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January 1968

THE CHRISTMAS SETTING IN THE CLUB

The embalming fluid hue of the walls of the Great Hall disappeared under a

second coat of off-white rolled and brushed on by happy, bespattered volunteers.

(How often do the more complacent members realize that their enjoyment of the

Club results from the efforts of the dedicated minority?)

* During the days before Christmas the walls were adorned with Christmas copies

of The Globe Magazine from the 1880's to 1912. An 1894 Saturday Night slipped

in there too, and a beautiful calendar from the 1860's. Younger members of the

Club were amazed at the quality of the color reproduction; possibly thinking

that everything was in black and white in those Victorian and Edwardian days.

Norman Webster, now Editor of The Globe and Mail Magazine, was a visitor and

admired the color too. The whole display was a tribute to the stone litho-

graphers who could create such fidelity with up to fourteen runs for a single

page. In the Lounge joyous and quaint Christmas and New Year's cards brought

greetings from yesteryear.

We thank the generosity of Arthur Alder, Director of Creative Services of

Rolph-Clark-Stone for lending these treasures to the Club at the request of

Ray Cattell. Rik Kettle should have been overjoyed. Every back cover bore

an advertisement for Massey-Harris in living color.

Those who are of the vintage of this amanuensis (it was a bad year!) will re-

member with a convulsive shudder their school textbooks bound in dull dun com-

plete with a Union Jack beside the frontispiece and the ringing slogan - "One

flag, one fleet, one nation!" The learning process was made more bearable in

those distant days by the illustrations of C. W. Jefferys. Often reproduced

at microscopic size, they still gave an impression of vigorous draughtsmanship

and impeccable authenticity. A § L members had an opportunity to study the

originals of those and other drawings at the Christmas Party and in the days

following. Charlie Jefferys, a former President of the Club (his portrait by

Marion Long is in the Lamps Room) carved out his figures with a pen in the

great tradition of Albrecht Durer. His compositions were tautly organized

and his people characters, not ink scrawls. The rugged hatching was necessary

to hold up under extreme reduction. Jefferys was not drawing for exhibitions



in galleries but for reproduction in books and periodicals - but how little he

had to correct and alter compared with the paintings out and erasures of others

less gifted!

To Gerry Moses, who in spite of illness involving hospitalization, selected the

pictures to match the mood of "The Order of Good Cheer", and to Wally Gillespie,

we express thanks for this peep at the Imperial Oil collection.

In the Lounge a rich rubbling from Aldwinckle, Church and Elizabethean drawings

by Harold Town, Walter Yarwood, Graham Coughtry and other distinguished Canadian

artists, were on view thanks to the generosity of Eric Aldwinckle, who realized

that they would enhance the mood of part of the Christmas program.

J. M.
* * * * *

THE CHRISTMAS DINNER

Dec. 28, 1967

The setting for the Christmas Dinner has been described by John Morrow, whose

agile and mellifluous pen has captured the ecstatic impression that greeted

those who were lucky enough to secure tickets. The Wassail was rich and potent.

The processional, under the direction of the Master of the Revels, Alan Collier,

found its way to the appointed seats on the stage, accompanied by the Choir,

under the direction of Keith Bissell. Harry Maude sang the solo verses of "Good

Folk". Grace, in Latin, was intoned by Chaplin Wevers and the dinner commenced.

The Choir entertained us with many Christmas carols. The repast was excellent.

As the menu stated, The Order of Good Cheer was instituted.

As is our wont, the President of the St. George's Society (our Landlord) was

asked to say a few words. Luckily, the President of the St. George's Society

is John Irwin, a noble member of our Club. He said, "At this annual love-in,

I extend warm, cordial greetings from all good men of St. George. I also bring

greetings from the Dragon - she is at home wishing she could be here. St. George

is truly delighted to have you as paying guests - even though you get away with

microscopic rent. But St. George views with considerable alarm recent attempts

to desecrate the Great Hall. I refer, of course, to the zeal of a nameless AGL

member who had the effrontery to start cleaning the windows. Happily he confined

his attention to only one window before the usual good sense of a responsible

member of the AGL prevailed. Meanwhile, my salutations and a Happy and Prosperous

1968 to you all."

Our President, Jack Yocom, gave a Christmas message which was listened to with

more than usual attention. He quoted lines from a minor American poet late in

the last half of the 19th Century called "Adirondack Harry" (his full name was

William Henry Murray) who saw Christmas as a time for touching hands.

Strong hands to weak, old hands to young, around

the Christmas board, touch hands!

The false forget, the foe forgive,

for every guest will go and every fire burn

low and cabin empty stand.

Forgive, forgive, for who may say

that Christmas day may never

come to host or guest again.

Touch hands!
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* The entertainment commenced after the clearing of the dishes. This was under
the direction of Keith Bissell, B. Rowe, and Frank Starr. It was a LANDMARK
of entertainment. With musical interludes there was Fry who recited memoirs
of Champlain, a dance by Hulme and Rowe, a recitation of Eric Aldwinckle, a
bravo recitation of Bob Christie in Shakespearian get-up, on the Seven Ages of
Man and finally a grand Noel by Sir Ernest MacMillan.

Those who contributed to the show were - the orchestra, Dempster, Dunelyk, Fusco,
Pratt, Twa, many singers, too numberous to mention - also pianists Brooker,
Peaker, and the spinet by Ouchterlony. The sounds of winter and the wolves -
Keith MacMillan.

Because of his probing, perceptive and provocative article on the
"Detroit Riots" in Macleans for December 1967, "They're ready to die ... Many
will have to", an unusually large luncheon group turned out to meet and hear
Dr. Donald Meeks on December 12. Don Meeks, a new member of the Arts G Letters
Club, is Associate Professor at the University of Toronto's Graduate School of
Social Work and Chief Social Worker at the Alcoholism and Drug Addiction Re-
search Foundation of Ontario. He was born in Detroit, worked there for some
years, owns property there, despite moving from university to university and from
region to region in the process of acquiring his education and building up his
considerable professional competence.

* His remarks which were as cogent as they were concise, for all their
erudition, were forthright, compelling and foreboding. In a nutshell what he
had to say, simply, was this, that the disorders that erupted in major American
cities last summer were symptomatic of utter frustration and anguish on the part
of Negroes over being denied genuine respect and dignity as human beings.
Solution? "The American people must experience once again the agony of really
freeing the Negroes from slavery."

Here are a few excerpts from Dr. Meeks' statement:

"It has been very interesting for me to view the ghetto violence of the past few
summers from Canada, having watched the growing discomfort from a much closer
vantage point. In one sense the black power movement and the ghetto insurrec-
tions grew out of the failure of the integration-directed civil rights movement.
It might be more accurate to say that bitterness and frustration over the token
accomplishment of the civil rights movement created the climate in which hatred
and violence could flourish reciprocally."

"The victims are more apt to relate to what they feel, a continuing maze of ob-
stacles to self-fulfillment in a race-conscious society which makes its conten-
tion of 'black inferiority' a self-fulfilling prophecy. To be poor and black
in the United States is to be excluded completely from America's mainstream.

"The slaves must be freed both legally and mentally. They must be brought into
the society before they can be expected to honour its values. I say this with

* the full knowledge that, at its base, the black power movement seeks to free the
Negro mentally - to do a job of plastic surgery, as it were, on black pride. But
because the black power movement is born of rejection and anger, rejection and
anger are its central components. In this case rejection of white values and
hatred toward white people. Consequently, those who speak of black power invar-
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iably speak of separatism, either within the white context or less rationally,
through the acquisition of a separate state. Their idealization of blackness
is as overdetermined as the idealization of whiteness ever was. But the gulf
between the races widens because self-esteem is almost impossible for most
Negroes to come by in a society which exalts whiteness and demeans blackness.
A corollary of devaluing blackness is the perpetuation of a modern form of
slavery. Because freeing the slaves to move into white neighbourhoods and to
compete on an equal footing will involve a great deal of discomfort for the
affluent majority, the majority involves itself in the folly of attempting to
find the right answers to its racial crisis by asking the wrong questions.

"The central malady is racism but, in a misguided effort to understand the
causes of the Negro's discontent, the majority looks to economic ills. I know
too many desperately angry, affluent black people to believe for one moment
that economic solutions, undertaken without simultaneously combatting racism,
will make a sifnificant difference. ..... three U.S. cities - Gary, Newark
and Washington, D.C. - have Negro majorities. Within a few years this will be
true of a number of other American cities. They are a part of the three and a
half million Negroes who have migrated north since 1940, and still come at the
rate of 200,000 a year. They bring with them a backlog of bitterness, poor ed-
ucation and a lack of the skills needed in a technological society. They flood
the Northern ghettoes and find that their situation in the North is no better
than it was in the South, only different and sometimes worse.

"Things have changed tremendously in the two years since I left the States. On
a recent trip to Detroit I talked to black people blind with hatred who I once ·
could have dialogue with. I talked to white people who are ready to take to
the streets and kill black people. All of this within a context where massive
programs of intervention depend upon politicians who are responsive to their
inflexible constituencies. The picture at the moment is more grim than I can
tell you. America will, of course, survive but it may have to rebuild its
cities more than once unless the obsession with its Negro problem gives way to
an objective, remedial approach to its white problem."

C.E.H.

Victoria College is seeking financial support from students and
colleagues of E.J. Pratt to purchase a most important segment of Pratt's papers
to be deposited in the E.J. Pratt Library of Victoria College. Already a large
number of Pratt mss have been secured. It remains to complete this most im-
portant collection. E. J. Pratt was a valued member of the Club. He enjoyed
coming here right to the last. It was not generally recognized that he kept his
papers in such good order that his mss will be of inestimable value to students.
Of course, all donations earmarked for the E.J. Pratt Memorial Fund, are deduct-
ible for Income Tax purposes.

Joe Barfoot, along with his wife Olive, celebrated the 50th anniversairy of their
wedding on December 18th. Many members of the Club were present at a dinner
tendered to them by members of the family and friends. Letters of congratulation ·
from Lester Pearson, John Robarts and who knows else were read but the best sight
of all was to see these golden people standing up after almost a year of conval-
esence following their automobile accident last Christmas.
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G. Elmore Reaman writes to say that he has had a little trouble

with his heart and a bit of surgery which has prevented him from attending the

Club for some time. He hopes to renew acquaintance with us in February. A

clipping from the Waterloo Chronicle tells that he was the recipient of one of

Canada's Centennial medals (for outstanding service). His latest book is "The

Trail of the Iroquois Indians".

In connection with these Centennial medals, quite a few members

have been given them. We shall have to enumerate them in a later issue of this

Letter in the interest of fair play.

* * * * *

Horace Lapp's mention of Keith MacMillan's beard has resulted in a stream of

correspondence, so much so that the Editor's wish is that this correspondence

must now cease. However, to play fair with our erudite but vitriolic pen-

pushers, we share with you some extracts from the horrors of this internecine

war.

Horace Lapp says, "In his reference to my readers as lapp dogs, I can assure him

that he is barking up the wrong hydrant." Charles Thompson says, "It is grati-

fying that your monthly rag is, apart from H.L.'s contribution, "estimable". I

am sure this high praise from such an exalted source has made your little old

heart glow with pride and has made you feel that your dedicated, honorary, pro-

fessional services to the Club have not been in vain." Thompson then signs off

with the following proof of his academic superiority.

"Nemo, sed nemo!

Horatium impuniter lacessit.

C.A.T. (nec recreans nec tepidus)."

LAPP'S CORNER

Memo to Lester Pearson: my tune detectives inform me

caring enough to find where Lavallee got the first two bars of "0

give a look at the first two bars of the second act of "The Magic

man named Mozart. Next month I may be able to say where the next

from.

that anyone

Canada" should

Flute" by a

two bars came

I join the many others congratulating Keith Bissell on his excellent

training of the Choir appearing and singing so beautifully on the last Christmas

dinner show at the Club. To quote an expression we often used in the gay old

vaudeville days, they sounded "real big time".

I wonder how many versions of Swan Lake Frank Fusco has played for?

I wonder what he thought of the last dastardly attempt against Tchaikovski's

beloved old ballet? I made a few notes for any further meddlers and predators:

1. The villain should be a real BADDY, not look like an outraged mistress

at Branksome Hall.
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2. The hero should not act like a hippy hunting for a place to be unhappy.

3. The dancing girls are supposed to be swans not ostriches.

4. Freeze onto orchestra conductor George Crum. As a ballet conductor he is
unexcelled.

Hallelujah! A new Messiah is here, I hope, to stay. As a Centen-
nial project the commissars this year decided to engage competent soloists,
Elmer Eiseler, with the help of these fine people, plus the choir which has
always been at the top, I repeat, Elmer Eiseler has presided over a Messiah
this year which brought the audience to their feet, and which would have over-
joyed Handel, the oft-forgotten composer.

The choir are now preparing Bach's St. Mathew Passion for presen-
tation during Easter Week in April. How about Simonet again for this one
comrades ?

It seems about time for the choir to go on another tour like the
last one, which was so successful.

No sooner had Ernesto Barbini laid down his baton on the last per-
formance of "Oepidus Rex" at the MacMillan Theatre last November than he was
up to his ears in another project. Unfortunately, this notice will be too late,
but anyway, starting on the 19th of January he will be conducting an opera by
Monteverde, "I1 Combatamento di Fancredi" at the same theatre. On the same
bill will be another opera by Salvatore Allegra, "The Unwilling Physician".
What the physician was unwilling about I have no idea. With the new exciting
morality springing up everywhere he could be unwilling to do almost anything,
if you see what I mean, and I think you do. I'll let you know next month if
it's printable.

Sir Ernest MacMillan is doing quite a lot of m.c.eeing these days.
Heard him plugging his favourite Christmas music lately on CBC. Gracious me
he never even mentioned "Frosty the Snowman". Glad to know his favourites
were ours too.

Dr. Charles Peaker's series of organ recitals attracted the usual
large crowds, who could have stayed a lot longer but could not have enjoyed
them more.

Sadly, so early this year I had to listen to Charlie playing the
funeral music for another Charlie, one time hockey great, and a wonderful
fellow, Charlie Conacher.

Dick (pardon me, Dr. Richard Johnston) has written some new music,
some choral pieces which have been widely performed. "Nocture", has been sung
by many choral groups, while another number "The Face of the Night" went on tour
with the University of British Columbia choir through the Western States.
Dedicated to his late friend Kodaly, it is naturally very popular in Kadalv's
native land, his beloved Hungary. Dr. Johnston's new book "More Folk Songs Of
Canada" has just been issued from the presses of that ever-expanding Waterloo
Music Company. Healey Willan's Ten Songs by Willan, still wet from the presses
of the Waterloo Music Co., are now in the music stores.

< <
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I suppose I should close with my three New Year's resolutions.

1. Resolved finally not to ever listen to an opera conducted by Fausta Cleva,
at the Met or any place else.

2. Resolved to read in 1968 one review by John Kraagland.

3. Resolved to try to like one atonal orchestral work in 1968, no matter
how lousy the orchestration.

I think you might like to hear an unintentional funny from Dick
Johnston's nine-year-old Peter, who is at the stage where he is determined al-
ways to say and do the right thing. The Johnston's were at our place for
Thanksgiving dinner. As they left, my sister said to Peter - "And did you
have a nice time, Peter." Peter replied, "Oh, yes, yes indeed, yes indeed,
much better than I expected."

H.L.

OBITUARY

Extract from "What's Past is Prologue" The Memoirs of the Rt.Hon.Vincent Massey,C.H.

After I returned to Canada (in 1913) I spent many happy and refreshing hours at
the Arts G Letters Club in Toronto. It had and still has vitality and personality
and has grown its own traditions. It is composed of people professionally engaged
in literature, the arts and music and also some qualified laymen. The guiding
genius of the Club for many years was Augustus Bridle, who fully embodied its
spirit. One of his greatest contributions was to lose its constitution so that
we were not unduly concerned with machinery. The constitution did survive in
musical form, having been set to plainsong by Healey Willan. Lunch is the im-
portant meal of the day. The President of the Club, as I remember well, might
unexpectedly produce G. K. Chesterton to speak or a visiting company playing
"The Beggar's Opera" to sing or perhaps one of the members of the Club would be
moved to play one of Chopin's Noctures during lunch just because he wanted to,
or exhibits of artist members would be hanging on the wall. The Club gave us
windows on a fascinating world.

Later, when I came back to Canada in 1944 from my post in London, having not been
here for seven years, I went with joy to my old haunt lunching there on the in-
vitation of the members. The Club was packed and I found out later that all the
members had been told by telephone of the occasion. At the end of lunch, the
President said -- "Gentlemen, I introduce to you the 10th President of the Arts
§ Letters Club and the first Canadian in Great Britain." It was not easy to
respond. I had to get myself under control before I could say how much I was
touched by the welcome.

(Ed. note: Thanks to W. A. Craick for extracting this item.)

-I ,
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Editor: John A.M. Galilee February 1968

Lament for Heal e y W i 1 1 a n

( A scribble of personal confession

and appreciation)

If I say:

being dead it is again with him as it was

in the eternity of centuries before he was.

Or if I say:

he was in existence yesterday,

he is not in existence today.

Is what I have said

all it amounts to,

in the long run?

He would have spurned such a summation.

I shall say instead:

while he was,he made music,

cared chiefly for music;

reality and meaning for him were music.

As master-craftsman contemptuous of the meretricious

he was repelled by the strident new,the bright facetious.
Likewise in person: in taste and habit fastidious,

debonair. He burnished his fingernails,wore spats.
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Yet behind the defensive stockade

his nature was gentle,warm,responsive;

an intuitive creature of quick perception

and touching childlike suspicions

and trust and a chuckling mischievous

sense of humour. His mind was a rich

compendium of hilarious bawdy tales.

There was that sort of laughter round him,

his companions being

in his scriptural description of them,

"Lewd fellows of the baser sort."

Englishman-Canadian with Irish roots,

he talked of cricket between music and musib.

(Puns being permitted) he studied the scores.

While we worked together,he and I,

his music to my words,composer and librettist,

Transit Through Fire and Deirdre,

(our Deirdre of the Sorrows)

I had cause to question only

his over-considerateness of what I had written,

his too-loyal loyalty.

We shall work together no more.

Requiem. Requiem aeternam.

Ah requiem'.

What requiem for that which is not,

or is not in my philosophy?

Mine,not his,he being a man of faith

for whom faith (to which I never heard him allude)

presumably was a luminous assurance

transcending reason.

Unspoken rebuke,

assailing me throughout as I watched

from my observer's seat in the choir-loft

the elaborate ritual purgation

and purification of his earthly body,

preparing his entry

to the life of Paradise.

(The beauty of the singing of his choir

was the spiritual body of Healey to me.)



Listeningin the core of quiet beyond tears
I knew that while I exist myself
I shall remember him with affection,
protective affection,

and craftsman-for-craftsman respect,
tinged only with some regret
for his incurious satisfaction
with the already-achieved,the language formulated
by conquest in the never-ending struggle
of the artist for life and renewal,
adventuring sword and shield for him
but trophies hanging on bannered walls.

In the days of his departure,while already
absent from us in what world of music?
unconscious,his fingers moved on the keys,
his feet on the pedals. Final involuntary.
Nunc dimittis.

0I lay my hand on his hand
and turn from his bedside
lamenting the cessation of Healey Willan,
desolate beyond even the desolation
I had anticipated;

and go my way,pondering my own eventual
cessation.

What more is there to say.

f-- fI7cc^ 1^6.
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MONTHLY DINNER January 26, 1968

Those academic cut-ups, Don Ivey and Pat Hume, 
vastly amused and (we hope)

educated a large audience when they 
met on a Friday instead of a Saturday 

for the

monthly dinner. Preceding the entertainment was the dinner 
itself which gave the

Chaplain, John Wevers, an opportunity 
of saying Grace in German to the 

obvious de-

light of Mrs. Gunther and mystification 
of some ignorant members.

Bill Shelden made it known that it was 
Australia Day in Australia. There was

a spontaneous eruption of Dancing Matilda 
which was made more orderly by Jack Yocom's

piano accompaniment. Mention was made of Healey Willan's 
progress in hospital follow-

ing three operations and the convalescence 
of Joe McCulley after his serious accident

on St. Andrew's night in Halifax.

Stephen Langmead as past chairman 
of the Entertainment Committee, 

introduced the

present chairman of the Entertainment 
Committee, Pat Hume (who obviously 

couldn't

introduce himself) and Don Ivey. These colleagues in the realm of pure physics,

popularly known as the Wayne and Shuster 
of Educational Television, engaged in 

de-

lightful banter as they unfolded 
the story of how they got into 

television in the

first place. They showed a film in which many of the 
laws of physics were explained,

chiefly with little white balls which behaved 
eccentrically at the whim of the manip-

ulators of turn tables, revolving desks and other 
paraphernalia. They used terms such

as "frame of reference" and "inertia" 
quite frequently. After a question and answer

period, Jack Yocom thanked the speakers 
for a most delightful evening.

The Centennial Medal was lavishly distributed 
to many Club members with good

reason. Are we not leaders in original thought and artistic 
dexterity? Our Country

is proud of the recipients' services. 
The following members deserved the 

citation

that accompanied the medals:

ON THE OCCASION OF THE ONE HUNDREDTH ANNIVERSARY

OF THE CONFEDERATION OF CANADA

THE CENTENNIAL MEDAL IS CONFERRED ON

IN RECOGNITION OF VALUABLE SERVICE TO THE NATION

JULY 1, 1967

Willson Woodside Healey Willan Arnold Edinborough

Horace Lapp A. Y. Jackson A. M. Kirkpatrick

Lauren Harris Claude Bissell Norman Alexander

Robertson Davies H.G.Walton-Ball Floyd Chalmers

C.J. Laurin Edgar J. Stone G. E. Reaman

Philip T. Clark J. L. McDougall

Shucks, there must be many more!

Congratulations to Arnold Edinborough, Editor of Saturday Night, on the occasion

of the conferring on him by the University of Guelph of an Honorary D.D.L. The cita-

tion in part read as follows:
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"It is, however, as a journalist that we know him best. Those of us,

Mr. Vice-Chancellor, who have watched the disappearance of so many good

journals in the past twenty-five years in America, and know how few good

journals are left in Canada, are well aware of the risks and hard work

involved in such publishing enterprises. That Canada's Saturday Night

continues to appear regularly, that its reputation for responsible jour-

nalism continues to flourish, that it is a Canadian periodical devoted to

Canadian issues -- are happenings that are not mere accidents of time,

Mr. Vice-Chancellor, but splendid proof of the energy, the independence,

the vision of the man we honour today."

We are reminded that the Orpheus Choir concert under the direction of John Sidgwick

presents the "Messiah" by G. F. Handel at the Eaton Auditorium on 
March 26.

An urgent call to some absent-minded artists comes from a very active artist Bill

McCoy. This is contained in a note to the Editor: "Can you run a question in the

next letter?" We are glad to oblige.

"We suspect that the years 1929-1930 and 1935-1936 of the Scroll gaps

on the Hall walls are in the hands of the artist or artists for cor-

rection but we are not certain who the artists are and we would like

some help in tracking them down."

Robin Strachan at the McGill University is bringing out J. L. McDougall's History of

the Canadian Pacific Railway shortly. The author has promised to give a copy to the

Club.

We visited Joe McCulley when he was in hospital recently. He has made ex-

cellent progress and any day now will be spending some time in Florida to

soak up some sun. He was particularly pleased when the Finnish Ambassador

presented him with a handsome medal to recognize Joe's work and assistance

for some Finnish students.

Welcome to new member Giles Bryant organist and chormaster at St. Andrews Presbyterian

Church on King Street. Already he has been introduced to the Club professionally since

he took part in the Christmas Dinner entertainment.

The Club celebrates its 60th Anniversary this year. The Executive Com-

mittee has authorized the production of a book to relate the history of

the Club. Already many of our charter members are busy ransacking their

memories while others are digging into the archives. The main committee

for the production of the book consists of Ed Kasdan, John Galilee and i

Hunter Bishop, while there are representatives of all the arts heading

up their respective interests.
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Norman Alexander has presented a copy of his "Stories to Sell By" to the Club. 
One or

two of them have been tried out on his fellow members. Those who missed the point

would do well to study the booklet.

We spent a delightful hour at Erindale College recently to see a retrospective

exhibition of Adrian Dingle's work. My, how that man has come along! The paintings

are a revelation of increased graphic awareness. In a setting of sylvan splendour

these pictures seemed just right. It was a far cry from the time when Reginald Watkins,

the previous owner of the estate, used to flourish a stick at the 
milkman if he went

over five miles an hour on his precious property.

These luncheon dates with interesting peopole are getting to be very popular.

No exception to this statement was the introduction to members on January 26th. 
of

Roland Culver, currently playing in Noel Coward's Hay Fever, a delightful play that

premiered some forty years ago in London. Jack Yocom's introduction at the lunch was

both informative and witty, but, departing somewhat from the script, he added: 
"Roland

Culver went to New York and played with Olivia de Haviland. This small error was dear

to the hearts of all members present, never at a loss to recognize a double entendre.

Culver spoke feelingly of the frightful weather that he always seems to encounter when

he comes to Canada. He really should choose to come other than January. He told of

the plight of modern playwrights who dread to take a gamble for production. 
Four out

of five plays in London are revivals - even Hay Fever is one. His solution is the

cooperation of both television and radio producers to subsidize 
writers towards the

production of their plays. Mr. Culver's urbanity charmed the audience whose thanks

was conveyed fittingly by Oz Stacey.

Jean Gascon, Artistic Director of the Stratford Festival, addressed the

Club at a luncheon on February 7. He was introduced by Floyd Chalmers in

French. Gascon abandoned a very promising career in medicine to enter the

Theatre - our gain, of course, as future Stratford productions will show.

Shortly after lunch, on Sunday January 21st, Christopher Chapman arrived at the

doors of The Arts and Letters Club. Flying in from Hollywood upon receiving an in-

vitation from the Club, through the good offices of Eric Aldwinckle, he brought

sketches and working drawings for his magnificent film that created world renown for

the Ontario Pavilion at Expo 67.

Here, indeed, we had an insight into an art form of the future. Members had an

opportunity to see a glimpse of the detailed and careful planning 
that goes into

what might seem, in the finished form, an example of sheer inspiration. Truly this

organized and scientific approach brings to mind the statement attributed 
to Michel-

angelo: "Trifles make perfection, but perfection is no trifle".

Here were Christopher's schemata; his plotting of the "logistics" of the film,

as he wove it together like a vast, fluid tapestry. Assembled on the walls with the

help of Eric, whose lettering was also displayed, the exhibition included 
an actuale
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70mm film arranged gracefully as a design element.

Shortly after lunch, on Wednesday, February 7th, Christopher Chapman appeared

at the Club and took down his exhibition and silently took wing to Hollywood again.

So to Christopher Chapman, wherever you are, go warm expressions of appreciation

from your fellow Club members, for your generosity, with time and travel expenses,

to share your creative thinking with us. You are a worthy successor to your father,

who was a President of the Club!

In the Lounge, meanwhile, was an excellent exhibit of posters from Japan. Here

was an aesthetic blending of the art of the Far East and the contemporary Western

world. The traditional Japanese skills in the art of calligraphy were contrasted with

the most sophisticated technique. Even words written in English made a handsome,

unified design. All these exquisite gems came from the collection of Leslie Trevor.

The walls of the Great Hall, and the Lounge, at this time of writing, are hung

with the original works of some of Canada's leading illustrators, who generously con-

tributed examples of their art at the request of Tom McNeely who is also one of the

finest illustrators anywhere.

On the basis of population, Canada has more splendid illustrators than any other

country you can name. Just look at the works in European and other publications and
compare. Chances are, if you admire some illustration in an American magazine, it

has been done by a Canadian, for a number of our exhibitors have a market there,
denied them back home by an over-dependence on photography and a scarcity of publica-
tions.

An informed scout in from New York reported that the show at The Arts and Letters

compares most favorably with the prestigious Society of Illustrators Show currently in

that city.

Club members had an opportunity to meet the illustrators at a luncheon on Monday,

February 26th. Tom McNeely spoke to the record early week throng and gave us an in-

sight into the problems and fascinating opportunities in the field of illustration

today. He discussed this show - the first of its kind in Canada.

If space and the Editor's shears and skilled blue pencil permit, we shall en-

deavour to keep you informed of some of the exhibitions of artist members of the

Club. Both Adrian Dingle and Ray Cattell received ecstatic reviews in the three

Toronto dailies recently. Adrian's retrospective brought forth photos in the press

that showed off his trim van dyke quite handsomely, while Ray was called an enigma

"a pin-striped..executive..making it as an artist". All comments on both men were

laudatory. Incidental intelligence - a short watercolorist observing a large Cattell

painting: "You can tell he's a tall man. Look at the sweeping depth of that wash!"

(Art criticism by the yard!)

Now this amanuensis closes his submission with a note of thanks to Award-winning

cartoonists Chambers and Norris from opposite coasts of Canada, who sent in books of

their clever works (including some exhibited here) that are arousing chuckles in our

traditionally staid but not stuffy Library.

J.M.
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EDITOR'S NOTE: Healey Willan and John Coulter in collaboration created two operas.
Transit Through Fire, and Deirdre. Members would like to know something of the way. in which they worked together. We asked John Coulter to tell us.

Toward the end of 1941 the C.B.C. on the suggestion of John Adaskin in-

vited Healey and me to provide a one-hour opera. It was to be a Canadian

addition to a season of old ballad operas then being broadcast. I went

to Johnnie's house on a Sunday evening and waited until Healey came from

church and joined us. The grim anxieties of war filled our minds. What
we might manage to write would certainly be far from the goings-on customary

in ballad opera. We decided to write a sort of look-back-in-anger at the

dilemma of young people coming out of the universities in the post-depression

thirties, unable to find a place in society until they were needed to fight

a war.

Christmas was not far off. Our dead-line was mid-February. We knew we

were undertaking an intimidatingly difficult assignment. But the challenge
roused us. In a few days the story was outlined and the Prologue was
written. I took it to Healey at the Club, where we were to dine. (In those

days meals were available in the evening.) Healey read it. Then he asked
me to read it aloud. I stood up and did so. And at Healey's request I did

it again. He listened attentively, making notes on his copy of the script.
When I asked what he was up to, he explained he wanted to get the cadences
and stresses exactly as they were spoken, since his vocal line was written
on the principle of plainsong.

While I watched, Healey had begun to write. By the time Mrs. Webster came
* to say our food was on the table, Healey invited me to come to the piano.

I heard the music of the Prologue for the first time. So, scene by scene,

day by day, we went on. Since it soon appeared that I was being uninhibited-
ly outspoken about the "cynical obscene world" that had led to the war and
to "shedding lagoons of blood" Johnnie had to see each scene and pass it
before I handed it to Healey. One scene so jolted him that he would not
take the responsibility of passing it until it had been submitted to

Gladstone Murray in Ottawa for approval. The then head of the C.B.C. tele-

typed back that he personally stood over every word of the libretto. A

courageous decision for which I have held him in respect ever since.

Because of Healey's special gift and renown as a liturgical composer I gave

Transit Through Fire a religio-mystical denouement, and was justified by

what he wrote in Scene IV, beginning:
There is a passage into life

out of limbo masquerading as life,
that mystic way
the spiritual adepts knew...

I think Parsifal was surely
hovering around in Healey's imagination when he wrote his music for that.

(A copy of the libretto, published by MacMillan's, is, or was, in the Club
library if any member is interested, and a copy of the vocal score can be
available. I have one.) The work was scored for a full symphony orchestra.

To get the score and all the parts ready in time, some of the orchestration
had to be undertaken by, I think, Lucio Agostini. Anyway by mid-February

dead-line the job was done. Rehearsals began: Albert Whitehead training
the chorus. Sir Ernest MacMillan in charge. The work was broadcast on
Sunday evening, March 8th, 1942. Later there was a concert performance
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which filled Convocation Hall with a deeply moved and enthusiastic audience,

chiefly, I was glad to see, of the young people of the campus. It was con-

ducted by what I described in the preface to the published text as "that

most percipient of young conductors known to me, Ettore Mazzoleni". Mazz

did it with the orchestra and singers of the Conservatory. The lead role

of Sergeant William Thompson was sung by a young man of great promise as

singer, Howard Scott. He sang it in uniform. He had gone out and joined

up, he said, after rehearsals had started, because of what he was singing.

After the performance he was killed in his first training flight.

The success of Transit was such that the C.B.C. commissioned from Healey

and me a full-length opera. We did Deirdre of the Sorrows. (The title was

later shortened to Deirdre.) This time, in frequent consultations with

Healey and Mazz who was to conduct, I completed the libretto before any of

it was given to Healey, so that he was able to plan the musical architecture

of the entire work from the first bars. He revelled in it. He said he had

fallen in love with Deirdre at first reading, and his writing of Deirdre's

part is love music. Our procedure was much the same as in Transit. As Healey

came to each new scene I read it aloud to him. Sometimes he asked for some

adjustment of word or rhythm. He had a habit which puzzled me and puzzled

him and of which he never cured himself. He would, persistently but quite

unconsciously, he said, invert the order of words as I had written them.

For instance, if I wrote, "...the quiet of the moon and the stars." It

would turn up as "...the quiet of the stars and the moon."

We took pains to shape this work so that, after radio, it could be readily

adapted for TV, or - our ultimate goal - the operatic stage. The stage

possibilities of the opera became an excitement to many people. There were

luncheon meetings, discussions, much casting about to find a way of getting

the opera on to the stage as the beginning of what, it was confidently be-

lieved, could become an annual season of opera in Canada, by and for Canadians.

But it was not yet quite the time for it. (Yet it is a demonstrable fact that

here was the true spring-head of the stream of opera which now flows through

O'Keefe Centre every fall, and it is discreditable or dishonest or at least

ill-informed to obscure or deny it.)

I had recordings of the broadcast. Now it happened that, among new-Canadians

then arriving in Toronto were Herman Geiger-Torel and Nicholas Goldschmidt.

One evening they came to my house with Healey Willan. We talked about the

chances for opera in Toronto, in Canada. We talked about the beginning that

had been made with Transit and Deirdre of the Sorrows. We put on the record-

ings and went through the entire three hours of the work in its radio form.

As he rose to leave Herman said, "This opera must be staged." Nickey agreed.

But it was sixteen years before another evening in Mazz's house, when Mazz

and Herman, Healey and I, ruthlessly cut away from the libretto all the para-

phernalia needed to provide radio-listeners with the picture that audiences

see for themselves on stage in the opera-house. It reduced the length and

performance-time of the work by more than one third. Healey then had the

gruelling task of adjusting the score to the cuts in the libretto.

The impressive and highly popular performance, directed by Herman and conducted

by Mazz in the MacMillan Theatre, and the subsequent triumphant one by the

C.O.C. in O'Keefe Centre, their first Canadian opera, was regarded by Healey

as the crowning achievement of his career as composer. The libretto of the

opera, in each version of it, was published by Macmillans. The full score of

Deirdre is being published by B.M.I. It was just about ready in the week of

Healey's death. He had been working on it, correcting the proofs, until the
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* day he went into hospital. In lucid moments toward the end his concern

was with Deirdre. I know what he longed above all to hear: that Healey

Willan would be remembered through Deirdre, and Deirdre through Healey

Willan. I tried to reassure him.

John Coulter.

THE LIBRARY

Second-hand book sales must be great fun for the accomplished speed-reader, for he

can spot the desired or the likely titles with a minimum expenditure of time. But

normal scanning time, if accompanied by a touch of bibliomania, can make the whole

effort a highly satisfying one as long as a single sought-after item is found at a

bargain basement price. Such satisfaction was obtained when a copy of The Old

Churches Of Quebec was secured for the Architecture shelf. This book is by P. G.

Roy, Secretary of the Historic Monuments Commission of the Province of Quebec, and

was published by the Commission and printed by the King's Printer (Quebec) in 1925.

Numerous photographic plates present details of the 38 churches, built between

1647 and 1800, which remained intact at the time of the publication of the book.

The wealth of carving and decoration shows that many of the early French artisans

were capable of producing masterpieces.

S In 1952 Carl Dair's Design With Type was published in New York; in 1967 it was re-

published in Toronto. As the interval has been marked by an enormous increase of

interest in the use of printing type as an active element of communication, the

author has rewritten most of the text to include discussions of current trends in

the use of typography, and has even projected possible development which may result

from major technological changes taking place in typesetting methods. New chapters

discuss the various contending schools of typography and are copiously illustrated

with over 150 examples of the most imaginative typography being done throughout the

world today.

Two items for the Reference shelf include American Art Directory 1967, and the

1967/68 edition of The Statesman's Yearbook. The first is a 507-page work that

gives current information on everything connected with the world of Art - from

Clubs and Critics through Museums and Organizations to Schools and Societies.

There is a separate section of about 20 pages devoted to Canadian institutions

(there is even a listing for the A & L). The second item is the one-hundred-and-

fourth edition of the redoubtable Yearbook. It is a one-volume encyclopedia of

all nations, and the most authoratative and up-to-date work of reference on world

affairs; it contains a 62-page section dealing with Canada.

Dr. Clare Hassard has once again made a very acceptable contribution by sending

along a cheque with the request that it be used to purchase a book for the library.

A copy of a new work entitled Canada Builds has been selected; more about this

S book in a future Letter.

The Librarian is saddened by the loss of his friend, Healey Willan, and wishes that
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the Club had the facilities to display an Homage To Healey exhibition in the safety
of a glass case. We are indebted to him for many memories - and particularly for
such items as the music for the Club Constitution and the Choral March - but perhaps
the greatest indebtedness now resides in the fact that before Dr. Willan became ill
he turned over to the librarian all his music, notes and programmes dealing with the
Chester Mysteries. Although performed a number of times at the Club, the first time
this medieval nativity play was done with Healey's music was at Hart House in 1919.

H.B.

OBITUARY

Healey Willan February 16, 1968

The Club lost one of its dearest and most loved members when Healey passed
away last Friday. He exemplified the ideal Club member by being able to cast aside
his tremendous musical knowledge the moment he entered the doors. Alas his favor-
ite phrase, "I say, old man, have you heard this one" will be heard no more. But
memories will recall the lively and humorous story that followed or the limerick,
of which he was a master. Healey breathed a Club spirit -- he was equally affable
with high ranking academics as he was with any interested listener. The Club gave
him great joy and he gave to the Club a certain something that makes 14 Elm Street
a haven for the seekers of a peaceful retreat from the busy world of commerce.

The funeral, on February 19th from St. Mary Magdelene Church was attended by
a large number of Club members. The singing of Healey's choir was superb - the
ritual - the crowded church - the utter simplicity of words - were all directed to
the silken-covered casket that contained the remains of one of the greatest eccles-
iastical composers since Bach. It was a noble and impressive farewell.

But we of the Club will long treasure his memory. We shall continue to sing
his "Constitution" (perhaps with more gusto) and shall somehow feel that his spirit
will linger with us forever.

GREAT MAN FROM AN ERA!

In the modest town of Balham, England, Healey Willan was born into an era of
Intellectual grandeur. In 1880 there were no motor cars, no radio, no phonographs
and men had the time and leisure to be geniuses if they were so inclined. By 1885
Healey was well on the way to being a genius himself. Like many other well-to-do
families in England, the Willans did not own a piano. This did not deter five-
year-old Healey. He slid back the window curtains and made an imaginary keyboard
out of the window sill, with his tiny fingers accomplishing the most remarkable
feats of silent virtuosity.

Later on when he was allowed to watch the Balham organist at work, (or more
properly at play) he added a set of organ pedals. Soon, with pictures of various
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* consoles propped against the window pane before him, he was officiating at the

organ in most of the cathedrals of England. He could switch from St. Paul's to
Westminster Abbey in a second by merely changing the picture.

When his father, noting this performance, bought him a piano, Healey quickly
deserted the windowsill and, without any lessons, sat down to astonish the family
by improvising much as young Mozart might have done. Very soon he was studying
music at St. Saviour's choral school, Eastbourne, where he lost no time in becom-
ing acquainted with a real church organ in a real church. He would sneak up to
the console alone just to sit and run his youthful fingers over the silent keys,
ruefully looking down at the foot pedals, which his short legs would not be able
to reach for a year or two.

From then on young Healey found himself inevitably drawn into the magic circle
of music which could easily be called the Golden Age of greatness. Entranced, he
sang the Dream of Gerontius under the baton of the composer Sir Edward Elgar, the
beginning of a lifelong adoration.

When he was eighteen he stood in line at the Royal College of Music in London
waiting to receive his F.R.C.O. degree from the hand of Sir Hubert Parry. Sir
Hubert, smiling, looked down at him and said, "Is this for yourself or did you
come to fetch it for your father?"

His uncanny sense of smelling out errors in a musical manuscript got him a
job at Novello's where he proofread the manuscripts of many great works famous all
over the world today.

Elgar's Violin Concerto was checked for mistakes by pasting the pages on the
wall, after which Healey had a violinist named Fussell walk from page to page with
him playing the score as they went. Thus be became acquainted with all the great
ones and those soon to be great.

In his living room at 139 Inglewood Drive, Healey's reminiscences of his
friends and near friends was breathtaking - Luncheon with Leopold Stokowski in
1901. Almost rubbing shoulders in a restaurant with the greatest conductor in
the world, Arthur Nikisch, lunching with the wonderful leider singer, Elena
Gerhardt. He heard Mendelssohn playing the organ in St. Pauls; he met Brahms
in the street, and, afterwards listened transfixed to the great Master conducting
the now famous 1st Symphony in C Minor; Vaughan Williams and Dvorak in 1899. By
five years he missed Richard Wagner. Wagner died in 1885, a little too soon for
5-year-old Healey to make the musical pilgrimages he would have desired.

Mahler he knew, Heifitz, Puccini, Paderewski, Gounod, Strauss, Melba, Jennie
Lind, Widor, Saint Saens, a glittering vol au vent of greatness never to be for-
gotten.

In such company how could some of their genius fail to rub off on him, and
it did, only to add to his own genius, surging toward complete expression.

His compositions, choral orchestral, and opera are famous and heard through-
out the whole world.

Healey is gone. Those who loved him will not see him again, except in
imagination as they listen to the noble heritage of music which he has left be-.
hind to comfort them.

H.L.
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Vincent Massey December 30, 196ff

The passing of Vincent Massey and the simple funeral service held in Port Hope
was referred to by the President at the January Monthly Dinner. The Club was
represented by Bill Swinton at the service. John Yocom wrote a consolatory letter
to Hart Massey, Vincent's son, as follows:

"The loss of a member of the Arts and Letters Club of Toronto is always
a sad blow to our company; particularly so when the member was as dis-
tinguished in Club affairs and in the fields of particular interest to
Club members as was your great, widely mourned father.

As you know, he was a Life Member of the Arts and Letters Club, having
joined the Society in 1911 and serving as President in 1920/1922.
Throughout his entire lifetime, his interests in our affairs, collectively
and with respect to individual members, were a legend in the annals of
the Arts and Letters Club.

Although in recent years he understandably found it more difficult to
schedule visits to the Club quarters, he did keep in contact with us
and we with him. We were particularly heartened by the touching and
generous reference he made to the Club in his book "What's Past Is
Prologue" and the good times he had found in its company.

On behalf of the Club Executive and the entire membership I extend to
you and the other members of the family our deepest sympathy at this
very sad time.

Sincerely yours,

J.H. Yocom,

President. "

400 lansdowne road north

rockcliffe park ottawa 2

19th January, 1968

Dear Mr. Yocom:

I should like to thank you most warmly for your kind

letter about my father which I appreciated very much.

The Arts and Letters Club played a very large part in

the life of my father at one time and I know how much he cherished

his association with it.

Yours sincerely,

Hart Massey
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LADIES' NIGHT March 27th 1968

When an archeologist and a mineralogist get together there's bound to be an intel-

lectual explosion. A. D. Tushingham and Victor Ben Meen of the Royal Ontario

Museum described to members and their ladies the exciting job they wangled for

themselves when they visited Teheran, Iran in 1966 to catalogue the untold treasures

of jewels owned by the State. The explosion took the form of an Arabian Nights

visit to the vaults of the National Bank of Iran to see case after case of diamonds,

rubies (and spinels), emeralds and pearls, which, if dumped on the world market at

one fell swoop would depress the price of the petty jewels which we own.

Working under conditions of extreme difficulty, the team of experts gathered by our

speakers, photographed, measured and examined the treasures for three months.

While most of the time was spent gazing at the "loot" through thick glass cases

the final two weeks proved exciting because the cases were actually opened for ex-

amination. This was because five of the nine trustees were on hand to open the

cases for closer examination. Time and time again Doug Tushingham showed pictures

of the 17th and 18th century which depicted former Shahs wearing the very jewels

that were on display. The photography was superb. We are glad to know that the

photographs were taken by a Toronto man.

An exceptionally large number of guests

ful as some of the jewellery displayed.

the speakers while John Galilee thanked

for itself.

attended - the buffet was almost as beauti-

John Yocom did the honors of introducing

them but the loud and long applause spoke

Remember way back in Canada's Centennial Year Walter Coucill's fine renditions

of the provincial flowers? This work was commissioned by the National Trust Com-

pany who have now donated the whole group to the Canadian Federal Archives, in a

handsome building in the capital city of Canada. Posterity is thus served thanks

to Walter and N.T.C.

e
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We just can't keep up with all the activities of the Club. Certainly we
cannot attend all events planned by our energetic Entertainment Committee. Two
events we missed were: Dave Ouchterlony's demonstration of his electronic teach-
ing method which fascinated a large number of ladies at a Ladies' Night, also
the Rev. Peter Meggs, Director of Communications the Anglican Church of Canada
who had the audacity to appear before the usually vociferous and truculent audience
that gathers for a Monthly Dinner.

Frank Pidgeon writing from the barren lands of Newcastle informs us that in
our last letter we referred to "Dancing Matilda". Of course we should have written
"Waltzing Matilda" but we didn't know how to spell "Waltz".

As we had hinted in a previous Letter there are probably more members than we
had listed who were awarded the Centennial Medal. Thanks to Alan Collier who com-
piled a list of artists who were honored we add the following impressive list:

Gordon Adamson Charles Comfort

Franklin Arbuckle Fred Finley

Hugh Allward Cleeve Horne

Clare Bice Herbert Palmer

Alfred J. Casson Sydney Watson

Alan Collier York Wilson

Congratulations to Mavor Moore and a stubborn number of citizens of Toronto
who finally convinced the Council of Metro Toronto that the St. Lawrence Centre

for the Arts should be proceeded with. Mavor must have spoken dozens of times in
its favor, but his address to the Canadian Club in Toronto on February 5th certain-
ly summed up the situation admirably. Wentworth Walker kindly made available to
us the full text of that address which will be turned over to the Club's archives.
We have only room to quote the following from it:

"First of all, what kind of a city is this that we live in? Among other
things it is home base for one of the nation's two internationally famous
orchestras, for the National Ballet Company, the Canadian Opera Company,
the English language network of the CBC, the nation's largest university,
the Canadian National Exhibition; it is the centre of English-language

publishing, film production and recording, and (according to the New York
journal Variety) "the third largest talent pool in North America follow-
ing New York and Hollywood." Around the media of communications cluster
the taste-makers for a whole nation.

As the Hon. Mitchell Sharp has said:

"In my view Toronto must learn to take on to an increasing extent

responsibilities of the metropolitan centre in English-speaking

Canada; just as Montreal is the metropolitan centre for French-

speaking Canada .... Whether the people of Toronto or Montreal

like it or not, and whether other parts of the country like it

or not, these two great cities cannot escape their responsibilities

for the quality of Canadian life .... We still do not yet fully

recognize our own importance in the Canadian scheme of things or

our resulting responsibility to the rest of the country. If
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WToronto cannot provide a home for Canadian theatre, a training for

Canadian actors, a living for Canadian artists, what other community

can?"

Well, apparently Winnipeg can, Vancouver can, Ottawa can, 
Calgary and

Edmonton can -- but there seems to be doubt in some small minds whether

poor old Toronto can. And yet in all this wide country we have no 
theatre

devoted to our own plays for our own audiences -- that is to say, if we

are to develop those signs of creative expression which give a country

what Mr. Sharp called its quality; if we are to talk to each other in a

common language; if we are to contribute something useful and different

to the world's cultural mosaic, this sort of thing remains as a challenge

and a responsibility for the nation's largest English-speaking city.

And this is how we propose to meet it. The St. Lawrence Centre will be

no theatre for casual rental to the highest bidder, wherever he comes

from, nor a concert hall for well-heeled devotees of chamber music, 
but

a coordinated project to meet some urgent needs in this community 
of ours.

First, we need a medium-sized theatre where we can present our own plays,

give our playwrights a voice and our actors a 
chance to speak in their own

accents and ours. Such a company would, of course, travel to other centres,

thus freeing the theatre for engagements by other companies 
from here and

elsewhere. The theatre has been superbly designed, and will be one which

architects and theatre people from all over the world will wish to study,

just as they have studied our Stratford Festival theatre. 
In it we will

have productions for children and youth as 
well as adults, and it will

provide a home for some of our film societies.

The Town Hall will provide a meeting place for the community, especially

for our young people (it is more than twice as large as the old St. Lawrence

Hall). It will house concerts both classical and popular, forums, 
demon-

strations, lectures, mixed media presentations, films and a wide variety

of other activities -- all keyed in with community organizations all the

way from the Canadian Institute for International 
Affairs to our school

system.

Then we shall have in addition the rented Facilities Building, providing

absolutely essential services for the city's principal performing arts

organizations, including those with a national 
responsibility such as the

National Ballet and Canadian Opera companies. Indeed we have taken very

seriously the responsibility to serve three masters: the community, the

province and the nation. A Universities Committee has been set up under

the chairmanship of President Bissell of the University of Toronto, to

guide the Centre in becoming an experiment in total 
community involvement,

unique, so far as I know, in the world."

A small but select group of members and their ladies heard 
a very knowledgeable

) young man, Morris Gay, tell us what the well-dressed 
man will be wearing in about

five years. The occasion was the March 7th Ladies' Night. Mr. Gay sketched

briefly the history of clothes and pointed out that Prince 
Albert, consort of
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Queen Victoria, sounded the death knell of man's picturesque clothes. We have

been saddled with a drab wardrobe ever since. However, men like Mr. Gay are

doing their best to change the situation. Men in the future will wear suits of

double knit wool in gorgeous colors. Pat Meany modelled some of these with pro-

fessional aplomb. A film by the Wool Bureau of Canada in full color, gave a

preview of what is to come. While the emphasis was on men's fashions there were

a few well-dressed girls cavorting around that proved to be somewhat diverting.

A question and answer period followed which proved that the many wives present

are determined that their men should present a gayer picture.

March was "Artists' Choice" month with an exhibition of paintings sent to the

Club from The National Gallery of Canada at Ottawa.

Eric Aldwinckle, to whom goes the credit for this stunning show, asked some

of his fellow war artists to tell him what examples of their outstanding war art

they would like to exhibit at the Club. Then, armed with photos and descriptions,

he made a special trip to Ottawa and made the selection from the National Gallery's

vast treasurehouse.

The paintings arrived in crates so large that no member could possibly carry

the "empties" downstairs and out of sight.

On Wednesday noon, March 20th, every place was taken at the refectory boards

when an all-time record crowd turned out to hear Dr. Charles F. Comfort give an

informal, knowledgeable address in his highly articulate style.

It was a memorable experience to hear this distinguished Canadian describe the

art of the First World War and the Second. From him we found out why the earlier

paintings were larger (they were designed for a cruciform memorial gallery that

the politicians scuttled. Many were done by non-combatant, non-Canadian artists,

although some of our Club professionals saw action and contributed their share of

excellent pictures.)

In the Second World War, the artists were recruited into the armed forces and

had responsibilities commensurate with their rank, in addition to creating official

paintings. The works of art were smaller than previously and thousands of them

were completed.

Charles Comfort told about the organization of the war artists and dealt with

the works that hung on our walls. He pointed out the special features of the draw-

ings and paintings in oils and watercolors that were created by: F/Lt. Eric

Aldwinckle, R.C.A.F.; Commander H. Beament, R.C.N.; F/Lt. Edwin H. Holgate, R.C.A.F.;

Major Will Ogilvie, M.B.E., Army; F/Lt. Carl Schaeffer, R.C.A.F.

Our speaker is a non-resident member of the Club who helped move the tables

and furniture into 14 Elm Street in 1920. In his early teens he won a national

poster contest, then, following studies in New York, became Canada's leading ad-

vertising artist (who will ever forget his magnificent scratchboard engravings

for International Nickel?) The painting of murals and the sculpting of the frieze

for The Toronto Stock Exchange heralded his full-time entry into the fine arts.

He became a professor and a Doctorate degree was conferred upon him. During the

War he held the rank of Major and after the cessation of hostilities he embarked

on yet another career as Director of The National Gallery of Canada. Now Director

Emeritus, he is busier than ever before in a very active life, practising his many
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arts, including that of mural painting.

Among those at the Head Table were: Eric Aldwinckle, 
who introduced the

speaker; Carl Schaeffer (now head of the Painting Department 
at The Ontario

College of Art) and Eric Heathcote. The latter, a veteran of both World Wars,

was a Major and Adjutant of the Army war art. One of his fine watercolors was

also exhibited, put there by friends over his protests. To him went the credit

from the speaker too for help in making sure that the more than fifty 
portraits

painted by Major Comfort were of men who had won 
battle honors.

Stan Cooper and Yvon Doucet, who had studied with Dr. Comfort before the

War, were among the host of friends who enjoyed the excellent 
address. Don

Anderson, an official Air Force artist, and non-resident member of the Club,

was in Toronto to see the show. He was represented in the distinguished showing

of contemporary Canadian illustration.

J.M.

Remarks by

LEON MAJOR

Monthly Dinner, Saturday, Feb. 24, 1968

When I say "New Works," what I really mean is the value of new plays in

the theatre -- in the development of the theatre within a given community. That

really leads to another question: What is the function of the theatre? That is

a very difficult question to answer in general, universal terms because 
the

theatrical function changes with each generation and with each era.

The function of the theatre in the 19th Century was very different from

what it was in the 1960's; and the 60's again differs from the 40's.

No matter what theatre we talk about, it has to be premised on the fact

that the theatre is an emotional experience between the actor and the audience.

There are many theories on the function of the theatre and it is interesting

to investigate some of them.

1. The theatre is a learning situation. I don't mean by that a learning

situation where the facts are given to an audience and they accept the facts,

but rather an extension of experience. It is an investigation of life through

art, the learning experience developing a little further the question 
of what is

reality, what is illusion, how much reality is there on stage, 
and how much il-

lusion is there in life. From that point of view, the theatre is a learning ex-

perience. In a way, this community experience is almost the Grecian 
theatre in

the sense of a religious festival: a religious experience where the community

at large went to the theatre for one purpose, and that was the religious exper-

* ience.
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2. The theatre is an expression of the human condition. We all have instincts

that in almost every case we cannot satisfy. The theatre satisfies them -- in

emotional terms.

3. The theatre of social conscience -- the propaganda theatre. Probably the best

exponent of that is Bertold Brecht whose plays all dealt with specific social

problems, all using the theatre as a propaganda forum for Communism, the theatre

dealt with the social problems as opposed to the individual problems. Fortunately,

his plays had a great emotional power and the propaganda was lessened. But there

is still in his plays and in his theory a social consciousness, which is very im-

portant to me.

4. The theatre in which people like Ionesco, Beckett and Gentt have said that man

and mankind is horrible, and the more we can show mankind to mankind, the less

horrible he may become. Ionesco and that group of the absurd present men as intol-

erable human beings; in the hope that through this presentation we will get a

tolerance-formula pattern and so come to understand man a little better.

Now, these are very arbitrary classifications and I don't think you could

isolate them in any given play or in any given theatre. I don't think you could

isolate one theatre and say that this theatre is devoted specifically to this or

to that. Each one, each theory, has little bits of the other.

One more idea on the function of the theatre, that is the theatre is a cul-

tural activity in a community which is a carrier of our traditions, a link with

our past, and a continuation of history. I think this idea is common to all the

aforementioned theories. It is very important to remember that the theatre is the

translator and exhibitor of our past and our traditions, and it carries through

year after year.

In a radio talk about four weeks ago Andrew Allen said that one of the

problems Canada has is we have no myths. America is full of myths: George

Washington, Abraham Lincoln, Davy Crockett, and so forth.

We have Louis Riel. But when we look at the textbooks, Louis Riel is tossed

away in a paragraph or sometimes a chapter. When we say we have no myths, what

we are really saying is that we have no past.

Now, this is nonsense, because, of course, Canada has a past. But we in the

theatre, or in the arts, or in education have tended to ignore the past. We have

tended to accept it as facts and not turn it into myths. I think that this is

rather sad. As I said before one of the theatre's major functions is to look back

into the past and translate it in contemporary terms into the present. We need to

develop our history. We need to look back into our history and not present it as

historical pageants, but translate it into a modern world and what it means. The

function of our theatre is to make us aware of our past, through which we become

absolutely aware of our social problems today.

For me the most important function of the theatre, outside of this carrier of

tradition, is a social conscience, that is, a reflection of our developing society.

This is not to say that in ten years this function won't change, but now I

think it is necessary - and I think it has been proven - that this function captures

the imagination and captures the spirit.

"Louis Riel" takes a century, an historical event - a number of historical
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* events and translates them into contemporary terms. In this country we have a

problem. There is the French/English problem; there is the Quebec/Ontario/rest-

of-Canada problem. Well, Louis Riel touched on that problem and at the same time

carried through our traditions.

It is very interesting to note that we have the content first, and from the

content emerges the style of the production. Now, I don't know how many of you

saw "Riel", but we used a documentary technique using slides and projections and

very stark staging... This technique of the play, or the opera, or the musical

drama as Mr. Somers calls it, the technique of the documentary style, grew from

within, which is, of course, the only way we can every develop a style of our own.

In Halifax, we have done a lot of new works. One of the first we did was an

adaptation of "Diary of a Scoundrel". We adapted it to a Nova Scotia setting,

and this was disaster: 33% business! This was ridiculous, and we couldn't figure

out why. Here we had taken a Russian classic, based on a very good play, and we

translated it into Halifax terms, Nova Scotian terms, which the audience should

understand. It failed, and when we asked why, it was because they knew we were

cheating them. None of the passions, none of the emotions, none of the situations

really had any relevance to that particular situation. It was a Russian situation,

and all we did basically was to change the names of the people and the names of

the locale.

Then a year or so ago we did a play called "The Sleeping Bag," written by a
Haligonian, a doctor. It was set in the Antarctic, true Canadian, frigid weather.

You put two men and a frigid woman in the Antarctic and something has to happen.

Now, "The Sleeping Bag" is not a very good play; the show was not very good; the

characters are not very deep. It is kind of a Canadian "Little Hut". But it worked.

It worked because somehow the Haligonian audience responded to those people on the

stage...

We followed "The Sleeping Bag" with a play called "The Wooden World," which

was very successful. "The Wooden World" is a collection of speeches, diaries,

anecdotes, statements and stories of the history of Nova Scotia. That sounds very

pompous. It wasn't. It was also done -- because the play that was assembled so

dictated -- in documentary style. When we opened this play, we didn't know whether

it would work. We decided to play three performances. We opened on a Sunday

night. We sold about 80% of the house. The audience stood, they shouted, they

hooted, they laughed, they cried, they applauded. And all because what we were

doing was carrying for them their past, and relating it to contemporary society.

We did two more sold-out performances. We are do'ng another six performances this

season that are practically sold out.

The Wooden World was not patterned after Broadway or an English repertoire

system or anything else. It was us, and there was a response.

The same thing happened with "Anne of Green Gables." It captured the imagina-

tion of the public in a very different way, but as a peculiarly Canadian show.

I think this is the thing about the New Works, when we are accurate in that

which relates to the past it stirs and captures somehow the sensibilities and the

* imagination of the public...

Neptune opened last week. It's first week's business in 1968 -- its sixth

season -- was 84%. This was a remarkable achievement for Halifax -- not for
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Neptune, but for Halifax, because the first week's business in 1963 was 47%.

But Neptune's success is because it is making a very big point of digging

itself into the community. So when we do new works in Halifax, we try to do new

works that deal with their problems.

We did another new play called "Charlie" which dealt with the closing of the

mines in Cape Breton, a subject very dear and very close to the Nova Scotians, as
you can imagine. But "Charlie" was not a good play. With "Charlie" there was
about 60% business; and this is more business than "Private Lives" did. Because,
although it was not the most successful play, it was talking about problems that

concerned the public in Nova Scotia and in Halifax. I think that is the only way
the theatre can exist, and the only way we can get new works as they deal with

contemporary problems.

The theatre is about 20 years behind the society. Films are on top of the
society. Television may be a little bit behind, although by its very nature it

is on-the-spot coverage. It is right up to date. The theatre is 20 years behind

because its content is 20 years behind.

It is not the techniques of the theatre that are behind. Technically, we are

right on top of everything. But the content of the theatre is still back in the

'40's or the early '50's. The theatre has never caught up. It is never on top of
what's going on in the world.

The only way that it is going to catch up is to encourage the playwrights to
write about the contemporary problems now. That doesn't mean that it can't do them
in historical terms, such as "Louis Riel". "A Man for All Seasons" is dealing

specifically with contemporary problems but within an historical subject. Play-

wrights have to start thinking about the content now.

LAPP'S CORNER

Watching the sad, frightening spectacle of a great nation and neighbour,

meekly permitting itself to be looted and burned because one man, no matter how

important, was assassinated, I find it almost impossible to write about anything
so frivolous as entertainment.

However, I may snap out of it as I become more involved. I suppose while I
am in this mood I might as well tell you about Dr. Charles Peaker's beautiful

memorial tribute to Healey in St. Paul's Anglican Church, Bloor Street. Charlie,

the choir and soloists played much of Healey's best known and best loved music,

including the organ Passacaglia which was never more brilliant.

Harry Maude sang as if Healey himself were standing beside him. This time
the jealousy which usually assails me every time I hear Charlie play, was still
and I just sat there and admired.

In this issue I intended to raise hell about the new mess of garbage known as
pop records, but will now content myself with only a few rumbly grumbles here and
there. One new record I could nominate for the Lousiest of the Month, "Song to a
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Seagull" sung or rendered by a voice like a soused seagull. Itself could easily

* be the lousiest of the year - any year.

Dr. Richard Johnston, whose Summer School at the University is now world-

famous is again afflicted with le fievre du printemps which will soon change to

le fievre de l'ecole when his establishment hits high gear and high C together

in July.

Here comes my second grumble. The Opera School brochure on Peleas and

Melisande mentioned the parking, the place, the date, the price, but seemed to

have forgotten the most important item, the conductor of the opera. Come on, boys,

you should know better than that. This is 1968. For this French jewel, Ernesto

Barbini, gave up his Italian citizenship and became Monsieur Henri Barbiner. He

conducted Pele'as as if he were born on the Left Bank, and, all his life ate nothing

but escargots, and drank absinthe by the quart.

I could only hear half the opera, but I was amazed and delighted by the way

Monsieur Barbiner alternately flirted with and made violent love to Debussy's

incredible musical phrases. Ernesto, you rascal, you've been leading a double

life on us. I'll tell John Kraaglund on you.

It was gratifying to see so many Arts and Letters Club members at "Sarah

Binks". In case any heathen dares to admit he has not heard of Sarah, I won't en-

lighten him. All I will say is that it's a musical play written by supertalented

Don Harron, in which appeared the following supertalented actors: Jane Mallett,

Arlene Meadows, Don Harron, Bob Christie and George Murray. They let me play the

organ and piano for them, and, occasionally allowed me to shine briefly, but I

* sparkled rather drably, I'm afraid. However, I have never had so much fun for

so long a time in my life, and, from the continuous and hilarious laughter in the

audience they must have loved the Divine Sarah as much as I.

I know I am too late to tell you about Rossini's "Messe Solennelle" at

St. Paul's Anglican Church on Friday but I am sure most of you will have been

there anyway. Sir Ernest MacMillan will conduct the choir. Soloists, two

pianos and organ. Charlie will of course be playing the organ which, on its own,

is enough to send me scuttling over there at 7 p.m. hoping to get a seat.

I wonder if some of these desperately untalented pop combos and singers would

have to stop polluting the air if their block bustin', tub-thumpin' drummers ever

dropped dead or were poisoned in a body. It's a thought for some harrassed,

musical genius.

My spies report that Dvorak's "Stabat Mater" at Eaton Memorial church 
was

nobly performed by David Ouchterlony, conducting his choir and soloists 
accompanied

by the great organ at St. Timothy's.

I was doing "Sarah Bink's" that evening (Sunday) and was desolate at missing

it. Dave has written a work for the Junior Choir, which will be sung four times

at the Easter Sunday Services. Strangely enough it is called "Easter" and I will

tell you more about it after I hear it.

I was most distressed, as I am sure you all will be to know that Elmer Iseler

* will not be conducting Bach's St. Matthew Passion at Massey Hall on Wednesday,

April 10th. Elmer has not been well all winter and we regret to hear that Wednesday
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night would be just too much for him. A gentleman whom I do not know by the

name of Melville Cook will attempt to take Elmer's place on the podium.

George Kidd wrote a most entertaining story about me in the Telegram of

Saturday, April 5th, in which he quoted a few sentences from my book. Referring

to me at the age of eleven enviously eyeing Mrs. Birch, the organist, he said I

said, ';I did not covet her ox, or her ass, I covetted her job." I have since had

so many enquiries as to the lady's real name that I now feel I should confess it

was Sarah Binks of North Willows and Pelvis, Saskatchewan. Next question?

H. L.

THE LIBRARY

Before Confederation disappears too far into the past, mention should be made

of some of the items that have been on display during the past year but not here-

tofore recorded in this column. To start with there was, in the news media field,

the impressive-looking anthology of the National Press Club entitled A Century Of

Reporting; a companion volume (although much older) was The Story Of The Canadian
Press; two booklets of Cartoons, one by Norris and one by Chambers, round out this
section.

In the field of art we have seen Vol. 1 (A to F) of a three-volume work en-
titled Dictionary Of Canadian Artists (this useful reference work is being compiled

as a labour of love by Colin MacDonald of Ottawa); the remaining titles to record

are those of catalogues of exhibitions - Artists Of The Atlantic Provinces; Ten
Decades, Ten Painters; Contemporary Canadian Art; Cape Dorset; Massey Medals For
Architecture.

A collection of miscellaneous works that have been displayed include an ex-
tremely useful reference paperback entitled How To Find Out About Canada (edited

by H. C. Campbell and compiled by the staff of the Toronto Public Libraries) A
Catalogue Of Canadian Manuscripts (collected by Lorne Pierce and presented to
Queen's University); a booklet containing a transcript of documentary programmes
broadcast on CBC radio and entitled The Way Of The Indian; a booklet entitled

Canadian Fine Crafts; a catalogue entitled Canadian Chamber Music; a booklet en-
titled The York Pioneer 1967; two periodicals whose titles are North and Media I

Roly Pincoe's wife has kindly sent along two very acceptable items for our

library. The first is an excerpt from the Who's Who In Ontario Art series and

presents a very complete bibliography on the work of the late Carl Dair. (The

excerpt is printed in Cartier type, which is the first Canadian type for text
composition, and was Carl's gift to the Centennial year). The second is a Sub-

ject Index To Musical Canadiana; the donor did the subject heading work and warns
that one must read the Introduction in order to understand the entries.

Dr. George Reaman, who has been a Club member since 1924, sent along a copy
of his latest book which is entitled The Trail Of The Iroquois Indians. Bill
Shelden has given a copy of The Savage Club, together with a copy of a menu
printed for a special dinner held at that Club in January 1894.

H.B.
* * *
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THE SPRING CABARET April 22nd to the 27th

"You oughta be in Pictures" was the theme of the Club's 1968 Spring Cabaret.
It was a smashing success, ably produced, professionally acted and ingeniously
contrived. The Hall was alive with large blow-ups of cinema heroes and heroines
of the past with the occasional inclusion of political characters as L.B.J. and
de Gaulle. How the steward was able to pack all those tables in such a small

space only the fire department will know. It is of course impossible to describe
all the acts--they were witty and apt. We must mention particularly the part of
Judy LaMarsh as played by Eric Ford who kept appearing at odd times. The lyrics
and music of Completely Fabulous Judy written by Vic Brooker and Pat Hume made
quite a hit. Let's see. There was the piano playing of Jack Yocom and Vic
Brooker, the music of Keith Bissell and Horace Lapp all specially written for
the Cabaret. Who can forget the delightful patter of Sid Johnson in Laterna
Gimmicka and the Academy Awards; the talents of Pat Hume were evident in several
numbers not only as a writer but as a singer. The fast moving show never fal-
tered, due to the superb direction of Bob Christie. As a bright change of pace
there was a welcome re-run of old pictures of Club personalities of the past
re-created from the vast collection of Chuck Matthews.

Credits for the Show go to Elmer Phillips and Maurice Snelgrove. Sets and decor
were supervised by Walter Coucill who used every artifice to encourage parti-
cipation of sundry artists. Special music was supplied by Keith Bissell. W.
A. McCauley, Pat Hume, Vic Brooker, Jack Yocom, Horace Lapp. Jack Prior and
Michael Schilder were responsible for the costumes and make-up. Unseen but
nevertheless most important were behind the scene helpers which included Ron
MacDonald, Yvon Doucet, Roly Pincoe and Clive Clark. There were of course
numberous ticket sellers, bar stewards and many others too numerous to mention.
Altogether it was a great effort.

* * * * *

P) We hear that Forsey Page's firm, Page and Steele, has won the open
competition for the design of York University's Religion building.

Congratulations!
* * * * *
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The current film Planet of the Apes became a reality to George Hulme who had to
handle an escaped 90 pound red-eyed chimpanzee when she ran amok in the staid
quarters of the Toronto Humane Society on May 9th. George declared to the press
that it was the most excitement that he could remember. How about a repeat of
this at the next Spring Cabaret? The chimp could be taught to swing on the fine
new steel bar that Walter Packman has erected for some of the stage lights.

* * * * *

Members were delighted to learn that Christopher Chapman received an Oscar for
his documentary "Ontario" which thrilled thousands when it was shown at Expo.
Jack Yocom expressed the Club's Congratulations. Christopher had previously
given valuable time to arrange in the Hall a display of the technical details
of his film making earlier in the year.

* * * * *

BRid-Swan , Director of the R.O.M., was luncheon speaker on May 8th. He was
introduced by Arthur Gelber who had a rather detailed dossier on Swan's history.
Swan's association with the famed Ashmolean Museum, even in so insignificent a
post as assistant to the counsellor of the Museum, was enough to endear him to
us right from the start. Billed as a showman, Swan jumped right into the
American after-dinner speaker's habit of telling a few stories. In fact he told
them rather well. Swan's chief pitch was for more money for the R.O.M. to in-
crease its usefulness and to provide more funds for purchases. He told of a
telephone conversation with the Mayor of Hamilton (whom he mistakenly called 0
Mr. Capps) in which Mr. Copps seriously offered to transfer the R.O.M. to
Hamilton. The story of how R. S. McLaughlin was persuaded to provide an ad-
ditional one million dollars to maintain his magnificent Planetarium was ex-
citingly well related. Jack Yocom thanked the speaker.

* * * * *

Thursday, April llth, was Beemer Day at the Club. Arthur Beemer was celebrating
his 88th birthday and the Club honored him by presenting him with a copy of Eric
Arthur's Toronto: No Mean City. Jack Yocom conveyed the good wishes of members
explaining that Arthur is the oldest of the Life Members. Responding, Arthur
reminisced on the early Club history but pointed out that the Club has always
been a place where good fellowship prevails. Philip Clark made the presentation.

* * * * *

Rossini's Messe Solennelle was sung on Good Friday at St. Paul's Anglican Church.
Sir Ernest MacMillan conducted, Dr. Peaker was organist and Harry Maude, one of
the soloists. A packed church was thrilled.

* * * * *

Frank Carrington ever mindful of the need of members to start a conversation,
sent us this extract from the Illustrated London News of June 6, 1885 (we
happened to miss it because our subscription had just run out):
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"The phonograph, an instrument for bottling up sound, to be

poured out at will, not once only but many times, is an amusing toy,

which has found favour with many musicians, amongst them being

Madame Adelina Patti, whose favorite method of surprising her guests

at her Welsh home is to sing her sweet notes into it, and, by turning

a handle, makes them repeat themselves through a metal tube. Beyond

entertainment, it is difficult to see what use the phonograph can

effect."

On Thursday, May 2nd, the Club had a notable visitor for lunch in the person of

Sir John Johnson, Sixth Baronet of New York. He was introduced by Dr. H. G.

Walton-Ball who related briefly his background, which included 30 years of ser-

vice with the British Army, and active duty in the last war in the Far East,

the Middle East and eventually in Italy. Since his retirement he has specialized

in the raising of horses and in steeplechase riding. For three years was Master

of the West Kent Foxhounds.

In 1960 he made his first post-war trip to this continent to Johnstown, N.Y.

where he received a civic reception in his honour and where Johnson Hall, still

stands as a New York State Museum. In June 1961, he participated in the opening

of Upper Canada Village at Morrisburg and in the unveiling of a plaque to Sir

John Johnson the Second Baronet.

Our distinguished guest holds perhaps the oldest baronetcy in North America,

that of New York, when it was still British, and was granted some 200 years ago

to his original ancestor, Sir William Johnson, for his services to the Crown in

the evacuation of the Loyalists from the Mohawk Valley to the St. Lawrence.

One of the main purposes of his visit at this time is to inaugurate two new

U.E.L. Branches--one on the St. Lawrence at Prescott and the other at Cowansville,

in the Eastern Township, to be named after our speaker and not Daniel Johnson, in

spite of it being in the Province of Quebec.

Sir John in a witty and interesting address, related how the First Baronet was

not only a gallant soldier, but a ladies' man as well--he had 101 children, 3

legitimate and the balance illegitimate by various Indian mothers. From this fact

alone it was quite evident that he got along extremely well with the Indians.

They followed him bravely and in the same year that Quebec fell in 1759, he de-

feated the French at Fort Niagara which brought an end to their regime in this

part of Canada.

In spite of very short notice, the luncheon was well attended and the speaker

was enthusiastically received. As a final gesture, Sir John presented the Club

with an autographed copy of his book, "The North American Johnsons".
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LAPP'S CORNER

Last Wednesday in Massey Hall we had an amazing and thrilling combination of

talent, singers who can sing and orchestra that can play, led by a conductor

who is interested only in the music and how to get every last beautiful sound

from his artists.

In the five times I have heard Verdi's Manzoni Requiem this was the most ex-

citing and the most moving of them all.

To Ozawa must be given the acclaim for sweeping the audience into a cheering

standing ovation. In this, of course, he was aided by our two violinist Club

members Frank Fusco and Harold Sumberg.

The choir was brilliant except for the immaturity of the male voices which was

naturally not their fault. Verdi wrote only for Carusos and Leonard Warrens

even in his choruses. However, the girls seemed to be all Nellie Melbas and

Gladys Swarthouts. I did notice some Mendelssohn choir stalwarts there whose

effect was considerable, Frank Starr was prominent among them. Lloyd Bradshaw

came on at the end to receive the appreciation due him for his excellent train-

ing of the choir.

I have a small technical complaint in connection with all TSO concerts in Massey

Hall. If the drummers want to come on stage and root around for their traps in

that closet, they should do it before the audience arrives, not in full view.

They wouldn't do it in Beaverton town hall.

What stage producer would stand for Cleopatra coming out on stage to assemble

her perfume bottles before the show? or get her asp in place for the last act?

The librarian should not nonchalantly saunter out in a brown suit with baggy

trousers to lay the score on the conductor's stand. Why not a suitably dressed

nearby cellist? This is just too sloppy for a first class orchestra like the

TSO.

I heard David Ouchterlony's "Easter" which he wrote for the junior choir and it

was most effective. I hope every music publisher was not in bed at 11:15 on

Sunday morning. If they were they missed a best seller.

When I last heard from Ron Napier of B.M.I. they were preparing the vocal score

of Willan's "Deirdre" for publication. We are looking forward to it with great

interest.

Again I must congratulate John Yocom and Vic Brooker for their excellent accom-

paniment to the Spring Show. They are very nice talented young boys and should

go far. I suppose next we shall hear them in a long haired combo on a platter.

All of us have been deeply concerned over the illness of Elmer Iseler and now I am

delighted to report that Elmer is up and again feeling even better than ever. His

concert with the Festival Singers in Guelph last Sunday brought forth the ultimate
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* in reviews from all the Toronto papers. The cathedral was packed to hear their

programme of 16th Century music with the added thrill of Healey's "Apostrophe

to the Heavenly Host". Elmer is rehearsing the Mendelssohn Choir for a new RCA

Victor record; one side of which will be a tribute to Willan.

Will you forgive me if I suddenly become personal. During the past six or seven

years I have had the pleasure of meeting quite a few members of our Club at the

opera, the Symphony concerts, and other "cultural" occasions. And what are the

first words of greeting that many of them utter? "0, hello Horace, I didn't

know you liked Opera, and that sort of thing." To most of these subtleties I

manage to stammer some inadequate reply. However, now in self defense I have

printed a brochure which I will hand them when accosted.

1. At 12 I could play The Messiah, St. Paul, Elijah, and others from

the vocal score, as I could afford to buy them.

2. At 13 someone gave me La Boheme and soon I knew about six other

operas.

3. At 15 I was deep in Beethoven symphonies.

4. At 19, Viggo Kiel allowed me to play the two piano arrangements

of the Tchaikowski symphonies, with Viggo, of course on Primo.

With typical Danish modesty Viggo would say, "Second to 'mysalf' you

are the best sight reader I've ever seen."

^^ So remember, you Ivory Tower Culturateurs, I am now ready for you.

Chuck Matthews has compiled a most absorbing movie of the past presidents of

the Club showing some of their activities, including the extracurricular. I

am setting it to music and it will be shown at the Anniversary Dinner May 31st.

Two things I'd like to hear next winter. A concert by Keith Bissell with the

Club chorus and orchestra. Next should come an evening with Dr. Wm. McCauley

and anything he has to offer us.

You know, when you hear those so-called jazzy groups yapping on the air about

their grand, brand-new sound, reach for the grain of salt. I think it's the

bunk. Same old twangy geetars, same old notes. The only thing new is the

singers, they're lousier.

Nicholas Goldschmidt is in Guelph working on a new music spectacular. The

Guelph Music Festival Memorial Festival. With Nicky at the helm, man the

lifeboats and head for the hills. After Expo anything is liable to explode.

Don't miss it.

Attention Jim Westaway and Meredith Glassco: In Richard Schickel's book

"The World of Carnegie Hall" on page 122 and 428 he mentions the Mendelssohn

Choir of Montreal. How come?

* Premier Kosegyn of Russia apparently was explaining to Sir Ernest MacMillan

how the Russians would conquer Canada -- a bomb on Halifax, one on Montreal,

one on Winnipeg and Vancouver. "What about Toronto?" said Sir Ernest.

"Oh, we've nothing against the Italians," answered Kosegyn.

H.L.
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ANNUAL MEETING, MAY 31, 1968

This was a very special meeting, in fact, the 60th Anniversary of the Club's
founding. A record number of members, old and young turned out, including both
George and Paul Bridle, sons of the Number One member of the Club, 'Gus Bridle.

Hunter Bishop brought out from the rich storehouse of the Club's archives a most
interesting collection of past programmes, notices and publications including a
complete set of the LAMPS, a magazine of great historical and literary interest.

S We understand that John Morrow helped mount this most valuable exhibit.

Such was the crowd for dinner that an overflow group had to be seated in the
Lamps room, including your editor. Through the mistiness of the distance we
heard the singing of the Constitution by the Club Choir, conducted by Keith Bissell,
with the recitative being sung by George Lambert. We next heard the introduction
of George and Paul Bridle. The President then introduced some of the senior mem-
bers of the Club starting with the sole survivor of the original group that founded
the Club - Harry Smith (1908). Then followed these men: W. A. Craick (1911),
A. A. Beemer (1914), Horace Corner (1914), Sir Ernest MacMillan (1919), Alfred
Watson (1919), C.A.G. Matthews(1920), Gordon Langlois (1920), Harry Jamieson (1920)
and Gordon Davies (1920). This seemed to go down so well that members were asked
to stand up by decades as indicated by the year they joined the Club.

After the usual period for clearing the dishes the company settled down to hear the
annual reports of the Committees. In this we must be sympathetic to the audience
so that the real business of the evening could be proceeded with without any delay.
We shall have to ask the indulgence of our readers if we abbreviate this part of
the evening's proceedings.

First there was the usual, but sad, reading of the obituaries of the past year.
The Treasurer, Philip Clark, reported that we do not yet pay for our lunches. He
stated that a few more visitors to lunch would turn a loss into a profit. On the
whole though, he stated that the investments of past treasurers have paid off to
the extent that the overall condition of the finances are not in such a poor con-
dition. If only we could pay our way!

John Wevers, chairman of the Membership Committee, gave an academic account of the
condition of membership. We gather that the state is Factus which we can translate

~ _II ___il______
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into the usual language of satisfactory. Walter Packman gave an account of the
House Committee's raid on the Club's finances. Surely they cannot be blamed for
having to help hold up the ageing walls of the Club.

The Entertainment Committee under the wing of Walter Gillespie rendered an account
of their stewardship.

Pat Hume, Pat Meany and finally Maurice Snelgrove, with a most original presentation,
told us what they had done during the year.

Hunter Bishop rendered an account of his department which is recorded elsewhere.
John Galilee told about the Monthly Letter which is received with joy by many of
our out-of-town members. He asked for the cooperation of some of the younger mem-
bers in helping to produce the 60th Anniversary History of the Club. What is really
needed is a group of members who will read some of the archives that have been
zealously gathered by Hunter Bishop.

The election of officers and executive members then followed. Due to the lateness
of the hour the President's Report was omitted. Extracts from it appear below:

"Alas! think of the rich treasury of epigrammatic thought the Gus Bridles,
Napier Moores, Ivor Lewises, et al could have left on our walls!

Instead, we can read our history in the Anniversary Committee's new brochure,
skilfully designed by George Foord, and see it, as we shall later this even-
ing in Chuck Matthews' films; and hear about it, in casual remarks everywhere
in the lounge tonight.

"But we must remember we are also making history. Therefore, we thank the
many who serve the Club so generously and imaginatively day after day and
particularly during the recently past year.

"I would like to memtion the officers: Vice-President, Bill Swinton; Treasurer,
Philip Clark; and Secretary, Fred Kemp. None of us can ever be aware of the
amount of work and time these men unstintingly give us.

"To the honor list must be added the Assistant Secretary and News Letter Editor
John Galilee, the directors, Librarian Hunter Bishop, Archivist Frank Carrington,
the steward and his wife - Mr. and Mrs. Schmedemann, and Supervisor of our
Mailings Yvon Doucet.

"Committee chairmen this year you have already heard from. I extend my warmest
thanks to each of them and their committees for making my task such an easy
one.

"A point can be made here: Before the achievements of our men of the past,
we stand respectful and proud. But we must not think that a Golden Age, a
Magical Camelot, existed only in the distant days of the Arts and Letters
Club.

"If we were to perceive the Arts and Letters Club as having played out its
final role to the end of its final run, the curtains now closed, the last
audience leaving the lobby, we would be little more than an old performer
sitting dully before a dressing-room mirror endlessly removing his grease-
paint; or stretching rheumatic legs in a musty old Green Room babbling about O
ancient glories and triumphs.

"We are not presiding over a museum. Museums properly organized do fill a
great need and serve a noble purpose, but being a museum is not the mission
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O "of the Arts and Letters Club.

"Henry Ford's cynical line -- "History is Bunk" -- was the real bunk and

we can prove it. Our past is what makes us a strong organization 60 years

later, but we can remain strong only so long as we seize present tasks

and opportunities for innovation.

"Fortunately, opportunity for participation by the membership has a wide

range: as simple as coming to the Club for lunch; as great as composing

a special musical work for the Club such as Healey Willan's constitution,

performed so ably by Keith Bissell and the choir tonight.

"I prefer Lord Macaulay to Henry Ford for direction in applying history to

the Club's past, present and future.

"Macaulay wrote: 'Those who compare the age in which their lot has fallen

with a golden age that exists only in imagination, may talk of degeneracy

and decay; but no man who is correctly informed as to the past, will be

disposed to take a morose or desponding view of the present.'

"History and the present are beautifully linked by a departed Club member

in the last stanza of a narrative poem that many think is the greatest

of his many great poems. I am referring to Ned Pratt's "Brebeuf and His

Brethern"; the last stanza of which reads:

Three hundred years have passed, and the winds of God

* Which blew over France are blowing once more through

the pines

That bulwark the shores of the great Fresh Water Sea.

Over the wastes abandoned by human tread,

Where only the bittern's cry was heard at dusk;

Over the lakes where the wild ducks built their nests,

The skies that had banked their fires are shining again

With the stars that guided the feet of Jogues and Brebeuf.

The years as they turned have ripened the martyrs' seed,

And the ashes of St. Ignace are glowing afresh.

"Someone has said that time kindly colors history as it does a meerschaum pipe.
Time has kindly colored the history of our Club; but like time, history is

on-going. No member should allow the history to stop, else time will deal

unkindly with us.

"My own conviction is that the history of the Arts and Letters Club will

never end.

"And let us keep in mind -- as we think back upon the eminent founders and

early members, the men who have gone before and the honorary and life members

still in our midst; the dinners, shows and recitals of the past -- that years

by themselves do not make a place in history. It is the men who give color

to the history by their deeds here, by sharing fellowship here, or by having

£ fun here."

* * * * *
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The main event of the evening was the showing of a film put together by Chuck

Matthews. We can do no better than reproduce Chuck's notes which he read as the

various pictures came in view.

In the early thirties, when these films were made, very few club members

had cameras, and my movie was somewhat of a novelty.

These were the days before colour film - when Horace Lapp was playing

incidental music to silent films at Shea's Uptown.

Between 1930 and 1935 I used up over a mile of film, and "shot" more

than 250 Club members.

These pictures were made entirely as a hobby without any thought that

they might someday have historical interest.

For tonight's showing I have had to cut the number of members represented

to 75 and unfortunately many others who contributed much have had

to be left out. Of the 75 shown more than 60 have passed on.

The Club's early magazine was called "LAMPS", to represent Literature,

Architecture, Music, Painting and Sculpture and these arts are all

well represented by various men of distinction.

Tonight we are paying special tribute to Augustus Bridle - our founding

father - whose vision and enthusiasm brought the Arts & Letters Club

into being, 60 years ago.

After Gus you will see the first President, and nine of the 11 original

members of the First Executive of 1908-1909.

Throughout the film are 35 of the original 103 charter members and 22

Past Presidents.

Five members of the famous Group of Seven are seen at work in their

studios.

Musicians, Writers, Actors, Painters, Scientists, and many others of

distinction will come to life.

Possibly the most historical part of the film is that showing Sir Frederick

Banting - as it is the only movie ever made in the laboratory of our

world-famous member.

The film was received with loud applause. Chuck spoke with such modesty that it was

hard to realize that these pictures were taken in the infancy of the motion picture

art. In fact they compared favorably with much modern art. Chuck announced that

these shots and many others have been donated to the Club's archives.

During the showing of the film Horace Lapp played suitable music on the piano.
Wentworth Walker handled the projector with professional aplomb.

Our congratulations are extended to Norman McMurrich who has been elected to the high
office of President of the Royal Architectural Institute of Canada when that body
met in Regina recently.
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It really doesn't pay to be smart. In describing the visit of Peter Swan (whom we

* mistakenly called David) we rather prided ourselves in correcting Swan's reference

to the Mayor of Hamilton as Mr. Capps when it should have been Mr. Copps. Arnold

Edinborough quoting from our account, "whom he mistakenly called Mr. Capps" con-

tinued "and whom you have mistakenly called David and it is on Peter that R.O.M.

shall be built!" Touchs.
* * * * *

Ron MacDonald rightfully objected to our reference to his contribution to the Spring

Show as working back stage. This he did well, but he also worked in the front and

had to endure the ignominy of having a pie thrown at his face six times in the same

week not counting the rehearsals.

Bill Howard received an invitation to attend the Memorial Service held in Massey

College to honour the memory of Vincent Massey. The Master, Robertson Davies ended

his eulogy with the following words:

He was a man who made an art of life, and had given a shape and

finish to the seemingly intractable stuff of experience. It was

in this, if in anything that he would have liked to provide us

with a personal example. What we do with our lives is in our own

care, but he has, by his fostering of this College, put out a hand

toward us, to encourage and to point a way. We, and all who come

after us in this place, are the heirs of his spirit.

* * * * *

It gives us pleasure to extend to G. Allan Burton warmest congratulations on the

outstanding award presented to him as the "Man of the Year" by the B'nai Brith

Society.

Before leaving on a painting expedition overseas, Adrian Dingle arranged a handsome

exhibition of the works of some of the distinguished members of the Club who are

affiliated with professional fine arts associations. The walls bristled with R.C.A.'s

O.S.A.'s, C.S.P.W.C.'s and others including probably the only A.W.S. in the Club.

Represented by paintings ranging from small watercolors to eight-foot abstracts were

some of our top stars: Eric Aldwinckle, Franklin Arbuckle, A. J. Casson, Ray Cattell,

Alan Collier, Adrian Dingle, Charles Goldhammer, Peter Haworth, D. Mackay Houstoun,

Donald Neddeau, Gordon Peters, Gerald Sevier and R. York Wilson.

This varied and worthwhile show competed successfully with banners and decorations

left over from the Spring Show like some old, forgotten circus posters. Gone, how-

ever, were the psychedelic colors of the walls transformed to an off-cream with the

assistance of two volunteers, Keith Rushton and Russ Stevenson, recent O.C.A. grad-

uates returning the favour to some of their Club member teachers.

Following the Annual Meeting, the paintings came down and a striking show of black

and white and full-colour photoprints went up. Arranged by Michael Milne they are

the work of Bert Bell, Ken Bell, Peter Croydon, John deVisser, Michael Milne, Boris

Spremo, Hugh Robertson, Page Toles and Ron Vickers. All members of the Club oweC these gentlemen, and indeed all those artists who made the shows possible through-

out the past year, a great debt of gratitude, for the time and expense to which they

have gone to bring us visual stimulation or pleasure. All of us have had a chance

to compare painting and photography in the space of a few weeks. Those abstracts
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are dazzling but there's something to be said for a nice blonde - maybe too much
subject matter but well-designed nevertheless!

Emulating our sister gallery (the A.G. of 0.? What effrontery!) your Art Committee

will show the Club's own collection of paintings during July and possibly August.

J.M.
* * * * *

SAVAGE CLUB MOVES AGAIN

When Willson Woodside's taxi from London Airport pulled up at the Savage Club's

address in Covent Garden on May 9, he found the place empty and abandoned, with no

indication of whither the Club had moved or whether it might have folded. A man

coming out of a pub opposite said it had gone to Mayfair; a taxi-driver said, to
the Adelphi; another said, "Don't you know? It's in Carlton House Terrace." (That's

where it was for many years, in the magnificent old Curzon mansion, well-known to
many Arts and Letters members.)

A call to Information located the Savages at 86 St. James's St., where they have

moved in with the Constitutional Club. A very nice location, almost back where
they were: it is at the end of Pall Mall, just by the gate of St. James's Palace.
But the Savages have come down a bit, down as far as the basement, in fact, where
they have their bar, decorated with the well-known caricatures, a reading room
and office.

They share the use of the dining room and lounges upstairs, where the Constitutional
Club maintains a very substantial-seeming establishment in the most imperturbable
English tradition. They also share the use of the Constitutional Club's 35 guest
rooms. However, it turned out that the Constitutional Secretary had never heard of

the Arts & Letters Club, and that Fred Kemp's letter of introduction had reached
the old Savage address when they were moving and been lost.

The Constitutional Club rallied generously, and having a room available, put
Woodside up (at a somewhat augmented rate). But the situation seems a little
clouded for those who enjoy the rather stuffy pleasures of London clubland.

* * * * *

Hunter Bishop's Library Report at the Annual Meeting contained the following tribute
to 'Gus Bridle and an account of some early history of the Club:

"Because this is a Gus Bridle Memorial Night, I would like to add something

about Fellow Member No. l's contribution to early Club life. He was the

driving force in the production of issues of The Lamps, and wrote almost
the entire issue of 1908. In all subsequent numbers he contributed reviews

of art and musical events, stories, poems, and notes on Club history.

"In 1913 he contributed three chapters to the book, published by the Club,
entitled The Yearbook Of Canadian Art. In 1916 he wrote a book entitled
Sons Of Canada - sub-titled Short Stories Of Characteristic Canadians.

Many of the 36 men described were Club members; the book contained 16

portrait drawings by former member Fred Challoner. In 1921 'Gus wrote a S
book entitled The Masques Of Ottawa and published it under the pen name

Domino. The 24 chapters each dealt with a prominent political figure of
the day.
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"It is probably fair to say that Gus' chief loves were the Club and the ar-

* ranging of musical extravaganzas. In 1922 he published A King For a Night -

- a sort of musical legend; this was produced with 400 participating singers

and musicians at Massey Hall. The next year he outdid this by arranging a

2000-voice choir at the C.N.E.

"But in addition to music and the Club 'Gus also loved Canada, and in 1924

he published Hansen, which was sub-titled A Novel Of Canadianization. Very

near the end there is a passage about the hope for a one-nation country with

a bi-lingual House of Commons - which sounds very familiar today. Finally,

in 1945 'Gus wrote the Story of the Club

"This being the A & L's 60th anniversary, it is perhaps a permissible occasion

to review the Club's founding. Speaking as an unofficial historian, I would

like to briefly summarize the early years for those who are unaware of how it

all began. Naturally, much of this outline revolves around 'Gus, who used to

have lunch in the "impressive" McConkey's with a few men who were engaged in,

or enjoyed being critical of, the arts; this group became known as the

Slanderbund. 'Gus beat a mighty drum for the idea of gathering a goodly num-

ber of kindred souls and forming a Club. He rented a room in the St.Charles

Cafe for the night of March 23rd, 1908, and by a dint of hard work, brought

together 70 men.

"On that long-ago night, when it was decided to form a Club, Chairman Bridle

suggested it be called The Lamps Club; but Wylie Grier plumped for the more

explicit name of the A G L and carried the vote.

* "There are many who may think that the new Club quickly moved into what was

correctly known as the Court Room of the Municipal Building of the County

of York. This is not so. For the next year monthly dinners were held at

a variety of studios and restaurants, then in 1909 'Gus arranged for a year's

lease on rooms above the Brown Betty restaurant (on King Street opposite the

King Edward Hotel); food and beer brought up the stairs by the restaurant

staff. When the Betty moved next door 'Gus laid plans for cutting a hole

through the wall to reach the source of sustenance. The landlord caught him

tapping the walls and ended by evicting the Club.

"A wild scurry for premises, a deal with the County of York for the Court Room

at $500. per year, and the well-known triumphant march with the lares, the

penates, and the roll of linoleum.

"The first Court Room dinner was a memorable affair; it was held in September

1910. Ten years and two months later another memorable dinner was held --

the first Club dinner in this room.

"They must have been exciting times. And through all the early records comes

the message that 'Gus Bridle was a dedicated and tireless worker for this

Club. 'Gus was for "the Arts", not bookkeeping, and kept his earliest records

on the backs of old envelopes. But the whole thing quickly got so complicated

that he was reduced to using a note-book -- this one, in fact. The title page

reads "Ordinary Transactions of A G L Club For the Year Beginning Nov. 1, 1909.

Also Memo Book."

^ ·"There were entries under Receipts such as: Defries, check $8.00 (this was the

annual dues); under Expenses such as: Piano-tuner $1.50; and in the memo pages

were entries like - Grier, beer, .25*.

* * * * *
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CORRESPONDENCE

If it's of any interest to you, I also am a recipient of the Confederation
Medal, although how or why I haven't a clue. Maybe something to do with
being named by John Fisher as a member of an historians' committee which
never met let alone functioned. I even wonder as an American whether I'm
entitled to the honor.

More substantial by far is my place on The Historians' Committee of the
American Museum of Immigration which is being built at the foot of the
Statute of Liberty. Mrs. L. B. Johnson opened an interim exhibit last
week with the 1st Army Band, 750 school children, and 150 invited guests
in attendance, including me, and a most impressive show it was.

I derived considerable pride from the festivities since the idea of such
a Museum was proposed by me while Secretary of the American Scenic and
Historic Preservation Society. Incidentally in that position I became
very familiar with the Johnson story which prompts (me) to note that Sir
William's baronetcy was granted for his services in The French and Indian
Wars (The Seven Years War). He died in 1774 when Sir John Johnson, Kt,
succeeded him. The Mohawk Valley estates were abandoned the year following
(really 1776) and Sir John was granted a£50,000 indemnity which he shot
buying seigneuries (five) around Montreal and his sons (8) commissions in
the British Army.

The Johnsons for some curious reasons appear in Canadian colonial history
only in footnotes and yet Sir John was the most colorful figure around
Montreal for nearly half a century.

With best wishes,

Sincerely yours, Merrill Denison

OBITUARY

The scene was the Concert Hall in the old Conservatory building on College
Street and the occasion was one of the annual auditions of scholarship applicants
with Mazz and myself as auditors.

In the course of the proceedings, a rather fliratious and glamorously-dressed
young lady appeared and, exaggerating the mannerisms of another young artist who
had recently burst upon the concert scene, she proceeded to play some Bach - rather
badly.

With his famous wooden expression, Mazz heard a few bars and then in the most
formal, academic manner passed me a note - "All that glitters is not Gould!"

Humour? Mazz had it - quick and beautifully timed and in the many years I
worked with him, I saw him use it to comfort, to relieve difficult situations -
most of all for its own sake. He was an educated person as well as being a
musician. Standard was to him the only really important matter and he was uncanny
and ruthless in his sensing the false and presumptuous. The musician as well as
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the music concerned him and the School of Music of the Royal Conservatory owes

more to him than the vast majority of even its own teachers and students will

ever realize.

Healey Willan used to say that

- "The sort of bounder, old man",

something was black and, to avoid

*

-r _

the one unforgiveable human sin was treachery -

he would say, "who would tell one person that

a showdown, another that it was white".

In all the years that I knew him, I never witnessed Mazz in either speech or

action which was not completely honourable.

D. O.

_I -'

* * * * *

LAPP'S CORNER

Once upon a time there were three musicians, very, very good musicians, in fact it

would be difficult to prove that there were any other musicians more talented than

those three. Their names were Fred Silvester, Healey Willan, Ettore Mazzoleni and

they were all dedicated members of the Arts & Letters Club. Almost every day they

had their lunch at the Club from the reign of the wonderful Mrs. Webster up to the

present regime of our very good friends Mr. and Mrs. Schmedemann.

Ettore Mazzoleni Memorial Scholarship

The dreadful accident of June 1st resulting

in the death of Ettore Mazzoleni has shocked the

musical community throughout the country and it is

felt that we can best honour his memory by the

foundation of a musical scholarship. A Committee

has been formed with myself as chairman and we are

appealing to the friends of Ettore Mazzoleni to assist

in raising a capital sum, the interest of which will

permit us to establish such a scholarship.

We are asking you to please send your

donation to Mr. George Hoskins, Business Administrator,

Royal Conservatory of Music, 273 Bloor Street West,

Toronto 5, for which you will receive a receipt

deductible for Income Tax purposes.

George Lambert.
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Whenever they could, which was almost always, they sat at the long polished oak table
in the southwest corner of the Great Hall. There, for many years the old oak table
vibrated and probably joined in the laughter as the quips and jokes ricocheted from
one to the other, spreading as well to the other members who loved to join them.
Mostly they spoke of music, orchestral, choral, opera, oratorio, music of the past,
of the present, with sometimes a not too encouraging word for the future. When the
conversation turned to sport, we learned to our surprise that both Mazz and Healey
had distinguished themselves on the soccer field in England before they came to
Canada. Freddie's only field was the organ and there he became famous. Happy hours
for all and wonderful years.

Then, one day something went wrong. The chair to the left of Mazzoleni was empty.
Members coming in to lunch, looked over quickly and said, "Where's Freddie, on holi-
days?"

We stared back at them dumbly. How could anyone trust himself to say that Freddie,
our own favorite Freddie, would never sit there again? He never came back.

Then on another dark day, just as we were beginning to accept the loss of Freddie,
the chair to the right of Mazz was empty. Again there were the questions, anxious
questions - "Where is Healey, is he ill?" Yes, he was, desperately ill. Day by
day the words grew more and more hopeless, until finally we knew we should never
see Healey again.

The old table was beginning to look rather desolate now, with Mazz the only one left,
and sometimes looking quite desolate himself. We noticed that many times he moved
away and sat somewhere else, somewhere without too many memories.

On that tragic day when Mazz's chair was empty too, no one asked any questions. We
all knew that on a dark, bleak road, with no one near to say goodbye except the car
ruthlessly bearing down on him, his life had suddenly and violently ended. The trio
was no more.

It must have hurt him as it did us, when, in that sad chapel of St. James we had to
turn our backs on him and leave him there, while we slowly walked down the aisle
into the sunlight he loved so much.

The old table will never be the same. There are four of us who will never sit there
again. I'm sure it will understand.

H. L.

THE LIBRARY

The current copy of Art News Annual (the 33rd) is titled The Academy and sub-
titled Five Centuries of Grandeur And Misery, From The Carrocci To Mao Tse-Tung.
To the modern artist the word Academy may be about as dirty as polysyllables can
get, but in this volume there is a re-examination of the arts and ideas of Academies
which reveals how unfairly and superficially they have been judged en bloc by the
taste-bureaucracy of today. There are over 300 illustrations of largely unfamiliar
paintings, sculpture, and architecture.

Canada Builds (purchased by means of a donation made to the library by Dr.



- 11 -

* Clare Hassard) is a fascinating account of the earliest settlers to the centennial
year. The author is on the staff of the Division of Building Research of the
National Research Council, and consequently is interested in materials and styles
used from pioneer days to the many aspects of modern building practices developed
for use in today's metropolis. This informative book, with over 500 illustrations,
will be of interest to architects, builders, designers, tradesmen, planners and
historians.

Three books of Canadian interest have been obtained. First is Canada's
National Ballet, an enthusiastic history by Herbert Whittaker, which is supplemented
by more than 160 half-tones. Second is the Reford Collection, the Sothaby & Co.
catalogue for the recent auction of Canadian watercolours, prints and maps. Third
is On Canadian Literature, 1806-1960; this checklist, compiled by R. E. Watters and
T. F. Bell, covers articles, books and theses on English-Canadian literature; there
is an extensive section entitled Works On Individual Authors.

Mention should perhaps be made of the fact that since the beginning of the
year subscriptions have been placed for five additional periodicals; these are:
Art News, Science Forum, The New Statesman, Theatre In Canada, and Toronto Life.

Charles Bruce has given to the library a copy of his new book entitled
News And The Southams, which is both a biography of a family and a history of
their publishing enterprise. John Lorne McDougall of Kingston turned up at the
Annual Meeting with a gift to the library of his new book entitled Canadian
Pacific which is a biography of an institution which grew up in an intimate inter-
action with the Canadian nation. Finally, the librarian feels that special com-
mendation is due to Wentworth Walker for supplying a few welcome items missing
from the Club's portable archives; it is prophesized that his gift will form part
of the display to be mounted on the occasion of the Club's 75th Anniversary.

H. B.
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EDITOR: John A. M. Galilee

Correspondence and news items always welcomed
Telephone 222-4108

August 1968

Holidays are over and members are slowly returning to the Club after the two
week closing of luncheon facilities. This seemed like an eternity for some regu-
lars but for others they hardly missed the shut down! During the summer the news-
papers supposedly run short of honest news. With half their reporters on vacation
and the other half overwhelmed by the heat it is sometimes difficult for the editor
to fill up the paper. No less than four of our members have come to the rescue by
submitting themselves to these errant reporters. The story of Adrian Dingle's rise
from rags to riches was well told. The addition of a palatial wing to his Credit
River house was illuminating. Philip Ambrose defined what in his opinion a Sher-
iff's job is. With true western flavour Philip's job seems to be a bit of a sine-
cure. No doubt he does have to meet with miserable critturs sometimes. Ken Jarvis'
virtuosity was again extolled. (He seems to be especially favoured by the press.)
His bicycle riding hobby is continuously emphasized. Lastly, Jack Prior hit the
headlines with his pronouncements on the store window mannequin. Should she be
topless? Shall she have a hole in her head? Shall her uxorious qualities be high-
lighted? Or should she be of modern pattern with planes where curves were wont to
be? Jack had the answers to all.

Dr. Richard Johnston, he of the Kodaly evening last year, has now moved to Calgary
to be Dean of the Faculty of Fine Arts at the University of Calgary. Our loss is
Calgary's gain. We wish him well in his new appointment.

A. B. Cutts, our non-resident member of Minneapolis writes as follows:

"Since this is my 30th year as a member of the Club, I am sending you some
news which may interest your older members who may remember the Associa-
tion of Canadian Bookmen and the National Book Fairs in Toronto, of which
I was executive secretary, under our president, the late Prof. Pelham
Edgar of Victoria University and our patron Lord Tweedsmuir, the Governor
General, until World War II. No event in modern Canadian history attracted
so much attention or received so much nationwide publicity, prior to
Expo '67, as did the A.C.B. Almost all of the intellectuals in the book
world were behind the undertaking. My dear friend artist A. H. Robson was
my sponsor for membership in the Arts & Letters Club.

" The news is this: Dr. W. Kaye Lamb, Dominion Archivist, has accepted

*
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"and installed in the new National Library, Ottawa, all of our scrapbooks,
letters, and bound copies of The A.C.B. Reading Guide (which I edited).
Our office was at 20 Dundas Square, and we had branches from Halifax to
Vancouver. Our membership jumped from scratch, when I arrived in Toronto
in 1935 to 33,000 when Lord Tweedsmuir (author John Buchan) died and war
suspended our activities. Among noted writers who spoke to crowded houses
at the King Edward Hotel, where the Book Fairs were held, were Van Wyck
Brooks, Henrick Van Loon, Morley Calahan, Sir Charles Roberts et al.

" I should appreciate your checking the library at the club to determine
whether a copy of my "Old Scottish Architecture of Ontario" is still on
the shelves. If not I may be able to dig up another copy. At the time
it was published in the Canadian Architectural Journal of November 1949,
Harry Tedman, associate secretary of the Arts & Letters Club wrote:
"Our architect members, of which there are many, will be aroused by your
scholarly and well illustrated article ... It is a pity that more of
them are not placarded to keep alive the memory of our many evidences of
architectural culture in Ontario's past." (My photographs will also go
to Public Archives.)

** * * **

Chick Hendry also addressed a letter to the Club President earlier this summer.
Extract follows:

"Regretably I missed the Annual Meeting as I have been forced to miss
so many special events at the Club again this year. Having known Gus
Bridle and both George and Paul (I worked closely with Gus on a majestic
pageant he devised in the mid-twenties at Camp Ahmich, indeed stayed up
with him almost all one night working on arrangements) I wanted very
much to be present.

"That week I was co-chairman with Madame Vanier of a large Conference in
Montreal, a major ecumenical undertaking which focused attention on
Christian Conscience and Poverty. A short time before my wife had suf-
fered a slight stroke and then while I was in Montreal she fell and broke
her wrist. This combination of circumstances made it necessary for me
to stay home on May 31.

"I fly to Finland in August to participate in international meetings there.
During July, God willing, I hope to be relaxing at my beloved hideout,
The Capecodder, Southampton, Ontario. All the best. And have a good
summer."

* * * * *

The Club is homoured by having as a member Floyd S. Chalmers who has been appointed
Chancellor of York University. While the post is honorary, his duties will be
largely ceremonial; conferring degrees and entertaining distinguished guests. We
can think of no one else who could fill these pleasant obligations better. With
three honorary degrees conferred on him, from Western, Waterloo Lutheran and Trent,
Floyd's interest in York, especially the fine arts, should make its mark.

* * * * * *

Considerable progress has been made during the summer by the committee charged
with the preparation of the Club's 60th anniversary History. Many members have
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volunteered to do extensive research in the Club's archives - zealously guarded by

our Librarian Hunter Bishop. We need more readers and workers in this field.

Please contact John Galilee, Ed Kasdan or Hunter Bishop for a most interesting

assignment. The Book on the Club History will bring great rewards to all contrib-

utors. The Club has a glorious history and by that we mean past and present.

The stirring Czech drama that captured headlines in these latter days of summer

has brought forth a memento of the past from Dick Blue. We are grateful to him

for this recollection of the past.

THIRTY YEARS AGO

It seems only yesterday that little Swoboda was in Toronto with his wife,

the singer. He was a conductor of some orchestra in Prague, I forget whether

it was the Prague Symphony or the Radio Orchestra - it doesn't matter.

He had been to the U.S.A. to conduct Czech music as part of a propaganda

move for Benes and when Hitler moved in, he and his wife came to Canada on

a six month visa because their time in the U.S. had run out.

I met him at the Mortimers' at a time when Mrs. L. A. Hamilton (the first

woman alderman of Toronto) and the wife of the Land Commissioner of the

C.P.R. under Van Home, was pestering Ottawa to rescue the Jewish musicians

of the Vienna Symphony and, I may say, succeeding in spite of the wooden-

headedness of the quite uninspired heads of the Department of whatever it

Swas, and she was 74 years old. I was, therefore, much involved in the

fatal drama that was unfolding unappreciated by all but the more sensitive.

I have never seen a more terrified man in my life. After 6 months he would

have to return to Prague because he was on a tourist visa and this meant

literally, death for him.

He had little money and Sir Ernest MacMillan let him conduct the Toronto

Symphony, which helped. By the way, Sir Ernest gave a chance to another

refugee who made a name for himself in Toronto, Herr Unger, who died a

year or so ago.

We did our best in our modest way to help little Swoboda - a name, I

believe, as common as Smith - and I remember how we did it. It was Frank

McKelcan of the National Trust - a great supporter of the Toronto Symphony -

with his two old ladies all covered with beads - he rang up Walter Damrosch

in New York.

I like to remember what happened because I think this could happen only in

the U.S.A. The red tape was such that if two U.S. citizens would guarantee

that the Swobodas would not become a charge on the Public Purse they would

be admitted on a special pass but the guarantee was, I think, $300,000. At

any rate, a huge sum. And two strangers did just that. So little Swoboda

and his wife were saved. I got a Xmas card for a year or two and then lost

touch.

I heard of him after the war. He was back in Prague conducting and making

records and for all I know, still doing it.

And now today Prague is again occupied. Poor little Swoboda, I'm afraid

that today I am too old to do much else but tell you the story.

* * * * *
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Eric Aldwinckle's composition "Preamble" which Reginald Godden liked so much was

included in one of Godden's concerts in San Francisco and again last spring at

the Arts & Letters Club, has been published by B.M.I. for their "Festival" series.
of piano solos for young pianists.

* * * * *

John Coulter's "The Trial of Louis Riel" has been recreated by the Tourist and
Convention Committee of the Regina Chamber of Commerce. This was a Centennial

production.

* * * * *

The chairman of the Membership Committee has handed us a whole plateful of dossiers
on new members. First of all we comment on the fact that these members could add
considerably to the luncheon conversation and secondly, they could embellish the

Club activities with their wealth of talents. We certainly welcome them as members.

MICHAEL BERNARD ADDINALL, M.A. (McGill), an economic historian, worked with
Merrill Denison for three years preparing the History of the Bank of Montreal.
Now a technical advisor to Metropolitan Toronto historical sites committee.
Says he is "wildly eclectic" - which should make him highly popular around
A L.

ERNEST ANNAU, member of the Royal Architectural Institute of Canada. There-
fore an architect. Currently designing new St. Michael's Hospital. Studied
at Ontario College of Art, Toronto, and Academy of Fine Arts in Munich,
Germany, where he took his degree in architecture. His special knowledge of
graphic work and painting will be welcome at 14 Elm Street.

PAUL ARTHUR, B.A. (University College, Toronto), designer and editor. His
deep interest in the visual arts, and his knowledge of astronomy, fishing
and photography should stimulate lively discussions around the bar and at
the luncheon table.

MURRAY BOSLEY, B.Comm., F.R.I., C.R.E. Real Estate agent. Head of W. H.
Bosley & Co., Toronto, founded by his father, the late William (Bill) Bosley,
a long-time member of the A&L. Murray's special talent as a tenor, his know-
ledge of music and photography will be warmly welcomed and put to excellent
use.

RICHARD D. BROWN, art director, Cockfield Brown & Co., Toronto. Graduate
of Ontario College of Art - AOCA. His lively interest in art and music will
find a welcome outlet in the Spring Show, Christmas party and other state
functions. Note his hobbies: model-making, sketching, skiing.

GILES BRYANT, organist and choirmaster, now successor of Healey Willan at the
Church of St. Mary Magdalene, took his B.A. (Honours) at London University.
Has 13 years professional experience as a singer and organist. His special
field of research: English verse - anthems. Painting, antique furniture,
golf and beer are other commendable interests.

WILLIAM J. BUYERS, general manager, Continental Can Co. of Canada Ltd.,
Toronto, says music, acting and lunching are his potential activities in the
Club. Note this: he is an authority on 18th Century and Medieval English
history. He organized the Canadian branch of the Richard III Society devoted
to restoring the reputation of the English monarch. William Buyers has had
a life-long interest in music, particularly chamber music, and plays the violin.



-5-

DR. JOHN K. CLAYTON, M.D., C.M., F.R.C.P.(C). Psychiatrist at Ontario

Hospital, Toronto. His proposer notes: "John Clayton is a good singer --

chorus and choir work. He is a highly imaginative painter. He is a most

painstaking amateur photographer -- stills and movies he has made are of

a very high calibre."

LOVAT DICKSON is the author of Half-Breed, the Ante Room, a study of Grey

Owl0 Out of the West Land, Richard Hillary and the House of Words. He was

for more than 20 years director of MacMillan and Co., London, in charge of

the general publishing programme. Now retired, he devotes all his time to

writing. Book collecting is an absorbing hobby.

MARCUS DOWDING, director of personnel, Workmen's Compensation Board of

Ontario. He is a mechanical engineer (U.K.) and took another degree in

industrial psychology in London, England. His club forte is acting and

directing and has taken part in several stage productions directed by A & L

member W.S. Milne. Dowding's talents as an actor and director will be an

asset - particularly around Spring Show time.

DONALD J. DUFF, B.Ed., M.Sc., F.R.S.A. is a welcome out-of-town member;

lives at Hudson Heights, Quebec. Teacher, journalist and development con-

sultant to universities and other institutions. Delights in historical

research and is an authority on Canadian painting. His potential activity

in the club is listed as "stagecraft". We look forward to his visits to

14 Elm Street.

GEORGE W. GILMOUR, publisher, Vice-President, Business Publications Division,

Maclean-Hunter Ltd. Painting and sculpturing are his special interests. A

member of the Council, Art Gallery of Ontario, he collects contemporary

Canadian paintings. He relaxes with palette, brushes and canvas - thus joining

the ranks of other valued AGL members who are more than "Saturday afternoon'

painters.

D. N. HUNTLEY, Assistant Deputy Minister of Agriculture f Food, Government of

Ontario. Holds B.Sc., M.Sc., Ph.D. degrees and was Professor at the University

of Guelph from 1946 to 1961. His special interests of writing and editing will

be welcomed - particularly in preparing for the Spring Show, Christmas and other

gala events which are part of the good life of the AML.

ALBERT T. LATNER, B.A., a builder by profession. His expertise in the con-

struction industry and his deep interest as a collector of painting and

sculpture will be assets at 14 Elm Street. He is active in the Toronto

Sculpture Symposium and has rendered distinguished service as 
a member of the

Symposium Board.

BRUCE JARVIS LEGGE, Q.C. Barrister, Chairman, Workmen's Compensation Board 
of

Ontario. Senor Militia Officer (holds rank of Colonel) Toronto. Past

President, Empire Club of Canada and Royal Canadian Military Institute,

former chairman, Institute of Public Administration of Canada (Toronto reg-

ional group), and active in Canadian Institute of International Affairs. An

outstanding after-dinner speaker, he looks forward to joining discussion

groups within the Club. Lunch time will give him plenty of opportunity for

this ambition.

REV. GERALD P. LOWETH, B.A., S.T.B., M.Th. Anglican clergyman. Born and raised

in the U.S.A., he lived in Hawaii before coming to Toronto. He is interested in

music (vocal and instrumental) and painting. His special hobbies of singing and

woodworking are other strings to his bow which will make him 
a popular member.
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DR. WILLIAM A. McCAULEY, A.T.C.M., B.Mus., M.M., A.M.D. Composer and
musician. Is well-known director of music at York University and at the
O'Keefe Centre. Music is his life. He has played with Ottawa Symphony and
composed music for films. His potential activity in the Club? "Music in
any sense -- available." McCauley has a commendable hobby -- collecting

money, coins, that is.

HUGH W. MORRISON, B.A., M.A.(Oxon), does a most creditable professional job
running the public relations end of the United Appeal. His professional
experience includes journalism, radio and publicity. Is the author of
"Shakespeare, His Daughter and His Tempest" and, recently published, "Oxford
Today and the Rhodes Scholarships." He is also interested in painting, and
naturally, literature and books.

THOMAS VICTOR RAWLINSON, A.I.A.S., M.C.I.Q.S. is an architectural soccifica-
tion writer. He is "extremely interested in architecture and has spent many
years in association with the profession." He is also interested in other
pursuits. Example: he is a Fellow of the Royal Horticultural Society. Creative
writing is another strong point.

RON E. VICKERS, A.R.P.S. Photographer. AGL members were recently treated to a
viewing of examples of his art as an industrial, illustrative and advertising
photographer. Works closely with the Art Gallery of Ontario and Federal De-
partment of Industry (Design Dept.) on visual-aid requirements. Worked on "Art
and Engineering", an Art Gallery of Ontario exhibit comparing industry and mod-
ern art forms. Ron has been a regular at lunch since he joined in April --
new and not-so-new members please note.

NORMAN L. WILLIAMS, B.A. (Toronto), M.B.A. (Western Ontario). University
Administration (Development) U. of T. Spent five years in Canada's foreign
service - in Nigeria, Scotland and England. He is interested in theatre,
symphony and art galleries, and, praise be, "very interested in being a non-
professional helper at the Spring Show." His proposer adds: "Norman is a
knowledgeable conversationalist with a wide variety of interests. He should
make a real contribution to the informal luncheon-table discourses."

And introducing . . .

ROBERT L. PERRY, journalist. Managing editor of The Financial Post, but still
an active writer. Innumerable articles over the years in newspapers and mag-
azines. Pet peeve: the disfigurement of our environment, both natural and
man-made, by so-called progress. Plans a book on this subject. Hobbies: sailing,
hiking, daubing oil paint on canvas. Make a point of meeting Bob at the free-
for-all debate on the Club's future on September 27. And you'll probably be
hearing from him as producer of the 1969 Spring Show.
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MAKE SEPTEMBER 27 A "MUST"

* . Is the Arts & Letters Club performing any valuable function?

. Has it evolved into a reactionary refuge for the "old" -- "old" in

outlook and spirit if not in years -- a consortium of drones?

. Should we take action now to generate an air of activism within the

Club?

. Should we restrict membership to those who truly participate?

. These questions and many more will be posed to the members at our

first monthly dinner of the season, on Friday, September 27. The

event will be a free-swinging general discussion on the AGL --

where it really stands, where it should go.

ADVANCE NOTICES

New Members' Reception

Take a great big grease pencil and draw a red circle around September 16

and 17. Invite your friends now to the opening of the 1968/69 season of

The Arts & Letters Club . . . and meet the new members and their ladies.

We won't go into details now, save to say that the main highlight will

* be a retrospective exhibition of the work of Adrian Dingle, one of the

most professional, distinguished members of your Club. His works re-

ceived rave reviews a few months ago when the critics of the three

Toronto dailies extolled his virtues and in a couple of cases accompanied

their reviews with photographs of the artist.

So watch for an official announcement soon in the mail. The two days are

designed to enable the large crowds to be accommodated without contravening

the fire regulations. Members with surnames beginning N - Z on Monday;

surnames A - M on Tuesday -- September 16 and 17.
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EDITOR: John A.M. Galilee Telephone 222-4108
Correspondence & news items always welcomed

The Editor regrets that much travel has prevented coverage of Club events since
August 30th. England, and its floods, Ireland, especially Killarney which
boasts that this summer has been one of the sunniest in living memory, and France,
gay Paris seemingly none the worse for the May riots, all claimed our attention.
And if that wasn't enough, a twelve-day jaunt around the Maritimes brought us
face to face with problems of the Easterners with their paint lacking frame houses.
It is nice to be back at 14 Elm with its planned activities now and in the future.
We promise to do better. Our thanks again to our indefatigible correspondents,
Horace Lapp and Hunter Bishop.

* * * * *

OPEN HOUSE: NEW MEMBERS' RECEPTION

In three years, the September Open House, at which new members are intro-
duced and old members swing into a new season, has become a stylish and attractive
fixture of Club entertainment. On September 16 (for members M - Z) and September
17 (for those A - L), the annual two-night reception was once again a hit. On each
evening a dozen new members and some 90 other members with their ladies gathered to
view an introspective showing of Club member Adrian Dingle's paintings and hear
Adrian sparkle with wit and information in a half-hour TV-type interview. If all
that was not enough, audiences on both nights listened to an equally introspective
and equally witty "autobiographical" piano recital by the incomparable Reg Godden,
long-time member.

People principally responsible for arranging the delightful evenings were
John Irwin, Membership Chairman, and John Morrow, Chairman of the Art Committee,
assisted by Elmer Phillips, Entertainment Chairman, and Bill Shelden.

First night interviewers of Adrian ("How are things in acrylic?" "What are
your techniques for recording impressions and retrieving them?" "What pressures
were you under when you painted the ballet dancer?") were John Irwin and President
Jack Yocom, while John Morrow, himself the script writer, and Bill Shelden repeated
the show on Tuesday.

Reg Godden traced his musical life and times all the way from the period of
first piano lessons competing with the local pool-room in Barrie, through the 20's,
30's, 40's, etc. up to the present; organ study in Toronto with Healey Willan;
concert performances in Canada and the U.S.; conservatory principalship; teacher,
performer, composer; Bach discovered, rediscovered and rediscovered. It was a
cameo recital-lecture by a consummate artist.

Long may the September Open House stay on the A & L list of events!

J.I.
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We didn't know that John Wevers is chairman of the Central Hospital Board on
Sherbourne Street but Wentworth Walker showed us a clipping to that effect. We
might have guessed why John was chosen - hardly anyone in the Hospital speaks
English and John, as we all know, is a veritable Babel himself.

Bill Swinton picked up the following Harold Wilson spoof while in England this
summer. We gladly pass it on to our political friends.

HAROLD WILSON MEMORIAL COMMITTEE

London - England

We have the distinguished honour of being members of the committee
to raise Five Million Pounds to place a statue of Harold Wilson in
front of the House of Parliament.

This Committee was in quite a quandary about selecting the proper
location for the statue. It was thought not wise to place it beside
the statue of George Washington, who never told a lie, nor beside
Lloyd George, who never told the truth, since Harold Wilson could
never tell the difference.

After careful consideration we thought it would be a good idea to
place it beside the statue of Christopher Columbus, the greatest
socialist of them all, in that he started out not knowing where he
was going and upon arrival, did not know where he was, and on return-
ing, did not know where he had been, and did it on borrowed money.

Five thousand years ago, Moses said to the Children of Israel, "Pick
up your shovels, mount your asses and camels, and I will lead you to
the promised land." Nearly five thousand years later Frank Cousins
said "Lay down your shovels, sit on your asses, light a camel, this
is the promised land. And now Harold Wilson is stealing your shovels,
kicking your asses, raising the price of camels, and taking over the
promised land.

If you are one of the Citizens who has any money left after paying
taxes, we expect a generous contribution from you for this worth-
while project.

Readers of this Letter are urged to examine Hunter Bishop's Library notes -
in particular, reference to the book, Grossman's Guide To Wine, Spirits and Beers.
We did not realize that our members needed any help in that direction. Most of
our bar frequenters have encyclopaedic knowledge of anything that comes out of a
bottle that would give Grossman a run for his money.

On Wednesday November 13 there will be a concert by the Orpheus Choir of Toronto
directed by John Sidgwick, featuring music by Dr. Healey Willan and with guest
artists, the St. Mary Magdalene Singers. Also included will be works by J.C.Bach,
Holst, Stanford, as well as the monumental Tallis 40-part Motet. (St. Michael's
Cathedral, corner of Bond and Shuter, Nov. 13 at 8:15)
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FORTHCOMING EVENTS

The energetic Entertainment Committee under the very capable direction of Elmer

Phillips and Bill Shelden have come up with an amazing array of talent for Ladies'

Nights from now until well into the New Year.

Mark these down on your calendar - they are all well worth attending. Most are

buffet dinners 6:30 for 7 - Notices will specify.

Wed. Oct 30

Wed. Nov 13

Tues. Nov 19

Wed. Dec 4

Tues. Jan 14

1969

Wed. Jan 22

Wed. Feb 5

Wed. Feb 19

Wed. Mar 12

Wed. Apr 2

- John Bradshaw, Horticulturist and Marian Adams, Editor,

Canadian Antiques Collector:- History of Flowers and

Antiques.

- Chuck Matthews will present his unique collection of Club Movies

which were shown at the Club's 60th Anniversary Dinner.

- Christopher Chapman will discuss production techniques used in

his famous Expo movie "A Place to Stand".

- Leon Major will talk on THEATRE (a wide subject)

- The Festival Singers will appear with a speaker. Coffee and

cakes at 8:00 p.m.

- Horace Lapp. An evening with Horace and his Laurel and

Hardy movies.

- Dr. William A. McCaulay, Director of Music, York University and

O'Keefe Centre. An evening with Dr. McCaulay.

- Alan Collier. Painters and Painting in Canada, with slides.

- William Bowker, Editor "Architecture Canada". Art applied to

Architecture.

- David Fry will present an evening of Underground Movies.

* * * * *

The next Monthly Dinner meeting will be Saturday, Oct 26.

VICTOR BROOKER will speak on the paintings of his gifted

and versatile father, Bertram Brooker. Many of his works

will be exhibited.

* * * * *

LAPP'S CORNER

I regret to say that I have to open the column for our new season with an apology

to Reginald Godden. Last month I tuned in to CBC and on came some of the most

beautiful and brilliant piano playing I have ever heard. It was Bach and the kind

9

9
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of Bach that should be heard much more often. "Ah," said I, making a fool of my-

self. "Nobody can play Bach like Glenn Gould."' I suppose you have already twigged *
it; the announcer came on at the end to say, "Ladies and gentlemen, you have been

listening to a programme by Canada's distinguished pianist Reginald Godden, and

you, Horace Lapp, are quite wrong. This is not Glenn Gould." Well, I made that

last part up, but he should have said it anyway. I deserved it. Reg's left hand

technique is quite amazing. There are more recitals to come.

At the O'Keefe Centre for a second whiff of "Louis Riel" I wondered why Bob Christie

had broken the chain and was not singing the part of John A. MacDonald. As John A.

(according to my grandfather Archie McKinnon) never sang anything but Sweet Adeline,

with Bob's rather limited vocal powers it might have been more realistic, if that's

what they're after.

We all know that Herman Geiger-Torel has hit many operatic jackpots in his colourful

career in opera, but in Salome this season everything came up roses for him. Even

the reviewers had to concede defeat in this one. It was a triumph for Herman and

everybody in it, including John the Baptist's grizzly head.

After Salome, I even forgave, temporarily of course, those unforgivable cheap lan-

tern slides in Riel. Next year I'll be back with a bomb. Maybe I can get the

students worked up to a riot.

David Ouchterlony is now the new head of the Royal Conservatory and I am sure that

that is exactly as Mazz would have wished it. For many years they had worked very

closely together, and David brings to his office a true appreciation of what has

already been accomplished, with, naturally, some ideas of his own. This can only
mean the increasing advancement of more good music in Canada. Everyone in the Club

wishes him the greatest success, and I hope it thrills him even a little to know

that we are all for him in his new old job.

The Conservatory Bulletin says that Ernesto Barbini will be conducting the North

American premiere of Rossini's "The Turk in Italy" on November 1, 2, 4 and 5, at

the MacMillan Theatre.

Menotti's Amah and the Night Visitors is also on but as Ernesto is not conducting

I'll pass it up for this Christmas. Besides, I can think of a lot more interesting
night visitors than Menotti's, anyway.

Last month Ernesto and his wife Julie celebrated their silver wedding in a just-

to-be-sure ceremony at the Church of the Redeemer. They both looked very happy.
Ernesto even smiled benignly at the organist peppering us with a fusilade of bum
notes during both wedding marches.

Speaking of weddings and that sort of thing, on page 698 of the March telephone
book it says "Kiss Steve" four times. As the Romans say, "Sexibus raises headibus".

Dr. Richard Johnston, whose remarkable talent has added so much to the music scene

in Toronto, is now Dean of the Faculty of Fine Arts at the University of Calgary.

Last week he was in Toronto for two days positively reeking with enthusiasm for

Calgary, the University, especially the Faculty of Fine Arts which is moving ahead
with great strides. His successful handling of the Summer School in Toronto will

not soon be forgotten. He told me of the funny sign at the Banff Ski Club. "Down

with Summer." Those communists are getting in everywhere.

As a result of getting hit by two cars in February I had to cancel our operetta
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at the Bandshell this year. However, I arranged for Lloyd Bradshaw to do a show

0 in my place. With his company he did "The Music Man". We were delighted to hear

that it was a tremendous success.

Those attending the Grandstand show at the Ex this year may unwittingly have wit-

nessed one of the greatest scientific military marvels since the beginning of war.

150 Cable Fusiliers faced Louis Riel's Guerillas, blazing away thousands of pounds

of ammunition at point blank range without a single death on either side. One

soldier did fall, but he only stumbled over a cliche and fled when the act was over.

The world waits with another cliche baited breath the announcement of their secret

from Messrs. Cable and Harron, or the C.N.E. Bob Christie ought to know.

Someone sent me a piano recital review from the Bangkok Post in Thailand. I have

not room to print it but will thumbtack it to the door at the Club. I'll read you

two sentences. "Mr. Kropp (the pianist) with the fire axe then proceeded to hack

the left leg of the piano until it collapsed with a horrible crash on the floor.

Mr. Kropp was only prevented from completely demolishing the piano by the arrival

of three Indian policeman, three ushers and the manager, who dragged him from the

stage. (Unquote) " I know a few pianos here in Toronto he can go to work on

anytime.
H.L.

* * * * * *

THE LIBRARY

*A The decision of whether to obtain a globe on a stand or an atlas was readily

solved by the recent publication of The Times Atlas Of The World. This is the fourth

world atlas published by The Times in the past 80 years. It is known as the Com-

prehensive Edition, for in addition to 123 plates there is an Index Gazetteer which

lists over 200,000 place names and shows country, latitude, longitude, and map ref-

erence. There is an International Glossary, as well as many tables and charts cover-

ing World Minerals, Food, Energy, and Climate; The Solar System; etc.

For sometime the librarian has been looking for a good, up-to-date, one-volume refer-

ence work that would answer most questions relating to any type of alcoholic beverage.

The fourth revised and enlarged edition of Grossman's Guide To Wines, Spirits, And

Beers seems to be the book of choice. Rather than outline the tremendous wealth of

information in this 508-page book, the author's credentials are sketched as follows:

He is a Commandeur of the Confrerie des Chevaliers du Tastevin, Commandeur du Bon-

temps de Medoc, Chevalier of the Chaine des R8tisseurs; an associate of one of

America's oldest importing houses, a contributor to the Encyclopedia Britannica,

beverage consultant for the American Hotel and Motel Association; etc.

A wide variety of books with a Canadian theme have been on display in recent

months. Notable among these are: Eskimo Masks: Art And Ceremony, a strikingly il-

lustrated book in which a detailed analysis is made of the conceptual aspects of the

masks, their place in cosmology, religion, dancing and festivals. Traditional Singers

And Songs From Ontario, by Edith Fowke, is designed to serve both the scholar and the

folksong-singer, for while the text and tunes have been carefully notated, at the same

time the 62 songs presented are each aesthetically satisfying. Confrontation 67 is

* the illustrated catalogue of the Quebec Sculptors Association exhibition held in

the Place des Arts, Montreal, last Fall. A Treasury Of Canadian Humour, by Robert

Thomas Allen, is a real gem, for in addition to some very amusing articles and

cartoons, it contains a useful index of Canadian Humorists. A Pageant Of Canada

is identified as the European Contribution to the Iconography of Canadian History;
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it is a catalogue of an exhibition arranged at the National Gallery in celebration
of the Centenary of Confederation.

* * * * *

WANTED: OLD LETTERS

The Club's Monthly Letter was first published in November 1942.
Before that, several members of a publication entitled The
Bulletin were issued. The librarian has attempted to put to-
gether a complete file of these items for inclusion in the
library. He would be most grateful if anyone could supply the
following missing items:

a) any number of The Bulletin

b) Monthly Letters dated 1944;
January, October, November, 1945;
January, February, April, May, October 1946;
May, June, December, 1948;
January, March, 1949.

* * * * *

SEPTEMBER 27 ADDENDUM

On September 27, about a hundred "hard core" members reached the closest
approximation to a consensus any man could reasonably expect within these walls.

The basic mood: change. Its direction: more activism and leadership in the
arts, as a club, to put the AGLC into the artistic mainstream.

(An ironic footnote. The Star Weekly magazine the next day, September 28,
published an article entitled "The Real Headquarters of Canadian Painting." Sig-
nificantly, it did not mention the A&LC; it was about the Pilot Tavern.)

The membership argued and voted enthusiastically on a series of "straw
proposals" that offered clear guidelines for the future.

1. The club each year should hold five one-man exhibitions of "extremely
contemporary" painting by non-members. The work should be carefully selected,
and represent new young artists of extraordinary ability. (Resounding vote of
approval, with applause.)

2. A similar program should be developed for the dramatic arts. (Overwhelming
approval.)

3. The club should seek much more "controlled" publicity for its efforts in
the arts -- by admitting critics and the public more frequently to important events
such as the young-artist showings. (Noisy approval.)

4.Tecuhudhv ultm roesoa aae. (h ae"hdi

by far.)

5. The club should have a junior section, which would run its own program
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two nights each week. Junior members should pay reduced fees. (Solid approval.)

The occasion was, of course, the first monthly dinner of the season and the

free-for-all discussion of the club's role and objectives.

A five-man panel (Bob Perry, Jim Wardropper, Norm McMurrich, Oz Stacey and

York Wilson) poured out the fuel and lighted the fuse. With some fanning by
moderator John Wevers, the floor went up in a blaze of ideas.

Perry stated flatly that joviality was not enough to guarantee a future

for the club. He said the club must become a leader in producing new works and
new talent.

Wardropper referred to the club as a "sick patient". The club's switch
seven years ago to a "social" organization has resulted in a "disastrous failure,"

he said. He called for less emphasis on mixed social activities.

All kinds of excellent activities outside the club compete for our time,
McMurrich pointed out. For that reason, we must aim for more quality in our

activities, not quantity. We tend to do too much, and too often artistic stan-
dards suffer, he argued.

When the club does do something worth talking about, we should talk about
it more, Stacey postulated. We should promote the club, tell outsiders about
what we do. For example, many outsiders would have been interested in seeing

the recent Dingle exhibition, he said.

0 The club needs youth, and badly, Wilson argued. We must attract young
artists, talented people who have not yet become big names. We need a spirit
of controversy; "not for a long time have we had arguments at lunch," he said.

There was no pattern in the swarm of ideas that followed. Until the
"straw proposals" were voted on, the arguments ranged the field.

"We come to the club to meet others with similar interests to stimulate
and entertain us. Is that not enough? It seems to me that there always has

been too much thought about an objective for the AGLC other than the promotion
of good fellowship." (That from Bernard Radley.)

"Are we wedded to the Great Hall and this building? What would we lose by
moving? We are not attracting young men now because of competition from other
luncheon places, other clubs." (John Hudson.)

Some time ago, the club tried to introduce a group of young artists. There
was simply too much reaction here; they left. (Alan Collier.)

Isolating ourselves from the modern world boils down to "narcissism and
incest." The club should sponsor competitions for plays, poetry and paintings.
The awards could be memberships in this club. (Pat Meany.)

"To use a fashionable McLuhanistic electronic analogy, this club is a

receiving set. We should be a transmitter. We should institute a program of
active member participation in all the arts." (Perry.)

We should make the club an outlet for the young. We should show their
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films, even high school films. (Dr. William A. McCaulay.)

"If we're going to act like old people, how are we going to attract young
people?" (William Howard.)

All kinds of talent in the club is not used now. We should make full use
of it. (Bill Thompson.)

This is a noon-hour dining club. We must have a full house at noon for
it to make economic sense. (Jack Prior.)

A committee is exploring the possibility of buying land and putting up an
A&LC building. The lower floors would be rented out for revenue; the top two
would be reserved for the club. There would be a slightly enlarged but faith-
ful replica of the Great Hall; also studios and galleries for artists. The
committee report is expected before 1972. (Phil Clark.)

"An edifice complex..." (Bill Duthie.)

Automatically, each year the club should invite the gold medallists from
the College of Art and the Conservatory to become members. The same invitation
should go to "any young writers the club considers worthy." This club is a
"privilege". (Stan Cooper.)

Should we take responsibility as a club for stimulating art? The individual
members can get together and do this, but the club should not get involved.
(Wardropper.)

The club should be involved. It should introduce unknown young artists,
those who do not have the money to show elsewhere. This club should be the
place where they can be shown. (York Wilson.)

The club does not have anything to attract young people. There's simply
too much reaction here, and we do not search out young artists. (Mike Milne.)

"If this club is dead, it just won't lie down -- judging by the attitudes
here tonight." (Wevers.)

"All these ideas sound fine, but there's always only a handful of men who
actually work for the club. The others are too busy. Will the suggesters
tonight go out and bring in young men? Will they come in and hang up the
paintings? Regardless of all the ideas, if no one pitches in, we will have no
success -- no club." (John Irwin.)

* * * * *

What happens now?

Representatives of the executive listened to the proceedings with obvious
interest. The next move, however, must come from the top, since the September
27 discussion was entirely unofficial and advisory in nature.

There seems to be little doubt about the general mood of activism in the
club. Whether it will be -- or can be -- or should be -- turned into action
is quite another matter.

R.P.
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MONTHLY DINNER October 25, 1968

A tribute to a great man and a creative member of the Club was paid by an enthusiastic

audience when Bertram Brooker's son Victor (a new member) recounted the life and
work of his father at the October Dinner. The walls of the lounge and the hall were
covered by drawings, water colours and oil paintings, while two easels held samples

of writings, books and scripts for plays that were produced in the Club.

At the dinner, which preceded the talk, members stood silently in memory of Oz Stacey,
past president, who had passed away earlier in the week. Dick Blue, in the absence
of our Abbot, John Wevers, concocted a Latin-like Grace - but it didn't fool the
classicists. Vic Brooker gave an account of his father's life which may be summarized
as follows:

Born in 1888, died 1955. A pioneer in abstract painting in Canada,

he won the applause of writers, musicians, artists. He was a writer
of fiction, criticism and advertising. He won the Governor-General's

Annual Award for the best Canadian novel. His advertising writing

was done under the pseudonym of Richard Surrey. He also wrote for
the CBC radio in its earlier days.

Victor showed a great many slides of his father engaged in all sorts of activities.
The tremendous amount of work done by this never ceasing artist and writer astounds
those who look at the facts now. Sufficient is it to say that the Retrospective
Exhibition put on for the Club has awakened interest in a man who was beginning to
be forgotten by the present generation. Mounting the show was a task in itself.
Thanks are due John Morrow, Hunter Bishop and Victor also. An appreciative letter
from the Brooker Estate has since been received accompanying which is a rare photo-
graph of Bertram Brooker with some of his friends at the Club. John Morrow thanked
Victor on behalf of the members.

We are glad to welcome back Fred Kemp after a serious operation,

a quick convalescence and a visit to the Florida sunshine. He'll
probably be in better shape to stand the winter than any of us.
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LADIES' NIGHT November 19, 1968

Because of the great success of evening events at the Club this year a rigid control
was placed on the number of members being able to attend the Christopher Chapman

night. Roly Pincoe acted as door keeper, while Ernie Newson unrolled the bar tickets.

Arrangements for feeding the large crowd were admirable and the fare provided was ex-
cellent. We even had reserved tables.

Before seeing the Chapman film, A Place to Stand, members acknowledged the pictures
on the walls by the late Geoffrey Grier, son of the second President of the Club,
Sir Wyly Grier and a brother of John who was present. We were also glad to welcome
Mrs. Chapman, widow of the twentieth President of the Club, and mother of the speaker.

Christopher Chapman was introduced by Elmer Phillips. After explaining that the
original film was on 70 mm and the one he was showing was on 16 mm with great reduc-
tion in effectiveness when compared with the Expo showing, Chapman then let us see
his magnum opus. The sound and light transmission was most successful and loud ap-
plause greeted the author and creator at its conclusion. Chapman then let us in on
the inside story of the making of the film. We were most impressed by the modesty
of the speaker who related that the techniques he developed were not actually pro-
nounced sound until the final day of showing. Even the Hollywood processors were
completely in the dark as to how it would all turn out.

An interesting question period followed which gave Chapman an opportunity to tell
something about the film for the Ontario Government he is preparing for Expo '70.
Pat Hume thanked the speaker for a delightful evening remarking that the Club has
seen and heard many famous Canadians in the Hall and Christopher Chapman's unique
presentation has added lustre to the Club.

Dr. Allen M. Thomas, a member of the Club and Executive Director
of the Canadian Association for Adult Education, spoke to the
Club on October 29, 1968 at lunch. His talk concerned his recent
4 months sojourn in East Africa.

He specifically referred to 4 countries, Kenya, (which is not
pronounced Keenya but KENya, emphasizing KEN). He also visited
Zambia, Tanzania and Uganda. He stated that travelling in modern
East Africa with a wife and children created a number of difficult
problems. In Kenya he was the guest of an official who is also a
poet. He read a poem to the Club which illustrated the difficulties
that East Africans are having in adjusting from a tribalistic orien-
tated society to a modern western orientated society.

He was most impressed by Tanzania, specially its President Julius
Nyerere. President Nyerere evidently is a very humble person and
does not believe in official trappings. 1

E.H.K.
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THE 60TH ANNIVERSARY BOOK

Ever since Gus Bridle wrote the slim volume "The Story of the Club" in 1945 it 
has

been the aim of certain historical members of the Club that a real history of 
the

Club should be written. Bridle's book, entertaining as it is, lacks accuracy and in

some cases has definite omissions. The 50th Anniversary of the Club in 1958 gave

impetus to the idea but the great expense involved led unfortunately 
to its abandon-

ment.

With the celebration of the 60th Anniversary there was a revival. A committee was

formed. Members were allocated to look into the past membership records to see

what was done. This work has progressed well during the summer months.

Now there is a need for readers to go through the archives books and extract the

meat of the history. The plan is to have teams of two each. The team will consist

of a writer who makes notes under certain categories while the reader calls out the

items as they appear on the succeeding pages. The years 1908-1918 have been record-

ed by Bishop and Galilee, years 1919-1924 have been recorded by 
Bishop and Shelden.

We want more volunteers. We feel that the winter months are ideal for this type of

work. Saturday morning at 11:00 am to 4:00 pm will earn a just reward! Please let

us have some help.

The Anniversary Book, as present plans go, will have ample illustrations from all

decades. It is hoped that we can reproduce in colour the banners hanging in the

* Hall, also some of the best examples of illumination of Executive lists that hang

in the lounge.

Chapters will include (not necessarily in this order) the following:

History

Spring Shows

Drama

The Lamps

Christmas Dinners

Artists

Writers

Architects

Musicians

Visitors (Distinguished)

Monthly Letter

There is a need for some information as to what it was really like in Toronto in

1908 that produced a desire for such a Club as ours. Were there many cultural clubs

in existence then? Did our club fill a definite need? Was commerce so dominant then

that some sort of oasis was desired? Was creativity not given a chance to blossom?

Come, older members, answer some of these questions for us.

Once again, this Book will require many willing workers. There is a job for you.

Book Committee: Galilee (Editor-in-Chief), Bishop, Kasdan -

^B who will be glad to hear from you.
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THE GEOFF GRIER PICTURES

Geoff Grier worked originally with Sampson-Matthews in Toronto; then as art

editor of Chilton Publications in the United States. He moved to Montreal as

Art Director of McKim's.

His portraits hang in many famed board rooms (Stelco, for example) and he was a

talented artist. His work evolved into a remarkably fresh and youthful style and

his sudden death in his mid-sixties interrupted a fine arts career that was gain-

ing great momentum in such galleries as the Sobot in Toronto. Young executives,

for example, admired his handling of acrylics and we are fortunate to see some of

these works on our walls now.

The painting he was working on when he died is hanging in this Exhibition.

J.M.

We welcome these new members . . . . .

DONALD COLLVER BRADBURY, B.A., A.R.C.T., Barrister. Studied architecture, political
science, music and law. Has professional experience piano teaching and church organ.

Devotes much time to community work -- three years secretary of Victorian Order of
Nursers and five years chairman of the Christian Jewish Dialogue (Anglican). Painting
and writing are other major interests. Model railroading is an absorbing hobby.

JOHN FISHER, S.M., LL.B. (Dalhousie). Lawyer, newspaperman, broadcaster, writer and
lecturer. Often described as "Mr. Canada" - a tribute to his efforts in promoting 4
Canada at home and abroad. He has been honoured by five Canadian Indian tribes and
has received several honorary degrees -- LL.D. (Western Ontario), D.Lit. (St. Joseph),
D.Univ. (Montreal), LL.D. (Mount Allison), DSS (Moncton). Awarded the coveted Medal
of Service in the new Order of Canada for distinguished service to the nation.

DONALD FRASER, B.A.(Man.), M.Comm. (Toronto). Investment dealer, David Fry, Fraser
& Co. Member of the Senate of University of Toronto. Is most interested in the
theatre, painting and literature. Note his special hobbies: movies, food and wine.
Members should also carefully note his potential activity in the club: coming to lunch
regularly, listening to speakers and taking part in shows.

DONALD A. GILLIES, B.A. (McMaster), B.D. (Emmanuel College), S.T.M. (Boston), Clergy-
man, musician, writer. Is assistant minister and minister of music, Bloor Street
United Church - succeeds former beloved A&L member Fred Sylvester. Literature, paint-
ing and, of course, music are his loves. Special hobbies are recordings and tapes -

Entertainment Committee please note.

STANLEY LOTOCKI, LL.D. (Ottawa), Lawyer, Public Trustee Office, Toronto. Practised
law in Barrie before being called to T.O. Painting and music are relaxing extra-
curricular interests. He looks to the Spring Show as his potential activity at 14
Elm Street. He has had some amateur drama experience. Lotocki is one of the new
breed of younger A&L members which augurs well for the club's future. He is 33.

DUNCAN McGREGOR is a 27-year-old printing sales expert. His proposer writes:
"Duncan is a most informed printing representative. He gained knowledge firsthand
by getting ink on his fingers at an early age; while still at school he worked in
Arthurs Jones' shop with which his father is associated. Duncan now represents
this house. He has high standards, a feeling for the arts, and is impressed with
the Club." Amen.
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CHARLES FRANCIS McKEOWN - Banker. "A man of integrity, keenly interested in

* helping the underprivileged, has a genial personality, is an extrovert and has

an excellent bass voice." So report his sponsors. He has been a member of the

celebrated S.P.E.B.S.Q.S.A for more than 20 years and has performed with male

quartettes in Massey Hall. His proposer adds: "Charles would not only be eager

to help with the Spring Show but would be valuable in any other presentations to

which a good flexible voice could contribute."

JOHN NORRIE SWANSON, M.D. (Edin.), F.R.C.P. (Edin.), an R.A.F. veteran, now Director

of Audio Visual Resources, Faculty of Medicine, U. of T. Has been chairman of the

Canadian Medical Association's Committee on Audio Visual Education and as such pro-

duced a CBC summer series "Check Up" and a film "100 Years of Canadian Medicine."

Newly responsible for his Department's art work, photography and television. An-

other string to his bow is piano playing.

PETER WEINRICH is a 36-year-old Antiquarian Bookseller, specializing in political

science. Took his B.A. at London University. Reputed to have the largest collec-

tion of the books of Bertrand Russell, outside McMaster University's recent acquis-

ition. His hobbies include palaeography (study of ancient writing and inscriptions),

adding to his collection of modern Canadian prints, and playing the piano.

J.I.

"ANOTHER FIRST FOR THE CLUB"

* On Thursday, November 21st, a recently formed group of Toronto string players per-

formed an extremely interesting programme of Chamber Music by Vivaldi, Respighi,

Britten, Handel, Mozart and Bartok before an audience of some fifty persons -

approximately ten of whom were Arts and Letters members.

"The Chamber Players of Toronto" presently consisting of some twelve first rate

string players under the baton of Phil Budd - has recently been formed to try and

fill what they believe to be, a tremendous need for a small group of dedicated

musicians to perform the extensive chamber music repertoire.

This group had been making music for their own pleasure for some considerable time

and finally organized themselves into promoting this new venture. A&L member

Nelson Dempster (a leading spirit in the group) arranged for rehearsal time on

Sunday mornings at the Club through Phil Clark and the Executive - intensive rehear-

sals followd - then the first public exposure.

As a result of this A&L "dress rehearsal", this group of almost hyper-critical

musicians have decided to postpone their Toronto debut in the St. Lawrence Hall

until next March. Meanwhile they continue to rehearse, extend their repertoire

and professionally perform outside the central Toronto area.

The Club will have several more opportunities to hear "The Chamber Players" and

it is hoped members and their friends will attend in greater numbers to enjoy an

evening of musical pleasure.

* We wish this new group every success and, who knows - this may be another "Virtuosi

di Canada"?

F.S.
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OBITUARY

H. OSWALD STACEY

Robin Strachan, when accepting the Presidency of the Club, said,- "My job is in

one way going to be easy and one way going to be very difficult because I am suc-

ceeding Oz Stacey. Oz is probably the best-known and very likely the best-loved

and undoubtedly, from my own experience, the hardest-working member of this Club.

There is one thing that I want to say about him that most of you don't realize --

he did a great job during the last months of his term as vice-president when dear

Ned Corbett was ill. Oz did nearly all the work but was terribly, terribly in-

sistent that nobody should realize that he was doing it."

Born in Toronto in December, 1909, Oz studied art at Central Technical School and

was then employed in 1928 by Eaton's catalogue art department. His salary of $14.

a week was good but the catalogue work was broken into two seasons per year of

about eight weeks apiece. Rapid Grip's art department offered steady employment

in 1929; for the next four years Oz worked there on more catalogue drawings as

well as lettering and design. Several artists who were Club members or who became

Club members, were in that studio -- Jack Bush, Charles Comfort, Les Wookey, Billy

Winter, and, after the Batten amalgamation, Reg Capel and Sid Johnson.

Artists' working conditions were poor in 1933, much lower than other engraving

house employees. When Oz lodged a complaint he was ushered to the door by the

studio manager who felt that Oz might be happier elsewhere. How right he was.

After freelancing for six months, Oz joined Harry Pinkerton at R. G. McLean Ltd.

and remained with that firm for the rest of his life. He associated there with

Club members Jim Anderson, Alex Fleming, Fred Shaw, Maurice Snelgrove, and Det

Voss. He became a director of the firm as well as its Art Director, and as his

influence spread, was called on frequently as a lecturer. His favourite lecture

title was "Reproduction Without Sex."

In 1936, when it became obvious that only through collective action could artists

improve their working conditions, Oz and Harry Pinkerton helped to form the

Artists Union. They had little to gain personally except the satisfaction of

helping their fellow artists. Oz was an executive member during the two or three

year life of the union -- as were Fred Finley and George Foord -- and saw a turning

point for artists after a major strike. Gains were small but if conditions could

not be said to be good, they were at least less bad -- and the employers showed a

modicum of respect.

During the thirties Oz studied at the College of Art night classes and spent his

weekends and vacations sketching and painting landscapes. He exhibited with the

O.S.A. and Graphic Arts until his regular job became so complex and time-consuming

that his exhibition schedule had to be sacrificed. Despite the pressures of

business, or perhaps because of them, Oz continued to paint outdoors and this year

returned on Thanksgiving Day from a two-week trip to the Maritimes.

Oz joined the Club in 1945 and soon became so valuable that he was nearly always

on the Executive Committee. We can remember that he did such a great job as chair-

man of the House Committee that for years and years the renting of our quarters to

outside organizations was left in his hands. When not chairman of the Picture or

Membership Committees he acted as a working member. He was President of the Club

from '64 to '66 but, as Robin pointed out, his term really extended beyond those

years. Major changes took place in the structure of our quarters and in our

constitution, not without recriminations. Throughout a trying period, Oz kept us

cheerfully alert. We have lost The Happy Warrior.

A.C.C.
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VICTOR HENRY KINGSLEY MOORHOUSE

Moorhouse, Victor Henry Kingsley, M.C., M.D., F.R.S.C., professor Emeritus,

University of Manitoba, died on June 13th, 1968.

A graduate of the University of Toronto in Biology & Physics in 1907, he won a

fellowship in Physiology at Washington University, St. Louis, and later at the

University of London, England, just before the First World War was declared.

He applied for a commission in the C.A.M.C., and before this came through, joined

the French Red Cross at the front, where surgical supplies were short, casualties

lay long in the trenches, and wounds were almost always septic.

Obtaining a Commission in the 1st Canadian Field Ambulance, he served at a forward

Dressing Station during the Hun attack on June 2nd, 1916 at Sanctuary Wood, and

later at the Somme, where he was awarded the Military Cross.

He returned to Canada in February, 1917 and worked on plastic surgery in the

Military Hospital in Toronto with Dr. Fulton Risdon.

Later he was appointed Professor of Physiology at Manitoba University, a post which

he held until his retirement in 1946.

He had joined the Arts & Letters Club in 1920 as a Non-Resident member, and lived h

his latter days at Orangeville, Ont. Whenever in Toronto he always enjoyed the

hospitality and companionship at the Club.

W.M.

THE LIBRARY

Two Club members - Victor Meen and Douglas Tushingham - have inscribed and given to

the library a copy of their beautiful book Crown Jewels of Iran. The book contains

83 coloured illustrations; many of these were shown as slides when the authors ad-

dressed the Club on March 27th. On that occasion they described how permission was

obtained to make the first scientific study of the most dazzling collection of gems

known in the world. The book provides us with additional information, with a fas-

cinating history of how the jewels were collected, and with an opportunity to lin-

ger over the details of the jewelers' art. The undertaking was a triumph for the

R.O.M. and for the authors, who well deserve the invitation they have received to

go and present copy number one of a special Coronation edition to his Imperial

Majesty, the Shahanshah of Iran.

Most have seen, or at least heard of, a new book entitled A.Y.'s Canada. A copy is

on display, and our thanks are due to that faithful contributor to the library,

Dr. Clare Hassard, who sent along money for its purchase. Through the kindness of

Bob McMichael, the librarian was able to obtain a copy signed by A.Y. and by his

niece, Naomi Jackson Groves. Dr. Groves has provided the very interesting and in-

formative text which accompanies the more than 100 pencil drawings which depict the

vast areas of Canada in which A.Y. has sketched. The pattern of the book maintains

its unity by swinging through Canada in a great curving circle, starting with the

coast of Ellesmere Island, westward from the top of Greenland. This fine record of

an artist's wanderings throughout a country he loved is complemented by a wealth of
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historical and aesthetic information.

Last year the Province Of Ontario Council For The Arts produced its Third Annual ReportY

in about 75 pages. The Fourth Report was recently produced in about 50 pages, but

with such a world of difference in appearance that one would never suspect that they

were in any way related. As they are both from the Ontario Queen's Printer, why are

they so dissimilar? The answer: The Fourth was co-ordinated by that reticent Club

member Lou Hartley. Other Annual Reports recently received are those of the R.O.M

and the Art Gallery of Ontario. Frank Carrington has donated the last four years of

the Annual Report Of The O.S.A.

Exhibition catalogues on recent display include Canadian Jewish Artists, The J. S.

McLean Collection, Hommage a Jean Lurcat, and One Decade. This last illustrates a

collection of 36 sculptures by Club member Sorel Etrog. Canadian Sculpture is the

official catalogue of the sculpture commissioned by the Corporation of Expo '67 and

by the Canadian Government for display on the sight of the Fair. There is a very

useful appendix listing the biographies of the participating sculptors.

H.B.

LAPP'S CORNER

Herr, Monsieur, Signor, hr., Gospodin, Senor, Sahib, Mister Herman Geiger-Torel

in the operatic world is a man of many parts and countries. Hearing Ruby Mercer

talking and listening to him on CBC last week, some of his plans for opera in Canada

were quite staggering. Not too far away in the future, D.V., the Canadian Opera I
will father (or mother) a flock of young opera companies in every musically worth-

while centre across Canada. Singers will be interchanged, conductors will be moved

about, sometimes a complete production of, say La Boheme could emigrate for, say a

week from, say, Vancouver to, say, Edmonton, assisted by the parent company in

Toronto. STAGGERING? Not for Herman. Are you listening Dr. Richard Johnston, way

out there in Calgary?

In sharp contrast, I hear there is a new album of pop music just out, for which the

world is eagerly waiting. It is called "Music To Turn Off" and should sweep the

country.

The fall issue of The Royal Conservatory Bulletin is entirely given over to six

emotionally moving tributes to Dr. Mazzoleni, or as they all affectionately call him,

Mazz. They are beautifully written by Sir Ernest MacMillan, Boyd Neel, Herman Voaden,

York Wilson, Herman Geiger-Torel and last, but many miles from least, Mazz's very dear

friend George Lambert. I think this issue should be permanently treasured somewhere

in the Club.

For my part I can still see Mazz laughing when I told him about the coloratura singer

who, applying for a part in "The Vagabond King", said, "Mr. Lapp, I am a florid

soprano".

Elmer Eiseler with his Mendelssohn Choir and Festival Singers staged a most excitingly

warm tribute to Sir Ernest before a crowded Massey Hall last week. Opening with his

famous arrangement of "God Save the Queen" they went on to sing his "Te Deum in E

Minor" for chorus and orchestra. Then, after a weepy old tearjerker called "Dirge For

Two Veterans" by Vaughan Williams, his "Blanche comme la Neige" came as a welcome re-

lief.
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The highlight of the evening was the presentation by President Jim Westaway, in a
very fine speech, of a plaque to the hero of the evening. And hero he was to

*everyone there, as they rose in a standing ovation. Bravely he began a most bril-
liant reply, the end of which unfortunately was never heard. Like all true heroes
and great gentlemen Sir Enrest is possessed of a tender streak of loveable sentiment,
which suddenly he was not able to vanquish. He broke down, accompanied by everyone
in the audience unashamedly wiping away the signs of their love and esteem for an
artist and friend who had given them so much enjoyment for as long as most of them
could remember. Among these I should mention Frank Fusco and Harold Sumberg still
playing so beautifully in the orchestra.

Samuel Hersenhoren deserves much more recognition than the mention he receives at the
end of the Wayne and Shuster shows. Under his baton last Monday over CBC the orches-
tra was flawless with never a miscue, never a wrong beat, in short a perfect perform-
ance. Come to think of it, I've never heard Sammy pull a booboo on any show. Come
on, Frankie and Johnny, large up those letters a bit. Don't bury him among the dresses
and the makeup girls.

Ken Jarvis, the most personable secretary of the Law Society of Upper Canada, picked
me to play the piano at the Luncheon for His Excellency, the Governor General of
Canada, The Right Honourable Roland Michener, at Osgoode Hall on November 18th. It
marked his election as an Honorary Bencher of the Law Society of Upper Canada and was
an impressive occasion.

In my musical rambles for news among the churches, whenever I see dozens of empty
pews, I examine carefully the organist and the head pulpiteer. Too often I behold a
cabbage with the resulting sound, smelling of sauerkraut. Hector Berlioz used to say,
according to Healey Willan, "There is nothing so dull as the dull". Of course ten

S years of exposure to the sermons of Dr. Lawson at Eaton Memorial have probably made
me rather choosey. I can say the same for the organ and choral music of David
Ouchterlony. Dave and the choir will be heard Dec. 22 in "The Christmas Oratorio"
by Bach. That is John Sebastian Bach not Offen, who wrote "Tales from Hoffman".

Rummaging among some ancient newspapers I came across two items which amused me.
The first one was from New York,--

"Owing to a severe cold Mme. Galli-Curci will not sin tonight."

The other was from a local suburban weekly:

"John Smith died last week leaving his only sin William Smith."

H.L.

A club cannot thrive on nostalgia alone. Even nations and vast business enterprises
have withered away, because the leaders looked to a glorious past rather than to a
challenging future.

However, the past when reviewed in the right perspective can be an encouragement and
a stimulus to the present. Such review has been part of the great traditions of The
Arts & Letters Club and while our environment is strongly tinged with reminiscences
of the past, it also provides us with inspiration now.

One of the great visual records in Canada must surely be the incredibly fine films
created by Chuck Matthews. He is not just a recorder of events but a "writer" of
history in the newer medium - film.
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The enthusiastic audience on Ladies' Night November 13th 1968 echoed the oles of

the members who attended the Annual Meeting. The films were superb...technically

and historically. Long before the days of the camera verite, our gifted veteran

member was creating beautiful cinema portraits of artists then great and the artists

who were on the threshhold of greatness (the Group of Seven and others). What an

experience to see many of our famous members in their youth. Charlie Comfort with

brush handle clamped in his teeth as he attacked the canvas; "Cass" Casson smiling

away back then in anticipation of that recent $75,000 opening night; Sir Frederick

Banting, Bertram Brooker (whose magnificent exhibition recently stunned the members

with its versatility and pioneer qualities).

Nor did Chuck just concentrate on serious moments. He showed a melange of clips of

old shows with many famed artists and actors. Ivor Lewis, Bob Christie, to list them

all would be to publish a roster of creative talent in Canada down through the years.

Judge Denton certainly looked cute in his Stanfields in those days. Who would ever

believe he could sit with such great dignity on the bench now.

In closing this rambling and all-too-short review, we would like to comment that

Chuck Matthews' work showed all the lighting skills of a Karsh. The equipment that

he used must have been primitive by present standards, yet the results from the

standpoint of chiaroscuro and action far outshine the works of many a pampered dar-

ling of the underground movies today.

The narration accompanying the films was every bit as interesting and informative as

the pictures and we are indebted, yes, and Canada will be indebted to our distinguished

life member for his foresight and artistry.

SA I

The dream of all artists is to develop a recognizable style. Such a dream was re-

alized by Geoffrey Grier when he was cut off just at the peak of his career. His

experiments in acrylics had resulted in an individualized statement that was as

identifiable as his signature.

He chose to paint the north country with the muted colours of late autumn. Not for

him the flamboyant reds and yellows of early fall. His colours were subtle and his

painting knife sure. At a time when most people are thinking of pensions, he was

exploring new approaches as he was freeing himself from commercial art as a liveli-

hood. Many a young person commented about the youthfulness of his paintings in com-

mercial galleries and they bought them in such quantities that few remain in the

hands of his family.

Geoffrey Grier was also a good boardroom portrait painter. That is one of the reasons

that we could not mount a more definitive exhibition of this aspect of his talents...

all his portraits are enshrined in panelled rooms. However, his landscapes graced the

walls of the Great Hall for all too short a time, although they and some of his family's

portraits were seen by a goodly proportion of the active members of the Club.

How fitting that during the sixtieth anniversary year of the Club we should have had

an exhibition of the work of one of the sons of a distinguished founding member, Sir

Wyly Grier.

J.M.

* ** * **

A tribute to Frank Carrington who continues to paste in the Club Scrap-Book news and

views of members gleaned from the daily press. Records ARE valuable and Frank deserves

a special thanks for his industry.
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CHRISTMAS DINNER December 27, 1968

The Great Hall was decked with holly in the old fashioned way as befitted the theme

of a Dickens Christmas. In spite of the poor weather - drifting snow (so pretty on

Christmas cards) and the 'flu epidemic, there were very few vacant chairs. Many

were the friendships renewed at the Wassail hour made even more colourful by assort-

ed tabards and processional dignitaries towered over by Bill Duthie in a magnificent

green cloak.

The gong having sounded - more than once - members filed into the Hall. Then came

the Executive Procession who wended their way to the stage with considerable dignity.

To the strains of the Boar's Head Carol there then followed the entrance of the

formal procession complete with Jester, Candlebearers and the newly created Boar's

Head (Jack French, Artist). John Wevers said Grace, a toast was drunk to the Queen

and we all fell to.

Our President, Jack Yocom, as usual, cast pearls of wisdom before us with his welcome.

"Welcome .....

The late American satirical columnist Franklin P. Adams wrote a non-Christmas

poem entitled "For the Other 364 Days". The central theme was cruelly

matter-of-fact: Christmas is over--and BUSINESS IS BUSINESS!

Thank heavens, Christmas at the AGL Club runs longer than a single day--

longer than a single season.

And yet, times are changing--some of the traditional reference points

seemed to come unstuck this year:

- like three astronauts riding the moon skies on Christmas eve, instead

of Santa Claus;

- like Tiny Tim meaning a current television put-on to stop all put-ons,

instead of Dickens' nice little guy;

- like our Prime Minister going off to skin-dive in the Gulf of Mexico,

instead of "spending the holidays with family and friends" as the
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14 previous Prime Ministers were invariably reported;
- and finally, like Boxing Day being turned into Blood-letting Day

as good Metro citizens lie down in the Royal York Hotel at the
behest of Mayor Dracula Dennison (and of course, the Red Cross). ·

Today the AGL Club remains a fortress of old-time Christmas cheer, a community
unequalled in the art of Wassailing. As to wassailing, the more it changes, the
more it remains the same.

At Christmas play and make good cheer
For Christmas comes but once a year.
What though upon his hoary head
Have fallen many a winter's snow,

His wreath is still as green and red

As 'twas a thousand years ago.

Our thanks go to the many Club members who have helped us make good cheer, who
have prepared all the creature-comforts, stomach-satisfiers, ear-soothers,
mind-expanders and heart-warmers that have gone into Christmas 1968.

There are many but I would like to mention particularly: the Choir, Keith
Bissell, Frank Starr and their talented vocal and instrumental associates;
Horace Lapp, Jack French, who "cooked" us a new Boar's Head, Joint of Beef,
and turkey; Committee chairman Michael Milne, David Fry, Kasdan and Bill
Shelden and others for the program entertainment and overall arrangements;
Clive Clark, Roly Pincoe, Yvon Doucet, and others for the staging; John
Morrow and Eric Heathcote for the art display; our Steward Gunther and Mrs.
Schmedemann for the excellent repast with wine; the old reliable, volunteer
bar-tenders; the chef and her kitchen staff for preparing the meal, and the
waitresses for serving it.

So -- as Walter Scott would say:

Heap on more wood! -- the wind is chill
But let it whistle as it will

We'll keep our Christmas merry still.

* * * * *

As is the custom, the President of the St. George's Society was an honoured guest.
The word "honoured" seems hardly correct inasmuch as Eric Nicholls, our present
landlord, was greeted with the usual discourtesy of boo's and hisses. However, he
seemed to have been made aware beforehand of this extraordinary greeting because he
did not lose his "cool". In fact, he seemed to relish it.

Harry Jamieson got in his usual plug for the St. Andrew's Society- a sort of saint-
ly freeloader.

The entertainment that followed was of the highest order. There was a string ensemble
seated in the gallery which consisted of Dempster, Pratt, Fusco, Knechtel, Bidell and
DiNovo. In addition to playing the Christmas Concerto by Corelli they participated
in the choral selections. The Choir, under the direction of Keith Bissell, sang
Christmas songs which utilized the rich store of solo material which the Club enjoys.
The soloists included Eric Ford, Ken Jarvis and Harry Maude (who took Giles Bryant's
part at the last minute). The Choir was magnificient. It was augmented by two guestsV
John Kelso (a male alto) and Colin Anderson.
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The dramatic part of the evening's entertainment was entitled New Visions of a

Christmas Carol. This was introduced by David Fry attired in Dickensian costume.

Briefly it was a clever and technological break-through achieved through skilful

manipulation of a record of John Schofield, background music arranged by Keith

MacMillan and photographic stills of Club members arrayed as only a true Dickensian

can conjure. The principal parts of The Christmas Carol were taken by Bill Shelden,

as Scrooge. His remarkable facial repertoire ranging through all the emotions was

outstanding. Others who participated by submitting themselves to superb direction

were Jim Taylor, Harry Jamieson, Yvon Doucet, Clive Clark (an excellent Bob Cratchit),

David Fry and Ed. Kasdan. The photography by Yvon Doucet and Page Toles was superb;

in fact it was evident that the greatest care was taken to produce a harmonious ar-

rangement. Other credits for this original production should go to the producers

Fry and Kasdan; costumes, Schilder, and projectionist, Clark/C., and the loan of

special projection equipment, McLean.

The finish of the evening was the singing of the traditional First Nowell, both Choir

and members joined in this lustily. Unfortunately, Sir Ernest MacMillan was unable

to provide the piano accompaniment this year for this but we are sure that he would

have heartily approved the sterling performance of Horace Lapp.

Then we parted with Happy New Year wishes to face another six inches of snow and

rough driving home. It was certainly worth it! A hearty thanks to Michael Milne

and Ron Macdonald for heading up the Christmas affair; also those bar tenders, scene

shifters and Hall decorators.

As a postscript, Chuck Matthews attended his 49th Annual Christmas Dinner. Can you

beat that!

Joe McCulley sent us a most interesting note concerning Franz Johnston which we are

glad to share.

One evening recently, Mr. and Mrs. Paul Rodrik spent an evening in my

apartment. We were discussing the life and work of Paul's father, the

late Frank Johnston.

It was my privilege to get to know Frank very well, during the late

winter and spring of 1926-27, while he was working on a commission to

paint a series of panels for the Assembly Hall of Pickering College,

Newmarket, which was being re-opened in September 1927.

Paul and his wife are currently working on a biography of a talented

and versatile Canadian artist. There will, of course, be reproductions

of some of his work but they are most anxious to portray an accurate

picture of a man and the period in which he lived and worked - a period

which, in my judgment, has been underestimated and almost overlooked

by commentators on the Canadian scene. A comprehensive story of

Frank's life and work would do much to fill in the gaps of the story.

From my discussion with Paul and Mary, I feel sure that all who knew,

respected and loved Frank will be proud of the job which they will

produce.

It is never an easy job to re-create a past period of history but
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Paul and Mary are doing a fine bit of research - meeting and talking
with as many folk as possible who knew Frank and who lived and worked
with him.

It has occurred to me that there must be many older members of the Club
who have anecdotes about Frank, who knew him personally as I did, or
who, perhaps, have snapshots or photos of events in which he participated.

I am very sure that the authors would welcome any contribution that might
be made that would fill in possible gaps in their story. I therefore
suggest that any such members communicate directly with Mr. and Mrs. Paul
Rodrick, White Briar Farms, R. R. #2, Annan, Ontario.

I should add that I am writing this request entirely on my own initiative
because I would like the finished work to be entirely worthy of a "great

guy", the late Frank (Franz) Johnston.

Joe McCulley

Dick Blue filled in most acceptably recently at lunch when Keith MacMillan was not
able to talk to members on music. Dick told many stories of his war-time days in
Newfoundland at camps far removed from civilization. Music filled a great gap and
was appreciated by the men.

* * * * *

John Coulter, in giving the Club his London address told about an experience he
had in the British Museum where he had gone to do some research for a new play
he is writing. Said John,

"When I last read in the British Museum was 1936 - before coming first
to Canada. When I went to the Director's office to renew my permis-
sion to read there, the librarian in charge asked me for the number of
my ticket. (only former readers get in without a lot of tedious pre-
liminaries) I said I'd forgotten the number - not having used it for
32 years. He was all disapproval, but disappeared into the vaults. He
came back. He said, "You first read here in 1920, Sir. You were then
living in Cheyne Walk, Chelsea. Your number, Sir, was, and is, B.15250.
Please do not again forget it."

* * * * *

President Yocom recently sent a letter of warm thanks to ex-President Wardropper,
who had turned over to the librarian - for inclusion in the archives files - all
the material he had compiled from Club records. This material includes such things
as a summary of membership records, a detailed analysis of AGL income and expendi-
tures, a list of important Club activities over the past 60 years, and notes on
special events. Such a compilation represents hundreds of hours of devoted work,
and will be of real help in the preparation of a history of the Club.

* * * * *
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Professor Malcolm Ross, F.R.S.C., Ph.D., D.Lit., etc., Dean of Arts, Trinity College

and, 1967-68 Acting Provost, took leave last fall to be Visiting Professor of English

at Dalhousie University, Halifax. He, a Martimer-born, has now decided to stay at

Dalhousie, but says, in a recent letter: "I want to stay on as a non-resident member

of the Club and make visits when I can." We miss Dr. Ross, a recent member of the

Executive Committee and frequent and convivial attendant at lunch hour, but wish him

good sail in Atlantic harbours.

Tom A.

* * * * *

Our congratulations to Adrian Dingle who was elected to that supreme body of Canadian

Art - the Royal Canadian Academy as an Academician. He is now Adrian Dingle, R.C.A.

(and much more so).

Alan Collier has supplied us with the names of members who share this honour - all

on the current executive:

Clare Bice, LL.D.

Alan C. Collier
Franklin Arbuckle

Cleeve Home
J. R. MacDonald
Gordon S. Adamson

Charles Comfort

R. York Wilson

Eric Freifeld

The walls of the Club were graced by an exhibition of paintings that

showed the creativity of Oz Stacey over the years.

In the Lounge were a number of his small panels. He would paint these

on location with an intensity and speed that, in the opinion of one of his

friends, indicated he felt time was limited. The sketches, all little gems,

while complete in themselves, were often the bases of major canvasses.

A larger forest scene in the Lounge was a link with pictures in the

Great Hall. Here were many paintings that showed the catholicity of his interests,

from early watercolours with sweep and sure design to oils that gave a fine im-

pression of atmospheric perspective.

While rich and full, his colouring never became overblown and harsh.

His sense of the basic underlying values kept his hues in line and resulted in

many fine compositions that carried well across the expanses of the Great Hall.

Although he kept his explorations within the realm of representationalism he

found much to develop there and we have been the beneficiaries of his studies.

All emotional involvement aside, this was a fine exhibition and one that told us

how our beloved, late Past President cherished nature.

Alan Collier was one of the principal members who helped arrange this

showing. Recently TIME magazine singled out for special commendation, Alan's

trompe-l'oeil painting in the exhibition of contemporary Canadian art at the Art

Gallery of Ontario.

J.M.
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We are sure that Tom Alien will be glad to inform members that his son Derek Henderson
Allen has been named a Rhodes Scholar for Ontario this year. He proceeds to Oxford
in April. He is a fourth year student at Trinity reading in Philosophy and History.
Notice of this honour was made at the Christmas Dinner.

Meet these new members

ANDREW B. M. BELL, B.A., M.A., Barrister, onetime member of the Canadian Diplomatic
Corps, now a consultant in Applied Interior Design and a writer. Son of the late
J. Mackintosh Bell, long-time member of the A§L. Andrew's writing of art criticism
has appeared for many years in Saturday Night, Canadian Art, the London Studio and
other publications. He is also interested in painting and sculpture. Potential
activity in the club: "Support of stage productions as stage manager or otherwise."

GERALD E. FINLEY, B.A., M.A., Ph.D., A.R.C.A., O.S.A. Associate professor and head
of the Department of Art History, Queen's University. Like his famous father, of
fond memory, he is an excellent painter. He has been lecturer and curator at Regina
Gallery and has lectured in art at the University of Toronto. Hobbies, in addition
to painting, are drawing and books. Publications includes articles in Art Forum
and Warburg and Courtauld Institutes. A non-resident member, we look forward to
seeing him on many occasions in the Great Hall.

MALCOLM McGRATH, B.A.Sc., civil engineer and organist. He is President of McGrath
Engineering Co. and music is his first love. His sponsor says: "I believe Malcolm
is a very fine type and will be a credit to our membership, particularly around
Spring Show time, either as a carpenter or musician." Welcome aboard.

MONTAGUE LARKIN is a chartered accountant by profession and manager, institutional
sales, Bache & Co. He is a director and former chairman of the Festival Singers
of Toronto, and an enthusiastic supporter of the theatre and other arts. He is
president of the Royal Commonwealth Society, Toronto. Activity in the club: "Pos-
sible chorister and willing to do some committee work."

ARTHUR PORTER, B.Sc. (Hons), M.Sc., Ph.D. (Manchester). Professor of Industrial
Engineering, University of Toronto, and an outspoken authority on automation. He
has had a distinguished career in universities in Britain and Canada; broadcaster
and TV performer; vice-chairman of the U of T Centre for Culture; co-builder of
the first computer in Europe. During Expo 67 was chairman of the advisory com-
mittee for Science and Medicine. Books and paintings are his delights.

* * * * *

LAPP'S CORNER

Sitting here at my desk, menaced and partially immobilized by millions of communist-
inspired 'flu germs, I am ruminating on the past year and forging a few resolutions
for the new one.

My first resolution on January the first was never to forget those wonderful men,
our friends and members, who, in 1968 went away and left us grieving, yet knowing
they, in spirit at least, would never be far from those of us who loved them. I
am thinking of Healey Willan, Mazzoleni, Oz Stacey, Fred Finley, Paul Pratt, George
McMurtrie, Victor Moorhouse, Scott Carter and Arnot Craick. It seems incredible
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that in one short year we should be deprived so tragically of so many invaluable

S members.

I made another resolution for all of us this winter. Never pick up more than six

ounces of snow at a time and that in a cardboard shovel. Only people under twelve

should shovel snow anyway.

In a land where our so-called contemporary composers are screaming for performances,

our more moderate Keith Bissell is a very busy writer. Last year he composed his

Christmas Contatta to words by Ernest Buckler. First sung in Charlottetown last

year, another performance quickly followed in a broadcast from Montreal 
by the Tudor

Singers with orchestra. Shortly after there was another concert, a song cycle by

Claude Bissell set to music by Keith. The title is Hymn of the Chinese Kings.

10th Century Chinese it apparently contains not one of Mau Tse Tung's precious

thoughts.

Sex was rampant at St. Andrew's United Church Bloor Street, resulting in so many

Saturday weddings that I had to miss all of Dr. Peaker's brilliant advent recitals

at St. Paul's Anglican. My scouts report that Charles and John Sidgwick teamed up

in two very effective programmes. Healey Willan's 2nd Passaiaglia was beautifully

played as well as Keith Bissell's organ Sonata.

One of the most colourful weddings I ever played at St. Andrews United was when

William Trevett's daughter Judith, looking very pretty in her bridal gown, married

a handsome young man, L. J. Shields. Her father requested Tchaikowski's Romeo and

Juliet which is lovely music as long as it ends there. However there certainly was

* nothing in the appearance of Judith and L.J. to even suggest that they might 
ever

come close to the misfortunes of Shakespear's unlucky pair.

Those screaming maniacs on the pop records are bawling louder than ever about their

love and the fickle rat that went away and left them flat. And they sure are flat.

Singing like that, the reason for the desertion isn't hard to find. On television,

why doesn't some M.C. like, say Bob Hope, tell the truth and announce, "Folks, 
here's

a beautiful young lady who can wriggle everything she's got and shake the hell out

of lots she hasn't got. Her voice is putrid but give her a big hand anyway."

The old Conservatory Orchestra has a new name, thought up by some brilliant mind,

I don't think. The University Symphony Orchestra. Oh, no! I won't go, by gum.

Last month I saw Elmer Iseler on television conducting the tribute to Sir Ernest

MacMillan and was even more impressed than I was at Massey Hall. His handling

of the choir and orchestra has broadened out tremendously since the last time I saw

him at work. The Mendelssohn Choir and the Festival Singers sang The Messiah again

this year in their most massive manner on December 17, 18 and 20. Once more the

soloists were not much help to Mr. Handel, who must have turned over in his grave

a few times. How truly spake Bernard Shaw when he said, "It is almost impossible

to hear a good performance of The Messiah."

The big thrill of 1969 is bound to be Berlioz "Requiem" directed by Elmer at the

Varsity Arena in April. With millions in the choir, hundreds of brass bands and

thousands of kettle drums, the residents nearby are already reinforcing their win-

dows and bolstering the foundations. A new Mendelssohn Choir record is now in the

0 stores. Entitled "Gloria" it is excellent and should be in every home. Another

is coming out this spring probably called "Swanson".

Special mention should be made of David Ouchterlony and his choir in the 
B Minor
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Mass by Bach. It is comforting to note that Dave's new big job at the Conservatory

is not taking away from his musicianship and great artistry.

I'm still wading through those funniest of men Laurel and Hardy.

Guy Lombardo says he plays for people in love not acrobats. He's one of the Good

Guys.

And now as the Hong Kong hordes are again closing in on me, I must away to bed.

Good night all, and a Happy New Year to everyone. Watch that snow shovelling.

H.L.

OBITUARY

Alexander Scott Carter, R.C.A., M.R.A.I.C., Architect and artist was born in Harrow,

Middlesex and received his training at the Royal Academy School of Architecture in

London, England. He studied architecture under such famous men as Sir Aston Webb,

G. F. Bodley and John Belcher, decoration under Sir Wm. Richmond, painting under

George Clausen and sculpture and modelling under Sir George Frampton and Goscombe

John.

His measured drawings of the Great Hall of the Charterhouse won the silver medal

of the Royal Academy in 1905. These are probably the only accurate drawings extant

of this Great Hall which suffered severe damage in the London Blitz. They are now

in the possession of the School of Architecture, University of Toronto, a gift from

the artist.

After graduating with distinction, he practised architecture for some time in the

capital before coming to Toronto in 1912.

Although he has been in Canada as an architect for 45 years, he holds the unique

distinction of having designed and built one house only - completed in 1914 - an

attractive Georgian dwelling which still survives at No. 70 Poplar Plains Crescent,

Toronto.

Thereafter, his knowledge of heraldry and medieval art led him inevitably towards

decorative work in those fields, in which he became a recognized master. He exhibited

at the Royal Academy, London, as well as in numerous galleries in Canada and the

United States, and his work is represented in many collections in Universities,

Museums, Banks and other institutions.

A few of his notable works are the heraldic decorations in the Great Hall at Hart

House, and in Strachan Hall, Trinity College, and the reredos at St. Thomas' Church

and at Grace Church-on-the-Hill. His illuminated books and jewelled caskets are

outstanding examples of design and craftsmanship. The R.A.I.C. also is indebted to

him for the design of its seal and original Certificate of Registration.

In 1959 he was awarded the Allied Arts Medal of the R.A.I.C.

Buildings in Canada, even fine period examples, have a habit of being wantonly de-

molished and the architect's name forgotten. Perhaps Scott Carter chose the better

way, as his work will be jealously guarded in museums and art galleries. 4

Having acquired his skills by long study and practice, shoddy craftsmanship offended

him, and he therefore found little of merit in much of the modern experiments. Any-

one can dream dreams but it takes "know-how" to interpret them.
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Of Scott Carter the man, it may be said that he stood on the side lines throughout

a fateful period in history, and watched humanity rushing onward to its doubtful

destiny. Most of us have striven to adjust ourselves to the stresses of modern

life, but Scott Carter stood four-square for that culture of the mind, 
- somewhat

neglected in these hasty days - which is manifest in courtesy, good manners,

fastidious taste and a true sense of values.

W. Moorhouse

W. Arnot Craick

Beneath the newspaper obituary of W. A. Craick lies the fine personality of one

who dearly loved the Club and his association with AGL friends. Week after week

he was seen with his dear friends at a table set aside, as it were, for the "older

members". Mr. Craick was an indefatigible member of the Club, having served as

Editor of the Monthly Letter for some years. His professional life embraced

editorship of the predecessor of Maclean's Magazine, known as the Busy Man's

Magazine, the Canadian Printer & Publisher and, for many years, Industrial Canada,

the mouthpiece of the Canadian Manufacturers' Association.

Arnot Craick worked on many jobs, latterly on the History of Canadian Journalism.

His love for the Canadian countryside was exemplified in his Tales of Old Port Hope,

a rare portrayal of the old days. We shall miss him greatly.

THE LIBRARY

One begins to comprehend the enormous number of early Canadian photographs taken

by William Notman and his staff when one learns that the newly-opened McCord Museum

at McGill University houses approximately 400,000 items in its Notman Archives Col-

lection. From among these have been chosen the items that make up the striking

pictorial collection in Portrait Of A Period, a book of Notman photographs taken

between 1856 and 1915. The special quality of the reproduction was achieved by using

a fine-screen lithographic process.

Coloured photographs enhance the interest to be found in a visual guide to Canadian

antique glass entitled Guide To Early Canadian Glass. Collectors will be intrigued

to know that the authors have found that hunting grounds are not limited to the

areas of origin, for they have found some rare pieces in almost every western

Canadian city. The dates of glass works are tabled, beginning with the one in

Mallorytown in 1825.

A Cathederal For Our Time is the title of a slim publication showing the magnificent

building which is the Metropolitan Cathedral of Christ the King in Liverpool. It

is also the slogan given by Archbishop Downey to his people in 1928 when a serious

start on the building programme was begun. The original design by Sir Edwin Lutyens

depicted a church that would have been second only to St. Peter's in size and splen-

dour; it was expected that it might take 400 years to complete. By 1958 the crypt

was completed. It was then felt that a reduction of ambition would fit the changing

conceptions of the Christian liturgy. The new cathedral, as contemporary as archi-

tects and engineers could make it, was consecrated on Pentecost Sunday in 1967.

Additional items recently displayed are: Canadian Artists 68 (catalogue from

exhibition at the Art Gallery); Sculpture International (issue #3 of a new period-

ical); Report Of The Canada Council (llth Report).

H. B.


