For four of
those years he was creative director at Bomac's; for five years he has been selfemployed and presently is president of his own company.

VICTOR MARTIN - Professional: Holder of a Performer's Diploma from the University of
Cologne and certificates from conservatories in Geneva and Madrid. Victor Martin
is a member of the Faculty of Music, University of Toronto, as well as being a
concert artist. For three years he was the principal violin with the Boccherini
Quintet. He has held the same post with the Cologne Chamber Orchestra; has been
musical director of the Chamber Players of Toronto and has made frequent solo
tours of Europe and recordings in Spain.
His proposer and seconder describe him
in these terms:
"Victor Martin in probably one of the leading violinists in
Canada. Two years ago he took over direction of the Chamber Players, where he
plays in the first chair. In this capacity he has rehearsed at the Arts & Letters
Club and performed there for members twice last season. He will be doing so again
this season."

WILLIAM T. LITTLE - Non-Professional: Judge Little's book, "The Tom
(McGraw-hill) was published this year. He holds B.A., B.S.W.,
degrees. A one-time secondary school teacher, former R.C.A.F.
superintendent of training schools, he has had a distinguished
and social service work. He has been a provincial judge, York
years.

Thomson Mystery"
M.S.W. and A.T.C.M.
pilot and
career in education
County, for six
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LAPP'S CORNER
*Well,
I suppose I'd better wish us all a happy fiftieth Anniversary before it's
over
and we land into our next half century.
I think all of us willingly concede that the
whole idea, as conceived by our wonderful Gus Bridle was infinitely worthwhile, even
if it were only for those gorgeous new easy-to-sit-on sexy dining chairs.
Boding well for the next fifty years is the recent indoctrination of a new member,
internationally famous, Don Harron.
Since his first
appearance as a starry eyed youth
in Stratford's, "Merchant of Venice" Don has starred in almost every form of entertainment except, perhaps, the striptease.
Oh yes, and topless.
Many years ago in Uxbridge, L. M. Montgomery told my mother she was writing a book
called, Anne of Green Gables".
Little did I realize that my friend Don, as yet unborn,
Anne into the smash hit
would years later become born and eventually dramatize little
Even now it is playing in Sweden and, I believe, an American tour New Year's
of 1968.
Eve Don will be on C.B.S. New York starring in their new top rating comedy show "Hee-Haw".
I could mention his "The Wonder of it All" for television and "Private Turvey's War"
but I'm running out of breath and space.
The Canadian Opera Company under Herman Geiger - Torrel, like the new Canada Bond
Issue grows and grows and grows.
This year the productions were magnificent.
I even
liked "Fidelio"' crazy plot and all.
"Faust", most admirably conducted by Ernesto Barbini
was a thrilling show even if Leon Major snatched away Margueritas' spinning-wheels,
low-keyed the Soldier's Chorus and gave the angels the heave-ho in the finale.
They
may have been corny but I loved those golden bars at the Met and Maggie going up to
*Heaven
on a flock of triplets.
God forgive somebody for that lousy organ in the fourth
act.
The organist was no John Sebastian Bach either. Apropo of nothing, I notice that
as the pop or rock singers get rottener, the record sales get better.
Fools and their
money?
Please note these important dates at St. Paul's Anglician Church on Bloor Street.
November 29th at 7 p.m. under the direction of Dr. Charles Peaker, with him at the organ,
there will be a Matin Responsary of Advent Carols in which, of course, you will hear
Harry Maude.
On Saturday, December 5th, it will be our pleasure to hear the distinguished
That is
organist of Trinity Church Boston, George Faxon, most brilliantly in Recital.
December 12th, Dr. Derek Holman, with
the Church made famous by Bishop Phillips-Brooks.
the choir, will present a concert of Tudor Music with four of his own carols.
Last week, Elmer Isler conducted the Mendelssohn choir and Festival Singers in one of the
most magnificient a capella concerts which ever has beenhcard in Toronto, during which
Outstanding even there was
we heard some of the most magnificient music ever written.
I was rather puzzled by the
the Seven Songs of the Church by Sergei Rachmaninoff.
He did not like the
remark of a well known reviewer, not John Kraglund or Ken Winters.
translation.
Maybe when he dies and does go to Heaven, he may find out from Sergei that
Of course, if he does not die or goes some place
Sergei himself wrote the translation.
else, he will never find out which would be a pity.
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During the same concert a strange mishap nearly wrecked Healey Willan's, "Apostrophe
to the Heavenly Host", and Elmer's metabolism at the same time. Healey with his music
builds the words, "Ye ministering angels, messengers of peril and
myriads of archangels
and angels" into a climax of beautiful sound then softens the music down to a prayerful
phrase on the words, "succor and defend us".
Then there was
four seconds of dead
silence followed by a sudden thrilling fortissimo hard on the word,
"Hail"!
On the
four seconds of silence all hell broke loose. An ambulance with sirens screaming,
shrieked past the front door on its way to succor somebody but certainly
not the Mendelssohn Choir. Of course the sirens were off key. With no accompaniment to guide them,
Elmer raised his baton and shuddered. What would happen to the next word? Would it
be "Hail" or "Hell"?
Only the quick thinking and the unshakeable pitch of the less panicky singers
saved
Healey's "Apostrophe" from turning into a "Catastrophe to the Heavenly Host".
Without sirens, we hope Elmer and the Mendelssohn will be in Massey Hall on November
10,
11, 13 to sing with the Toronto Symphony Beethoven's "Missal Solemnis".
For a long time, nursing on the close alliance between music and painting I have
wondered
how music affected the Group of Seven. Finally, I consulted the eighth member without
portfolio, Chuck Matthews. Chuck says the whole seven loved music, classical music
that is, and some were even able to perform.
1.
2.

3.
4.
5.
6.
7.
8.

Fred Varley played the piano very well indeed. Preferred music like Debussy.
Frank Carmichael played the flute, bassoon and cello. He played in chamber groups
and many times played with the Toronto University orchestra. Often played with
Fred Haines, a fellow flute player.
Lawren Harris collected scores of records and gave record concerts for his friends.
Franz Johnston had an excellent high tenor voice and also a gift for comedy, appearing
often in the A.L.C. shows.
Arthur Lismer liked music but was not very talented, in music of course that is,
A. J. Casson still plays the piano very well.
A. Y. Jackson. Not a solo singer but liked to join in chorus singing especially those
old French Canadian Folk songs.
J.E.H. MacDonald was not particularly musical but was a very fine poet.

Recently I conducted a Gilbert and Sullivan Concert for the Senior Citizen's Club of
Etobicoke. A still quite handsome lady, not at all seniorish came up to see me afterwards. "Mr. Lapp", she said, "I was in the choir when you were our accompanist". Her
name was Gladys C. Smith. I wonder if anyone remembers her?

*

*

*

H. L.

Bill Thompson gave a recital of his songs on October 27 accompanied by Paul Kilburn,
one of our very talented younger pianists.
The programme was as follows:
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1.
2.

Handel
Handel

3.

Vaughan-Williams

4.
5.
6.
7.
8.

Schubert
Michael Head
Roger Quilter
Francis Coombs
Richard Strauss

To God Sing Praise - (from the 6th Chandos anthem)
Recitative - Deeper and deeper still, and
Aria - Waft her, angels through the sky.
Both from the opera, Jephtha
Songs of Travel (Poems by R. L. Stevenson)
(a) The Vagabond
(b) Bright is the ring of words
(c) The Roadside Fire
Who is Sylvia (By request)
Sweet chance that led my steps abroad
Love's Philosophy
Passing By
Zueignung

Our regrets are that there were no more intimations of this event than that there was
to be music on that date.

*

*

*

David Fry spoke on "ENGLAND EXPECTS" to members at lunch, on Wednesday, October 21
(Trafalgar Day).
The following is an extract"
"....The title of this discourse is "England Expects". And....of course.... today is
165th anniversary of that day of days....
Sometime after 11 in the forenoon on that
bright October morning Horatio Nelson, sensing the tension in his fleet as it closed
with French and Spanish, said to Captain Blackwood, "I will now amuse the fleet with
a signal. Do you not think there is one yet wanting?" Blackwood thought not.
The
question however must have been a rhetorical one (ever thus with admirals - even Nelson
one expects) because the great man's next words (as totally recalled by all present)
were, "Suppose we telegraph 'Nelson confides that every man will do his duty'."
Somebody suggested that "England" be substituted for "Nelson". The signal officer substituted (with suitable permission) the word "expects" for "confides". Popham's
signal book could not handle "confides". And with all that, at 11:35 the most famous
battle signal ever made fluttered to the yards and mastheads of the Victory.
Great days those but lost and gone forever. One Hundred and Sixty-five years later
Nelson's sailors (or at least their British successors) drink no grog before their dinner.
The Canadian inheritors of the spirit of October 21st dress in hunter green and retire
nightly to their suburban bungalows in swinging Halifax or quaint Esquimalt. I'm not
all that sad about this lost glory and I'm pretty sure that none of you are either. I
think that we may yet have more meaningful battles to fight...and not against the poor
old French who --- as any schoolboy knows --- always lose."

*

*

*

12.
ED KASDAN tells us that the Drama Committee is presenting a one act play by
Jean Giraudoux called the Apollo of Bellac. This production will be on display
at the Club on December 2nd and 3rd at Ladies nights with a buffet supper beforehand. The Drama Committee would welcome members to assist in future productions.
Contact Ed Kasdan, Gary Hall, Bill Buyers or Bill Shelden. By the way, Bob Christie
is keeping a watchful eye on this group. He has already given some valuable advice.

*

*

4

*

LADIES NIGHT, September 30th
A STERLING EVENING! That was the concensus of the most informative and interesting
talk on silver -- the kind you use at home -- given by Donald Burpee, president of the
Silversmiths Guild of Canada, at the Ladies Night on September 30th. Mr. Burpee is also
president of Handy & Harmon of Canada Ltd., Toronto, the largest buyer of silver in
Canada. He said the biggest mistake people make is to use silver - flatware, bowls, trays,
candlesticks and so on -- only on state occasions. "Sterling silver should be used
every day. Scratches, believe it or not, bring out the beauty of silver. And you don't
have to polish your silver if you use it every day and wash it in warm soapy water."
Mr. Burpee bolstered his talk with colored slides showing the history of silverware and
the influence of architecture through the ages on silver design, and how to select and
use silverware.
President John Irwin did the introduction honours. Dr. Murray Ross, retiring
president of York University, elegantly thanked Mr. Burpee.

*

*

4

*

LADIES NIGHT, October 7th

The Story of the Persian Carpet as described by W.A. Howard.
A gathering of about 45 members, wives and guests heard a most interesting and
informative talk by two representatives of the Persian Carpet Information Bureau on
October 7th. A general synopsis of the history of the carpet weaving, which dates back
to at least 3000 B.C. and which reached its peak in Persia in the 15th and 16th centuries
was ably presented by Mr. Roberts, who is a very knowledgeable person in this field,
accompanied by a Persian gentlemen, Mr. Ami Negbi, only 2 weeks in Canada, who explained
the differences in quality, which are not defined by the locality or origin. Carpets
of the same name vary greatly in closeness of weave and knotting.
A very fine film,
apart from its excellence as photography, clearly illustrated the harsh and arid scenery
of the desert parts of Persia, the simplicity of nomadic life, contrasted with the
exquisite beauty of the decoration of the mosques, gardens and interiors of the better
homes in the settled cities.
The symbolism, colour and design shown in several carpet
samples amply illustrated the Persian love of colour and decoration. It was hard to
d
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believe that most of these exquisite carpets were woven by small children whose manual
dexterity was unbelievable.
Many carpets have 400 knots per square inch and some of
the finest silk carpets having 1200 knots.
Only under primitive conditions, terribly
low wages and unsanitary conditions, is it possible that these gems of craftsmanship
can be made.
The day is fast approaching when, due to enlightened social conditions,
such carpets will be unattainable due to the great cost of manufacture.
Altogether a most satisfactory evening.
*

*

*

With so much activity going on in the Club, we must not forget the following
introduced by our President, John Irwin.

--

all

October 19 - Arden Gayman on "Why you are not well dressed".
21 - David Fry - "England Expects"

(see text)

26 - Willson Woodside, "Half Time in the Middle East'".
28 - Leonard G. White, "A Look behind the Canadian Curtain".
30 - Bob Perry and Hal Tennant - "As we were saying ....
Mass Media".

The

This does not include the Thursday noon recitals of Keith MacMillan or
the Sutherland evening on his climb up the Himalayas.
*

*

*

OBITUARY
FOX,

HAROLD G. - St. Catharines.
Died in October 1970.
Mr. Fox was an old time member
of the Club, an expert in copyright law and a great lover of the humanities.

*

*

*
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CORRESPONDENCE

To the Editor, The Monthly Letter:
The expert advice of Ronald C. Allison of
the T. Eaton Company, combined with
the generosity of Mr. Bob Davies of Integrated
Lighting (Canada) Limited has produced
the new fluorescent lighting for the Great
Hall wall display areas in the Club.
And
Bill Duthie, the instigator of it all, suggests it
should improve the appearance of the
members exposed to them also'
The new tubes, coded CWX, give a more natural skin-tone
and a better light
balance in terms of colour.
We are indebted to Bill for a subtle but definite improvement inulour environment in general, and the Art Committee Chairman's education in
Thank you,

Bill for your continuing support and contributions
to our Club.

Louis Hartley, Chairman
The Art Committee
*

*

*

To The President:
What an unexpected and delightful surprise! My grateful thanks for the Club's
graceful appreciation of the little
I may have been able to do for the Drama.
But though
promoted to Senatorial dignity I am unable to accept all the kind
in your letter.
All the same, pats on the back, however unmerited,commendations contained
give pleasure.
I have strong and happy memories of many years of Club companionship,
especially in
relation to plays done on our stage in which I had a hand.
From "Thunder Rock" (which
was my introduction to the Club in the early days of the war) down
to my last appearance
in "The Order of Good Cheer".
The latter is chiefly notable to me because in it Bob
Christie, exerting all his mesmeric charm, conned me
into singing a song, something I had
never done in my life. The result was so calamitous that there
was nothing for it but
to flee the country.
This explains why I now reside in this pleasant backwater
of Thames
Ditton.
Here I feel reasonably secure from the unwelcome attentions
of any Conservatory
lynching party.
Thirty years is a long time in any life and inevitably in its
span some old companions depart, but I am comforted when I read my Membership List
and see how many still
remain, snugly preserved in the spirit of the Club.
To all I send salaams and a confident
hope to see them again.
For the fresh wind of endeavour blowing in Elm Street, I express
my warm support
and congratulations.
But in all these Club activities do not forget the Drama.
We have
playwrites in the Club - why not let their work be seen upon its
stage?
With renewed thanks,
Very sincerely,
Earle Grey
l
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THE LIBRARY
Canadian Art: Vital Decades is a handsome work produced by Sampson-Matthews. The design
is by A. J. Casson and the text is by Paul Duval. In order to clear up possible misunderstanding it should be pointed out that the work is published as a hard cover book,
under the foregoing title, by Clarke, Irwin; it has also been produced, in soft
cover,
under the title McMichael Conservation Collection. There are 54 fine colour plates and
over 600 black-and-white illustrations.
Some recent items received include the A.G.O. Annual Report for 1969- 70, the 13th Annual
Report of the Canada Council for 1967-70, the Province of Ontario Council For the Arts
5th Report, and a catalogue entitled 20th Annual Exhibition of Contemporary Canadian
Paintings.
Two new reference works can be recommended without hesitation. The New York Times
Encyclopedia Almanac 1970 is new, thick (1056 pages), and its scope boggles the mind,
. A little jim-dandy of a thoughtprovoking, historical and
boggles the mind, boggles --It was
geographical reference book is the Concise Encyclopedia of Explorations.
originally a Larousse publication, with the first English edition appearing in 1969.
The book presents geographers, merchants and explorers throughout history; it is well
illustrated and has 10 maps and 138 photographs.

McClelland Stewart very kindly sent a copy of their impressive new book The Group of
Seven to our Editor; he had it autographed by members Jackson and Casson and by the
author, Professor Peter Mellen, then presented it to the Club library. This
comprehensive book has been carefully researched and has a very informative text as
well as lots of good illustrations. Les Trevor has given another of those delightful
Rous & Mann publications:
a copy of the limited edition of Lawren Harris' The Story
of The Group of Seven; it is bound in artists' canvas and has unusual end-papers and
illustrations. Les also gave a copy of Harris' Disquisition on Abstract Art.
Arthur Ament has donated four C.N.E. Catalogues of the Arts (1936-39) and a catalogue
Lou Hartley has contributed three of the
of the Canadian Group of Painters 1947.
catalogues produced for shows in the Rothman Gallery in Stratford; these are Contemporary French Tapestries, Scultura Italiana and Rodin and His Contemporaries. Paul
Rodrik gave a catalogue of the recent exhibition of the work of his father Franz Johnson
at the Rothman Gallary. George McGillivray sent along a catalogue of the recent
Florence McGillivray Retrospective Exhibition.

H.

B.

November 1970

We suppose that there has never been such a month as November 1970 with so many Club
On the 18th there was a triple-bill
Talk about revitalizing the Club!!!
activities.
First, an introduction of some of the award winners of the Price showing.
Ladies Night.
there
was a showing, with sound this time, of the Kennedy Horizons film.
Secondly,
Slides showed the principal
Thirdly, there was a talk on Antique Glass by Bill Shelden.
Bill's extensive knowledge
types and designs of glass covering a period of 4000 years.
His own collection of glass objects is prolific.
o'f his subject was evident.
In connection with the showing of "This Vibrant Land",
from the Honorable J.J. Greene commenting on the film:

.

Gerhard Kennedy read a letter

"We all remember in this land something of the bounteous wonders of its size and its
diversity and its essential grandeur.
Despite the disparities that may exist in affluence
or opportunity, unlike other lands, there is probably not a boy or a girl who, at some
time or other, has not seen something of the vast canvas of the glorious Canadian outdoors.
Few of us have had the artistic training or experience to relate these experiences to the
As I shared with you the
unique contribution of the "Group of Seven" to Canadian art.
rich experience of watching the film, "This Vibrant Land", the thought came to mind that
for the first
time, through the imaginative and brilliant use of modern technology with
lens and camera and lighting, this marriage between the richness, the variety of the
Canadian landscape and the work of the "Group of Seven" had been accomplished.
In a larger sense, I have always believed that it is not in beating our breasts about our
problems or differences that we will find that unique and positive Canadian identity, but
in our accomplishments, that the true Canada will be found.
As I watched "This Vibrant Land" I knew that there was, in
in a very real way about this positive Canadian identity."

fact,

someone doing something

On November 16th, at lunch, Chick Hendry addressed the Club on his travels in East
He presented a paper, which, for obvious reasons, we are unable to reproduce
Africa.
The complete text is being handed to Hunter Bishop for safe keepfully in this Letter.
We were particularly struck by quotations from
ing and, we hope, for reference.
For instance, Julius Nyerere, President
African leaders concerning their political set up.
of Tanzania said:
Our present boundaries are "None of the nation states of Africa are 'natural' units.
as has been said many times - the result of European decisions at the time of the
They are senseless; they cut across ethnic groups, often disScramble for Africa.
regard natural physical divisions, and result in many different language groups being
If the present states are not to disintegrate it is
encompassed within a state.
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essential that deliberate steps be taken to foster a feeling of nationhood.
Otherwise,
our present multitude of small countries - almost all of us too small to sustain a
self-sufficient modern economy - could break up into even smaller units - perhaps based
on tribalism.
Then a further period of foreign domination would be inevitable.
Our
recent struggles would be wasted."
Dr. Hendry further explains:
"Since returning from Africa, and since observing how excessive individual autonomy
can
express itself
in disruptive and destructive forms of anarchy, as surely as excessive
denial of individual autonomy can result in equally frustrating forms of autocracy, I have
been trying very hard to sort out my own ideas on the governing of men.
In this difficult
exercise I have developed a tentative diagram (see below).
How does one go about sorting out these contentious issues? Clearly it is essential to
develop some theoretical framework that avoids both the extremes of fatalism, on the one
hand, and fanaticism, on the other. The whole complex problem requires a conceptual context that has universal rather than parochial relevance.
This tentative diagram may prove useful, at least in attempting to explore some larger frame
of reference.
The diagram itself
requires explanation and this will be attempted.
It is
hoped that a theoretical model of this kind may be of some value in assessing the validity
and viability of what is being attempted particularly in Tanzania and Zambia in East Africa.
This diagram, obviously, is strictly a schematic construct designed to suggest how society
(the content of the total square area - individuals, families and other social groups) takes
on different shapes depending on the point reached on the diagonal line (the line of dynami•
movement involving the interplay of individuals and larger groups in attempting to achievee
some form of equilibrium), the left section (X) representing varying degrees of external
control and the right section (Y) varying degrees of internal control and at the extremes,
complete autocracy and complete anarchy.
Any given country at any particular time, theoretically, can be located at some point of the
diagonal line.
For example, (A) might represent a nation under absolute or nearly absolute
dictatorship.
It will be seen that the small rectangular area created by the dotted
vertical line is intended to indicate that the (X) component is dominant, the (Y) component
negligible.
Example (B) might then represent a nation where a somewhat greater influence
in the (Y) component obtains.
(D) and (E), at the other extreme, might represent societies
or important segments of the society where individual autonomy is excessive.
Exactly half-way along the horizontal axis, in the dynamic interaction of individual rights
and social duties, it is suggested that an ideal balance may be achieved under circumstances
where together authenticity as the essence of authority and legitimation as the essence
of the interaction process provide the vital ingredients required for self-realization and
social fulfilment.
In other words, at this point in the dynamics of individual and social
development, freedom and responsibility become completely and effectively integrated.
Actually, all this is highly schematic and abstract.
What really is needed - and until the
late Kurt Lewin came along with his "field theory", his"life space" concept and his "vector
and topological" analysis , we had little
to guide us - is a much less, stylized, geometric
model.
Somehow we need something with depth, multi-dimensional, layer upon layer of
lamination - each different in shape and size, each different in texture and thickness,
each different in age and aging - to be incorporated in our diagramatic representation.

3.

In other words, the particular society or state to be represented bears no resemblance to
' the abstraction of a square space. Actually, the appropriate, generic symbolism would be
a decidedly irregular-shaped space.
Entirely apart from topographical conditions and ecological realities, each society or
state would have a time dimension. Some countries, like Ethiopia, involve histories that
span thousands of years while others like Tanzania and Zambia have just begun their
existence.
Climate differs from one country to another-temperature, rainfall, wind patterns;
natural resources differ tremendously; demographic characteristics differ also; a country's
relationship to its neighbouring countries, to those similar cultures and with compatible
ideaological affinity such, for example, as non-alignment--all of these, together with
differentials in educational and administrative capability added, combine to determine where
a given country, at any given time, will be located on the dynamic scale represented by the
horizontal line in our over-simplified diagram."
THE DYNAMICS OF SOCIAL DEVELOPMENT
(A Tentative Theoretical Construct)
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MEET THE FOLLOWING NEW MEMBERS
JAMES E. HOZACK - Manager of Hart House Theatre, University of Toronto, sponsored by
E. J. Stone and E. S. Phillips, has been elected to Pro membership.
His career
in theatrical work has included periods as a professional actor, technical director
of the Canadian Army Show Overseas in World War II, advisor to student dramatic
activities at Varsity, and theatre manager.
HARRY BARBERIAN - Chef and restaurateur of the establishment that bears his name and a
neighbour of The Arts & Letters Club on Elm Street, becomes a Non-Pro member.
He
was sponsored by W. Townley and John Morrow.
Besides the culinary arts, Mr. Barberian
has broad cultural interests in antiques, rare books, and painting, and has earned
an impressive list
of honours and awards in epicurean and special food preparation
fields.
R. M. WINGFIELD - Chartered Accountant with Arthur Andersen & Co., has been elected to
Non-Pro membership, sponsored by Herman Voaden and A. F. Muntzer.
Educated in
England, his professional experience has been gained in England, Canada and Jamaica.
His arts interests lie mostly in sculpture and painting; his special hobby is sailing.
Mr. Wingfield offers to assist in Club activities involving scene painting and back
stage work.
J.Y.

*

On Thursday, November 12, there was a combined Ladies' Night Dinner and concert by
the Chamber Players of Toronto.
While the attendance was small, some 40 people all told,
the usual excellent buffet was followed by a concert of 17th and 18th century music of
exquisite beauty.
The playing was a joy to listen to, the attack, the ensemble and
expression would be hard to equal anywhere.
Of particular interest was the playing of
Peter Schenkman, a young 'cellist whose rendition of Bach Concerto in A major for chamber
orchestra and 'cello was outstanding.
After a short interval, he was joined by Victor
Martin, the director, in a Concerto by Vivaldi which received prolonged applause.
The
concert terminated with the delightfully happy and gay Sonata No. 1 in G major for strings
by Rossini, an early work composed when he was about 18 years old.

It is too bad that such delightful and beautifully executed works should be so poorly
attended.
Dick Blue, in thanking the players, said that the Club should give every
encouragement to such evenings as this.
Incidentally, we warmly welcome Victor Martin
to our membership - a new member of outstanding ability in his field.
W.A.H.
*

*

*

Those who missed hearing the delightful remeniscences of Mr. Justice Stewart (Carl
to you) on November 9th at lunch will have missed one of the best and most humorous events
of the Club's season.
Not all is beer and skittles and it may surprise some to know that in spite of the
privileges that go with the position - many of the rights we lesser mortals enjoy have to
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Cc

be given up by the judge. He has, however, the supreme privilege of being allowed to
vote for an alderman.
The similarity of the cases that he hears reminds me of'George
Robey's song in the Bing Boy's on Broadway of 1918 vintage, it goes somewhat like this:
Day after day, week after week
Month after month and year after year
The same young girls with the same dreamy eyes
The same old couples with the same lot of lies
The same old cars have a crash
The same old speed not to brash
So now we all know where the justice go!
Day after day, week after week
Month after month and year after year.
EXCEPT
If a miscreant cruises
On his lordship's bed of rare
and exceedingly aristocratic roses
Then the empurpled law lord
will become a war lord.
Hence the court of appeals or so he said, I think.
Dick Blue

LADIES NIGHT - DECEMBER 2,

1970

This will be remembered as the date of the rebirth of The Arts 4 Letters Club Drama
section. A full house greeted the players of Jean Giraudoux's one-act comedy "The Appollo
of Bellac". This exceedingly interesting bon mot of Giraudoux was well played by a
large cast of members as well as ladies recruited by what means we'll never know. The
Club members participating had learned their lines well and they had rehearsed their parts
excellently. The large crowd were most appreciative - the superb acting of Bill Shelden
and that of Joan Shaw were well recognized. Altogether, this was a memorable occasion.
We give the cast:
Joan Shaw
Morna Wales
Bill Shelden
Bill Buyers

Pat Hume
George Prokos
John Hudson
Hugh Westren

Frank Dowsett
Florence Cook
Bill Little

The management consisted of:

0

Ed Kasdan
Gary Hall
Oxford McNeill
Walter Packman
Clive Clark

-

Producer
Director
Scenery
Scenery
Lighting

Hugh Westren
Michael SchilderHarold Gaikis
John Green
-

Staging
Make-Up
Sculptured Head
Graphics
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Before the entertainment we were fed with an excellent beef strogonoff - the gravy
just elixir of heaven'
John Irwin introduced the guest of honour, Lady Banting, the
widow of a one time member of the Club, Sir Frederick Banting, the discoverer
of insulin.
Dr. Banting - for she is a distinguished doctor in her own right spoke charmingly.
She presented to the Club a Narwhal tusk, a tooth from this rare
arctic whale that Fred
Banting had brought back from one of his sketching trips .ith A.Y. Jackson years and
years ago.
It was a memorable evening brought to a close by John Yocom's thoughtful
thanks to
the cast.
*

*

*

The Apollo of Bellac was repeated on December 3rd for another large audience.
The Club's thanks go to Ed.

Kasdan for having sparked the revival of the Drama Group.
*

*

*

MONTHLY DINNER - NOVEMBER 27,

1970

A small but of course select audience turned out on the eve of the Grey Cup
day to
hear Norman Hathaway talk on Industrial Films, Packaging and Corporate Design.
He did
this by means of slides, films and an actual demonstration of new and improved windshield
wiper.
His story of the development of the design of a Gillette Shave Cream tube and
package showed how much thought and "perspiration" goes into the production of such
a
simple product (to us).

W

In the same way the development of the corporate design for Alitalia and its use on
planes, trucks and stationery, in fact, everything that has any possible use by
that
airline was the result of months of study.
Mr. Hathaway showed a film produced by his
firm, Norman B. Hathaway Associates, that won an important award in the U.S. Industrial
Film Festival held recently in Chicago.
Lou Hartley thanked the speaker.
the Grace before meat in ENGLISH!

And,

*

before we forget it,

*

our Chaplain pronounced

*

Yvon Doucet has asked us to mention that he has sold his business--- the Bennett
Letter-House and that calling him at home will get you nowhere!!
Yvon has handled
the Club printing, designing, etc., etc. for 20 years.
He can recall many crises when
notices to members had to be sent out yesterday.
Evidently the frustrations of a
deteriorating postal system helped him make his decision.
Happy times,
to mention.

Yvon,

in

your painting, photographic and other hobbies too numerous
*

*

*

dL
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THE CLUB ARCHIVES

SIn

addition to collecting material for inclusion in the Archives books, there
has been a serious effort in recent years to collect items that are either duplicates
or that are, for one reason or another, unsuitable for mounting in a book. Such material
is being filed by year and can be brought out and put on display as required. The
Executive Committee feels that this is an important undertaking - both for the sake of
Club members and of the growing number of persons interested in research - and it has
therefore agreed that the Lamps Room will be used in the future for displaying the history
of the Club.
The member in charge of collecting historical memorabilia is Hunter Bishop. He tells
us that he is anxious to obtain material more than twenty (20) years old; this would
include photographs, dinner programmes, playbills, Club publications, etc. If you have
anything of interest, please contact him at the Club or at 483-7482.
*

*

*

November 13, 1970

From our Paris Correspondent.

"I think I don't need to tell you what the 'event of the week' has been over here! Today
life on the radio and television has returned to normal after three days of classical
music, and very serious announcers. It was such a surprise for everyone that a lot of
people refused to believe the news when at last they were told; Mme. de Gaulle didn't
let the news out until she had had time to call her children to her side,, and so although
he died early Monday evening, nobody knew about it until mid-Tuesday morning. The rest
that day consisted of an amazing consternation on the part of most of the French people.
Sof
One's first impression is that of the father of the whole nation disappearing - many
people when interviewed said they thought of him as their father - and the children becoming
orphans and hardly knowing how they will live without him. The 'myth' of de Gaulle
naturally has been cultivated to the maximum these past few days and its power is perhaps
a sign of his greatness.
Being in a most anti-de-Gaulle atmosphere with my husband and his sociology friends, I
keep on having to correct the myth with history, what a lot of people would like to have
happened with what actually did happen, and in this connection the articles in the leading
newspaper le Monde have been most enlightening, since each passionately pro-de-Gaulle
article has been accompanied by a sober anti-de-Gaulle article. It makes for interesting
reading. Time will tell what remains of the myth, but it is interesting to note how many
Apropos, this
young people, who have known nothing of the war, consider him their hero.
has been a terrible (or excellent, depending on your point of view) year for deaths of
famous French people, several writers including Francois Mauriac, Jean Giono; politicians
like Edmond Michelet who was a great Resistant, and now the most important chief of state
France has known in sometime."
*

*

*

ARS LONGA

r

The Art Committee under the ebullient chairmanship of Lou Hartley has come up with
a variety of interesting shows this season.
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The Group of Seven exhibition was a stunner and it was a most interesting experience
to see the camera in This Vibrant Land, panning around the very painting A.J. Casson thtat
was hanging on the walls of the Club.
We are all indebted to members who contributed
their precious paintings to the show and to those non-members and firms such as
Manufacturers Life who participated.
Fie unto those few individuals who leaned back
against a couple of famed canvasses - they're not plexiglass you know!
Once in the dear, almost departed Village we saw a showing of the works of John Marin
that was accompanied by a musical score with a voice over of someone reading his comments
about art and his paintings. A young lady demanded that the sound be turned off because
paintings should be contemplated in silence.
That is why we preferred Gerhard Kennedy's impromptu, mellifluous running commentary
in the first showing of "This Vibrant Land".
We thoroughly enjoyed the visual pleasure
of watching the art of painting and the art of photography blended so magnificiently,
without the distraction of yet another "folk-singer" adding the audio vibrancy to the
visual.
Incidentally, we really aged rapidly when Chuck Matthews said that few people in the
Hall would have ever met Frank Carmichael.
We remember his trenchant criticism of a
phone that we drew - it was one of those old hang-up ones and we've had a hang-up
on
phones every since.
Bill Shelden used his photography to supplement his talk on glass that was an art
form in itself.
Thanks to the interest and the connections of Hunter (indefatigable) Bishop, the Clu*
saw another Price Fine Art Awards Show.
We had heard rumors that this was a controversial
one resulting from the throwing open of the awards contest to other artists in addition
to
commercial artists who also paint. Actually there was nothing far out in the show that
was
far out. Some of the artists were present at Ladies Night on November 18th and they looked
as normal as a computer programmer.
It was an interesting show in the figurative tradition.
Club Members and their guests received some handsome prints courtesy of the Price Group
of Companies.
We overheard a mother of a superannuated teenager commenting that in her opinion
"Michael and Christine" by Grant Macdonald had far more vitality than the careful
renderings of photos by Jack Chambers currently showing at the A.G.O.
Tom LaPierre's
work really came as a visual surprise to people who hadn't seen his two recent
one-man
shows.
"Cowbirds" by Tib Beament was an interesting precursor to his one-man show of
owls with monocles and other whimsical zoological renderings far removed from Disneyism.
A new era in ERA (Eaton's Retail Art) under the direction of Jack Parker literally
covered the walls of the Great Hall.
In the old days, (i.e.) about ten years ago,
aspiring young fashion artists would be lost without the latest Sunday edition of The
New York Times.
In the antideluvian age (35 years ago) your amaneuensis remembers
saying to an artist: "You draw fashions for Eaton's.
It must be great to do figures
so well!" "Figures? Certainly not! I'm in the really difficult part of the game I do herringbone tweed and houndstooth checks - I'm a texture man. The figure guys
just draw over light blue print outs!"
(Ed.Note:

Jack Parker spoke at the Club luncheon on December 7th, explaining techniques
etc. He was ably introduced by Lou Hartley and thanked by John Galilee.)

B
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Those days are gone forever with the ads now created by fine artists such as
Eaton's ads on the back of The Gazette and The Globe and
Gerry Sevier and others.
the globe and Jack Parker's show at the Club tells the
around
SMail have won awards
whole story.
Mac Houston and a distinguished panel gave an excellent resume of contemporary
If it left some people behind,
art and criticism at lunch on Friday, November 27th.
good to stretch their minds.
it was still
Norman B. Hathaway's "Design to Sell" at the monthly dinner gave a clear insight
His work shows that good design
into the problems of face-lifting the company image.
To those who query: "What if the designs become dated?" We reply,
is good business.
"Good art never dies or fades quietly away - it just becomes camp, classic or antique as witness old cars!"
Adrian Dingle moved from Eaton's Fine Art Galleries to Roberts Gallery - a switch
from a high-traffic gallery to a high-prestige one and the result was nearly a complete
sell-out!
Adrian maintains his integrity as an artist while turning out a great volume of work.
All this is very disconcerting to the characters who nourish their tiny talents working
on a painting or so a year. You can usually spot envy in an artist if he accuses another
of painting for the market. Probe deeply and you'll find a guy in love with the idea of
being an artist without making the effort to become one.
Adrian is getting mood and atmosphere in his work; something that is rough to
accomplish with polymer paints.
Marjorie Piggott had a fine show at Roberts too. Here is a gentle, self-effacing
lady who has combined the painting skills of the Orient with Occidental watercolour traditions to produce chimercial visions that float into the eye of the beholder as easily
as they seem to have floated onto the paper.
Jack Chambers at the Art Gallery of Ontario is the answer to critics who say
realism is a Dodo-like academic tradition. When he is good, he is very, very good, and
when he is bad, he is better than most. Another hard worker, in spite of appalling
problems, he filled the galleries with a hundred works that show how photography can
But when he is such a fine draftsman, why does
be used like a sketchbook in a valid way.
he remain chained to 1/25th at F:8?
Some fine day why not take your eyes for a visual walk and visit some of the little
galleries around town? Rybak Gallery a couple of doors north of the Crest Theatre had
an exhibition of paintings by Michael Craden with impressive credentials in music and
Inspired by Far Eastern mysticism, his
art from the leading schools in the L.A. area.
Van Hough, not Van Go, please).
(That's
Gogh.
of
Van
works have some of the fervor
Malcolm Batty's drawings at La Cimaise and Art Sensuel at the Hart House Gallery
show how far we have come from the days when Dorothy Cameron's show was considered more
than daring. Now even the police must be bored with all these adolescent antics.
At the Gallery Ingenu were wall hangings that bring tapestries down from the cold
stone walls of medieval castles into the cozy warmth of a modern highrise.
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Final note - for space is running out: Max Epstein is alive and well and
working in Thornhill turning out gorgeous plexiglass sandwiches of brown colour that
sold briskly at the newly revitalized Eaton's College Street Fine Art Galleries.
In the same galleries - a fantastic sell out by Tom Roberts with the paint buttered
on as suavely as ever and a show in the Hilton Hassell tradition with the bearded
artist on hand to watch the red stickers being affixed.
Try the Electric Gallery for a shock to the old, jaded optic nerves and so long
for now with this comment: "When will there ever be a good sketch class around town
not frequented either by blue-haired hausfraus or unwashed lab technicians posing as
Tiepolos? The class of b-h, h-f's and bookkeepers was terrorized by an instructor
teaching in the 1930-oblique approach. He was so stoned that when we left in
five
minutes he fell down the stairs to the landing but said reassuringly: "An easel
broke my
fall"'
As a post-script: When will graduates from community college schools of journalism
stop taking pot-shots at the O.C.A.? Half its artistic detractors too would be still
kiddie-crayoning if they hadn't learned their basics there.
J. M.
*

*

*

LAPP'S CORNER
The ancient rafters of MacKenzie House on Bond Street, which must have resounded
many times to the revolutionary eloquence of William Lyon MacKenzie in the eighties,
vibrated to a new sound last week, the sound of music. And music it was of all kinds,
as the Historical Society celebrated their annual Christmas Party with Harry Maude as
the popular singing M.C..
He had prepared a most dignified programme which, however,
under pressure, he promptly dumped and escalated the whole shebang into a musical freefor-all ranging from Handel and Bach to "Wee dock and Doris" and "Stop your Ticklin'
Jock". The spirit of my grandfather, one of MacKenzie's henchmen, seemed to enjoy it
as much as the rest of us.
If the spirit of Ludwig Von Beethoven were anywhere near Massey Hall in November,
he would have been thrilled as we were to hear the breathtaking performance of his
Missa Solemnis by Elmer Iseler conducting The Mendelssohn Choir, soloists, and orchestra.
It was something never to forget and I'm sure none of us will.
Some thief has stolen one of Healey Willan's heads. Quite a few of Healey's heads
are scattered about the country, some by eminent sculptors
but this is the first one
to be headnapped. Nothing subversive is suspected.
I agree with the great minds of show business that the best way to have a highly
exclusive audience at your concert is to make sure that nobody knows anything about it.
Bill Thompson's was a well-kept secret, as secret that my private F.B.I. was powerless
to penetrate the veil of who, when and where. One lucky listener said Bill was in
excellent voice and that I had missed a fine programme.
Sex called me to play for two weddings at the church causing me to miss Dr. Peaker's
November 29th service at St. Paul's but one of my scouts reported a beautifully planned
and performed evening of carols with Charlie's usual artistry at the organ. On

I
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December 5th, I heard half of the organist George Faxon before rushing away.
Nothing will keep me away from Dr. Derek Holman and the choir, December 12th.
Samuel Hersenharen and his orchestra continue year after year to accompany the
In spite of the
Wayne and Shuster shows in their unbelieveably flawless manner.
fact that the failure or success of a musical show is entirely in the hands of the
conductor, he is generally the forgotten man lost in the accolades to the performers.
So, congratulations from Lapp's Corner, Sammy.
I think any feint rumour that Ernesto Barbini was not a versatile opera conductor was well scotched last month when, at the MacMillan Theatre, he conducted one
of Gluck's "Iphigenias" and, darn it, I can't remember whether Iphigenia was"in
Anyway, as always, Ernesto was superb.
Aulis" or "in Tauris".
Harvey Perrin, who for many years has done so much to instil good musical taste
in the minds of the children in our public schools, has just finished two weeks of
Harvey,
symphony concerts for his thousands of, we hope, prospective concertgoers.
Frank Daley and Keith Bissell are now planning Christmas shows in churches as well
as a Canada Music week, introducing a Showcase of Canadian Musical creation.
I suppose the reason I disapprove of folk (fake?) masses is that I don't like
It was, therefore, with a certain shock that I saw the announcement of one of
them.
these nothings at Eaton Memorial Church in which I am sure David Ouchterlony had no
I know
part. It is supposed to attract our youth. Hearken to me, Oh ye Eatons.
hundreds, and I'll bet there are millions of youths who would not be found dead within smelling distance of a folk or fake mass; well, fifty miles, anyway.
Land sakes,
My heart is now bleeding already for the pop recording companies.
Apparently some of those fascinating
it seems their rock record sales are slumping.
combos and those ultra decibelic yellers, whose appeal they thought was eternal, are
not as talented at the cash register, or titilating the public as they were last
year. Of course, oscillating bosoms and rubber hips do nothing for a wax splatter
and, without them bosoms, what have we left? Voices? Ye Gods!
On the same line I'd like to quote you two paragraph's from Dennis Braithwaite
I have
in the Toronto Telegram of October 26th, which he has permitted me to use.
read Dennis so many and so much that I believe one could count me as one of those
The reason is because, he usually hits this "constant reader's"
"constant readers".
nail right on the head. Under the caption of "Pick a Myth, They're Free" he wrote':
"The key to what we are is to be found in what we think, those vast unexamined generalities that are generally accepted in every age, though self-evidently ridiculous.
Here are a few of the current ones."
"That the lyrics of today's pop tunes are more "mature" than those of the past, and
that the crude rhythms and banal melodies or rock constitute a new liberated form
of classical music that will knock old Beethoven off his perch."
There are sixteen more gems in the column, but I am out of space.
Dennis for letting me print that one.
*

I thank

This is the time of year when those anti-Christmas bugs get on the wing, barbs
I fear them not. They're too late. They should have started 2000
at the ready.
years ago when King Herod or Horrid tried his luck at quashing the whole idea. All
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he got was anonymous papyruses and hate scrolls
They can't tell
me there is no Santa Claus.
With my own eyes, I've seen
hundreds.
I still
hang up my stocking.
Last year I got a mousetrap but it didn't
hurt much.
I hope they don't tell
my wife its gone commercial until she sees that $50,000
fur coat I'm giving her the first
sleeve of which she gets this year.
No sir,
Noel is here to stay.
I'm all for it.
Christmas and hope you will wish me one back.

So,

I wish you all a Merry

H. L.
*

*

*

The need for establishing an evolution of the library for insurance purposes
was recently raised at an Executive Committee meeting.
The Librarian contacted
two Club members known to be knowledgeable about the going prices of the type of
books we hold:
Bill Hogarth and Martin Ahvenus.
They agreed to do the job and have
given a good deal of time and effort to it.
This assures them of the Club's gratitude
and makes them eligible for its decoration known as the Unsung But Appreciated Worker
of the Club, First Class.

*

*

*

A COLLECTOR'S ITEM AND AN IDEAL CHRISTMAS PRESENT'.
When the new catalogue of paintings in the McMichael Conservation Collection of
Art at Kleinberg was published early this fall, A.Y. Jackson, A.J. Casson and
Robert McMichael agreed to sign copies for their fellow-members of The Arts & Letters
Club.
The response has exceed all expectations and more than 250 of these specials
have been purchased by Club members.
The 154 pages (8 x 10) contains 57 illustrations in full colour and 85 in black
halftone.
There are 15 pages of text and some 600 small illustrations of the complete
collection, with dates and other valuable information, largely about The Group of Seven.
Autographed copies are available only to Club members at $5.50, including mailer
and postage.
Those wishing one or more copies should make their cheque payable to
C.A.G. Matthews and forward to him c/o The Arts & Letters Club, 14 Elm Street,
together with forwarding address.

*

*

*

O G M REPORT ON AN ORCHESTRA
"For considerable periods the four oboe players had nothing to do.
The number
should be reduced and the work should be more evenly spread over the whole of the
concert, thus eliminating peaks of activity.
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*

"All the twelve violins were playing identical notes.
This seems unnecessary
duplication.
The staff of this section should be drastically cut: if a large
volume of sound is required, it could be obtained by means of electronic amplifier
apparatus.
"Much effort was absorbed in the playing of demi-semi-quavers.
This seems an
excessive refinement.
It is recommended that all notes should be rouned up to the
nearest semi-quaver.
If this were done it would be possible to use trainees and
lower-grade operatives more extensively.
"There seems to be too much repetition of some musical passages.
Scores should
be drastically pruned. No useful purpose is served by repeating on the horns a passage
which has already been handled by the strings.
It is estimated that if all redundant
passages were eliminated, the whole concert time of two hours should be reduced to
twenty minutes and there would be no need for an interval".
*

*

*

OBITUARY
FORSEY PAGE
It is with deep regret that we record the death of Forsey Page, K.St.J.,
FRIBA, ARCA.
*

FRAIC,

From records that we have been able to obtain, Forsey joined The Arts & Letters
Club in the year 1920 and was one of its oldest members.
He was a partner of Page & Steele, Architects from 1925 until his retirement in
1963, after which he continued in an active capacity as consultant.
Born in Toronto on September 22nd, 1885,son of Pemberton and Annie (Bull) Page,
he attended Huron Street Public School, Harbord Collegiate, St. Andrew's College and
The University of Toronto.
He served in World War I with the 126th Bn. Canadian Expeditionary Force and then
with the 75th Bn. with the rank of Major.
He was the recipient of every honour it was possible for the Architectural profession in Canada to bestow upon him: Past President, Ontario Association of Architects
1934-35; Past President, Royal Architectural Institute of Canada 1943-44; Chancellor,
College of Fellows RAIC 1952-55; Academician, Royal Canadian Academy.
He was always
a strong supporter of The Arts & Letters Club and was until his death.
For years
Forsey and some of his oldest friends have been seen every Thursday at the Club having
soup and toasted bacon sandwich.
He was awarded the Coronation Medal for his work for the Architectural profession,
was a Senator of The University of Toronto 1950-54, and was created Knight of Grace of
the St. John's Ambulance Society.

*

The contribution Forsey Page made to the fabric of the City of Toronto is unique
and valuable example to those who follow him and his influence upon the profession
will long be remembered with deep respect.
D.E.

Kertland.
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HERBERT S. PALMER died in his 90th year on November 28th,
having spent his later
years in quiet retirement.
His paintings of Canadian landscape covered
aesthetic and geographical territory that was soon to be
made famous by the
Group of Seven.
He led several of that Group into discovering the North.
His
fellow artists thought of him as Mister Art in Ontario through
his efforts
toward their well-being.
While secretary of the Ontario Society of Artists
from 1926 until 1956 and while secretary of the Royal Canadian Academy
from
1948 until 1951 he kept those organizations on an even keel, directed
their
senior officers and continually battled to maintain the dignity
and professionalism of artists.
He and Fred Haines operated the C.N.E. Art Gallery
during the Twenties and the Thirties when it was a major force in
Canadian
art.
Throughout those active years Herb. was a staunch Arts & Letters
Club
member, having joined in 1910 and having been elected to Life
Membership in

THE LIBRARY
Another of the impressive Horizon books has been added to our
library; this is the
fourth.
These books are relatively inexpensive considering the high level
of the
contents and the quality of the many coloured illustrations.
The
The Arts of China, and in addition to the usual sections on bronze,latest addition is
jade, ceramics
and painting, there are chapters on sculpture, architecture, symbols
and traditions,
legacy and influence, etc. As a reference work this 380 page book
is enhanced by a
useful chronology of Chinese art and by maps.
The 1970 edition of the American Art Directory is listed as Volume
44.
This publication becomes more comprehensive each year and should be one
of the most consulted
reference works in our library.
It lists relevant data for museums, art organizations,
and art schools in the U.S.A., Canada and abroad.
And much, much more.
For Canada
alone, there are listings for 101 museums and art organizations,
and
27
for
art
schools.
Also (if you are disenchanted with art reference material
in the Club
library) this book tells you that you can find 55,000
volumes on the history of fine
art alone at the National Gallery in Washington, or 400,000
volumnes at the Victoria
& Albert Museum; or, at the British Museum (whose Asst. Div. is named
Maysie Webb)
you can find over seven million volumes.
A description of the contents of the Canadian Whole Earth
Almanac, Food Issue, Fall 1970
has appeared several times in the press.
But if you haven't seen a copy there is one
now on the New Additions shelf; take a look at it, it's
quite intriguing.
The R.O.M.
publication entitled The McLaughlin Planetarium is so interesting
that if you haven't
made a visit there, a look at this booklet should quickly start you on
your way.
In
the summer of 1967 the National Gallery of Canada presented
an open-air exhibition of
Canadian Sculpture (as part of its Centennial programme) at
the City Hall in Toronto;
a copy of the 115-page catalogue has come to hand and is on display
under the title,
Sculpture '67.

John Irwin has passed to the Librarian a copy of the 1969 edition
of the Directory
of Directors published by The Financial Post.
It gives an alphabetical listing of
1)
key Canadian directors and executives,
2) Canadian companies.
There are 10
Irwins listed, but not our John; however, when this
book was printed, they didn't

know the important role that he was to assume in 1970.

H. B.
THE OFFICERS AND EXECUTIVE COMMITTEE WISH YOU A VERY MERRY CHRISTMAS
AND
PROSPERITY THROUGHOUT THE NEW YEAR!

W

~n~Lki~say
ON THE GALA OCCASION CELEBRATING
THE GROUP OF SEVEN'S GOLDEN ANNIVERSARY
OF THEIR FIRST EXHIBITION AND
THE CLUB'S 50TH YEAR IN OUR
ELM STREET HOME ON
OCTOBER 30TH, 1970
.
.

uitiDiyuisneu guests (leTr) BtarKer
Fairley, LL.D., the renowned
academic and close associate of
the Group from the beginning, and
A.J. Casson, LL.D., past president,
R.C.A., and O.S.A., who joined the
Group in 1927, with President
John Irwin
Chuck Matthews regales the
assembled company of 190 club
members with golden memories.
President John Irwin approves.

Arthur Beemer, spry at 90 and
oldest member, receives a warm
ovation.

Guest of honour A.Y. Jackson,
C.C., C.M.G., LL.D., at 88 the
sole survivor of the original Group
of Seven and (left) A.J. Casson
listen as Chuck Matthews fondly
recalls his long association with
the Club.

Photos by Ron Vickers

