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January 1965
This Letter is

issued from time to time at a frequency that is

delightfully vague.

There are really no deadlines except perhaps the urgency to record Club happenings
before they get too ancient. The Editor is John Galilee who may be reached at the
Club most days - he is always glad to receive news about members, although he warns
malcontents that with so many judges and lawyers comprising the membership it will
be very difficult to obtain a conviction for libel. The Editor promises, however,
to handle all news with his customary discretion.
A HAPPY NEW YEAR TO ALL

Just as we go to press we have to announce the successful launching of the new lunch
policy - sandwiches or the full lunch. Everything seems to be going well. The centre
table with its new red table cloth is no doubt being screened for any irregularities.
Now watch the waist lines diminish!!!
Christmas Dinner
(Wed. Dec 30/64)
'Twas the Wednesday night after Christmas
and all through the house: sounds of happy
stirrings!
Tabarded merry gentlemen let
nothing them dismay...from the first how-el
which went up when the bar opened, to the
last tipple of excitement as the boar's head
gonged into sight and caused a procession
of the wise men present ...

away into the

great manger where-inn there was barely room
for "all, God bless us".
And lo, there was
food and there was wine for this feast of
plenty ...

and jesting that was Shelden

better.
Appropriate complaints of the
season were succinctly Staceyed by Oswald.
Then, from the head dragon chaser and his
Phare Society, extemporaneous greetings
galore, plus more galore and more! Saints
Andrew and Patrick gave their "word", after
which came telegram messengers from afar
bearing tidings of great joy from Savages
in London, Salmagundis in New York and Arts

2.
Rousing huzzahs commending Mr.
in Montreal.
& Mrs. Gunther for their spirit of good cheer
throughout the year reached a high note as the
choir assembled to sketch musical pictures of
These gifts
" The Many Faces of Christmas".
of Silvester were rendered myrrh enjoyable by
interspersing words of Bill's Shelden-ese. In
the end, it was a euphoric throng that
MacMillaned around the piano, know welling
that it was now a complete Noel!
G.B.P.

MEMBERS' NIGHT

November 28th 1964

The sudden death of our President Ned Corbett cast a pall on the assembly. So rightly
Oz Stacey did not wear the presidential robe, nor was there the wassail procession.
John Wevers voiced the feelings of all present as he said a prayer of remembrance.
After dinner John Irwin introduced Mavor Moore (as if he needed it) who spoke with
considerable feeling about the Charlottetown centennial celebrations and in particular
the complex of buildings that house a theatre, an art gallery, a museum and a library.
to this
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that there was an increase of 27% in tourists visiting Charlottetown this year. A
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cause of the excellent facilities that are now available in the theatre. Mavor
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principle.
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Canadian talent.
John Wevers warmly thanked the speaker for his address.
There then followed an entr'acte - by Sid Johnson - a dissertation on the Flag delivered in Sid's inimitable style - the finale was pure delight.
Harvey Perrin then introduced Harry Somers, leading Canadian Composer, well known
also in Australia, South Africa and Spain. Somers introduced various orchestral and
vocal pieces he had composed - one of real beauty was the plaintive "Where do you
stand 0 Lord?" which reached heights of ecstasy. His Lyric for Orchestra performed
in Mexico was intense in feeling. Perhaps the piece that marked Somers as a composer
of "way out" music (if he'll excuse the term) was his interpretation of the Japanese
poems depicting the twelve months of the year. Here was Somers expressing himself
through Flute, Spinet and Cello and the wild eerie voice of Mary Morrison.
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Over the years the Club has been accumulating cash reserves that are now known as the
Building Fund.
Long ago, when the wants of members were not as rich as they are at
the present time, it was comparatively easy to tuck a few dollars away every month.
Astute treasurers such as R. L. Defries invested these wisely and astutely - so much
so that our Fund owes a great deal to those past wizards of finance.
The Executive Committee recently named a special Finance Committee to act as a watchdog - a testimony to the wisdom of permitting non-professional membership - for the
entire Committee, while being non-pros, are decidedly professional when handling
money.
The Committee is comprised of the following:
Philip T. Clark - our Treasurer - formerly high in the ranks of Ontario public
servants as Controller of its Revenue - now engaged as a Tax Consultant to many of
Canada's harrassed tax payers.
Arthur Ament - the inside man for Brazilian Traction - astute,
so efficient.

cagey and ever

R. A. Daly of the investment firm of the same name, who knows just about everything concerning money.
These, gentlemen, are your hardworking unpaid financial advisors - may they triple,
quadruple our funds, double compound interest and all that.

MEMBERSHIP
The Committee takes pleasure in
recently elected to the Club:
Name

publishing the following list of active members
Category

Profession

Sponsors

Tovell, Walter Massey

Pro

Curator

Swinton
Tushingham

Benson,

Thornm.

Pro

Television

E.S. Coatsworth
J.M. Reynolds

Buchan,

George

Pro

Architect

W. J. McBain
Eric Arthur

R.

Pro

Int. Decorator

John Downton
Emmet t Lewis

Dick, Ronald W.

Pro

Architect

R. York Wilson
Jack Wildridge

Dubois, Macy

Pro

Architect

Robert Fairfield
Alan Collier

Ford, J.

Non pro

C.A.

Ralph Dilworth
J.R.L. Sidgwick

Corey,

Chas.

Eric

F.

4.
MEMBERSHIP cont'd

Profession

Sponsors

Non-pro

Barrister

John W. Wevers
Harold W. Timmins

Pro

Musician

Louis Hartley

Category

Name
Kenneth

Jarvis,

Kassner,

Eli

W. J. Coucill

Leech,

Clifford

Pro

Professor

Claude Bissell
John Wevers

Milne,

Charles E.

Pro

Editor

Floyd Chalmers
W. Gillespie

McKay,

Alex.

Pro

Professor

John Irwin
John W. Wevers

Pro

Professor

Claude Bissell
John W. Wevers

Pro

Artist

Alan Collier
Louis Hartley

Pro

Professor

Claude Bissell
John Wevers

Starr, Erank L.

Non-pro

Travel Agent

Horace Lapp
Fred Silvester

Turnbull, Robt.

Pro

Artist

Eric Aldwinckle
S. R. Johnson

Non-pro

C.A.

Alan Collier
John W. Wevers

Non-pro

Advtg.

G.

McLuhan, Marshall

Peters,

Sirluck,

Twa,

Gordon

Ernest

Andrew J.

Wilson, A.

C.

Exec.

Stan Cooper
J. Manning

LAPP'S CORNER

e

"Glory to God in the Highest" a brand new Messiah, brilliant and sparkling, shone for
two nights at Massey Hall last month. Maestro Ernesto Barbini, complete with halo,
having rehearsed the choir for weeks, conducted at both performances. Of late most
discussions of Handel's most beloved Oratorio have centered about that most elusive
element in the world "Tempo". "The Daughters of Zion" were too frisky, "And we like
sheep" was either too slow or too fast depending on your hormones, all reminding one
of the three blind men who went to see the elephant.
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LAPP'S CORNER cont'd
Ernesto very wisely took the speed of The Messiah the way he felt it inside him,
honestly and sincerely. The inevitable result was, of course, that, at the conclusion the audience rose and cheered him again and again. This I have never seen before
but hope from now on to see repeated. Ernesto certainly knew how to make those
Daughters of Zion toe the scratch.
Christmas Sunday at Healey Willan's beloved St. Mary's was the occasion for much
lovely organ music and beautiful singing by the choir. Very seldom have I heard a
chorus with the four voice parts so evenly balanced that every chord sounded as if
Arthur Rubinstein had played it on the piano.
Five times have I watched "Amahl and the Night Visitors" on the dull, flat, face
of
television, that usually phoney medium which has for years kidded unwitting millions
into thinking they were looking at entertainment. As usual it was unkind to Amahl and
I was unimpressed. On December 13th I saw it where one should see it, at the MacMillan
Theatre. There the whole thing suddenly came alive in "glorious" Technicolor. A
packed house, hushed and thrilled, sat spellbound until the curtain closed in on the
last notes of Amahl's beautiful oboe solo.
Herman Geiger-Torel's fine hand was easily observed in the direction, and Andrew
MacMillan staged the show. Ernesto Barbini conducted this tune sans halo. I saw
two Amahls and each in his own way gave a fine performance.
I was most interested,
of course, in the one by Derek MacLean who is the talented son of our Club member
John MacLean. Derek has some very deft touches in his acting. So deft indeed was
the climax that, sitting between Julie Barbini and Joanne Mazzoleni, my new suit was
liberally sprayed with copious tears on both sides.
Fred Silvester's choir and soloists were so good in "Sleepers Wake" that I hated to
tear myself away for that mush on up to Eaton Memorial. However, when I heard David
Ouchterlony play the organ so beautifully, with his choir, I enjoyed the whole service immensely.
Fred Silvester's organ playing never ceases to amaze me. He has a pair of "hot feet"
that I'm sure can play anything from "chopsticks" to Rheinberger.
Charlie Peaker is upset about certain statements made by Dr. Richard Johnston (not
Sam), professor of music at the University. These remarks seem to be derogative to
organs and organists.
Calm yourself, Charlie. Have you forgotten the punishment
prescribed for him and his ilk, in the charter of the ancient order of organists,
by our founder J. S. Bach?
Very simple - a dark night, a voluptuous houri to lure
him into our net, a sharp knife, a quick stab in the open diapason - and never again
will he even whistle on the oboe d'Amour.
John Sidgwick introduced his new Orpheus Choir on Boxing Day in a carol concert for
chorus, organ and audience. It was an inspiring occasion which I did not spoil by
uttering a note in my shoddy basso profundo.

*

6.
LAPP'S CORNER cont'd

*

The next item is a commercial, so turn me off if you want
to.
The Eaton Operatic Society, conducted by me, will do that swashbuckling old operetta
"The Vagabond King" at Eaton Auditorium all the week of February the 8th.
I must close on a heroic note. Our hero is Reginald Stewart, famous conductor and
pianist in a new role. During that recent calamitous fire in Santa Barbara, California, Reg saw the flames approaching his home and like a true son of Scotland
prepared to give battle. Accordingly he and his wife Ruby repaired to the roof,
where they waited, hose in hand. The fiery monster, about to breathe destruction
on the house suddenly recoiled in dismay. The Stewarts had thoroughly wetted
everything including themselves and a cool reception was in store. Only for a
moment did it look as if Ruby was cast for Brunhilde number two, minus the horse.
When the flames passed, Reg and Ruby - sooty, singed and smoky, their garments in
the same condition, could thumb their noses at the retreating enemy. The house was
saved, the banner of Scotland unsullied. However, though it was not Saturday night,
they decided a bath was in order. On the way to the shower, Reg sat down and rattled
off a few choruses of Scots Wha Hae on the piano.
The author of that story about the lady whose piano went out of tune every time she
sang with it, has been tracked to his lair. Arthur Beemer was the dumbfounded salesman who listened to her incredible story.
H. L.

LIBRARY
The library's most talked-about and perused book during the Fall season was undoubtedly Toronto: No Mean City by Eric Arthur. This is indeed a very worth-while addition
to the "Members" shelf, and should be of particular interest to the old Torontonians
among the membership. In addition to a most generous collection of illustrations, the
book contains forty pages of notes and appendices. Sales were so brisk that no copy
was available for us tardy Christmas shoppers.

S

Another of the impressive Horizon books has been obtained - this one the Horizon
History of Christianity. The 450 illustrations (150 in colour) depict the scope of
Christianity in art from mediums such as painting, sculpture, tapestry, architecture, ivory, metal, glass, wood and illuminated manuscripts. The illustrations
represent a selection not only from the great museums, libraries, and churches of
the world, but also from private collections, archives, and archeological sites.
Two interesting works have been purchased for the "Architecture" shelf. The first
is Encyclopedia Of Modern Architechture. This alphabetically-arranged work contains
336 pages, 446 illustrations, and articles contributed by 30 leading architectural
critics from around the world.
The second book is Latin American Architecture
Since 1945, published by the Museum of Modern Art. In addition to numerous photographs and a comprehensive text, there is a brief biography and index of the recognized architects of the Latin American countries.

7.
LIBRARY cont'd

Seven publications related to the Canadian scene have recently been displayed.
Canadian Full-Length Plays In English is a preliminary annotated catalogue edited
by Club member W. S. Milne.
Fiftieth Anniversary: School Of Social Work is the
work of the School's Director and fellow-member Charles Hendry. Canadian Eskimo
Fine Crafts is a well-illustrated brochure produced by the Department of Northern
Affairs & National Resources.
The first four numbers of McClelland & Stewart's
Gallery of Canadian Art are: Krieghoff by Marius Barbeau, Thompson by R. H.
Hubbard, Milne by Alan Jarvis, and Pellan by D. W. Buchanan.
To round out this list of library acquisitions, attention is drawn to: Art And
Artists, a 120-page book produced for the fourth congress of the International
Association of Plastic Arts; Typography 64, an exhibition catalogue of the best
Canadian typographic design produced between June 1962 and May 1964; Films U.S.A.,
a catalogue of the U.S. Information Service; The Art Of Assemblage,published by
the Museum of Modern Art. A special word of introduction and recommendation must
be given this last item, for it is a real conversation piece. The conventionalminded are advised to stay away from this, but the inquisitive should not only
inspect the illustrations but read the chapter on the Liberation Of Words. Want
an example? Well, as G. Apollinaire has said: "Psychologically it is of no importance that this visible image be composed of fragments of spoken language, for
the bond between these fragments is no longer the logic of grammar but an ideographic ·
logic culminating in an order of spatial disposition totally opposed to discursive
juxtaposition."
H.

B.

March 1965
MONTHLY DINNER February 27th 1965
In spite of the aftermath of one of Toronto's worst winter storms a goodly crowd
of members gathered to hear an erudite lecture on "A Word About Words" delivered
by Dr. D.R.G. Owen, Provost of University of Trinity College.
The preliminary festivities were happily enjoyed in both the serving rooms and
the repast itself
was just perfection.
Robin Strachan, Vice President, alluded
to the passing of Howard Grubb - a most faithful attendant at luncheons in spite
of growing infirmity during the past two years.
He brought good news from Oz
Stacey who hopes to be back with us in a week or so.
John Irwin soon got the entertainment underway by asking Norman McMurrich to introduce the speaker.
This he did with considerable wit which was lucky, because
we found out at the end that Dr. Owen and he are brothers-in-law.
Dr. Owen replied in kind - It was a most stimulating flow of words that followed.
Dr. Owen
could not help remarking that he was somewhat dismayed in approaching this assignment, chiefly, because he, as a priest, is used to having an audience somewhat
submissive and possibly somnolent.
He dwelt briefly on the difference between
men and animals, the former being able to communicate with speech and to have objective thoughts and actions.
He developed the premise that there are three main
types of artistic people as exemplified in the A&L Club.
1) The actual creative
artists.
2) The performers of creative works, i.e. plays, music, etc.
3) The
critics or interpreters of the above.
Dr. Owen's reference to some critics' inability to understand the works they are attempting to interpret met in some
quarters with enthusiastic approval.
Dr. Owen then proceeded to draw similarities
of the Divine creation and the interpretation of God's purpose in the drama of the
life and death of Jesus Christ but we must confess that a pall of ignorance descended upon us about that time.
We did like the Provost's conclusion when he
reminded us of the title
of his talk by saying "Let's not overdo it" - and then
sat down.

K

Robin Strachan expressed the thanks of the Club for this rare treat.
He then
called on Murray Anderson of the National Film Board to show three short films
from the large experimental collection of Norman McLaren.
The three chosen were
Christmas Crackers,
Short and Suite and Canon.
It is impossible in this space
to describe the techniques involved in their production but suffice it to say
that McLaren's ingenuity and patience produce over 7000 drawings for five minutes
of projected screen time.
A small booklet published by the National Film Board
of Canada makes everything clear.
Needless to say these films were much enjoyed.

'S*
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Following the entertainment, members got down to real business - namely,
the
passing of the required motion that the annual dues be raised to $50 commencing
April 1st, 1965.
There were some pretty astonishing figures waved before our
eyes by Treasurer Clark and House Committee Grier that left
no doubt that more
money is needed.
There was some talk of the $25 membership fee in 1927, which,
translated into 1965 dollars would make our new fee seem somewhat picayune.
It
would seem that if we, the members, would use the Club facilities
more - even
just
a little
bit
more, especially at luncheons - there will be no further need
of an assessment or an increase in fees.
The question was put - It was a unanimous
YEA.
The Executive can now breathe a sigh of relief
and the legal talent gathered
round the table can return to their
writs and habeas corpuses.

Our indefatigable Chairman of Entertainment John Irwin did it again!
The occasion was a "That Reminds Me" evening on January 30th when
he inveigled a dozen or
so raconteurs to enliven the after-dinner hour with some
of the oddest and twice
told tales.
The hall was decorated with caricatures of some of our more illustrious members (including Fred Shaw) by Lew Parker and Mike Chortyk
(the irrepressible).
After the dinner dishes were cleared Jack Prior took over with his legerdemain.
Sid Johnson tied us all
in knots with his light banter.
Horace Lapp illustrated
his story with a bright anthem.
Then followed in quick succession gems from the
collections of lan Cameron, Stan Cooper, Fred Shaw, Dick Blue
(set to music), NormanO
Alexander (with unusual clarity),
George Patton - a recitation concerning Harold at
the Battle of Hastings, Frank Prendergast, W.E. Swinton, J.B.
McGeachy who reminded
us of the Hamlet that couldn't learn his lines, who had to be prompted
". . . or
not to be".
A.A. Beemer spoke nostalgically of the old days of the Club.
Finally
John Yocom wound it
all
up with a description of the small town where he saw the
light of day . . .
Thus, the members, before a blazing fire,
entertained themselves and showdd that
there are many more anecdotes still
to come when asked again through the magical
personality of Jack Prior.

The Heliconian Club has extended a welcome to all
A&L Club members to attend a
JAMBALAYA party after
the Heliconian Theatre Night for "SPRING THAW" on Wednesday
April 7th.
This is being given in honour of MAVOR MOORE, JOHN FENWICK and the
Cast.
If you have not yet got your tickets for the show they can be obtained
from the Secretary WA 2-3618 or the President (Mrs. Sheard) WA 5-7104 (evenings).
Of course, wives of members are invited also (who do you think make up the membership of the Heliconian Club?)
Don't ask the Editor what a Jambalaya Party is its
cost, to give a clue, is $1.50.
At any rate RSVP or the JAM will be short
(by April 1st).

When we were in New York recently we noticed that one of the movie houses was
offering a picture "How To Murder Your Wife".
Close to the billboard announcing
this seemingly anti-social film we saw a card which read "This picture is presented as a public service".
We draw attention to this film when it comes to your local

- 3cinema - a suggestion which we,

too,

offer as a public service.

We understand that the Spanish Night presented in conjunction with The Guitar
Society of Toronto on January 22nd was a great success.
Members can thank John
Irwin for his world wide knowledge of entertainment - an Ed Sullivan in the
highest plane.

Our congratulations go to Sid Bersudsky and his merry men who won the first
prize
of $4000 in a Plastics Design Competition sponsored by the Department of Industry,
The Society of the Plastics Industry (Canada) Inc. and the Association of Canadian
Industrial Designers.
Sid won this award, not for the design of a city hall, but
a photographic slide viewer - something most members of the Club could use.
Incidentally, John Ensor who is now an Ottawa resident received one of two Honourable
Mentions - for a plastic skylight panel.
The pictures in the Hall these past few weeks have been a selection of the best
of the Canadian Painter Etchers annual show.
Because our good friend Nick
Hornyansky is practically the father of this association, we shall let him describe
the show which was hung with skill by Mike Chortyk.
"Once spring and show-time is at hand the artist goes cocky and chesty.
Where is
the often lauded humility? There seldom is an opportunity to take, discreetly,
such analysis before an arbiter.
But maybe there is one, faintly, now with the
Painter-Etchers prints on the walls of our Great Hall.
The collection of some 30 prints is a residue of a "prestige show" in the Montreal
Museum of Fine Arts, where all the Section XII of this gallery was given over to
the battle of wits, critics, connoisseurs and clientele to the tune of beer and
pretzels (Liquor Store Strike).
That almost half of the prints were sold shouldn't
take us away from surveying this show as a challenge and an encounter between our
two great provinces' cultural angles.
This problem overrode the old puzzle of effectiveness of the print-making methods,
philosophy taking the first
place over completeness.
What is permissible in the
"metier"? Let's remember the long faces of Paris gallery goers who emerge mumbling
the newly learned critic's
word of "Decousu" (unpolished finish) which can be a
devastating adjective if spread too far over the realms of French art.
Give to the C.P.E. five minutes after lunch and forage in
pointer, in the right direction, on taste and style."

*

the direction of a

Dick Blue, one of our most faithful members (Ticketwise, Lunchwise)
acted again
the Good Samaritan when he went thirty miles out of his way to bring Brendan
Mulholland down to lunch the other day.
And, while we're on the subject of saints
(small "s") we must mention Yvon Doucet, who has been passing around get-well cards
to indisposed members, was himself the victim of something or other that kept him
in the hospital for a few days.
We wonder if anyone sent him a card!

-4As this Letter is being prepared we learn with regret of the passing of Howard
B. Dunnington-Grubb on February 26th.
A striking figure, Howard made the Club
his second home.
A suitable obituary will appear shortly.
LAPP'S CORNER
The first
half of "Elijah" descended upon Bloor Street United Church on the
evening of February 7th, and, largely due to Fred Silvester, the choir, and
Felix Mendelssohn, made a perfect three point landing.
Fred, who sometimes can outjuggle Sid Johnson, when he raises both hands intthe
air, and plays the organ with them at the same time, led the choir with his
usual extraordinary legerdemain.
They responded to his magic with marvelous
dlan and the large audience was silently but noticeably impressed.
Of course we
all know that Fred is reeking with gold from an old pirate somewhere up his family
tree, which is why he can afford the luxury of two tenor soloists.
However, as he
pointed out to me, what other way can you be assured of two solid voices in the
tenor section every Sunday? As I listened to their beautiful singing I was transported back to when I was twelve and worked at the Beaverton drug store for two
bucks a week.
With my first
two weeks salary I bought The Messiah, and Elijah,
and played them so often on our Listjwell upright, that mother was certain she
could conduct both oratorios from memory on a moment's notice.
I listened on February 14th to the Gala Performance of the CBC Talent Festival
conducted so successfully by Sir Ernest MacMillan.
The winners of the series
gave further proof of their artistry in a new concert under the wise and helpful
baton of Sir Ernest.
After a few of the usual anxious moments, the Eaton Operatic Society and I "did"
the "Vagabond King" or as Ernesto Barbini puts it in his impeccable Italianized
English "King Vagabond".
It went very well, so well indeed that if anyone around
here wants us to "redo" it at some ladies or other night, we are available; if not,
you know what you can do, and bad cess to you.
Several weeks ago I turned back the pages of history several hundred years and
attended the Feast of the Purification of the B.V.M. commonly called Candlemass.
The finale was impressive, with all the worshippers collecting their candles at
the altar rail, then at a given moment lighting THEM and walking in procession
around the side aisles and up the middle.
During the procession they sang Corde
Natus (Of The Father's Love Begotten) to the magnificent organ accompaniment of
the Kappelmeister, Dr. Willan.
I was slightly perturbed when I noticed the head
incense bearer running out of smoke.
However, he dashed ahead and got a refill
from a waiting warden at the door, from whence he continued swinging serenely,
his incense pouring bravely out unto the end.
I hope to go again next year and
hear once more that lovely organ with Healey playing it.
I wonder how lan Cameron, Meredith Glassco, Bill Howard and 'Gene Butt enjoyed
listening to the music of Garrulous Gustav last Wednesday.
As Healey remarked,
someone should have given Mahler a gold plated but impartial blue pencil.
For my
part, any soprano who has to yell her high notes as if she were calling fish at
Covent Garden, should be drowned in a butt of Bel Canto, vintage Nellie Melba.

- 5Dr. Charles Peaker and spouse must be out of town for a spell; at least they
have not answered their phone ten times.
More bad luck - I called the Royal Conservatory Publicity to see what Dr.
Mazzoleni was going to be up to, musically, and was told that a Mrs. Cole was
up to her ears in something or other, which I hope was not too unpleasant, and
also did not rise any higher.
As I could not wait until her ears come unstuck,
I am reporting what I could glean from his charming and cooperative secretary.
The conservatory is holding a symposium very soon of student compositions from
several schools of musical learning.
Mazz will conduct those works conceived
by the talented pupils of his own home conservatory.
Harvey Perrin is a busy man right now, rehearsing his Teachers Chorus for their
concert on March 31st at Eaton Auditorium also he is getting things geared up
for the public school May Festival to be presented strangely enough, sometime
in May.
I missed Perry Mason to listen to Ernesto Barbini's Verdi's Rigoletto on CBC
television.
It was well worth the sacrifice.
Next letter, if I'm not fired,
will tell
you about Cimarosa and the recital at St. Mary's.

I

This final item is for those Moore Park residents who, at their windows, on
the night of February the ninth, saw three male figures staggering up Dr. Willan's
cement walk, and may have thought they were drunk.
The facts are as follows -While, Dr. Willan, of hitherto unblemished reputation, sat watching "King Vagabond",
(Ernesto), the weather outside was busily coating his sidewalk with a thick layer
of ice.
When we drove him home afterward it looked very formidable.
However,
with no alpine equipment but courageously singing Balfe's "Excelsior", Lee
Wallace, Dr. Willan and myself, set out to conquer the hazardous ascent to the
front door.
Slipping and gyrating, we were only six inches from our goal, when
I suddenly tumbled, pulling the others down with me.
"Excelsior" quickly
changed to that old Latin hymn, suitable for such occasions"Falliorem ad backsidibus sine cum Laudemus" with descant by Willan. We lay there until rescued
by a neighbouring St. Bernard, with a few slugs of Vodka cum spiritu in his
barrel.
Thus ended the fifth act of "King Vagabond".
We renamed it "Willan's
Icecapades of 1965".
H.L.

MEMBERSHIP
The Club takes pleasure in welcoming the following members recently elected:
Henry B. M. Best
Francis Chapman
Peter D. Dalton
Kenneth H. Foster

John B. Lawson
Keith MacMillan
Sean Mulcahy

William S. Rogers
Gerald L. Sevier
Marvin Tameanko
James W. Westaway

With regret the Club has accepted the resignations of the following members:
Donald A. Byers
1r. J. Torzsay-Biber

H.G. Dighton
Neil R. Shakery

Allan R. Fleming
Ralph Tibbles

John M. Gray
C. J. Harris

THE LIBRARY

An innovation directed towards focusing the attention of members on
magazines not on the Club's subscription list
has recently been introduced.
It is planned that a different magazine will be regularly displayed under a
neatly lettered little
sign which reads "Magazine Of The Month".
February's
offeringswas a quarterly entitled Opera Canada; March features High Fidelity.
Currently these introductions are being made in the south-west corner of the
bar.
Recently ruminating on the fact that our library contains some very worthwhile
reference works, it was decided to try and pass along some of our enthusiasm
for two books which have been sitting quietly on the library shelves for the
past six months.
The first
of these is The Concise Encyclopedia of Modern
World Literature, edited by Geoffrey Grigson.
A formidable title,
but in truth
it is a publication put together by people who are interested in books and
authors, rather than by people who have both access to all publishers' catalogues
and a penchant for listing. Many of the 150 portraits are quite fascinating.
The other work is a companion volume entitled The Concise Encyclopedia Of Music
and Musicians, edited by Martin Cooper.. The numerous illustrations are divided
between persons, musical instruments, scores, opera houses, etc., and there are
a number of long articles on various musical forms, opera, instruments, etc.
Both these books are recommended.
Another reference work, with a much more restricted sphere of interest, is
Harper's Dictionary of the Graphic Arts.
This dictionary contains over 6,500
basic terms used by craftsmen engaged in the various aspects of the graphic
arts.
The arts in Canada are represented by R. H. Hubbard's book European
Paintings in Canadian Collections II. Modern Schools.
There is one particular
aspect of this book which is of real value for the researcher:
a fifteen-page
checklist of selected European paintings in Canadian collections.
The book
reflects the tastes and preferences of private and public collectors in Canada
over a period of some eighty years.
There are a dozen colour plates and 70 monochrome plates.
A second Canadian book is the recently-published Come A-Singing,
a collection of folk-songs collected and illustrated for the National Museum of
Canada by Marius Barbeau, Arthur Lismer, and Arthur Bourinot.
H.B.
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May, 1965
SPRING CABARET 1965
OH! CANADA
The list of members who contributed to the success of the Spring Cabaret numbers
over one hundred - surely a creditable assembly of willing workers. Without attempting to list those who starred we hope we are pardoned for at least mentioning
a few names although we shall just have to leave out some. If you are one of those
we shall include you as one of a glorious company that nobly maintained the Club's
tradition for fine production.
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Canadians can laugh at themselves. The whole show was one big spoof on our political
scene as evidenced by the wonderful collection of cartoons that decorated the Hall.
When "Oh! Canada" was in its infancy it was soon realized that there would be no dearth
of material from which to choose. Director Bob Christie with consummate artistry
quickly whipped the show into shape. From the very first performance on Monday,
April 26th until the grand ending on May 1st, the show moved with professional speed.
Bob's master hand was everywhere. To those who had to appear every night for a week
(not counting the hours of rehearsal) the Club surely owes - yes, you guessed it a debt of gratitude.
And those hardy souls in the audience who dressed up gave the
scene a gay look. Oz Stacey and his wife (squaw) in Indian costume made a bright
picture. We did like "Bishop" Strachan.
We must mention the infectious enthusiasm of John Irwin whose imperturbable sang-froid
somehow pervaded the whole cast. The musical department was in the capable hands of
Horace Lapp and John Yocom with an assist from fiddlers Dunelyk and Pratt - singers
Harry Maude, Harry Ward, McElcheran and Jay Manning - kept the show moving rapidly.
Sid Johnson's school boy orator was a masterpiece as was his flag demonstration. We
liked the many costumes of "Dief" portrayed by Milne - a silent part, but, like the
original, always ubiquitous. The many authors who contributed special numbers showed
that the Club still has lots of talent. Keith Bissell's Maitres Chez-nous, Patton's
On To Ontario and Coulter's If It's Canadian were certainly worth the price of admission alone. Maude's A Television Nightmare rendered in true Gilbert & Sullivan
style - above all, the lines were clearly enunciated. The host of auxiliaries, such
as the stage crew, Pincoe, Montagnes, McNeill, Walker, Packman, Langmead;
Lighting under Phelps. Audio by Yvon Doucet. Costumes - Jack Prior - were the ones that so
often go unsung but their teamwork was evident.
This year the refreshments were
vastly superior to those served in former years.
Bar Keepers, ticket takers and
ticket sellers,
not forgetting the Immigration Officers, all
contributed to the
smooth running of the show while lan Cameron's masterly handling of the table reservations made many friends for his choice of Ications.
Even the Club Staff worked
well into the theme of the show.

Ah, we have no doubt missed many names that should be mentioned but were they not
mentioned on the back of the programme?
(Editor's note:
Alec Fleming's name was
missing but he was responsible for telephone the workers.)

Concerning our sister
organization in England:
A columnist in the Sunday Times, London, reports:
"I am assured that no
colour prejudice or anti-Colonial feeling was involved in the decision
to build the new premises of the Savage Club right next door to the Africa
Centre in King Street, Covent Garden."

MONTHLY DINNER

March 27th, 1965

After a sunny but chilly day it did us all good to repair to the Club for an evening
of jollity and good humour. When the feast was over it fell to our President and
Bob Christie, its
producer, to "plug" the Spring Show in a few well chosen words.
Dr. Malcolm Ross introduced the team of speakers - Dr. Marshall McLuhan and Harley
Parker (the latter looking the image of Charles Dickens).
There then followed a
continuous dialogue between these two, on the subject (we gather) SPACE IN POETRY
AND PAINTING. Like a six day bicycle race these two poured forth such a wealth of
language, definitions and surprising asides that we were all soon left gasping for
breath.
Sheets had been passed around containing extracts from well known poets such as
Chaucer, Shakespeare, T. S. Eliot, John Donne, Wordsworth and a host of other spring
daffodils!
These poems all illustrated some of the points made by the lecturers.
To add to the
erudite feast (and to the confusion of some of us nit wits) examples of famous
paintings were then put on the screen.
McLuhan made much of our environment - he
termed clothing as anti-environmental.
Gainsborough's Salisbury Cathedral showed
the now - only that painting could have been painted by one man at one particular
time and place, whereas a 7th Century triply
with minimum perspective conveys the
feeling of universality.
One of Blake's characteristic drawings was shown on the
screen. This was explained as being a deliberate attempt to counter the Newtonian
or realistic
theories.
Like good children we did our best to follow the Professor's interpretation, for
instance of
"April is the cruellest month, breeding
Lilies out of the dead land, mixing
Memory and desire, stirring
Dull roots with spring rain"
as being mystic and ironic.
We gather that Television, as its maturity is reached, will be a terrible bit of
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they are able to create their own environment and thus avoid the terrors of the
future. The speakers are collaborating in the production of a book on the subject
of Space in Poetry and Painting. They claim that they are the only ones studying
the subject - apparently no one in Europe or, for that matter, the United States,
has attempted anything along this line. We must warn our friends not to underestimate the Russians.
The interplay of the senses was illustrated by McLuhan when he said that the loss of
one of them by an individual not only produced stronger responses in the remaining
ones but different qualities such as entirely different taste, likes.
This technological age is producing an environmental revolution. We are being observed by the products of our technocracy - for instance, the TV character is
watching us.
Now let
us get down to our old fashioned comfortable chair and gaze around at all
our well-remembered books - our own blessed environment that has not yet been surplanted by the frightening picture so ably painted by the speakers.
Professor J. W. Wevers (another academician) was able to hold his own as he extended
the thanks of the members to the lecturers for their essay into space.

Bob Fairfield is in the news again. Herbert Whittaker, who certainly
gets around, reports that Bob's firm is engaged in creating another
world beater, this time it is the Ithaca Festival Theatre (N.Y.) a
theatre to seat 1500, to open in 1967. While it will have an open
stage it will not be a purely classical one like Stratford's but will
offer modern plays as well.

The invitation to see and hear Sir Roy Welensky, former Prime Minister of Rhodesia
and Nyasaland, at the Club on April 9th brought a capacity house. Certainly the
average luncheon attendance was raised considerably. Dick Blue, whose guest Sir
Roy was, introduced this indefatigable political fighter for the cause of gradual
votes instead of instant democracy for the black people.
Sir Roy threw away his axe and spoke lovingly of his hometown, Salisbury - so well
did he describe this semi-tropical paradise - that had the means been available,
there would have been instant emigration. The speaker with characteristic modesty
said that there's nothing like organizing good sporting events to make people happy.
In Rhodesia mixed white and colored teams are doing much to this end.

In Hunter Bishop the Club has a librarian who is not merely a custodian
but one who devotes hours of his time with almost professional skill. The
9th and 10th Annual Supplements of the Club's Catalogue of Books recently
sent to members point to Hunter's devotion to exactness in recording our
acquisitions and purchases and leads one almost to believe that he returns
frequently to the Charing Cross Road district for inspiration.
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On Friday, April 2nd at 10:45 p.m. Healey Willan, John Coulter, Herman Geiger-Torrel
and Ettore Mazzoleni were called to the footlights of the MacMillan Theatre to receive a tremendous ovation from an applauding and cheering audience. This was a
very special occasion coming at the end of the world premiere of a new opera "Deirdre"
the music by Healey Willan, to the libretto by playwright John Coulter.
The music of this work has been discussed as adequately as usual by those whose duty
it is to do so. All I can add is I thought so too only more so.
I agreed also that the staging by Herman Geiger-Torrel was magnificent.
I thoroughly
disagree along with Healey himself with those whimpering purists who want the orchestra subdued to a whisper. Mazzoleni has never been one of those, thank Heaven,
and permitted us the thrill of also hearing the orchestra in some of the most effective scoring I have heard.
I understand that some of the disciples of the twelve tone and 'do-it-yourself"
composer kits objected to Deirdre as "old hat". However I saw a few slinking away
with their consecutive fifths between their legs when they couldn't get a seat at
the box office. Imagine their annoyance when the management had to run another show
on Monday. From the look of things Deirdre could have gone on easily for another
week.
Get a load of that Mr. Schonberg and your twelve tones wherever you are, or ain't.
An odd bit of trivia about Deirdre is that after her last appearance on CBC radio
she, like lots of fairy princesses, climbed up on a library shelf awaiting a magic
prince to kiss her awake. That prince turned up in the guise of Herman GeigerTorrel who it seems had fallen in love with her at first sight and sound. Now,
after many years, he came to claim her and carried her off to the MacMillan Theatre.
There, Healey, John, Herman and Mazz, went to work on her. After a slight tune up,
a new hair-do, and some new clothes she again appeared, this time on the stage in
gorgeous technicolor with the aforementioned happy result. Again I must refer to
the tremendous way Mazzoleni led the whole company through the difficult score.
Many people even at the Met take the Conductor as a matter of course, forgetting
that in his hands alone, bar nothing, lies the success or failure of a production.
Without Mazzoleni, or someone equally talented, Healey's music could have lain in
ruins.
John's words would have been blah, and Herman's staging could have hit the
scrap heap. At the risk of popping a cliche I will say that he was "terrific".
After hearing Deirdre three times I doubt that she will ever sleep again. Already
there is another performance in view, which I am sure is only the beginning. If
Healey intends to be at every premiere I suggest he buy a ticket for a round-theworld tour. We think he'll need it.

Thank Heaven, John Kraagland does not review six-day bicycle races.
If he had he
might have reported that Khachaturian's "Sabre Dance" was my very, very favorite
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LAPP'S CORNER cont'd
number. Some years ago when I did a pageant at the C.N.E. Bandshell, I had a pair
of actors on a tandem bicycle ride around the stage while we played two choruses of
"Bicycle Built for Two".
On those slim grounds he wrote that my favorite number was
that famous work.
The Sabre Dance was requested by the management every time the cyclists put on speed
and went into a heat, if you will pardon the expression.
As there were fifty-five heats or sprints a day and I played for six days, a total
of 330 Sabre Dances for the week would appear to be obvious and almost unbearable.
I grant you it was not always Khachaturian, sometimes it was a fugue, sometimes a
gavotte but inevitably it ended up a hundred mile an hour gallop. I beg of you,
please don't tell Kraagland.

I stepped into Harvey Perrin's rehearsal at Massey Hall and it sounded like the Tower
of Babel, that is until they began to rehearse. It was a well prepared programme,
sometimes using a hundred to two hundred players then scaling down to an effective
smaller "combo".
I hope Harvey can persuade some of these kids to go professional
after
while, and bolster up our supply of symphony players.
Our string sections,
which are rapidly thinning out, would certainly be glad of a little help from the
younger generation. I'm hoping to get to the show on Wednesday, May 12th.

I wish I were smart like Keith Bissell, then I would not have to play Bicycle races
for six days.
For instance on April 9th he directed the North American premiere of
Vaughan William's cantatta "In Windsor Forest". For this work he conducted the
Teachers' Chorus of Scarborough and members of the Toronto Symphony Orchestra. I
did not hear it because in order to keep eating I was out earning a little dough
by playing somewhere (no , not a bicycle race) (but equally uninspiring).
One of
Pierre Burton's spies whom I rented for the evening reported that Keith and his
company were given a tremendous ovation for their splendid performance.
Keith also wrote that clever college professor skit in the Spring Show ending up
with a real jazzer "Au revoir, Rivard". Now that Rivard has been seen in the States
I understand that after consultation with L.B.P. he has changed the words to
Peek-a-boo, Rivard
Don't let me catch you, Lucien.

O

One of the best evenings I have ever experienced was the night that Dr. Charles
Peaker's choir sang Bach's St. John Passsion with Dr. Peaker at the organ, and Sir
Ernest MacMillan conducting. The church naturally was packed to overflowing and
everyone listened with rapt attention to lovely music beautifully palyed and sung.
I, along with the musicians in the orchestra, thought Harry Maude was the star
vocalist of the evening. He sang that last basso aria with stunning virtuosity
and true depth of tone, much more thrilling than when I last heard it on a record.
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I would like to hear him sing the Messiah with the Mendelssohn the next time. I
do not think we would then have to strain our ears as we usually do when some of
these parlour bassos try to conquer the vastness of Massey Hall and the onslaughts
of the TSO. It was a wonderful evening. Charlie Peaker, live forever!
Fred Silvester complains that I keep using his name too often in the Letter. O.K.,
you ghrinking violet, you essence of modesty, go hide your light under a bushel. I
won't even mention your name this month except to report that you and the choir
"rendered" (Lord help us, that horrid word again) the last half of Elijah. There
are two words in connection with music that I loathe, one is "rendered" and the
other is the mispronounciation of the word "pianist". When somebody calls me a
"peeanist" I feel like going at once to the bathroom. You don't call a piano a
peeano so why call a pianist a peeanist. This of course has nothing to do with
Freddy's Elijah which on his suggestion I will ignore.
So there, F---- S------!
I would like to mention how much I enjoyed working with John Yocom and sharing the
peeano bench with him during the ALC Review. He is a very smart piano player and
uses his brains as well as his fingers.
Only once last month did I do anything worth mentioning and that was playing the
organ at the C.G.I.T.* pageant in Maple Leaf Gardens three weeks ago. They told
me I played beautifully and I could not help heartily agreeing with them.
NO,
SMARTY, I DID NOT WEAR A MIDDY.
This is Lapp's last gasp for the season. Have a nice summer and if you go away
anywhere, even to Port Credit, drop me a card.
*Canadian Girls in Training
H.L.

OBITUARIES
W. L. SOMERVILLE

Mr. Somerville was born in Hamilton and educated there and in
New York City where he practiced before the First
World War.
In 1919 he started practicing in Ontario, where his name is linked with some of the
most important building in this province.
Six years ago, McMaster University awarded him an honorary doctor
of laws degree for his work in connection with the university. He designed the Mills
Memorial library and the student residences at the university.
He was consultant for the Rainbow Bridge at Niagara Falls and
architect for the bridge's Canadian plaza. He assisted with the restoration of Fort
Henry in Kingston, Fort George at Niagara-on-the-Lake and Fort Erie.
Mr. Somerville designed such hospitals as the Ontario Hospital
at St. Thomas, St. Joseph's Hospital in Brantford and Pembroke General Hospital. He
was consulting architect on the University Hospital in Edmonton, and architect for
additions to St. Michael's Hospital in Toronto, Calgary General Hospital and St.
Joseph's Hospital in Hamilton.
He was a fellow of the Royal Institute of British Architects,
a fellow and past president of the Royal Architectural Institute of Canada and past
president of the Ontario Association of Architects.
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Our good friend Howard died on
February 25, 1965, at the age of
nearly 84. When he joined the Arts and Letters Club 42 years ago, he became one
of the most interested, active and colorful members. Many times the authors and
directors of our stage productions made hilarious use of his ability and willingness to clown with his great height, slenderness, and posture. Even during the
last year or two when his health was failing, he continued his interest and support by attending at lunch and dinner and at all functions of the Club.
His diet of raw fruits and vegetables was famous among his
friends and acquaintances for he often enjoyed for dessert a whole pineapple or
several apples or pears and has been known to eat a basket of cherries or many
bunches of grapes during an evening. He was a modest man and his gruff and
abrupt manner of speech was actually a cover for his shyness.
Howard was born in York, England, where he attended Bootham
School and then served as apprentice with T. H. Mawson of London and executed
plans for the gardens of the Palace of Peace at the Hague.
Coming to Canada at
the age of 30 he became an outstanding landscape architect with the degree of
B.Sc. from Cornell University. He was president of Sheridan Nurseries
Limited.
As a landscape architect and more recently as a member of the firm of Dunnington
Grubb and Stensson, he was responsible for the design and execution of
many
private and public gardens and grounds.
Some of his more prominent work is as follows:
The Oakes Garden and the Rainbow Bridge Gardens at Niagara
Falls;
The Gage Park, Hamilton;
The Sunken Garden at McMaster University;
The Juvenile Court Garden on Jarvis Street; The Central Boulevard,
University
Avenue.
Some of the honours presented to him are as follows:
The Allied Arts Medal from the Royal Architectural Institute of Canada.
Honorary member of the following organizations:
International Shade Tree Conference, Ontario Nursery Trade Association, Canadian Nursery Trade Association,
Ontario Landscape Contractors Association.
Howard also contributed to the columns of the Journal, Royal
Architectural Institute of Canada.
Until the last two or three years, Howard was an ardent skater
and walker, and a golfer with whom it was always a pleasure to play.
He became
a familiar figure on the streets
of Toronto, striding along between his home, his
office, the Arts and Letters Club and back, always with a stop-off at
a fruit store.
He was a great traveller and brought home fine coloured slides
of ancient and modern architecture and beautiful gardens, the pleasure
of which
he was always ready to share either privately or publicly with excellent
comments
and which he often used as a basis for his talks when he was lecturing at the
University of Toronto School of Architecture for the past many years.
We miss him greatly at the Club and many of his friends will
miss his charming hospitality at his beautiful home and garden where
he was always
at his best, bountifully dispensing good cheer and happiness.

S.B.C.
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In 1952 the Club obtained a copy of the two-volume third edition of the Shorter Oxford
English Dictionary. It soon disappeared from the library shelves, together with several other equally weighty reference works. As it now appears that these books are
not going to be returned, a current reprinting of the dictionary has been obtained for
the reference shelf. The revising and editing of this work was carried on with a
great deal of scholarship and devotion by the late C.B. Onions, who died at Oxford in
January at the age of 91. Dr. Onions joined the Dictionary staff in 1895 - his death
has severed the llast link with the original enterprise, the great Oxford English Dictionary.
Under reference material dealing with the arts in Canada we have received three new
Seminar '65 is the report of the
items - two reports and one outline of courses.
Canadian Conference Of The Arts Seminar at St. Adele-en-Haut, Quebec, in January of
this year. Over one hundred participants have examined the present situation and made
The Annual
recommendations for the development of cultural and artistic resources.
of the first
record
is
a
Report 1963-64 of the Province of Ontario Council for the Arts
1963.
in
November
met
year's activities of the Ontario Council for the Arts which first
in
1965,
available
of
courses
Some Summer Courses In The Arts In Canada is a listing
compiled by the Canadian Cultural Information Centre. It contains information on
locale, dates, content, faculty, age limits and fees of many courses being offered
in the arts fields.
The long-awaited Literary History Of Canada is now to be found on the "Literature"
shelf. Five editors, working under the general editorship of Carl F. Klink, were
A substantial grant-in-aid came from
engaged in this work, which was begun in 1957.
both the Humanities Research Council of Canada (in the form of 22 separate Canada
Council grants) and from the Publications Fund of the U of T Press. This is a sturdy
945 pages, 40 chapters, 33
and impressive book, the bare statistics of which are:
"to
contributors. To quote from the Introduction there were two principal aims:
publish a comprehensive reference book on the (English) literary history of this
country, and to encourage established and younger scholars to engage in a critical
study of that history, both before and after the appearance of the book."
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The Concise Oxford Dictionary Of Opera is by Harold Rosenthal and John Warrack, who
foreword that they had in mind "to provide the ordinary opera-goer with
say in their
a concise but comprehensive work of reference - and perhaps also of some entertainThey claim to have emphasized conciseness and recent development rather than
ment."
reiterated the information well covered in older works of reference.
have
to
Photography Year Book 1965 contains biographical material on the year's star photographers with generous illustrations of their work. Also, in this the thirtieth
anniversary issue, is a section given to the work of Herbert Ponting, the photographer
with Scott's Antartic Expedition of 1910-13. A Naturalists Guide To Ontario is a
paperback 186-page guide book prepared for the Federation of Ontario Naturalists as
Informaa sort of manual of the various natural zones and regions of the province.
topographical
and
geological
special
fauna,
and
flora
tion about the special types of
phenomena, and sub-divisions of the several regions is organized and presented in a
compact form.

James Westaway has given to the Club, on a permanent loan basis, a copy of Leather
Armchairs. This is not a book on furniture, but rather a very interesting account
of 60 of the best known Clubs in London; they range from Whytes, founded in 1693 to
The Clermont, founded in 1962. The author acknowledges his "particularly deep debt
of gratitude to the members of Chivas Regal", who gave him the idea (and doubtless
funds and samples) for writing the book.
H.B.
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ANNUAL MEETING

---

May 29th 1965

Perhaps because of the vigorous direct mail campaign that preceded the
Annual Meeting and also because of its
witty and hilarious character, the 1965
Annual Meeting was enjoyed by a record attendance.
The dinner was exceptionally well prepared and enjoyed after
thoughtful grace was pronounced.

John Wevers'

The choir, under the direction of Fred Silvester sang Willan's Constitution
with Harry Maude doing the recitative.
It never sounded better.
President Stacey called the meeting to order and once again had the pleasure
of noting Harry Smith's presence - the oldest long time member.
Members soon
approved the Executive Committee's recommendation that the number of resident
members should be increased from 400 to 450.
Then followed Committee Reports, but because of lack of space we can only
touch on a few highlights - with one exception - we reproduce John Irwin's report in full
because we have an idea that his efforts on the Entertainment
Committee have done more to revive the old spirit
of the Club through spontaneous
response to the challenge of entertaining ourselves.
- Here are John's remarks:
This was a "Year of Experiment" for your Entertainment Committee.
From the
the opener on October 3rd 1964 - when new members were hilariously introduced by Carl Stewart and his fellow conspirators led by Robin Strachan
and John Wevers - to the final
curtain of the Spring Cabaret on May
1st, 1965 - the programs cut a wide swath of culture.
There was serious debate (such as the Toronto Arts Centre panel), informative, erudite talks (such as Mavor Moore on Charlottetown; Derwyn Owen
on Words; Marshall McLuhan on communication); pleasing music by Harry
Somers, the brilliant
composer; and the delight of the Club choir.
We
even had movies--the satisfying colour cartoons by Norman McLaren.
There was also the night when all members participated.
The storytelling
evening around the fireplace triggered many belly-laughs as
Club raconteurs related hilarious anecdotes--mainly about the Club.
For the ladies, your Committee planned eight special evenings.
We
started, perhaps appropriately, with a monumental binge--the free winetasting ceremony which, alas, will not be repeated (unless we court a
fine of $1,000.).
Another highlight was the Spanish Night when we had
a talented group from the Toronto Guitar Society. We even had an
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Amateur Evening--a Nautical Night for the n-a-u-g-h-t-i-c-a-l minded.
We found new voices that night.
Our year culminated with the Spring Cabarat--Oh! Canada!
From all
accounts, this Show met with general approbation. The many nice things
said about the Show were well received by the hundred workers who are
now, we presume, fired with great enthusiasm to "have a go" next year.
We place on record our deep thanks to Bob Christie for his brilliant,
patient and effective direction of the Show. He never failed or, we
might add, flagged.
Probably the most striking thing about this year's entertainment is
the number of members - a total of 100 - who have been involved. All
gave freely of their time and talents to do the necessary hundred and
one jobs.
We make this point:
these 100 members represent 25% of the entire
membership.
Perhaps more important still is the fact that of the gallant
100 no less than 25 were members who jointed the Club within the past
12 months or so.
There have been several criticisms which were well received, and your
Committee has benefitted by them. The perennial problem came up
again -- tickets for the Spring Show. Your Committee did its best and,
regretfully, our best was evidently not good enough. A special committee,
consisting of members of the Executive and those thoughtful members who,
we use this word advisedly, "carped" over tickets, will go into the matter
thoroughly. Maybe one year--perhaps next--we will come up with a method
of handling tickets for the Spring Cabaret which will please everybody.
We have observed during this year of experiment that the members respond
to meetings and activities which are closely linked with the unique
character of the Club.
Our sell-outs for the Christmas dinner and Spring
Show, and the better than average attendance at monthly dinners where
the "Arts" and "Letters" are clearly involved, indicate that extra meetings
over and above our "fixtures" should, where possible, be keyed to drama,
music, painting, sculpture, or even architecture. We also feel that we
should look to our glorious past in reviving patronage from active professionals. Perhaps the in-coming Committee would consider inviting
visiting players, lecturers, and other prominent persons to come to the
Club for quiet relaxation after the show; if arranged in advance, we
believe that this could draw a good many of our members and perhaps increase the hard core who can be counted on to support our activities.

The Treasurer's Report (Philip Clark) was the most complete ever presented to
members.
Its lucidity was a remarkable example of the current trend to make
financial statements meaningful to the laymen. It said quite clearly that we
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3ended the year with an excess of Revenue over Expenses of $6,532. although we have
to note that our new affluence attracted burglaries to the extent of $419.
Don Sutherland speaking for the Membership Committee reported a gain of Professional members from 234 to 252 and non-pros from 137 to 139 bringing the percentage of Pros and Non Pros to 63 and 37 respectively - the proportion laid down
in our By-Laws. He emphasized that sponsors of new members should introduce these
people at luncheons and not let them fend for themselves.
Jack Prior, without benefit of script let the cat out of the bag by stating
that one of the attractions of the Oh! Canada! show was a make-up helper downstairs
with the generous proportions of 76-24-32.
Hunter Bishop's Librarian's Report explained that the position of the bookshelves between the bar and the lounge had produced a considerably higher readership. He did not comment on the design of the new magazine racks which some uncouth
members have likened to an imported Clochemerle.
The Election of six new members of the Executive resulted in the following,
although Fred Kemp had not, until someone prompted the President, cast the one deciding vote. The lucky workers are Thomas J. Allen Malcolm Ross
Geo. B. Prokos -

Pro
Pro
Pro

Wm. E. Swinton - Pro
Meredith Glassco- Non Pro
George Hulme
- Non Pro

Norman Alexander's golf this summer has been sadly curtailed because of an unfortunate accident that befell him in his garden. It seems that he was reaching for
forbidden(?) fruit, slipped, and broke his left arm. He's bearing up cheerfully
though and is collecting stories of broken limbs that are being told him by sympathetic friends.

Walter Coucill, who, a month ago, suffered a severe heart attack, came to the
Club for the first time on June 24th. We all wish him well and urge him not to
overdo it.

William A. Drake of Bergenfield, New Jersey, wrote to the Club recently expressing
pleasure at receiving the Monthly Letter and all its news about old friends. He
is at present painting a large decoration for the Radio Corporation of America to
be used in a theatre in Chicago. He expects to visit the club during the summer.

The other day we called on R. D. Hilton Smith, formerly of the Toronto Public
Libraries, who now owns The Adelphi Book Shop in Victoria, B.C. He is very happy
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in his work of selling as opposed to lending in the course of which he has just
returned from England on a buying mission. The Adelphi is a complete translation
behind a huge stack of
of the old English bookshops with the proprietor sitting
books and only coming into the shop when the door is opened. Mr. Smith is very
He sends his
proud of his new venture - publisher of THE WORLD OF W. B. YEATS.
best wishes to the Club.

A visit to the Arts Club of Montreal is a real treat for the tired traveller.
Some time in May the Editor found himself without a luncheon engagement and decided that then was the best time to see (and taste) the newly transplanted Club.
Commercial interests who bought the old Club, whose slogan is Goods Satisfactory
or Money Refunded, kept their word and provided funds for the purchase of a house
A most interesting
and enough left over to turn it into a new home for the Club.
feature of the refurbishing of that Club was that practically everything that was
in to the house - mantel pieces,
moveable and had a sentimental value was built
of the past which helped to make the
light fixtures and a host of precious relics
Club move less startling to the older members. We were made most welcome by the
and, of course, the members.
Club Manager, staff

Our apologies to Burwell Coon for having inserted the wrong initials indicating
authorship of his fine tribute to Howard Grubb which appeared in the May letter.
The Editor mistook the firm name of S. B. Coon and Son not realizing that Burwell
is the SON.
**

*

John S. Wood, of Victoria University is the happy recipient of a Canada Council
grant to further his studies in France. He will no doubt bring dismay to his
He has promised to
students when he returns with his newly acquired vocabulary.
report progress.

of Canada.
Fellow of the Royal Architectural Institute
Bob Fairfield is the latest
By the way, the May CANADIAN
Our congratulations and good wishes go to him.
ARCHITECT has an article
on Fairfield's
firm FAIRFIELD AND DUBOIS.

OBITUARY
JOHN JOSEPH WEATHERSEED
One of Canada's leading organists, Fellow of the Royal College of Organists,
Fellow of the Royal Canadian College of Organists, John Weatherseed slipped away
quietly on May 13th.
John was frequently at the Club chatting in his quiet way and spreading

'
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serenity to all who were near him. His long time friend and minister the Rev.
John M. Wilkie of Deer Park United Church eulogized John at the funeral service
held on May 15th. We cannot do better than quote from this eulogy:
It is out of a deep sense of personal sorrow and loss that I speak to
you this morning of one who was my beloved colleague for the eight years
of my ministry, and one who in the course of these years became bound up
with my own heart in the indefinable bonds of deep and lasting friendship.
In many ways, in these years, we became closer than brothers, not only
because we liked and even loved each other but because we shared a common
aim week by week, that aim being to bring this congregation, as far as
our human frailties and failings permitted, into the presence of God.

C

Perhaps you will forgive me, if it is in the light of this friendship
that I speak of one whose character and ability could be viewed from
many angles, and if I single out those things in his being that I was
privileged to behold week in, week out, during these last eight years.
He was in the ddepest sense of the term a choice spirit, for he was a
man of undoubted genius, and yet a man who, although he did not despise his rich gifts, nevertheless did not pride himself on them but
brought them all beneath the discipline of a dedicated spirit which
made of them an even richer offering in the sight of God. In the true
Christian tradition John Weatherseed was a humble man, who believed
that his chief end was to be found in the glory of God. The result
was that week after week he poured his very heart into his music, and
made of it one of the richest avenues into the presence of God. I am
sure that all members of this congregation would agree that week by
week the Motet which is sung here immediately prior to our main body
of prayers brought them to the point where in spirit they were already
kneeling in adoration even before the clergyman had uttered the words
'Let us pray'.
Moreover he was a man of deep courage who all his life had lived in
the presence of death. He never knew when the call would come, for
from his earliest days he had suffered from a heart condition which
would have prevented a weaker soul from entering fully into life.
That could not be said of John Weatherseed.
He lived life and he
lived it abundantly, spending himself often beyond the limits of his
resources.
It was typical of him, for example, that in this last
year of his life, when he did not really feel up to it, he insisted
at the last moment on playing his beloved Easter music from the Messiah,
simply because he felt that it would not be Easter if he did not do so.
He did all this without thought of self, or rather he did it, well knowing what it might cost him.

NICHOLAS HORNYANSKY - May 25th, 1965
O

"Nick" was for many years a great friend of the Club.
annual Print Show which he organized with such skill.

He loved to explain the
He attended most evening
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Nicholas Hornyansky cont'd

meetings when he was always surrounded by admirers of the great master. Of
course he was world renowned as a print maker in which art he pioneered many
techniques. For the past 15 years he taught etching at the Ontario College of
Art.
Nick was a member of an old printing family in Budapest. Plates, presses
and ink were this playthings as a child. His first drawings were hung in the
Budapest National Salon when he was 16.
He painted the portrait of Cardinal Mercier that now hangs in the Mercier
Commemorative Hall in Belgium, and portraits of members of the Belgian and Dutch
nobility. In England in the First World War he continued painting portraits.
Later, in France, he worked at a technique that culminated a few years ago in
his one-plate-one-pull colour etchings.
His colour etching, Closing Time, became the first Canadian print to find
a place in the Permanent National Collection of Prints of the Library of Congress,
Washington.

THE

LIBRARY

Current thoughts about a visit to the Stratford theatre can be pleasantly supplemented by perusal of a slim volume now on the Architecture shelf; it is entitled
Actor and Architect. There are contributions by seven well-known men of the English theatreworld (including Guthrie) chapters on the theatres at Minneapolis and
Chichester, as well as eight drawings and ten photographic plates. A Pictorial
History Of Vaudeville, by Bernard Sobel, is dedicated to The Lambs Club.
The
book contains a nostalgic collection of over 400 photographs of stars, acts,
theatres, impressarios, posters and programmes.
The reference section of our library has grown to such a point that it can now
begin to specialize. One of the specialized works, complete with the two latest
supplements, is a useful reference tool with the title of Bibliography Of Canadian
Bibliographies.
It was compiled under the direction of R. Tanghe, the Assistant
National Librarian, and was sponsored by the Bibliographic Society of Canada.
The work covers many topics, including fine arts, music and literature; there are
complete indexes to compilers, subjects and authors. The Folksinger's Passport
To Canada is a collection of the words and music of 39 of the best-known Canadian
folk songs.
It was published by BMI, and contains a useful appendix dealing with
notes on the songs.
Members' works which have been recently on display include Deirdre by John Coulter
and The Mulgrave Road by Charles Bruce. Items donated to the library by members,
but not previously mentioned, include the Picasso And Man catalogue from Horace
Walton-Ball, two early art show catalogues - Franco British Exhibition and Pan
American Expisition from Frank Crane, a "little" magazine entitled Etc. from George
Prokos, and Who's Who And Why, 1914, from George Hulme.

H.B.

V
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The Banners on the Walls of the Hall

From time to time visitors to the Club ask members to explain the significance
of the banners that hang on both sides of the Hall. The Editor has heard so many
interpretations of the symbols that appear on them that it has been decided to put
these down on paper for the edification of our members - particularly those who
have joined recently.
First of all the banners represent the Executive that was in office when the
Club moved from Court Street to Elm Street. They were originally designed and
executed by Scott Carter and the late J.E.H. MacDonald. Actually they were not
intended to be permanently displayed but because of their great interest they
remained in place until a few years ago when it was discovered that they were
practically disintegrating. The late Bob Hubbard undertook to copy them on
permanent boards - a job which took over a year. Jim Hubbard helped his father
in this work. So true is the resulting job that few members realize that Bob
copied the originals exactly - in fact - some members can hardly believe that
they are not a restoration.
We are indebted to Horace Corner and the late Henry Button for the descriptions.

PUNNING COATS OF ARMS

President, 1918 - 20

Oak Leaves, Pallette,
Trident and Waves:Watering Cans:-

ROBERT F. GAGEN
Died 1926

Indicate his British ancestry. He was an
outstanding painter, particularly of
Marine subjects.
Indicate his love of gardening.

W. A. LANGTON

First President 1908 - 9

Died 1933

Portrait of Dante:-

Langton greatly resembled the Italian poet.

The Rose:Fleur de Lys:-

Indicates his English origin
Refers to his sojourn in Quebec

Corkscrew:-

Bridle says in "Story of the Club",
"At Club organization dinner in Grier's studio as president elect - he rose with a bottle of beer
to call for an opener."
Another version has it that the bottle of beer was

produced by someone else, and when an opener was
called for it was the dignified Langton himself
who came up with the corkscrew.

The Banners on the Walls of the Club
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M. MacCALLUM

President 1916 - 18

Thistle:Eye:Pine Tree & water:-

Died 1943
Indicates his Scottish origin
Reflects his profession: eye specialist
A great supporter of Tom Thomson and
the Group of Seven.

ROBERT DEFRIES

Treasurer
Silver Dollars:Bags of Money:

Died 1957
Defries was Treasurer. He carefully fostered
the Club's funds in the early days.
Of the two bags shown, the small one grew
to be the larger.

VINCENT MASSEY

President 1920-21-22
"Blest be the Tie that Binds" Referring to the family business of
manufacturing binders and other agricultural
implements.
The Hart:Refers to Hart House, the gift of the Hart
A. Massey Foundation. Vincent was vitally
concerned in the building of Hart House. He
was the High Commissioner for Canada in London
before, during and after World War II.
Also
Governor General of Canada after the War holding
that office longer than any predecessor.

H.

B.

LeFROY
Died 1928

Ground Hog
Potato Bugs
Cornucopia

During the first World War, the Government
asked people to grow vegetables.
The Club
organized a farm at York Mills with Lefroy,
who was chairman of the House Committee, in
charge. The devices indicate some of his
troubles. He killed the first groundhog,
got after the bugs, with the resulting
Horn of Plenty.

S
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W. BEATTY

President 1912-13
Strong Arm:-
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Died 1941
Indicates his controversial temperament.
Bridle in his "Story of the Club" speaks
of him as "A glorious, truculent bigot,
ready for action with either fists or
vocabulary."

EDEN SMITH

Died 1949
Anvil:Tree and Snake Arms

Pun on "Smith"
Garden of Eden

HENRY BUTTON

S

Button:Checker Board:-

Died 1962

(Hardy Perennial) an obvious pun on name
Henry was very fond of the game.

ROY MITCHELL

Died 1944
Greek Mask

Roy Mitchell was the Club's first stage
director and put on many memorable productions at Court Street. He became the
first director of Hart House Theatre.

Pointing fingers

Some doubt as to these but they probably
refer to the two masks, designed by Mitchell,
which were placed on either side of the
Hart House theatre proscenium.

GEORGE LOCKE

President 1909-10
Chained Books

Died 1957
Locke was chief librarian of Toronto Public
Library up to the time of his death.
Under
his regime the chained books were freed, as
the "open shelf" system was inaugurated by
him.

The Banners on the Walls of the Club
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BORIS HAMBOURG
Died 1954

Violincello
Four Cherubs

Refers to his profession of cellist.
This probably refers to the number of
his family: Michael, the father, his
brothers, Jan and Mark and himself.

Five Stars

ALAN SULLIVAN

President 1914-15
The Pallium
The Plume
The Wings.

Died 1947

Indicates the son of a bishop (Sullivan,
Bishop of Algoma).
He was a poet and novelist, although by
profession he was an engineer.
He was an officer in the RAF during the
first World War.

AUGUSTUS BRIDLE

President 1913-14

Founder of the Club and its "Life blood"
to the end of his days.
The Bridle

President 1910-11
Palette
Desmosthenes
Mushrooms
Southern Cross
Constellation

Died 1952

An obvious pun on his name. The "bridle"
is holding back Pegasus the flying horse,
perhaps referring to Bridle endeavouring
to bridle his fanciful flight of words.

E. WYLY GRIER (later Sir Wyly)
Died 1957

He was a portrait painter and a fluent
and witty speaker in the classical style.
His hobby was the study of mushrooms; was
president of the Mycological Society.
He was born in Australia

_
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T. DELURY
Died 1951

President 1915-16
Irish Harp
2 x 1= 4

He was of Irish descent and devoted
to Irish history, and literature.
He was an eminent professor of mathematics;
the sum is a joke.

RICHARD TATTERSALL

Died 1950
Bach
Scottish Lion

He was an organist of note and an
authority on the music of Bach.
Indicates his Scottish origin.

SI.'.
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October 1965
THE MONTHLY LETTER
The re-opening of the Club after the summer holidays was an unmixed blessing the roof work which was supposed to have been completed was not even started
due to some plaguy strikes. So, making the best of it, with the Hall closed,
we somehow managed to dine in the lounge and the Lamps dining room. It was all
very cosy and was so much better than the restaurants we had to use before.
Louis Hartley did some mathematics concerning this subject by comparing the
cost of meals outside the Club as follows:
"I estimate that my luncheon costs
increased by approximately twenty-five cents per meal. Without regard to the
enormous difference in environment, it seems to me that twenty-five cents
multiplied by the two hundred and fifty days of lunches in the working year
is a healthy return for even our enlarged membership fees".
To return to the ROOF. It was actually found to be unsafe, and drastic steps
had to be taken to institute repairs. We saw some of the decayed timbers that
had long given up the ghost.
They were hosts to numerous breeds of termites
that had apparently thrived on the noon-day wafts of hot air that rose from
the members' tables. Fortunately the costs of the repairs have been borne by
our landlord. The hall is now in perfect condition for a further lease of life.

During the summer we ran into John Grier, the energetic chairman of the House
Committee last year. He asked us mildly why his report at the Annual Meeting
was not mentioned in our Letter - in fact, it was the only report of a chairman
that was not mentioned.
Covered with confusion we hastily examined our notes
and discovered that a page immortalizing John's efficient organization of the
new dining rules of the Club had not been sent on to the printer.
Our apologies
of course, have been expressed to John, but here is our public humiliation!

Because we don't live in Scarboro we liked Bob Fairfield's comments "A society
that could cold bloodedly go about producing Scarboro is either too ignorant or
too uninterested to do otherwise".
Also, on the new courthouse . . . "Our new
courthouse is a tragedy. They razed the armories and erected a courthouse which
is a stumblebum building that has ruined our view of the city hall from University
Avenue."
These extracts are taken from an article on MORIYAMA and FAIRFIELD that
appeared in the Globe & Mail on September 23rd.
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George Prokos, attending some affair in the O'Keefe Centre, received a flattering
notice in The Telegram from the polished hands of McKenzie Porter who wrote
"Suddenly one began to see all
sorts of faces that are familiar in intellectual
circles but unfamiliar in social circles - faces belonging to such couples as
Mr. and Mrs. George Prokos..."

R. York Wilson left the other day for California and the far east. - He plans to
visit Honolulu, Japan - Hong Kong (where he will stay for three months), India,
Jerusalem, Cairo, Baghdad and heaven knows where else!.
We shall see him in just
about a year a few piastres poorer - a great many canvases richer!

Going to England? Why not visit the Savage Club and see their new quarters at
37 King Street, Covent Garden, London W.C.2. What's more, they can arrange to
put you up at the National Liberal Club at Whitehall Place at a very moderate
cost.
Our best wishes go to the Savage Club now in their own home.

G. E. Reaman, our indefatigable warrior for the cause of the Huguenots sent us
from the University of Waterloo a clipping from the Kitchener-Waterloo Record
describing his adventures as an author. His research into the subject of the
Huguenots might well result in some changes in our ideas about the early history
of Canada. In fact, he claims that Jacques Cartier and Samuel de Champlain were
Protestants.
Let Dr. Reaman continue this subject when he is next in Toronto.

John S. Wood of Victoria College sends us the following PARIS PERSPECTIVE:
Some
of my Club friends, having discovered that I am going to be in Paris for the next
twelve months, and having learned that I have secured a wickedly expensive apartment in the "very best" quarter (a sort of Parisian Park Lane Circle), have solicitously asked me to "keep in touch".
They also hope that I am going to learn
some French while I'm there.
They do not know what they are letting themselves
in for. Nous serons regarder sur le semblable une pleasure si vous tomber dans
et voir nous quand vous ete dans Paris.
See what I mean? The intention is genuine, and we certainly hope that if any of you can understand the message you
will act on it.
But you can't expect invitations in English (not after the
veiled hint in the May newsletter that there might be some flaws in my French).
Ici est le addresse:
5bis, Avenue Theodore Rousseau, Paris, 16e. That doesn't
mean that we have two apartments, so no newly married couples please.

MONTHLY DINNER September 25, 1965
Thanks to some old motion picture film shot by Chuck Matthews between 1910 and
1920, and to some skilful work by the CBC, club members enjoyed a rare experience
at the September monthly dinner. Via a TV film entitled 'Diary of Seven Artists'
they went back through the years to the life, times and work of the Group of Seven
and the early days of the Arts and Letters Club.
The idea for the documentary originated with member J. M. Reynolds and it was he
who also did the extensive research work so apparent in the film. But it was
Chuck's footage which made it all possible.

*
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The film is, in fact, Arts and Letters Club right from the opening shots which
showed members moving club furnishings from the old quarters above the Brown
Betty restaurant to newer quarters in the Court Street police station. It pictured such early members and their associates as Bill Alexander, Augustus Bridle,
Wyly Grier, Homer Watson, Horatio Walker, Fred Challener, Arthur Heming, Walter
Allward, H. S. Palmer, J. W. Beatty, Fred Brigden, Fred Haines, Kenneth Forbes,
Archibald Barnes, Emmanuel Hahn, Gustav Hahn, J. E. Sampson and C. W. Jefferys.
The film reminded us that it was member J.E.H. MacDonald who first visualized a
Canadian school of painting, and inspired by Tom Thomson (a student of his, by
the way) gave leadership in forming the Group of Seven. Through the device of
a photograph taken at the club, viewers were introduced to A. Y. Jackson, Fred
Varley, Lawren Harris, Frank Johnston, Arthur Lismer, J.E.H. MacDonald and
Frank Carmichael. It recorded Dr. McCallum's role in the Group's discovery of
itself, told how Franz*Johnston was compelled to withdraw from the Group through
financial necessity, and his replacement by A. J. Casson.
Paintings of the Group of Seven were shown, juxtaposed with film of the landscape
today, showing how many of the scenes have remained almost unchanged over the
years. Paintings shown in the film included Stormy Weather by Fred Varley;
West Wind by Tom Thomson; The Solemn Land!by J.E.H. MacDonald, Fire-swept Algoma
by Franz Johnston; Rock, Pine and Sunlight by Arthur Lismer; Bay of Islands by
Frank Carmichael; Early Spring (Quebec) by A. Y. Jackson, and Above Lake Superior
by Lawren Harris.
*

It is a remarkable film and one that held members spellbound. As member Walter
Herbert, director of The Canada Foundation, wrote after seeing it on TV, "God
bless Chuck Matthews for his footage". And as member Tom Benson said in introducing the film to the club, "it is part of the history of Canada, but also of
our club".
H.G.
Ed. -

Franz* 1926.

LAPP'S CORNER
BE IT KNOWN THAT I, Horace Lapp, have issued a writ against Herman
Geiger-Torel
and the entire cast of Salome for causing grievous damage, with
malice aforethought to my torso, or to be more specific - my special column. Mr. GeigerTorel could not have been unaware that I would suffer chills and fevers throughout my nervous system that night and that they would continue to
plague me every
time I remembered that marvellous production with that marvellous music by
Richard Strauss who will certainly be mentioned in court for his
part in my disintegration. Herman has done this to me before but this time he has gone too
far.
S

Now that I am in a sueing mood, Charlie Peaker had better watch out or I'll get
him too. I see by his brochure that during Advent and after Christmas he and
the choir will perform works by the five B's, Bach, Bissell,
Bales, Britten and
Brahms.
As Bach is merely an honorary, non-resident member of the
Arts & Letters

ft,

-4Club with his dues in arrears, I shall only say that they will sing his cantata
"Come, Redeemer of our Race", to which I may add "and God knows we could use
one".
Keith Bissell, a resident member, with his dues paid up, has written an Advent
Cantata especially for Dr. Peaker and the choir to use at some date, to be announced later. Gerald Bole's offering is a "Festival Te Deum".
Both the cantata
and the Te Deum are accompanied by brass, drums and organ. I understand that the
string players in Toronto led by Frank Fusco will stage a protest civil rights march
on St. Paul's, starting at the musicians' association and ending at the church,
where they will play Jack Benny's "Love in Bloom" until Charlie comes out with
the white flag and invites them in.
On Good Friday, Sir Ernest MacMillan will conduct the Requiem by Brahms with
choir and full orchestra.
On the Opening Friday of the Canadian Opera Festival I stretched my tails over
my rapidly expanding frame and went to see Turandot.
As Ernesto Barbini was
conducting the opera, I went along with Julie Barbini and sat in his comfortable
pew while we watched hubby at work.
"Hubby" was certainly working well as always.
He led that stupendous spectacle with such fire
that the large overdressed
audience gave him a standing ovation at the end.
My only regret (and this is the
work of Alfono who wrote the finale), my only regret is the distressing exhibition
of Turandot and the prince up on a pedestal, not singing a damn note, but mugging
each other like two yokels until the curtains close in. One day, I hope, I'll
hear someone say: "listen, you two, don't just stand there, sing, for cryin' out
loud, sing."
One of David Ouchterlony's descants might fit in very nicely.
Mazz after a long holiday in Europe with "the missus" is back with us again,
having gained one pound, where, I don't know, and won't ask.
Note to Ernesto Vinci - the young lady who sang on CBC last Sunday from Montreal
needs your help. Her runs are showing.
Several weeks ago Healey Willan and the St. Mary's choir re-opened the work of
the Lord for the new season with a most impressive mass at which I was present.
With the aid of a little Zam Buk my knees will soon be back to normal after some
of those interminable prayers. I think once around the world is plenty. A curate and his wife knelt for three minutes after
which they openly slid
back and
sat.
I knelt it out.
Fred Silvester after resting his agile "dogs" at the cottage in Muskoka is back
on the bench at Bloor Street United. I will let you know his plans for the new
season next month, that is, if I am still on the staff of this journal. I went
down three times this summer to resign and couldn't find anybody to resign to.
When I finally did smoke out the Editor he said he had suddenly gone deaf and
couldn't hear me.
So I must announce publicly that I have been doing this chore
for five years, and feel that someone else should have a crack at it.
The pay
is good, the meals are free and no one has threatened to shoot me yet.
I am in receipt of a brochure featuring a very beautiful young lady who will
sing at the Club and accompany herself on the guitar. As I would not be found
dead within fifty miles of any instrument that goes plunkety-plunk or yacketyyack, I shall not be there. Apparently the well meaning official who sent me
the notice is not aware of my fanatical aversion to plucked instruments, including the harpsichord.
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I have to hear from Meredith Glasscoe about the plans of the Mendelssohn
Choir
so will wait till next month to give you full particulars.
I hope you all had an excellent summer as I did, in spite of the hellish
weather
in spots.
I did The Vagabond King at the C.N.E. Bandshell with the Eaton
Operatic Company. A man wrote to the Star the horrifying information
that I was
vulgar. In my childish innocence I did not know that the word
"fanny" was not
permissible over the microphone.
See you next month.

OBITUARY
DR. WILMOR BERTRAND AMY
Bill Amy, as he was known to a host of friends at the Club,
in Dentistry and in
Church circles, died September 2nd 1965 at the age of
92.
Son of a Methodist
minister, Dr. Amy was well endowed by nature. With
an engaging and friendly
personality, the sparkle of youth, and the gift of the
gab, he could have made
a name for himself in law, politics (he once tried running
for the Board of
Education), the Ministry or in writing, as his late brother
Lacey had done.
Instead he chose Dentistry as his profession, graduated
in 1900 and practiced
most successfully for sixty years, retiring five years
ago. He had held many
of the important positions in his chosen profession and was the only
dentist to
be honoured by being made president of the Toronto Academy
of Dentistry on two
occasions.
He was a regular attendant at the Club, particularly
the Monthly dinner and
special functions, until he was laid low by a broken hip three years
ago.
Confined to a wheel-chair, his last appearance in
public was at the O.D.A.
Convention in May, where he drew more acclaim and interest than
many of the
speakers or clinicians.
Although a non-pro member of the Club, his interest
in the Arts and his tastes
were most professional. Well read, widely travelled, a witty and an engaging
conversationalist he will be sadly missed by a multitude
of friends.
H.G.W.B.
* * * * *

THE LIBRARY

*

Dr. Marius Barbeau, who recently was made an honorary
member of this Club has
written a number of books during his distinguished career which deal with
Indian culture in Canada. One of these, on display during the summer months,
is Medicine Men On The North Pacific Coast. This well-illustrated
and informative booklet was published as Bulletin #152 of
the National Museum of Canada.
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A little gem of a book for those interested in Egyptology is entitled Dictionary
Of Egyptian Civilization.
It incorporates with completeness the results of excavations and research conducted to the end of the nineteen fifties. The publishers were fortunate in obtaining the services as contributors of a galaxy of
the world's most outstanding Egyptologists. Every facet of life and culture is
covered; almost one-half of the copious and carefully selected illustrations
are reproduced in full colour photography.
An Architectural Journey In Japan
was written by J.M. Richards, the editor of Architectural Review. It tells in
a diary style of the day-to-day journey he undertook at the invitation of the
Japanese government to review the current architecture of the country. The book
is fully illustrated, and contains special chapters on Education, the Organization of the Profession, Town Planning, etc.
Those with any interest in modern sculpture should be very well pleased with
A Dictionary Of Modern Sculpture. This 310-page book offers a generous collection of photographic illustrations which show the variety and richness of the
work produced in our time. Another fully-illustrated book is Eskimo Sculpture;
this collection covers native sculpture from prehistoric to modern times.
The
First Open-Air Sculpture Exhibition is the catalogue produced for the Ontario
Chapter of the Sculptors' Society of Canada for its exhibition at this year's
Stratford Festival.
One of two new books for the Music shelf is Maritime Folk Songs by Helen
Creighton; the other is Folk Songs Of Quebec by Edith Fulton Fowke. Both of
these collectors are well-known for the care they devote to their work. The
books each provide a very generous collection of songs, together with musical
arrangements.
Three miscellaneous items, also associated with Canada, are:
Illustrated Guide To The Collection of the National Gallery;
The Art Of Early
Photography, a catalogue from a recent National Gallery exhibition; The Military
Arms Of Canada, a fully-illustrated booklet produced by the Upper Canada Historical Arms Society.

Barney Sandwell has very kindly donated to the library a copy of his justpublished book entitled Group Of Seven Drawings.
It contains an informative
text by Paul Duval, a very useful set of biographical notes, and 70 fine
plates.

H.B.
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THE MONTHLY DINNER October 30th 1965
The introduction of new members of the Club - that is - those that can be rounded up This year "the admission" took the form of a University
has become an annual event.
Examining body complete with gowns and mortar boards, engaging in rather crafty quizThe Board's behaviour was characterized by exzing of the unfortunate candidates.
cessive politeness as they doffed their mortar boards on the slightest provation all in the best academic tradition. The Board consisted of Pat Hume who acted as
They were escorted to the
President, John Irwin, Eric Aldwinckle and Bill Swinton.
of Authority - no less
the
Mace
dignity
stage by Tom Allen who carried with great
an object than a broom.

P

As the names of the candidates were read, each was asked to come to the rostrum and
Many of the candidates were
submit to the most embarrassing form of questioning.
The examiners from
equal to it and gave some wonderfully equivocating replies.
face it, hamming it up a
their vantage of authority took the opportunity of, let's
bit! Eric Aldwinckle's bench style was particularly effective while Bill Swinton
We understand John Irwin filled in at the last
led many a rapier sharp attack!
When it was all
He gave a polished performance, completely unrehearsed.
minute.
over the following members took their places as tried and true members of the Arts
& Letters Club:
Kenneth Foster
Serrell Hillman
Louis Shore

Cal Wilson
Robin Turnbull
Christopher Chaplin

Sean Mulcahy
John Morgan
Kirk Kearney

We hasten to add that, after each member had passed his examination, Harry Maude sang
to Keith Bissell's words and music the classic "When you stand before the judge" with
the chorus joined by all the members which ended with the refrain
For I'm a member
A jolly member
A brand new member
Of the Arts & Letters Club
Previous to the admission of Scholars (members)
was Al, the company rich and expansive.

a fine dinner was served.

The beef

President Stacey called on Erichsen-Brown and Chuck Matthews to stand up and take a
bow - the former because of his youthful age and the latter because - oh well, he's
such a good fellow.
Dick Lucas was seen passing around some of his fine Comice
pears - alas the crop was poor this year - but the samples he passed around were just
about perfect.
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While this is not a regular obituary notice we feel that the death of non-resident
Mr. Cloutier was a competent
member Albert Cloutier this summer should be recorded.
artist having been in charge of War Posters during the Second World War and also
was official War Artist for the RCAF.
He painted the murals in the Salle Bonaventure
in the Queen Elizabeth Hotel and held high offices in the National Society of Art
Directors, the Canadian Society of Painters in Water Colour and the Canadian Society
of Graphic Arts.

I

ART NOTES
From Winnipeg has come a group of paintings whose dashing strong colours do a mighty
job to bring the walls of the Hall alive again.
Four artists, under the auspices of
the Art Institute of Ontario, bring oils by Bruce Head, ink graphics by Frank Mikuska,
lacquer paintings by Tony Tascona and geometrics by Don Reichert.
"In many large cities across Canada there are emerging groups of artists
that are true professionals and exemplify the cultural maturity of
their respective areas.
Such is the case with this group from Winnipeg.
This is a bright, strong, forceful exhibition.
These artists are experimenting, developing native abilities, exhibiting and selling. Their
works are finding places in important collections and public art galleries.
This exhibition reflects a new vital force in Canadian art."
Geo. Hulme

)

George Hulme has promised us the following fare for the future months:
An exhibition
of portraits painted by members; an exhibition of portraits of members painted by
members (there's scope for you).
An exhibition of the favorite painting owned by
a member (Charlie Band will have trouble choosing his).
An exhibition of paintings,
sketches, sculpture by members.
The picture committee will have a few problems on
their hands but nevertheless we should get to know our fellow members' tastes better
before the season is over.
*

*

*

Eric Aldwinckle continues to direct his creative ability towards varied projects.
His design for the Mace for the University of Waterloo has now been executed in
hand wrought silver by Hal Stacey and has been accepted by the University.
The
other effort - submitting designs for Canada's Centennial coins - won for him
Honorable Mention and $1000 from the Royal Canadian Mint.
When you realize that
there were over three thousand entrants to this competition you can appreciate that
Eric's designs must have impressed the jury mightily.
Both Mace and the designs
for the coins may be exhibited to members in the near future (George Hulme, take
note).

It is always a pleasure to greet non-resident members.
One such came for lunch on
November 2nd - Henry Foster, Publisher of the Welland-Port Colborne Tribune - who
was in town to attend a meeting with his boss Lord Thomson of Fleet.
Actually he
came to the Club to learn how to deport himself in the presence of nobility. Members were quick to advise that the best display of deportment before this peer is
a nice balance sheet.
*

*

*

*

*

Bob Christie who wrote a piece for the Globe and Mail recently bemoans the fact that
there are not more Canadian plays being performed in the Dominion Drama Festival.
He is still
looking for The Great Canadian Play.
The reason for this paucity of
offerings is that "they are so busy being underpaid for what they sell that they

-

can't get ahead fast
Note to Bob from the
living and few of us
willing to starve in

3

-

enough to do what they want".
Editor - That's the trouble with us all - who have to make a
can choose jobs and still
have the amenities of life.
If we're
an attic, we could produce.
But we all want our cake.

It's
nice to hear from old members that they are able to keep in touch with the Club
through the Monthly Letter.
Gresley Elton's friend, Arthur Gresham, who used to
belong to the Club,
acknowledging receipt of the Letter, said "Many thanks for the
Club Monthly Letter. My wife also enjoys reading them and is especially interested
in the musical news.
I also pass along Horace Lapp's column to an organist living in
this neighbourhood (Victoria, B.C.) who was at one time a teacher of the organ in
Toronto."
On the same subject Oz Stacey received a similar letter concerning the late Glen
Smith's delight in reading about his beloved Club.

LAPP'S CORNER - mostly a look into the future
"The Toronto Mendelssohn Choir is by light years the best of the choruses that have
appeared in Boston .... " Thus saith Saint Michael Steinberg, critic of the Boston
Globe, after their concert in Boston on October 30th.
All the other critics seemed
to agree with him.
There was unstinted praise for Vaughan Williams' Serenade to
Music.
"Blanche comme la neige", or, if I must be bi-cultural, "White as the Snow"
was an unaccompanied French-Canadian folksong arranged by Sir Ernest MacMillan and
commended most liberally by both audience and critics.
I heard it over the radio
and thought it was excellently arranged and beautifully sung.
Nearly everyone
thought that the beautiful singing of the choir was marred by the shoddy orchestral
accompaniment.
Maybe the musicians were as fed up with Igor and his repetitious bag
of tricks as I am.
If they would like to hear something really hot off the corn
griddle I recommend them to get a load of his comic opera "MAVRA".
And if someone
says "But, my dear, listen to the orchestration", they can say "Nuts!" like I did.
I've heard better from Bert Niosi, maybe John Yocom.
If I sound bitter it's
because
I am bitter.
Besides, I have a cold.
Elmer Eisler of whose great talent we are all aware, was lauded by all the "columns"
and I can quote only half a paragraph from St. Michael, "Mr. Eisler . . . a musician
of such competence and stature that is not approached by anyone we have here."
Elmer will be conducting "The Messiah" on December 21 and 22. Remembering the thrilling performance led by Ernesto Barbini last season we are looking forward with great
expectation, but no doubt, as to what Elmer will do with my beloved oratorio.
Dr. Charles Peaker's Saturday afternoon Advent recitals are on again, and please do
not miss any of them.
On December 4th Dr. Peaker will present the choir, along with
trumpets, trombone, drums and organ in a cantata "People, Look East", by Keith
Bissell, Keith conducting.
Keith will also conduct Gerald Bale's cantata for the
same instrumentation and also part of Bach's "Sleepers Wake".
On December llth
Karel Paukert, a Czech organist, will play a tremendous programme of organ music
by his fellow countrymen.
Carol Wilson, a former soloist out of Charlie's lurid past, when he was organist
of Rosedale Presbyterian Church, sent me a poem written about him by another solois
Mabel Curtis.
Here are the last four lines:

U
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His WIDOR sounds well
As he HANDELS the swell,
And his BACH is worse than his bite.
On CBC television, Sunday morning, a professor from Toronto University told me that
Lester Pearson and I should cough up more dough for our Asian friends who love us,
but for heaven's sake don't ask them what they are going to do with it.
Nuts to you,
Prof., get somebody else to pay for your machine-guns.
John Sidgwick and his talented Orpheus choir accompanied by the world famous Toronto
Symphony Orchestra will give a performance of Mendelssohn's great and thrilling
oratorio "Elijah" on December 7th.
I feel this is a must for me as I hope it will
be for everyone.
It will be at the new Ryerson auditorium. At Convocation Hall,
and for the second time, on Sunday December 26th, John and his Orpheus Choir will
give a Carol Concert at 3 p.m.
It is really a good show, so I suppose I'll
go
again, and get knocked down again by mothers hurrying their little monsters to the
bathroom. Why don't they drain them before they come?
I was at three churches last Sunday, Bloor Street United, Eaton Memorial and St.
Mary Magdalene.
At Bloor Street United St. Frederick continues to influence my soul
with jealousy every time I hear him play the organ.
St. David at Eatons and All
Angels have had a most praiseworthy project going there for some time. His junior
choir is an excellent idea on its own, but when one considers it as a source of
home trained replacements for vacancies in the major body, it is a gold mine.
If
there were more like it, you wouldn't hear choirmasters at the wailing wall lamenting the scarcity of choristers.
Healey's choir sang Tschaikowsky's lovely anthem
"How Blest Are They" and I don't think any choir anywhere could have sung it any
better or with more artistry and musicianship.
Now that I have reported to you all this arty and highbrow stuff I suppose I might
as well confess what I have been doing to bolster the cause of music in Toronto.
My magnificent and highly cultural contribution was playing very fast for two
Burlesque shows at the Royal Alexandra. These virginal cheeks are still
blushing
after all those dirty jokes, vulgar gags, and rows and rows of fascinating female
navels.
How that strip teaser made those five tassels whirl so fast at the same
time I suppose I'll
never find out.
Or were there only four? I owe this hairraising experience to Keith Bissell, who stepped in and did the piano playing for
me at the New Members show on October 30th. My morals are now a shambles.
Next
time I'll
send Keith over for an eyeful.
I have a lot of news about Reg Godden which I'll
tell you about next issue. Before
I go, I must tell you a story (clean) which Healey told us at luncheon last week, A Bishop was approached by a layman who wanted to hire his cook.
Feeling
he would like some assurance as to her talent, he said, "Milord, is this
woman really a good cook?" "Well, let us put it this way", answered the
Bishop, "the woman is Biblical.
Everything she cooks is either a burnt
offering or a bloody sacrifice."
Yours snifflingly,
*

*

*

*

*

*

H.L.
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Merrill Denison paid one of his rare visits to the Club last week.
He was seen in
the company of John Coulter and other playwrights deep in discussion.
No doubt
we'll be let in on a secret soon.
At any rate, it was good to see Merrill back in
town again.
*

*

*

*

*

*

OBITUARY
November 3,

1965

Brendan Mulholland joined the Club in 1930.
Theatre was his chief artistic interest
and his fine presence, rich voice and native Dublin diction added notably to the
Club's resources in that field. His stature qualified him, too, for the Boar's Head
processions at Christmas dinners.
It was something to see him in chef's garb carrying aloft the Christmas pudding.
He was an amused and amusing person.
Alone, he
sometimes seemed in communion with an inner source of entertainment which found expression in a blissful smile.
"He looks," a fellow member once remarked "as if he
has just won the Irish Sweepstakes."
However, he was rarely alone.
Until his long
illness intervened he lunched almost daily at the Club where his well stocked mind
and Irish fondness for discussion and debate made him regularly the centre of an
interested group.
It was good to have him as a fellow member.
F.

P.

THE LIBRARY
Members interested in photography, should be well pleased with Early Photography
In Canada by Ralph Greenhill.
This historical survey is divided into two parts.
The first
part is an account of the development of photography, particularly in
Canada, from the daguerreotype to the dry plate.
The second part contains a selection of 106 of the best photographs taken in this country between 1850 and 1885.
The book, which was printed in Holland, contains two dozen illustrations in the
text and a selected bibliography.
The eighth (revised) edition of Brower's Dictionary Of Phrase And Fable has been
obtained for the Reference shelf. This popular book has held a unique place
among reference books for nearly a century.
The contents include phrases, expressions, and a wealth of out-of-the-way information touching on history,
heraldry, religion and literature.
There is a staggering amount of information
to be found in these 970 two-column pages of small type.
The Report Of The Committee On Broadcasting, 1965 is currently on display.
This
was obtained for reference and historical purposes.
The 400-odd pages are divided
into seven parts as follows: The Canadian Broadcasting System, Public Control,
The Public Sector, The Private Sector, The Future, Finance, and Appendices.
*

*

*

*

George Hulme has kindly given to the library a copy of The Canadian Composer
(October 1965) and a book entitled Art And The Industrial Revolution.
The first
item is Number 3 of a new periodical, the second item contains an interesting
collection of photographs and drawings.
H.B.

