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A Message from President Haines:
In this Club we enjoy Peace, Goodwill and Genial
Fellowship.
It is a sanctuary in this world of
turmoil*
We wish to thank those members who
strenuously worked throughout the last year to
maintain these qualities, demonstrating that the
ideal of the Arts is service.
May the coming years add to these pleasant associations and bring to each member, happiness•
THE PRESIDENT

OUR FORTIETH ANNIVERSARY:
On Saturday, March 27, members of the Arts & Letters Club will celebrate the fortieth anniversary of the club's founding. The affair will be combined with the regular monthly club dinner, and a special programme of entertainment is being planned>
with John Robins, Chairman of the Entertainment Committee, and Gus Bridle in charge.
How did there come to be an Arts & Letters Club? As everyone knows, Gus Bridle is
one of the founding members, and he will tell just how it happened.
BY FELLOW-MEMBER NO, I;
Forty years ago, March 23, the Arts & Letters Club had its first "Gathering of the
Arts", in a big second-floor room of the late St. Charles Hotel, owned and operated by Jim 0*Neill. Seventy men of all arts except drama (a booklet about this
assemblage is in Vol, I of the massive archives in the lounge) were there; invited
by the "Slanderbund", who all winter had confabbed at lunch in a small room behind the main restaurant, across the hall from the bar-room below. Of these preadventists, Robson and Kyle are gone. I've forgotten who tagged "Slanderbund" on
this parliament of protestive comment on the Toronto czared by the C.N.R. wizard

- 2 and street-railway boss Mackenzie. His banker was Sir Edmund Walker, chief layculturist of the Art Gallery, Museum, Mendelssohn Choir and Authors* Association,
But the name befitted the occasion.
The decade of 1908 was the time of six dailies in the "consumingly commercial11
city, as Kipling at a lunch-table called Toronto. This "Gathering of the Arts"
was a jocular, bewildered caucus of dissenting spectators in the name of Art. Its
complex inspiration, from the old Art League, Graphic Arts Club, Society of Architects, and Welsman's T.S.O., was mainly from Vogtfs M.C. of which Walker was
president.
The "Gathering" on March 23, 1908, was a sequel. Its agenda-program was entirely
spontaneous. "Why not organize this into an all-Arts Club?" said a junta of artfolk at the recess for refreshments. Result was, formation of the as-yet-nameless
Club, whose dinner in Grierfs studio was an early inspiration..... But the outline
story of this adventure in Arts is in the book "Story of the Club" of which many
copies are left. Its full saga is in the big Club Archives, of which Lacey Amy
has recently been made "custos"-librarian,
lately rummaging, I found letters about this A.L.C. brochure from all over Canada.
At the first Executive meeting in February, 1948, I asked consent to publish these
as part of a prelude to the Celebration Dinner
for which a Committee is not yet
named. The program, to be held on Saturday, March 27, will be the work of a wellchosen corps, of whom Slanderbund oldtimers like Jefferys and McLean will be a
background element. So many in the Club now are unconscious of the peculiar forces
which in 1908 made the A.L.C. not even a replica of similar clubs in America and
England: a thoroughly Canadian creation born of the pre-World-War 1900fs; in its
personnel, policy and program, a law into itself.
MEMBERSHIP:
The club's membership is presently made up as follows, reported Walter Moorhouse,
chairman of the Membership Committee, at a recent executive meeting: professional
members, 246; non-professional, 128; non-resident, 87. This left one vacancy, and
Mr. Len Peterson, writer, on the waiting list for membership, was balloted upon
and elected a member. The club formally welcomes Mr. Peterson, also Dr. J. Harry
Ebbs, of the Hospital for Sick Children, who was elected to membership at an earlier
executive meeting.
DUBLIN GATE VISITORS:
An interesting event in the Club was the visit on Tuesday, February 3, of Mr. Brian
Doherty and Mr. Hilton Edwards and several members of the famous Dublin Gate dramatic company. The highlight was a sparkling, impromptu discourse by Mr. Edwards
on the theatre, more particularly the Dublin Gate Theatre in its earliest days, but
covering also the company1s offerings in Canada and the joys and sorrows of taking
such productions on tour. Mr. Edwards is a witty and fluent speaker and delighted
his hearers. Mr. Eason Humphreys made an able master of ceremonies, and Mr. John
Coulter presented the audience's and club's thanks to Mr. Edwards and his associates.
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CIDB ARCHIVIST:
Mfember Lacey Amy has been appointed Club Archivist, He is expected to make a valuable contribution to this important office,
DRAMA COMMITTEE:
Members John Coulter, Vincent Tovell, Sam Mcllwaine, Randolph Macdonald and Napier
Moore have been appointed as representatives of the Arts & Letters Club in the
Central Ontario Drama League,
Eason Humphreys, at a recent Executive Committee meeting, suggested reviving a
former Club institution, viz. a group of members who would assemble from time to
time and read various plays and thus form a pool of those interested in the Drama
which could be drawn upon from time to time for participation in the clubfs stage
activities. Mr. Humphreys undertook to organize this project.
ROBERT BEATTIE:
Club members will learn with keen regret of the sudden death in Ottawa of fellowmember Robert Galbraith Beattie. He was 56, unmarried, and keenly interested in
music* For some years he had held a post in the Department of Trade and Commerce,
Born in Columbia, South Carolina, Mr. Beattie came to Toronto in 1907, and attended
queen Victoria Public School, Earkdale Collegiate Institute and the University of
Toronto. He went overseas in World War 1 after working for a short time as a reporter on the Toronto Daily Star. On his return he joined the National Trust Company staff here, and was advertising manager when he retired in 1945, He is survived by his only sister, Mrs. Walter M. Graham, Willowdale.
MEMBERS DECORATED:
Two members of the Arts & Letters Club, Dr. A. Y. Jackson and E, J. Pratt, were
honoured last week by being decorated with the C M . G. (Commander of the Order of
St. Michael and St. George) by his Excellency the Governor General, for Distinguished public service. The ceremony took place at Rideau Hall, The investiture,
of a total of 130 men and women from across Canada, was the first civilian function of this kind since the war.
AT THE ART GALLERY:
The attention of club members is directed to four particularly interesting exhibitions at the Art Gallery of Toronto, all of which are now showing and will be on
view until February 29.

PAINTINGS BY DUTCH MASTERS:
This is a selection of Dutch masterpieces looted from Holland by the Germans, recovered by the United States Army, and then lent for a tour of the United States
and Canada by the Netherlands Government. The painters represented are Dutch
masters of the 16th and 17th centuries who were vitally realistic in their approach to art and used subjects near and dear to them such as seascape, landscape,
still life and genre. Outstanding works included are two beautiful seascapes by
Jan van Goyen, both of them views of Dordrecht, and the great landscapist Jacob
van Ruisdael's "Beach of Egmond" and Jan van der Heydenfs "Westerkerk Amsterdam".
FINE ACTS UNDER FIRE:
This "Life" photographic exhibition is a pictorial account of the work done by
the Monuments, Fine Arts and Archives Section of the United States Army. Thirty
panels show the various types of war damage done to historic monuments in Italy,
France, Belgium, Germany and Austria. Captions and a running text tell the story
of the restoration programme during the campaigns and after the beginning of the
occupation,
CANADIAN SOCIETY OF PAINTERS IN WATER COLOUR:
This is the 21st annual exhibition of this society which, with its national membership and history dating from the beginning of advanced painting in the field
of water color, presents a lively and stimulating show in a difficult medium,
GRAPHIC ART IN SWEDEN TODAY:
This is the first official exhibition of Swedish art to tour Canada — the first,
but it is to be hoped, not the last. To c^uote Mr. McCurry, Director of the National Gallery in Ottawa, "we hope that this will be but the beginning of many
exchanges, for we believe that such exhibitions ... will do much to increase that
mutual understanding between nations which the world today so ardently desires."
With one exception the Swedish artists represented are living today. Their works,
despite the influences of art of other countries, are very definitely Scandinavian
in flavour.
THE SAVAGE CUJB DINNER:
In a previous Monthly Letter we told about the inception of the Christmas Dinner
provided by the Arts & Letters Club for its affiliate in London, and now, to complete the record, we wish to record that on December 13 "Chuck" Matthews, in
charge of the arrangements at this end, had the pleasure of receiving the following cable: "Parcels and turkeys have arrived. We are all thrilled and delightedf
Will cable Christmas Dinner message later in week." And on December 20 came the
message referred to: "Thanks to you all, our Christmas Dinner was a roaring success, God bless you and heartiest Christmas greetings! George Baker, Hon, Sec.,
Savage Club."
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Letters Club. No doubt the members of the Savage Club enjoyed their Christmas
Dinner from Canada. But the Arts & Letters Club's members have greatly enjoyed
it too, as indicated in the following quotation from a letter to Secretary Baker
of'the Savage Club from our "Chuck" Matthews:
"Your kind letter is very much appreciated and we wish you to
feel that the pleasure we have had in being able to send your
Christmas Dinner from here is at least equal to, if not greater
than, that which you can possibly have had in the receiving of
it."
To which all Arts & Letters Club members will warmly add:

"Hear, hear!"

When President Haines first cabled the Savage Club last October to propose that
Arts & Letters supply them with complete materials for their annual Christmas Dinner, he asked Savage Club secretary George Baker to state the number to be provided for. Mr. Baker said eighty-five. But Arts & Letters was afraid that the
Savage Club was being unduly modest, and decided that one hundred and twenty-five
would be a better number. Actually the volume of supplies sent would take care
of a considerably larger number. With the food shipments went every possible item
needed to make the dinner a success, down to cornstarch for gravy thickening, and
directions for cooking an unusual item such as Ontario wild rice.
Here is the Savage Club's Christmas Dinner menu:
Fruit Cocktail
Chees Wees
Ripe Olives
Croam of Mushroom Soup
Roast Ontario Turkey
with
Cranberry Sauce

Maple Leaf Ham
Ontario Wild Rice - Green Giant Peas
Whole Beets
Tea Biscuits

Christmas Plum Padding with Caramel Sauce
Fresh Dates - Salted Nuts
Iced Christmas Cake
Cottage Sweets (Chocolates) Turkish Delight
Mince Pies
Black Diamond Canadian Cheese
Whole Nuts in the Shell
Coffee
Cream

Sugar

Sucre a la Creme
The Arts & Letters special committee headed by "Chuck" Matthews,
Savage Club Dinner arrangements, had to overcome many unexpected
respect of transportation and government regulations, but did so
They did a most efficient job and merit the warm thanks of their

in charge of the
difficulties in
very successfully*
fellow-members,

- 6 OUR OWN CHRISTMAS SBREAD:
John Robins, chairman of the Entertainment Committee, was warmly congratulated on
the success of Arts & Letters' Annual Christmas Dinner, while John himself modestly
points to all the others who had a hand in it. "Anyway, I don't think we ever had
a better," said an old-timer, who seemed to be speaking for everyone. As in past
years, it was truly a remarkable affair — glowing colour, mediaeval pageantry,
some fine music; beauty, dignity and humour interwoven; jollity in which all joined.
And a grand dinner with all the Christmas trimmings — one of Mrs. Webster's famous
repasts. Who could ask for more?
The Club has been putting on this Christmas Dinner festival for a long time and has
the processional ritual pretty highly organized, but happily that doesn't prevent
the odd mischance, such as the choir's singing of the "Eoar's Head" some minutes
before the entrance of the Boar's Head itself. Such incidents merely serve to add
interest and variety. In addition to fine singing by the Club Choir, led by Fred
Silvester, Club members heard Dr. Healey Willan's Choir to great advantage in a
number of beautiful old ballads> and Boris Hambourg's accomplished cello selections.
The evening concluded with the traditional singing of The First Noel
sent.

by all pre-

President Fred S. Haines read a message of goodwill from the Savage Club in London.
"VARIATIONS ON A THEME"
This unusual show put on at the club in December is still being talked about, and
this being the first Monthly Letter since the event, the Editor felt it should be
reviewed here. Believing it deserved more than the customary notice, he suggested
to Ettore Mazzoleni that he do a critical comment on it, and to Eric Aldwinckle,
the show's producer, that he should reply, for the interest and edification of
fellow-members. Both consented, and their scripts follow herewith.
By Ettore Mazzoleni
It is the better part of wisdom in the Arts and Letters Club never, during the
lunch hour, to agree to anything, and more particularly never to agree to do anything that you are suddenly asked over the shoulder to do. Some time ago I promised to set down my impressions of what was then the recent full length stage
production "Variations on a Theme", and now, six or seven weeks after the performance I must either set down my present impressions - and their haziness may well
be a comment upon myself rather than upon the Variations - or I must try to recall
what my impressions were on Wednesday evening, December 10, 1947,
One impression is clear. The Club can once again congratulate itself upon a most
unusual performance. In nature, novelty, standards, cast and crew it was a genuine
representation of the diverse interests of the Club, and must have called for courage, patience and faith on the part of the authors and everyone having any part in
its production. Variations, to be effective, must not only be interesting in
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most of their interest and diversity. When this juxtaposition is determined bysuch outside circumstances as radio engagements and other commitments on the part
of the cast it is hardly fair to be critical. And yet the performance rarely lost
interest, had a vitality of spirit and conviction - even though I must confess I
was not always clear what the conviction was - and had about it that provocative
quality which sets an audience talking long after the performance, not because
they liked or disliked it, but because there was a real effort to seek out a fresh
and individual point of view.
The preliminary announcement spoke of the Variations as Theatre and the Theme as
Music, suggesting that the authors might be trying to develop some theory of the
relation between the visual arts and music. "Fantasia", surely, had already made
clear the dangers of such a theory, and it was obvious that, in their efforts to
seek out a theory which would explain in various terms the aesthetic experience
of music, the authors had realized that each new effort produced a new problem
for which a new solution had to be found, and that the appeal of music is a most
complex business. Perhaps they never quite made up their minds whether Music was
to be the Theme or just a commentary. But when you have the music of Bach, Beethoven, Debussy, Ravel, Tailleferre, Satie, Willan, Malcolm, Aldwinckle and Somers
the chances are that you will not have Unity, and certainly not a commentary, but
rather Diversity of such demanding quality that to complicate its appeal by action
of any kind - whether stage action or the activity of tapestry - may be to create
a disturbance in the mind of the listener* And the purpose of the action should
be rather one of simplification.
The appeal of music must vary with the individual, and any variations on the theme
of music can succeed only in so far as the individual, being artistic and sensitive to the appeal of music, can re-create that appeal in his own medium.
For that reason three of the Variations were quite arresting as illustrations of
the theory it seems to me the authors were trying to develop. The first, Allegro
Marcato, was a skilfully projected setting of a painting by Bertram Brooker for
the Toccata in D minor of Bach. Here the painter had clearly received a certain
aesthetic emotion from the music of Bach and in his own terms had sought to give
expression to that same emotion. The relations and combinations of line, color
and shape had the striking simplicity of effect and complexity of form that seemed
to visualize the qualities in the Toccata without which the music could not exist.
The setting was static but for the movement implied in its form, which meant that
you could look at it at the same time you could listen to the music. The second,
Giocoso, was a delightful piece of mime and fantasy so well devised that it was
at all times sensitive to the elegance and play and vitality of the music of Tailleferre. The third, Ritmico Sapome, a deft piece of satire on the tricks of radio,
had nothing whatsoever to do with Variations on a Theme or any aesthetic theories,
and was as a result one of the most entertaining items of the whole production.
The dangers of a theory which complicates the appeal of music were clear again in
those Variations which projected slides of the finest examples of the ancient and
lovely art of tapestry on the stage curtains or back-drop at the same time that
music of great beauty was being played. The decorative qualities of an elegantly
designed piece of tapestry demand all my attention even when the tapestry is
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give life and a personality and language of its own to a bare stone wall, music
of the sort that had been so well chosen for the Variations and that was so well
performed could hardly be likened to a great space of naked and unrelieved stonemasonry.
There will be many who will protest that their attention was held by the tapestry,
or the pantomime, or the setting, as it should have been. But if they were preoccupied by these, then it must have been at the expense of the music or because
the music had only a limited appeal for them. I have no doubt that were they to
see, let us say, the Brooker painting again they would at once recognize it as
the setting used in the Variations to accompany a piece of music by Bach, but
were they to hear the Toccata in D minor again, how many of them would remember
that this was the music which inspired the painting?
The aesthetic experience is clearly one which cannot be transferred.
This is not a critical review of a production, but only an impression. That is
why there is no comment here upon the performance as such or the striking touches
of originality which a production of this sort can make possible to the genuinely
artistic and creative mind. One observation, however - if you are looking for a
new point of view "in the presentation of the happy, the sad, the dreamy, the
dramatic, the bizarre and the beautiful" then you are likely to mix up the arts
with show-business, and in that case you must display not only a sensibility to
the arts and a capacity for clear thinking and organization, but also an acute
sense of showmanship. Don't leave the audience in the dark.1
By Eric Aldwinckle
Asked to reply to Mr. Mazzolenifs impressions of one evening of three evenings
called "Variations on a Theme", I once again collaborate with my friend Scott
Malcolm.
We accept Mr. Mazzolenifs compliments with gratitude, and enjoyed his point of
view with the exception of his unfortunate impression that we commenced this production last year with a "theory". To my knowledge, the work of an artist or a
composer commences with an inspiration, an idea, or a desire. He may then call
upon theories to enable him to give form and order to the conception, or it may
be possible that the work he creates will promote new theories, but it does seem
that it is the scientists business to commence with theories. He is trying to
prove something. We were not. But perhaps we can best answer by explaining a
little of how the show came into being, being the first to admit that we are,
neither of us, masters of the art of showmanship in producing a show of this kind.
It is our first attempt. It had a very innocent beginning.
It was Scott who started it all, one day in the spring, by saying that he would
like to do a show with some good music at the Club. If he did, would I produce
it? Yes, I would if Reginald Godden would play second piano. When this was agreed
to by all, something good had already been accomplished, for these two haven't
played together as a team for a great many years, and I, with many others, have
missed their good performance.

Upon further agreeing that it would be best to produce the show together, we felt
how good it would be to invite some of our many creative members at the Club to
write and perhaps produce things especially for the show, thereby creating a vehicle for new work and new ideas, Scott thought of the possibilities of recorders
as a quartet and suggested Healey Willan. Lacking one player, Healey compromised
with a trio.
We asked our promising young composer Harry Somers, who is not yet a club member,
if he would be interested in writing a movement for percussion, after explaining
the "feeling" of the show. He became so interested in the problem itself that he
turned out five movements. It is true that it would have been better if the
African torn toms had been an octave lower, but they are difficult to find in this
symphonic country. Here were two items which were pure musical performance, but
if we had any theories at all, it was that it would not be beautiful to see them
performing on a bare stage in business suits, and so, merely in the hopes of delighting the audience more completely, I devised clothing, decoration and lighting composition which I felt would augment the mood of the music. This was carried out as a major operation in the opening number with Tailleferrefs music on
"Games in the Open Air", and "Hide and Seek". Scott did not feel that this delightful music, which Malcolm and Godden have always beeu fond of, was sufficient
unto itself as a performance for two pianos. Desperate, for fear that this should
not be played, I suggested the mime, with animated set and lighting. This was approved with enthusiasm, and so another creative effort was promoted. I lost a lot
of sleep in thinking that one out and would have felt a lot happier could I have
found a ballet dancer in the Club that I knew of. As it was I was extremely fortunate to have experienced Elizabeth Malcolm as partner and coach, and as you will
remember, I left the dancing to her. Had to, you know.
Conversely, it seemed permissible to augment with music, the recitation of a dramatic poem in tableau, although I agree that it is not pure form and therefore
dangerous. We live dangerously.
Soon it became clear that the show could be revolving around music, or pertaining
to musical things, but our sense of balance called for humor in this variety of
strange things, and so the Piano Tuner was born, and John Adaskin's playlet was
invited.
For the sublime, we invited Bertram Brooker. He was not only Immediately interested in our project and thoughts, but himself was inspired to produce one of the
best abstracts he has painted for years, and has now a host of new. ideas in paint-*
ing which he proposes to carry out. I think this response and its effects are far
more significant than the question of whether or not the audience remember Bach or
Brooker.
Reginald Godden responded with a most original play of music as sounds in his much
rehearsed version of "Gymnopedie" and it became a delightful experience for the
many. This could hardly have been performed anywhere, or under any conditions,
and give this effect. Lister Sinclair was one of the first to be enthusiastic
about our ideas and contributed "The Angel-" which had originally been conceived
for radio although not actually finished or produced as such. It was he who suggested the title "Variations on a Theme", and as every picture must have a title,
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have a tendency to dictate impressions, and it is a pity that Mr. Mazzoleni would
have us pinned down by a title. We do admit that it looked prepossessing when* Les
Trevor had finished refining the type layout and printing, but we really did not
febl that it would be kind to Club members to add on the program in brackets "we
are being slightly humorous".
Out reasons for the tapestries was what we fondly thought was an acute sense of
showmanship, and were designed to take the place of personal announcement that
Malcolm and Godden would now play as a performance of music and not as an interlude. The tapestries were used to set the stage in front of the curtains. They
were not intended as anything but pleasant de'cor.
Let us say that the whole show sprang from a desire to play with music and stage
in the company of our fellow artists who were intent upon enjoying the party by
performing with artistry. As Mr. Mazzoleni points out, there are difficulties
such as radio performances, and this fact alone dictated the order of the show to
a great extent, and not the producers.
Further, when Mr. Mazzoleni doesn't approve of something in his orchestra he may
remove it and order what shall take its place, but we cannot do such things at a
club in a show where everyone (or nearly everyone) is giving his time and talent
free.
The greatest satisfaction we have had from the entire production was the spirited
response we received from the creative artists of the Club, and creative artists
outside the Club who joined us, and long before the show was presented we realized that if it was never produced at all as a performance, much had been accomplished in stimulating creative work by artists of this city# It was a good reminder to us all that for a moment we recaptured some of the original purpose of
the Arts and Letters Club, and in this respect the Club is unique, for we can
think of no other place where such a production could be fostered and presented
with such a wealth of first class talent, and with such a spirit of adventure.
CLUB MONTHLY DINNER - FEBRUARY 28th:
Boris Hambourg and Geza de Kresz will play Duo Opus 7 for violin and cello solo#
Preceding the music Geza will give us an address on modern Hungarian music. A
notable event by two notable artists.
LOOKING STILL FURTHER AHEAD;
Be prepared for another event of great importance, the monthly Club Dinner of
March 27th when the 40th anniversary of the founding of the Club will be celebrated. And we mean celebrated.
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IMPORTANT APRIL WENTS
Two important Club entertainments are scheduled for April, one the Fortieth Anniversary Dinner and the other the 1948 Spring Revue. This year the Spring Revue
will actually be Held in the spring, with the week beginning Monday, April 26, now
selected as the date. Little information is presently available regarding plans,
but famed Director Napier Moore is again in charge, casting has been completed,
rehearsals are actively proceeding and stage sets and "props are being worked on.
Our spies report that this year's show seems likely to be bigger and better than
ever.
Because of the unusual interest in the Fortieth Anniversary Dinner, the editor of
the Monthly Letter asked John Robins, chairman of the Entertainment Committee, for
a statement as to what may be expected. After due'cogitation, John came up with
the following:
"As you will all know before this appears, it was found necessary to change the
date of the Fortieth Anniversary Dinner from March 27 to April 10, Arts and .Letters programmes are notoriously subject to vicissitudes, for which reason all
Chairmen of the Entertainment Committee die young or go mercifully demented. However, the committee in charge of this occasion has high hopes that its finished
product will bear a distinct resemblance to its blueprint.
"The guests of honour will be as many as possible of the twenty-two founder members who are still members of the Club. Gus Bridle will be Chairman.
"Naturally, the reminiscent element is prominent. There will be a small number of
very brief speeches. From his grand collection, Chuck Matthews will show a selection of pictures connected with the history of the Club. The musical part of the
programme consists of two magnificent works. The exquisite Schumann Quintet that
was the outstanding musical triumph of the Club's first year in its present quarters, when the old Academy Quartet, with Friedheim, played it for us. This will
be the instrumental selection. Somewhere around 1912, if you can believe Gus,
Vogt conducted what, apparently, was the most gorgeous rendering of
Grieg's Landsighting ever given on this or any other planet. The second performance of this great choral work at the Club, was some twelve or so years ago, with
Poul Bai as soloist. Landsighting will be given its third Club presentation at
our Anniversary Dinner."

- 2 EVENING MEALS?
It has been suggested that the Club should resume the serving of meals to members
on one or more evenings each week. The Executive Council, at a recent meeting,
was inclined to favour the proposal, and decided to ask members to express their
views by answering a questionnaire, for possible inauguration of the change next
Fall, perhaps in September, One plan put before the Council would provide for a
buffet supper for members and guests including ladies, with cold meats and other
foods available for self-service between 5 and 7 o'clock on, say, three evenings
a week. Another proposal was for serving dinner to club members and male guests
only, commencing with one night a week and extending it to two or more evenings if
member approval was indicated.
The Council wants to know how many members would like to have the evening meals,
which evenings should be selected, and whether or not the Club should be open to
ladies on these occasions. It is recognised that there are many occasions when
members proposing to attend a concert or other evening function would like to dine
at the Club accompanied by their wives. But it is also recognized that this is a
roan's club and that some members may reasonably object to having ladies present as
a regular feature.
The questionnaire, which is to be submitted to members a short time before the
scheme would be inaugurated if approved, will invite members to give their opinions on these matters and also to say about how many evenings in a month they
would individually expect to make use of the new service.
" LI GET BLUES1 CELEBRATE
Toronto Alumni of Cambridge University to the number of thirty-two held their annual dinner in the Great Hall of the Club on Saturday night, March 27, the day of
the historic Oxford and Cambridge boat-race on the Thames; and as Cambridge won in
record time by about six boat-lengths the Light Blues feasted jubilantly. This
makes the 50th victory for Cambridge and leaves it seven ahead of the Dark Blues
of Oxford. The Chair at the dinner was happily occupied by Robin E. Merry, and
Wynne Plumptre proposed the toast to Cambridge University, stressing its success
in developing strong individuality of character and recalling the long list of
famous poets and philosophers whom it had trained through the centuries. The
toast was responded to by Rabbi Perlzweig in an especially felicitous manner.
Many of the Cambridge men in Toronto were unable to attend the dinner owing to
Lenten duties and winter holidays, but those who were fortunately present prof^
fered verbal orchids to Mrs, Webster for the dishes she served.
OEDIPUS BROADCAST
The Ottawa Journal recently wondered what old Sophocles would have said had he
been told that his ff0Edipus Rex" was being broadcast 2,300 years later to several
millions of enraptured Canadians, and adds, "This particular production struck a
high degree of quality in adaptation by Lister Sinclair,"

ART DIRECTORS* CLUB
Tiie newly-formed Art Directors' Club held its first meeting in Toronto in Easter
week. Its primary object is to promote a higher standard of commercial art. Its
officers are Robin C. Cumine, president; Leslie Trevor, 1st vice-president; John
Belknap, 2nd vice-president; 0» K. Schenk, secretary; Eric Heathcote, treasurer.
The executive committee includes Harold S. Caverhall, Charles Comfort, Stanley
Cooper, and Jack Bush.
LAST MONTHLY DINNER
The Clubfs Monthly Dinner on February 28 attracted a considerable gathering, in
spite of unusually bad weather that evening. John Robins was a capable master of
ceremonies and Sir Ernest MacMillan a very pleasing accompanist and raconteur, in
the latter capacity ably filling an interval caused by the late arrival of artists due to bad road conditions.
For the vocal part of the programme, W. F. Thompson sang a group of six songs:
Star Vicino (Rosa); Amarylli (Caccini); Hark the Echoing Air (Purcell); I Attempt
from Lovefs sickness to Fly (Purcell, arr. by Healey Willan); Silent Worship
(Handel, arr. by Somervell); Fill a Glass with Golden Wine (Quilter)•
The instrumental selection part, Zoltan Kodaly*s Duo for Violin and Cello Solo,
Opus 7, was played by Geza de Kresz and Boris Hambourg. The Club was most happy
to have as its guest artist an old friend and former member in Geza de Kresz.
Mr. de Kresz prefaced the Duo with a most interesting and informative account of
its composer, the eminent contemporary Hungarian Kodaly, and of some of the influences that had affected Kodaly»s art. We are informed that Mr. and Mrs. de
Kresz postponed for a day their setting out on a six-weeksf recital tour, in order
that Geza might play on the Club programme,
PHOTOGRAFHLC GROW Robert Allworth was the speaker at a most interesting and instructive evening recently arranged by the Club's Photographic Group. Mr. Allworthfs subject was
"Colour in Commercial Art Practice", and he dealt with it in such a way as to entertain even those entirely unfamiliar with this branch of photographic work.
A short introduction, outlining some of the commercial uses of colour, was followed by a sound film dealing with the setting up, photographing, and reproduction
in print form of a subject in full colour. All aspects were handled simply and
were fully understood by all present. The evening*s highlight was an excellent
presentation of original paintings designed for commercial reproduction, and of
elates and proofs in various stages of development up to the final colour proof.
Bob also gave a demonstration of producing a colour print. Several colour transparencies were on view and aroused keen interest,
oOo
William Colgate had the unpleasant experience of fire in the roof of his home,
The Old Rectory, Weston, on Sunday morning February 22, which caused him some
loss from water and smoke and considerable inconvenience. Fortunately none of
his literary or art treasures were damaged. Cause of the fire is unknown*

- 4 BRENDON MULHOLIAND HOME
Brendon Mulholland returned by air to Canada on March 7 after spending four strenuous months in Western Europe selecting approximately 2,000 D.P.'s as workmen on
the Ontario Hydro-Electric Commission's extensive development projects. He covered a great deal of territory, from Vienna to Hamburg, had many remarkable experiences, met eminent administrators in the zones occupied by the British and
American forces. He found plenty of displaced persons to choose from, picked out
his quota, and many of them are now on their way to Ontario. The main difficulty
he encountered was in securing shipping transport for the emigrants. He also
found it hard to resist the frantic and tearful pleas of many of those who looked
toward Canada for a happy issue from their afflictions of body and soul.
oOo
The St. Mary Magdalene Singers, under the direction of Dr. Healey Willan, provided
a choice programme of sacred and secular Tudor music at the monthly meeting of the
Saint Georgefs Society of Toronto in St. George1s Hall on Friday, March 5. The
Hall was filled to capacity with an appreciative audience.
oOo—
The Society of Painter-Etchers and Engravers held its 32nd Annual Exhibition, in
March in the Japanese Print Room of the Royal Ontario Museum. Among the exhibits
were several by Nicholas Hornyanskyfs pupils, including a delicate lake-and-woodland etching by James R. Tate, a recent departure from his work in oils and watercolours. The Exhibition attracted many visitors.
-—oOo
Dr. Arnold Mason, Chairman of the House Committee, is hunting high and low for a
portrait of Dr. C. W. Jefferys, drawn in chalk by "Jack" McLaren, which has van~
ished mysteriously from the Club. It was taken down temporarily from its place
among the rows of portraits of Past Presidents and has somehow been misplaced.
If any member can assist Dr. Mason in locating the portrait it will be warmly
appreciated.
oOo
The Property Room has at last been tidied up and set in order with a place for
everything and everything in its place under lock and key. Phil Atkinson, W. A.
Howard, Sam Mcllwaine, Randolph Macdonald, and Archie Chi sholm were the prime
movers in the reform.
—-aOo—Leslie Victor anith is convalescing steadily after a winter of ill-health and
hopes before long to resume his place in the Club.
oOo

- 5 Tom McLean had an attractive exhibition of twenty-two water-colours from the
Madawaska River country, in the Great Hall in March.
—-0O0-—*CLUB FEES
Members still in arrears for fees (now 6 months overdue) are requested to give
this matter their attention before April 10th if they wish to avoid Executive
Committee action.
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This Monthly Letter will reach our readers during the presentation of
the Club's 1948 Spring Revue, this year a dynamic affair entitled ffSixty Cycle"
running the entire week of April 26. As everyone knows, Arts & Letters' annual
revue is one of the biggest events of the Club year. Director Napier Moore, the
"one and onlie begetter" of this unique entertainment, was reliably reported as
being "grimly satisfied" with the prospects. Last week the house was just about
sold out, though there is always the possibility that the odd cancellation may
make a few tickets available*
THE 40TH ANNIVERSARY:
The Fortieth Anniversary Dinner on April 10 was outstandingly successful, one
evidence of which was an attendance so large that it necessitated an "overflow"
seating of some thirty-five diners in the Club lounge. But Mrs. Webster had an
ample supply of good food and everyone was seated in the Great Hall for the programme of* entertainment that followed. President Fred Haines was in the chair,
many past-presidents were present, and charter members were guests of honour and
spoke briefly on various aspects of early Club activities* Augustus Bridle,
"Fellow-Member No. 1", was master of ceremonies and has written the following account of the evening for the Monthly Letter:
A few random shots at the 40th Anniversary program may be of interest* Most obvious symptom, the wonderful response of older members—both "Ex" and others*
Such men as Coombs our first Club-choral conductor, who brought his St. Albanfs
boys to sing Carols at our first Christmas Dinner (1910) at Court Lane; Alfred
Bruce, violist, leader of the first Club orchestra in 1911, and his brother
George, cellist; Walter Allward, lyric sculptor, at whose home the first Executive met in 1909—movies of these furtively recorded by Chuek Matthews; Frank
Welsman, pianist, founder of the T.S.O. and its original conductor; Harry Smith
of Montreal, who pioneered the Club into Court Lane; Leo Smith, composer of music
for dedication of the Clubfs first fireplace; J. P. Hynes, architect, confined at
home for years; Prof. Deschamps, French linguist, crippled but welcome; W. A.
Craick, editor, sagaciously reminiscent; D. S» Linden basso-chorister, member at
Court Lane; Prof. Needier, now busy on literary research; Herb. Moore, architect, once patiently inventive programme-Supervisor; Basil Morgan and Prof. A. T.
DeLury, both actors in our first Mitchell Club plays of famous memory; Bob Reade
feature-writer on Star Weekly; Frank Gray, lawyer; Ernie Rolph, architect with
Sproatt and Hart House co-designer; Monro Grier lawyer-orator; Gustav Hahn,
artist, in O.C.A.; Henry Button, publisher, and traditional Club Jester;*.*•••••#

- 2 These old-timers—not to mention R. L. Defries, historic first Club financiermade up for absentees like Eden Smith first Chairman of House; Archie Brown,
artist, now in Lancaster, Q,ue. ; Peter Donovan, writer, in England; Billy Rae,
architect, now in R. 0, Museum, but temporarily indisposed. Harry Smith, hearing his old crony's last letter to the Club, probably remembered when "Billy
Alec" and he at Court Lane made such a potherishly Irish to-do in Lady Gregory's
play "Workhouse Ward". But in some other corner of the Elm St. hall, Francis
Coombs and Henry Button were recalling their inimitable duo in the makeshift
north gallery of the old Assize Court, of Dunsany's "Glittering Gate"; encored
years later in the gallery on Elm St. Harry S. also recollected the days when,
in rivalry with "Mitch", just beginning to rehearse that indelible "do" of
Maeterlinck's "Interior", with five other miscreants of the Club—including Kyle
and Hallam—the sub-comedy "Pyramus and Thisbe" in "M.S.D.", directed by Bob
Pigott. At least twenty-five men present on April 10 recalled seeing Bob Flaherty's first Eskimo film in the world, shown at the Court Lane Club, when Bob
got a nervous chill on the commentation—which was done by a volatile member,
Prof. Deschamps1 meandering memories may have focussed on the night when, to unforgettable songs by bardic Percy H., he lectured in a Kew Beach Church on his
realistic experiences in the duckboard wallow-trenches of the first World War.
Lacey Amy was chief supervisor of house-economy. Fifty of the 182 present, dinnered in the Lounge, instead of old-timers tabling on stage—unavoidably cluttered with stage-sets for the Finale. Club spirit caught the kitchen-cast too;
such despatch-service impossible to most Clubs downtown. To Mrs. Webster and
her staff a thousand thanks for their minutiae-menage, which only the A.L.C.
could have carried on, when an expert troupe of scene-shifters in the big room
made such co-operation possible* But these men didn't take down Sampson's prizepainting of members at old Court Lane, nor those opulent watercolors of T. W.
(Slanderbund) McLean.
Only drastic omission from the program was messages from Staples and Tattersall,
which McMurtrie took trouble to get; but these two old timers—also Roy Bishop
in hospital, who used to sing in the Club Choir, were with us in spirit. Brief
speeches at tables revivified some of the old Club life: Jefferys—on early
choice of F-M's; Napier on Club Revues—the 14th now in rehearsal for week of
April 26; DeLury—philosophic reconteur of actor-scenes from early Club plays;
Middleton, whose chess-bouts with Ben Gould are Club classics—on Club-formation
in 1908; Moorhouse—architects of old, since Langton first Pres.—including Wegman, Cleveland; Willan on how the "Constitution" opus grew from scenes in the
Club; a Message fromRt. Hon. Vincent Massey, told why his Trek-presidency recollections of Club wallscapes unfortunately would be undelivered.
"Majesty" song was brawly sung by Ernest Berry, of "Four Gentlemen" broadcasts.
Schumann Quintet, with Spivak, Sumberg, Warburton, Boris and MacMillan at piano,
was a dynamic resurgence of 1922 when Von Kunits' old Academy Quartet, and
Friedheim did it on the Elm St. stage; as Spivak says—"In chamber-music a classic romance, as Mendelssohn1s Concerto is in violin art". Chuck Matthews* screenrehabilitation of our first Executive (1909), and encore of the movie when he
reeled the one-horse wagon-trek from Brown Betty (Langton's "garret")—to Court
Lane, was a nostalgic scenario to old-timers remembering a decade of grand dated
architecture at the old Assize Court, with its great Eden Smith fireplace. This
vagabondage of 1910, even more significant than the trek from Court Lane to Elm
St. in 1920, was the final movement in the Club Symphony, from nomadism to the
"garret" to the defunct Assize Court behind Police Station No. 1—then to
Sproatt's transfiguration of old St. George's Hall, Elm Street.

- 3 Epic of all this, in 40 years, was magnificently musicalized by Willan1s ClubGallery Choir—with Silvester at piano. The singers dramatically revitalized
Grieg's choral story-saga, of the picture superbly staged by W. T. French (F.M.)
and his aides in color, drawing, costumes, with lighting effects by Ran MacDonald.
Never did coincidence of the same theme in Jimmie Macfs old Club crest and Grieg1s
thrilling heroics in men's chorale, have such timely significance. Berry as King
Olaf in the solo-picture, with four improvised sea-warriors aboard the Viking
ship, was a fine figure-climax of horn-headgear to the epic in the choral song.
A Club able to reincarnate its forty years has curious vitality. Maybe the old
romantic urge of 1908 that evolved the Slanderbund into a Club of art-workers, is
like "old soldiers" that "never die". Anyhow, so it seemed in the 1948 Club with
its dramatic resurgence of old members back to the decade of 1900. Matthews who
made the wonderful trek-movies of 1909 and 1910, also composed and scrolled the
two-color mechanized memorial greetings to all Charter-Members—whose grandchildren may listen to the "old boy" telling the story of how this unimitative
Club came to be.
All which is a renascence of that fine old setting by Mosenthal of Bryantfs
"Thanatopsis", conducted by Coombs, who may forget the great words of that poem
written by a youth in his teens; sung by the Club Choir of 1910, when our old
bardsinger Hollinshead was Tenor I. Finale of Bryant's greatest poem is:
"So live that when they summons comes, to join the innumerable caravan of them
that move to the pale walls of Death—thou go not like the quarry-slave at night,
scourged to his dungeon, but sustained and soothed by an unfaltering trust, approach thy grave like one who wraps the drapery of his couch about him, and lies
down to pleasant dreams."
CHARTER MEMBERS OF THE
ARTS AND LETTERS CLUB
1908-1909
"Their vision, zeal and talents built an enduring fellowship
of the Arts and a comradely haven for kindred souls."
Alexander, W. W.
Allward, Walter S*
Anger, F. H.
Annesley, F. C.
Archibald, E. J«
Banks, J. L.
Beatty, J» W.
Bell, Edwin C.
Bell-Smith, F, M.
Bilton, Thomas
Blachford, Frank E.
Bond, H. Acton
Bridle, Augustus

Brigden, Fred. H.
Brown, Walter J.
Button, Henry
Cassells, A. H.
Challener, F. S.
Chapman, A. H.
Charlesworth, Hector
Clark, H. A.
Coombs, F. H.
Cox, H. C.
David, Albert E.
Davies, Dr. T. A.
Defries, R. L.

Donovan, Peter
Fairclough, W. E.
Forsyth, W. 0.
Gadsby, H* F.
Gagen, R. F.
Galloway, J. G*
Greene, Tom C.
Gregg, A. H.
Gregory, Rev. A.R.
Grierj E. Wyly
Hahn, Emanuel
Hahn, Gustav
Hammond, M. 0.

Hardy, Edward
Harris, Lawren s.
Hathaway, R. H.
Haultain, T. Arnold
Holmes, Robert
Horwood, J. C. B.
Howard, A. H.
Howard, Sid H.
Howland, W. Ford
Hynes, J. P.
Jefferys, C. W.
Johnson, R. F.
Killmaster, Fred. G*
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CHARTER MEMBERS OF THE ARTS & LETTERS CLUB, 1908-1909 (Cont'd.)
Kitchener, James
Kyle, Fergus
Lang, Prof. A. E.
Langley, C. E.
Langton, W. A.
Lewis, Ivor R.
Lewis, John
Locke, George H.
Manly, C. M.
McGiffin, A. H.
McGiffin, R. B.
McLean, T. W.

McMurchy, A.
McTavish, Newton
Meegan, Frank P.
Middleton, J. E#
Mitchell, Roy
Mitchell, T. W.
Mowbray, William
Murray, J, C.
Pigott, R. S. V.
Plumb, F.
Rae,

Reid,
Robinson,
Rob son,
Hollo
Rolph,
Sharp,
Smith, F. D. L.
Smith, J. Harry
Smith, Eden
Smith, sanford
Sproatt, Henry

Staples,. Owen
Tattersall, Rich,
Torrington, F. H»
Tripp, J, D. A.
Tyrrell, William
Vogt, A. S.
Welsman, Frank
Whaley, Eric
White, Murray, A.
Wickson, A. Frank
Williamson, Curtis
Wood, S. F.

WILL W. ALEXANDER:
On Saturday, April 3, 1948, Will W. Alexander, one of the oldest and best beloved
members of the Arts & Letters Club, died suddenly at his home in de Lisle Avenue,
aged 80. He had recently been ordered to bed by his doctor for a prolonged rest
because of an ailment of the heart. On Tuesday, Rev. Dr. Wasson, of Calvin Presbyterian Church, conducted the funeral service which was attended by President
F. S. Haines and many fellow members of the Club. Interment took place in Mount
Pleasant Cemetery.
Mr. Alexander, at the time of his death Vice-President of the long established
Alexander & Cable Lithographing Company, led a long life of great activity. Born
in Toronto he received his early education at the Ryerson School, At the age of
sixteen, after a short preliminary course at the Ontario School of Art, he became
an apprentice in the engraving studio of his elder brother John, now alive at the
age of 95. After his apprenticeship he studied in the atelier of the late George
A. Reid, and later attended the Academy of Fine Arts in Philadelphia, the guiding
star of which was then the famed Thomas Eakins. Still later he travelled abroad
to study and sketch in England.
In the early 'nineties he acted as advance agent and manager for his brilliantly
gifted sister Jessie Alexander (Mrs. Roberts) whose readings and recitals charmed
Canadian audiences from Atlantic to Pacific. After this diversion he returned to
his true love as an etcher and engraver for the old firm of Alexander & Cable and
became famous, among other things, as a maker of book-plates and as an authority
on crests and armorial bearings. Specimens of his work are to be found in the
National Art Gallery in Ottawa, and the Toronto Art Gallery, He and the late
Robert Holmes were among the first to discover the scenic splendours of Algonquin
Park. Among other organizations in which he was a moving spirit were the Art
Students' League (1886), merged four years later in the Graphic Arts society, and
the Mahlstick Club; the literary Saturday Club and the Toronto Canoe Club also enjoyed his active support.
From time to time the life of the Arts & Letters Club is shadowed by the vanished
hand and the stilled voice, but it is seldom that the older members &re so deeply
moved as by the death of "Billy Alec?? as he was affectionately known. In the
early struggles of the Club in its primitive quarters in the Old Court House he

- 5 was a pillar of strength throughout its precarious vicissitudes, and in his last
days it was a great disappointment to him to realize that illness would keep him
from the Club's 40th anniversary celebration.
Not only was he a veteran craftsman of unusual skill but he was blessed with other
kindly qualities which endeared him to his fellow men. He never lost the irrepressible gaiety and enthusiasm of youth and he excelled in the battle of wits
around the lunch-table. Give him a post-prandial cigar, a chair by the hearthstone and some congenial souls, and the flow of reminiscence, banter, anecdote and
shrewd comment made one forget the passage of time. He derived infinite delight
from his work as an artist, and like every true craftsman gave his generous best
in everything he did: in his eyes negligent work was dishonesty. In a sense, his
whole life was an apprenticeship because he never ceased toiling and learning.
His epitaph, and the secret of his long, happy life, might well be, "Toujours
occupee, toujours gai".
Another member has gone to join the Olympians but the echoes of "Billy Alecfsft
laughter will long resound through the chambers of the Club,
0O0
John Fleetwood Morrow and Mrs, Morrow have settled down in the picturesque and
historic town of Totnes, situate on the upper waters of the River Dart and on the
edge of Dartmoor, Devonshire,
The Ruskin Literary and Debating Society, of which Colin Campbell has for long
been an active member, held its annual dinner on Saturday, April 3, in the Great
Hall, with fifty guests present,"Angus M, Dewar, K.C., Hon. President in the Chair.
John D. Robins1 "Pocketful of Canada" has gone into a second edition with a steady
demand, and his "Incompleat Anglers" has had five printings. The Professor is (as
a great Canadian statesman called himself) "a Democrat to the hilt" but natheless
has a firm affection for the royalties.
On Thursday evening, April 8, the Alumni of the Faculty of Dentistry, University
of Toronto, held their annual dinner in the Great Hall with Dr. Edward Grant in
the Chair, There were plates for 100 guests at this most agreeable social function.
Mr. and Mrs. Allan Wilkie have taken up their abode in Congresbury (approximately
"Coonsbury" in the melodious zoft Zummerzet speech), a charming village at the
foot of the Mendip Hills and a few miles to the south of Bristol. Mr. Wilkie
found London somewhat drab and depressing in contrast to his memories of the golden Edwardian days, but he says that the unscarred rural England is as beautiful
and enchanting as ever, and that despite their grinding economic austerities the
people are the same courteous, kindly and unruffled folk of yore.
William Colgate has created a mild sensation among the Canadian bibliophiles and
delvers into Canadiana by reproducing the first printed Canadian book, published
in 1765 in the City of Quebec by William Brown and Thomas Gilmore, a local firm of
printers. The book consists of the Grand Jury Presentments of the October Sessions in the City of Quebec on the 16th October, 1764. It was bilingual, sixteen

pages in English and nineteen in French, and only 450 copies were printed. Few
librarians knew of it and those who did had only incomplete copies or photostats
of parts of it. These fragments were shared by the Universities of Yale, McGill
and Laval, the Toronto Public Library and the Massachusetts Historical society.
By the grace of these institutions and after much hard work Mr, Colgate has at
last reproduced the complete work with an enlightening introduction. For all of
which he has earned the gratitude of book-lovers and historians in Canada and
elsewhere.
H. L. ("Tom") Deacon and Mrs. Deacon sailed on the "Queen Mary" from New York on
April 21 for a visit to England.
Mr. A. P. C. Adamson and Mrs. Adamson are enjoying a holiday in the West Indies*
William Colgatefs history of painting in Canada has gone into a second edition
and is in regular demand for reference purposes.
0O0
Send items of interest to "Editor, The Monthly Letter", care of the Club.
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The editor of the Monthly Letter hoped to be able to present in t h i s
issue a dissertation, disquisition or discourse by Napier Moore on the troubles
and excitements of a producer of revues in the Arts & Letters Club - more particularly the recent "Sixty Cycle" Revue. After bending an ear to the proposal,
Napier found he was too rushed to do i t now, but undertook to give i t sympathetic
consideration at a l a t e r date. So maybe „ « . . . ?
As everyone knows, this year f s Spring Revue was a great success; i t
was generally agreed that there was not a weak item on the programme, and that
the show ranked with the very best in the club f s history. To a l l those who took
part, on stage and off, and especially to Director Napier Moore, the members off
the Arts & Letters Club offer a very warm "Thank You".
0O0

NICHOLAS HORNYANSKY'S aquatint print "Closing Time" was recently purchased for
the Permanent Collection of Print of the Library of Congress. The purchase was
made through The Joseph Pennel Memorial Fund, from the prints exhibited at the
6th National Print Exhibition of the Congressional Library, about 300 each year
out of several thousands entered. It is the first Canadian print figuring in
the Permanent National Print Collection,,
oOo
CLUB INTEREST IN PIAYS ~ by JOHN COULTER
THE DRUMS ARE OUT. This play was written last summer at Muskoka. It was read
to a committee of the Club early in January, and attempts were then made to cast
it as the Club's entry in the Drama Festival. When this couldnft be done in such
a way as to assure adequate rehearsal, etc., the project was abandoned* ("The
best production the club can give it, or none," had been the policy of the committee.) The play was sent to the Abbey Theatre in Dublin. The Board of the
Abbey unanimously decided to put it on, and it is now in preparation for an
opening at the Abbey on either July 5th or July 12th. (A significant datej)
OBLOMOFF, This comedy was staged by the club in the season before lastf Earle
Grey directed. Bud Knapp played the lead. Eric Aldwinkle, Dixon Wagner, Robin
Cumine were other Club members in the cast. Archie Chisholm did the sets.
Several times since then the play has been close to professional production. A
couple of months ago Hilton Edwards, of the Dublin Gate Players, was heard by
Brian Doherty to say that Gontcharofffs classic, the novel 0BL0M0FF from which
the play was derived, had never been dramatised. Whereupon Brian informed him

- 2 that it had, in fact, been dramatised and staged at the Arts and Letters Club#
Edwards asked for the script, On the day before he left New York he telephoned
to say he loved the play, that he and Michael Mac Liammoir and others of the
Gate had been reading it aloud in the hotel, and that with certain changes to
the second act - they were the changes already shown to be needed by the Club
staging - he proposed to put it on during his next season in Dublin, himself
in the role of Oblomoff#
HOLY MANHATTAN, This was one of the Club's last productions before the war.
Sterndale Bennett directed it. The lead, Barney, was played by Frank Feddie*
Eric Aldwinkle, I. K, Carson, John Adaskin, were also in the cast. The set a flat roof among the skyscrapers of New York - was by Archie Chisholm. A
radio version of the play was broadcast. Then the story was written as a short
novel, TURF afOKE, With the title TURF SMOKE the play is now in preparation
for an autumn production in County Donegal, Eire, Letters to Coulter say that
the old boyoh, Barney, is already becoming well known in the pubs of the little
towns and in the cabins of the "mountainy men" of Donegal. Coulter has warned
them that they'll have trouble with Leo Frazetti and the other young people in
the play who talk the New York lingo, but the boys of Donegal donft care - they
thinjc they111 have some fun anyway,
THE FAMILY PORTRAIT, In 1937 Edgar Stone produced this folk-comedy at Hart House
Theatre, with Ivor Lewis, Eric Aldwinkle, E, H. Hitchman in the cast. Chuck
Matthews had a leap-on part as a Press-photographer, Since that time the play
has been revived here and there - the last revivals having been in Wales, last
February and again in March. Various offers have been made - and refused - to
purchase the amateur rights, and for permission to translate into Welsh, The
last two acts were rewritten and the title changed to THE STARS IN BRICKFIELD
STREET (a return to the original - the title FAMILY PORTRAIT had been used at
the insistence of the B.B.C, when a radio version was first broadcast.) The
play is now slated for production by the Group Theatre in Belfast - Ulsterfs
"national theatre." (The Abbey is Eirefs national theatre; the Gate is Eirefs
unofficial, international theatre.)
oOo
In the early part of May the walls of the Great Hall were adorned with thirtyfive drawings and sketches by F/L Eric Aldwinckle and lent to the Club by the
National Gallery, Ottawa. All "on the spot" studies of the characters and
costumes of members of the Royal Canadian Air Force on active service during
1943-1945, seven of them were crayon drawings in colour, seven in black and
white, and the remainder striking pencil sketches delicately drawn. Altogether
a notable display,
oOo
The St, George's Society of Toronto held its Annual Dinner in the Royal York
Hotel on Shakespearefs Birthday, April 23, with Premier George Drew as speaker
of the evening, Dr. Arnold Mason, a Steward of the Society, proposed the toast
to the Governor-General with grace,
oOo
The Shakespeare Society of Toronto recently held its 20th anniversary dinner in
Muirheadfs Banquet Room with President Raymond Card in the Chair, The toast to
the Players was proposed by Mrs, A. J, Rostance, one of the original members and
a gifted artist, and responded to by Earle Grey who recalled the names of many
famous Shakespearean players from the days of Queen Elizabeth downward. Among
other speakers was Bast President Prof, E, A. Dale*
oOo

- 3 At the 60th Annual Meeting of the Toronto Humane Society, 11 St. Albanfs St.,
a resolution was passed by the gathering expressing high appreciation of the
vigorous and effective administration of the affairs of the Society by the
Rt. Hon. R. C. Matthews, President for the past ten years, and once more returned to office. Dr. E, A. Hardy was elected a member of the Board of Directors.
o0o

An exhibition of paintings by A,
Gallery, Montreal.

Jackson was held recently in the Dominion

oOo
At the recent annual meeting of the Rotary Club of Toronto, Harold M# Gully
was elected President in fitting recognition of his Rotarian accomplishments.
A few days later his old friend, Columnist, J. V. McAree of the Globe and Mail,
annointed Harold with a "half-pint" eulogy of his philanthropic activities and
many virtues, incidentally revealing the news that he inveterately wears the
famous hosiery,
oOo
LACEY AMY, Club Archivist, would be glad to obtain a file of the Monthly Letter
(complete or incomplete) for the years 1944, f 45, f46 and f 47. Also the Archivist would be grateful for any news clippings, illustrations, photographs,
letters, MSS or other matter relating to members of the Club or the Club itself*
oOo
NEXT YEAR'S DOMINION DRAMA FESTIVAL will be held in the Royal Alexandra Theatre,
Toronto, with the Rt. Hon. Vincent Massey as President, Col. H. C. Osborne and
H. S. Southam of Ottawa Vice-Presidents. Hon. Justice Dalton C« Wells and W #
Eason Humphreys are members of the Executive Committee of the 1949 festival.
oOo
IAN CAMERON is spending a few weeks in the United Kingdom.
oOo
This number concludes the season's out- ut of Monthly Letters. All being well,
publication will be resumed in September. Items of interest to Club Membership continue to be sent to "The Editor", Monthly Letter, at the Clufe, for
publication later.
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FLASH
(By Canadian. Press)
The annual Christmas Dinner of the Arts & Letters Club will be signally honored
this year by the presence of Good King Wenceslas himself.
The good monarch of Christmas-carol fame will attend (positively not a moving
picture) and will remain throughout the evening. Though ordinarily not much
of a drinking man, it is understood the king will be "plastered" on this occasion.
MEDIAEVALISM
Receipt of the above message thrilled and delighted the clubfs officers last
week, and it was immediately decided to decorate the premises to do the king
honor. So that His Majesty shall feel mediaevally at home, the clubfs dininghall will be converted, for the Christmas Dinner, into a real baronial hall,
complete with stone walls, battlements and other suitable accessories, A group
of the clubfs artists, under Member Stan Cooperfs leadership, has the work in
hand. Recognizing the importance of the event, Ottawa has given the club top
priority on the building materials required.
A BIG, BIG EVENING
No efforts are being spared, it is reported, to make this Christmas Dinner the
best in the club!s history* There will, of course, be the traditional Boarfs
Head procession, with all participants in colorful costume. The Club Choir
under Fred Sylvester will sing during the processional march and during the
dinner itself, and there will be entertainment by strolling minstrels. There
will be a marvellous Christmas dinner, one of Mrs, Websterfs best,
A big event of a big evening will be the presentation of a Christmas play,
"The Cradle in the Hills", written by member Canon Ward, and originally produced by Earle Grey at St. Stephen1s Church on December 1 and 2, It will be
produced at the club by James Dean, with vocal numbers under the direction of
George Coutts,
President Fred Haines will preside at the dinner. Arrangements are in charge
of Chairman of the Entertainment Committee Jim Wardropper,
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SAVAGE CLUB DINNER
An added pleasure for members in connection with their own Christmas Dinner is
the knowledge that they have again been the means of providing a similar repast
for the members of Arts & Letters1 affiliate, the Savage Club of London. A
minor point, but one which has its importance in these days of pressure on personal bankrolls, is the fact that the cost of this yearfs gift to the Savage
Club was entirely taken care of by the balance on hand from last yearfs funds.
However, that does not mean that this year's supplies were any less complete.
Literally everything from soup to nuts, with every conceivable extra, went forward to London, and several appreciative messages have testified to their safe
arrival and the warmth of feeling engendered by the gift. A feature of the
Arts & Letters Christmas Dinner will be a cablegram of greeting and thanks from
the Savage Club9
VISIT TO PERU, CEELE
On Wednesday of last week, December 15, member Howard Dunington Grubb showed a
large number of Kodachrome stills in color taken by him on a recent visit of
several months to Peru and Chile. The fine pictures and Mr. Grubbfs instructive and witty commentary pleased a large group of members and their friends.
Refreshments were served*
LUNCHEON SPEAKERS
From now on, at irregular intervals, lunchers at the club will have the pleasure of listening to, and gazing at, speakers of cultural and artistic attainments who visit Toronto. While these visitors will talk, they will not make
speeches; rather each of these occasions will be an opportunity for members to
meet or renew acquaintance with figures of especial interest to members of Arts
& Letters. All members are invited to meet these visitors personally.
MEMBERSHIP FEES
Treasurer George McMurtrie says it may not be juvenile but it is definitely delinquency, and he urges those who have not yet done so to send in their club
dues without delay.
ENTERTAINMENT
Activities in connection with the development of entertainment for the clubTs
members — dramatic productions, revues, musical events, art displays, etc. ~
have always been a fundamental part of club life and have contributed greatly
to building the good fellowship that characterizes Arts & Letters Club membership.

- 3 For a number of reasons, the providing of entertainment has become much more difficult than it used to be.
Considering it essential that the situation should be more widely understood, energetic Jim Wardropper, Chairman of the Entertainment Committee, spoke on this
subject at the last monthly dinner. He said that in its early days the club had
possessed a Bohemian character, being formed of kindred souls who met together for
mutual inspiration and entertainment in the fullest sense of the word. The club
was alive, creative, progressive, and experimental, and it relied largely on the
spontaneous interest and bursting vitality of the general membership. It was a
young man's club and left its mark upon the artistic life of the city by its development of the Little Theatre movement and the development of the Hart House
Quartet. Many members retain nostalgic memories of those early days and the club
today must recapture some of that characteristic vibrant vitality or cease to
count in the artistic life of the city.
Apart from the upheaval resulting from preoccupation in war activities during the
last decade, there are changed circumstances to contend with, Mr. Wardropper said.
The musicians are the most numerous group in the club and even if we disregard for
the time being the effect of the restrictive constitution of the Musicians1 Union
our professional musicians find themselves tied to a continuous round of public
engagements which limit their activities in the Club. Our dramatic members now
tend to earn their livelihood through radio activities and find it difficult to
devote the time to club shows as in past years. In all foxms of artistic life
there are countless opportunities every day of the week for satisfaction through
public performances and it is difficult to arrange entertainment in the Club n*dch
will appeal to members.
The Entertainment Committee therefore will endeavor to inject new life into the
club's activities. It is to be deplored, said Mr. Wardropper, that of recent
years certain phases of the Arts & Letters have been ignored in the life of the
club. All that the committee can do is to stimulate, organize, and arrange for
the members to entertain themselves. There should be group activities rather
than passive acceptance of what other members have to offer.
Mr. Wardropper stressed the difference between amusement and entertainment and
placed before the members present some of the ideas of the committee to revive
creative and experimental forms of entertainment which should be characteristic
of the club. He pointed out that in the Arts as in all other spheres of human
activity, the iconoclasts and revolutionaries of one generation become the classicists and the conservatives of the next. To ensure continuing existence the
club must attract and hold young members who will restore the Arts & Letters Club
to its rightful place in the artistic life of the city.
SPRING REVUE
Jim Wardropper told those who attended the monthly dinner that Napier Moore had
indicated definitely that he was no longer able to spare the time to prepare and
produce a Spring Revue, which has been such a characteristic feature of the life
of the club for so many years. In addition to giving great satisfaction to members and their friends who witnessed the performances, the annual Revue provided
a wonderful opportunity for a large proportion of the members to engage actively

- 4 in the life of the club. It would be a great pity and a serious commentary if the
annual Revues could not be revived, although they might take a different foim and
have a different content from those produced in the past. The efforts of the Entertainment Committee would be directed towards the gradual building up of Revue
material through the shows associated with the monthly dinners* It was hoped to
make the entertainment for the January dinner a predominantly musical show. The
February dinner would be based upon a literary theme, and the artists1 group, who
are the most active in the Club at the present time, have undertaken to revive the
Artists1 Jamboree for the March dinner.

Should the Arts & Letters Club enter a play in the next Dominion Drama Festival?
A proposal to this effect was made at the November 15 meeting of the clubfs executive committee by member ¥• Eason Humphreys, who is president of the Central
Ontario Drama League and a member of the executive of the Dominion Drama Festival.
In a letter to president Fred Haines, Mr. Humphreys pointed out that the Arts &
Letters Club kept non-professional drama alive during the difficult days of the
war but did not take part in the Regional Festival last year, the second post-war
festival. He urged that the club send a play to the Regional Festival at Hart
House Theatre on March 21, 1949, more especially because Toronto is to be host to
the National Festival beginning April 26 next. Mr# Humphreys also suggested that
the club give thought to what part it might play in entertaining visiting players
from all over the Dominion during the week commencing April 26. The committee
took the proposals under consideration.
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