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April 26, 27 and 28

Future Shock!

Two-course dinner and show Thursday/Friday • $38
Three-course dinner and show Saturday • $45

Dinner at 6:30 p.m. Curtain 8:00 p.m.

Show only • $14

Please reserve

A Celebration of Italian
Wine, Food and Culture

Host: John Goddard with
guest Allan Leal of Profile Wines
Please note change of date to:

Thursday, May 3, 6:30 p.m.
$95, including wines
The five-course menu can be seen on the
members’ website booking page for May 3.
You will enjoy a presentation of Italian wines
accompanying each course, and an informal
discussion of significant Italian contributions
to our LAMPS.
To ensure a relaxed and comfortable evening
seating will be limited to 60 participants.
Reserve early to ensure a space—guests are welcome.

Members’ News

New Members

Atis Bankas has received the “Extraordinary Vision in
Business Award” for his work as artistic director with Music
Niagara, now one of the top three music festivals in Ontario,
with more than 50 classical, jazz, folk and big band concerts
planned for 2018.
Wendy Boyd and St. Anne’s Church choir, plus guests and
orchestra, are singing Jesus Christ Superstar on Sunday, April
15, at 3:30 p.m. at St. Anne’s Church. Tickets are $20 and
$15 in advance, and $25 and $20 at the door.
Two of Zora Buchanan’s paintings, Love That Red and Flying
High, have been accepted for the Society of Canadian Artists
Open Juried Exhibition. You may view the exhibition online:
shop.societyofcanadianartists.com, from March 15–June 15.
Nancy De Boni’s solo exhibition of paintings, Incidental Images,
is at the L.E. Shore Gallery in Thornbury until March 28.
Laura Jones recently visited Washington, where her photos
promoting non-violence and social justice are in the American
Museum of History exhibit Hope: Resurrection City and
the Poor People’s Campaign. In February, she spoke about
“Photography and Activism”at the University of Virginia in
Charlottesville. In April she heads to Memphis, Tennessee,
where her mural-sized anti-poverty photograph will be
on display for a year at the Civil Rights Museum in the
exhibition MLK50 honouring Dr. Martin Luther King Jr.
David Stones, the poet, hits the boards again in June as part
of the London Ontario Fringe Festival. He will be performing
an updated version of his one-man show, Infinite Sequels,
with new poems and live violin. There are six performances,
running May 31–June 9; theatre to be announced.

Katharine Smith retired from a career in senior management
with the Ontario Public Service and is now able to continue
her wide-ranging interest in the arts. She will especially enjoy
the Literary Table, as well as Club Nights and other Club
events. She is sponsored by David Phillips.
Carol Westcott is a visual artist and a recent juror for one
of our exhibitions. She joins us on completion of a term as a
complimentary member. She is active in several prominent
artists’ societies and has been on the Board of the John B.
Aird Gallery. Carol is sponsored by Tony Batten and Heidi
Burkhardt.
Sue White has worked with a number of music organizations
and choral groups and has had a long association with Opera
Canada where, among her many roles, she organized the
annual “Rubies” gala. She will be interested in the Club’s
music events, the Literary Table, and she also intends to
participate in painting workshops. Sue is sponsored by Sally
Holton and Peter and Elizabeth Alberti.

Save the date!
Sunday, May 6, 4:00 p.m.

Marilyn Brooks
in conversation with
Peter Jennings
on her new memoir,

Behind the Seams,
about fashion, retailing,
art, and music.
Her shop, “The Unicorn”
tapped into the mood of
the ‘60s to bring Marilyn’s
interesting and unusual
clothing to fashionable
young women in Toronto.
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Front Façade Project
Your Contributions at Work

The front façade maintenance conservation work has been
on our list since 2010 and, at last, we are pleased to report
that this work on our beloved building has been completed.
It was made possible through generous contributions from
many sources, including a 50% Cost-Sharing Grant from
Parks Canada in support of our National Historic Site. A big
thank you to the many Club members who donated both
to the Heritage Toronto Fund for the front façade and to
last year’s 125 for 125 fundraising campaign in recognition
of the building’s 125th anniversary. The balance was made
up from the Club’s capital reserves. A very special thanks to
Michael McClelland and Sydney Martin of ERA Architects,
who donated their architectural services, and to Heritage
Restoration Inc. for their excellent work on this project.
The façade required a significant amount of masonry
repointing and repair which, being well done, is not visible!
The sandstone window sills also needed much repair on the
upper, weathering surfaces. Finally, the façade was given a
light washdown to remove loose dust and grime that had
accumulated over two decades. The wooden window frames
are now in good shape and nicely painted. Some insulated
glass units that had lost their seal have been replaced. Sheet
metal flashings, flagpoles and ledges were given a fresh coat
of paint. And, last, the lighting in the exterior entrance area
was upgraded to provide better illumination for safety and
security.
So now our grand old building is ready to welcome you, your
guests and visitors and to serve as a lovely backdrop for many
more wedding photos!
Ian McGillivray Chair, Property Committee

Newfoundland Vikings
and Norse Sagas
Saturday, April 21, 5:00–7:00 p.m.
No charge, but please reserve a seat through the office.
Club members are invited to join members of the William
Morris Society in the Great Hall for an illustrated lecture
by Megan Arnott, University of Western Michigan (English
Dept. & Medieval Institute), exploring the history, literature
and contemporary images of Norse visitors to Canada.

News from the Club Librarian
Visitors to the library will notice things are changing: the
collection is being catalogued and moved to the Dewey
Decimal Classification. Dewey is what’s used in public and
school libraries: if you’ve ever looked at 759.11 for books
about Canadian art, or in 920 for biographies, you’ve used
Dewey.
The previous system was to arrange books by the LAMPS
disciplines, with extra sections for Toronto, clubs and
“subjects other than LAMPS.” That worked well for a long
time, but with the addition of more books, the shelves are
now so full nothing more will fit.

The William Morris Society would be pleased to have Club
members join them on their tour of Newfoundland in August.
Using Dewey will make it easier to find books in the library
Information is available at www.wmsc.ca—future events.
and to organize and manage our growing collection, helping
both current use and long-term preservation.

Catering Corner
After two years with no changes, the following price adjustments come into effect on April 1. 13% HST is included.
Club Night: $27.50/person
Monday, Tuesday and Friday lunch: $22.75/person
TGIF Soup & salad, coffee & tea: $15/person
TGIF Soup & rolls, coffee & tea: $7.50/person
Special Members’ Dinner: $34.50/person
Beverage prices remain unchanged.
New! Monthly Film Nights will feature a buffet Pub Supper
$15 per person.
Joseph Sweeney, Catering Manager

All the books about
the Group of Seven
will be right beside
each other, of
course; as will our
books about the
Canadian financial
system, for example.
The same is true
for gardening,
the media or the
University of Toronto—subjects about which we have a
number of volumes that were scattered across different shelves.
An improved and updated catalogue will be available in print
in the library and also online. I expect to finish work in the
spring. Until then, you will see the collection taking new
shape and better order on the shelves. But if you can’t find
something, please let me know.
William Denton, Club Librarian

Another Member Profiled!
I am proud to be one of three generations of Arts &
Letters Club members! My mother, Morna Wales, was a
Charter Women and my niece, Rebecca Collins, is a past
member.

Squirrels taken in a parking area adjacent to a fast
food outlet, March HotShots photo Jack Gilbert

I am an active member of “Stage,” participating in the
annual Spring Revue and other staged events. I was on the
NEXT2 project team and helped organize the Gala event
last October. For three years I read scripts for CanStage’s
New Play Development Program, and in addition to
my own research and writing activities, I’m a member
of the Alumnae Theatre Company and their New Play
Development Group. I enjoy weekly classes in musical
theatre and singing Broadway showtunes, and am in
rehearsals for an upcoming Ad Lib presentation of works
by Stephen Sondheim.
Morna Wales
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Wanted: LAMPSletter Editor

Accordions Unleashed!

I am “retiring” in December 2018, and so the torch must go
to another member who will enjoy it as much as I have!

Club members will again have the opportunity to experience
the thrill of an accordion recital. Branko Džinović’s recital two
years ago was a huge success; many are still talking about it!
The job needs a combination of project
management and editorial skills, with
Branko came from the studio of Joe Macerollo, the world’s
some notion of what will look good on a
foremost accordion educator and a “local boy,” who teaches
page. If, like me, you would enjoy doing
at the Faculty of Music, U of T, as well as the Glenn Gould
the layout, that’s great. But it’s not a
School, Royal Conservatory of Music. Joe—everyone calls
requirement—that part can be farmed
him Joe—began learning the accordion when he was six.
out to a designer.
He has been a huge force in expanding the range of his
instrument and the public’s appreciation of it, giving concerts,
We have a pretty good system. We
always start the month with the calendar
commissioning pieces for accordion, working tirelessly with
so that there are no last-minute surprises. The office is terrific musicians all around the world, organizing conferences and
about keeping me up to date on what’s happening. You will
symposia, serving on music boards and Arts Councils, giving
need a good filing system, as material arrives in bits and pieces classes and workshops. For his work and for his artistry he
and you have to be able to retrieve it easily and reliably.
received the Order of Canada in 2013. Composers such as
R. Murray Schafer have written works for him to showcase
The enjoyable part of the job is planning the issue—looking
at what is coming up that month, deciding what our members his skills. In fact, more than 200 works have been composed
might be interested in knowing more about, then finding
specifically for him.
someone to do a short article or writing one yourself. It’s also
In April we will hear two more of Joe’s students: Xiagang
rewarding to work with the various contributors to help them “Chris” Gao and Michael Bridge, with Joe providing
get their messages out to the wider membership.
commentary on the programmed pieces. Chris will focus
Committees with weekly or monthly programming are very
on transcriptions for the accordion. He has just finished his
good about letting the editor know what’s coming up and
Master’s in performance at the Faculty of Music, won prizes
getting their material in on time. Members planning special
in international competitions in the US, New Zealand and
events are aware of the value of publicity and, once again,
China, and even been awarded a certificate of honour from
this is easy to keep on top of. Every month there is a straggler the Chinese Minister of Culture. The accordion is not foreign
or two; but, I’m delighted to say that this is very much the
to China: the ancestor of the accordion may be a Chinese
exception!
mouth organ, the sheng. The earliest accordion appeared
The editor does have to read everything carefully and keep an in Europe in the early nineteenth century and in China
eye out for whether it flows, makes sense and is complete. In
a century later. Not even the Cultural Revolution could
the LAMPSLetter “less” is usually “more”: text needs to convey eliminate the accordion from popular stage performances.
the message in a manner that is straightforward and concise
Chris comes out of this tradition.
and that allows room for images that attract the eye. To me,
Michael Bridge will play original works that came out of a
that’s the most fun—finding appropriate images that will zero
call from the Canadian Music Centre for new works for solo
in on the story in a simple, eye-catching way. I do receive
accordion. Over 50 were received; Michael has chosen the best
images with some of the material; occasionally I decide to
for this performance.
look for others.
CBC named Michael one of its “30 Hot Classical Musicians
Once the issue is complete and before we send it to print,
Under 30.” He was given his first accordion at age five,
there are a couple of rounds of editing and proofreading by
purchased at a garage sale for $5. He made his solo orchestral
staff in the office and by the remarkable Jane McWhinney. I
debut with the Boston Pops when he was 17 and tours
have relied on her, not only to pick up on points of grammar
frequently in Europe and the Americas, giving over 100
and spelling, but to suggest improvements in style and
substance that help present the Club as the intelligent, artistic concerts a year. He is passionate about new music and has
premiered over 40 works. This past year he won first prize in
and engaging place it is.
the University of Toronto Concerto Competition. Michael’s
A new editor will have different interests and priorities than
repertoire—classical masterworks, baroque, jazz, world music,
mine. That’s as it should be, and that’s what keeps the Club
folk dances, contemporary classical, and digital accordion
lively and thriving! If this role is something you would be
compositions—demonstrates that there are no limitations for
interested in exploring, please be in touch—all inquiries are
welcome. And it would be ideal if we could work together on the accordion!
This colourful and versatile instrument is in masterful hands.
a couple of issues before a handover.
Come and hear these exciting performers and a fascinating
Carol Anderson: lampsletter@artsandlettersclub.ca
program after lunch on Wednesday, April 4.
John D. Stanley
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The Art of the Comic Gag

The Arts & Letters Club Goes East!

A man runs down the street as fast as he can, pursued by
hundreds of women in wedding dresses. Weird and hilarious.
That’s part of the world created by Buster Keaton.

During April, seven Club members will take part in an
exhibition, The Arts & Letters Club: A Curated Group Show,
at a gallery in Gananoque. The artists are Tony Batten, Ron
Bolt, Wendy Boyd, Heidi Burkhardt, Laurie De Camillis,
Judy Raymer Ivkoff and Alan Stein.
Dennis O’Connor, who ran Toronto’s O’Connor Gallery on
Maitland Street, moved to Gananoque several years ago, where
he is part of a lively arts community. He is a firm believer that
showcasing fine art is a good way to showcase the town, to
the benefit of its commercial centre. Two years ago he invited
Tony and Heidi as guest artists at a plein air session he was

Keaton’s reputation as one of the greats was based on physical
comedy and gags like that one. His best are oddly logical in
delightful ways and
make absolute sense
within the plot. The
brides are chasing
a man who will
inherit a fortune if
he marries before
midnight. Nothing
will get in their
way and they mow
down an entire field
of football players in the chase. Two men sit at a table. One
adds more and more sugar to his teacup. The Keaton character
watches for a minute, picks up the cup of tea, pours it directly
into the sugar bowl and stirs. Entirely logical. He is being
chased, and needs the elevator to arrive quickly on the seventh
floor—climb onto a chair and move the hand to seven. Voilà—
the elevator door opens instantly! Logical? Well—maybe not.
Keaton did his own stunts, and his physicality and his timing
were amazing. A descending railway barrier catapults our hero
from the roof of a building into the back seat of a getaway
car. To avoid a beating, he leaps from a chair at the dining
table, onto the table, onto the head of his tormentor and out
through a transom all in one seamless motion.
Together with his comedic peers, Charlie Chaplin and Harold
Lloyd, Keaton is at the head of a long line of gag artists who
were silent. After the talkies arrived later artists followed in
the tradition, notable examples being Rowan Atkinson’s Mr.
Bean and Jacques Tati’s M. Hulôt—both masters of physical
comedy and sight gags, without any significant speech. Facial
expressions reinforce the gags: Mr Bean’s vindictive sneer,
Hulôt’s benign galantry, Chaplin’s merry little grin and Lloyd’s
expressive eyes shifting behind those round glasses. Keaton
was the king of deadpan. Things happened around him and to
him; his mournful expression changed very little. Perhaps this
makes it funnier.
Why is this stuff so funny? The situations are exaggerated,
shocking, ridiculous. Falling down, being chased, walking
into walls—do we take a secret pleasure in witnessing the
performer’s misfortune and pain? You can (almost) see
the joke coming, but sometimes it’s utterly surprising, or
downright impossible. So, are we just engaged and delighted
by the outrageousness of what we are watching and the
physical virtuosity and skill of these comedians? Or what?
Come and see what you make of it all at Club Night on April
9, when Rob Prince will show us, and talk about, two very
different Keaton films.
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L–R top row: Wendy Boyd, Ron Bolt, Laurie De Camillis; centre:
Heidi Burkhardt, Alan Stein; bottom: Judy Ivkoff, Tony Batten

sponsoring, and the idea for a show featuring Club artists grew
out of that. Sometime later, Tony and he met up for a morning
coffee in the Byward Market in Ottawa and took it to the
next stage. He reviewed a cross-section of our member artists’
websites and chose a group whose work is accomplished and
interesting, displays a distinct variety of approaches, media and
styles and will show well together.
Heather Haynes and Jeff Montgomery, who own the main
street gallery, are co-hosting the show with Dennis. Things
moved quickly when they came to the Club for lunch in
February and met with this new “group of seven.” The plan is
to feature the history and significance of the Club in Ontario’s
cultural development in promotional material for the show.
The exhibition will be a positive way of raising the Club’s
profile in a part of the province where we are not well known.
The exhibition runs from April 6–April 30 at the Heather
Haynes Gallery, 27 King Street East, in downtown Gananoque,
with an opening reception on April 6, 6:00–9:00 p.m. Gallery
hours are Wednesday to Sunday, 11:00–5:00 p.m., or the
gallery would be happy to show you the work by appointment.

Visual Arts News
Reminder: Solo Show Applications
April 1 is the deadline for applications for solo exhibitions in
2019. Applications must be submitted through the website,
where you can find both the application form and full
information about eligibility. See www.artsandlettersclub.ca/
solo.

Call for Entry

May 19–June 16: Photography Group Show.
Artists may submit up to five pieces. Everyone who submits
work will have at least one piece accepted.
• Jurors: Jack Gilbert, Tony Batten, Peter Ng (guest juror).
• Intake: Friday, May 18, 11:00 a.m.–2:00 p.m. and
Saturday, May 19, 9:00–10:15 a.m.
• Public Opening: Saturday May 26, and Sunday, May 27,
as part of Doors Open.
• Club Night Opening: May 28. Speaker: David Williams,
“Art & Advertising—the Resurgence and the Application.”

Exhibitions through June 2018

March 24–April 21: Solo shows: Alan Stein (Great Hall)
and Alan King (Lounge).
• Public Opening: Sunday, March 25, 1:00–4:00 p.m.
• Club Night Opening: April 2. Alan King: Edmund Burke
at Miami Basel; Alan Stein: On-site sketches made on a
recent trip to Greenland and Labrador.
April 21–May 19: Solo shows: Marina Hanacek (Great Hall)
and Rati Vajpeyi (Lounge).
• Public Opening: Sunday, April 29, 1:00–4:00 p.m.
• Club Night Opening: Monday, April 30. Both artists will
speak about their work
A work by Marina
Hanacek from her series
Furtive Lines, oil on canvas

May 19–June 16: Photography Group Show.
June 16–September 1: Summer Group Show.
• Public Opening: Sunday, June 24, 1:00–4:00 p.m.

Studio Painting

NEW: Monday Night, Life Painting: 6:00–9:00 p.m.

One pose for the three hours; charge $15. Contact Sandy
McClelland: sandymccsox@gmail.com.
Sunday painting has been discontinued.
These are continuing:
Wednesdays: Contact Martha West Gayford: mwestgayford@
ca.inter.net
Fridays: Contact Wendy Boyd: wendyab@pathcom.com

Adventures in Creativity with John Inglis

Rati Vajpeyi: Self-portrait in
Blue, oil on linen panel

John Inglis’s classes will take place on April 12, and 26, then
on alternate Thursdays until further notice: john@inglisquest.
com
Art Committee Chair: Wendy Boyd: wendyab@pathcom.com
Compiled by Nancy De Boni
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WHAT’S ON IN APRIL
Film Night

Photography Group

Pub Supper 6:30 p.m.; film 7:30 p.m.
Please reserve • $15.00

Given the complex, confusing and confounding nature
of March’s subject, ”Humour,” it was amazing that 16
intrepid photographers were foolhardy enough to make
submissions, and 11 actually had the courage to show up
for the presentation. The submissions ranged from ageism,
animals, children, individuals and signs, covering the
complete spectrum of the human experience. The two best
submissions, as chosen by popular vote, appear in this issue.

Wednesday, April 18
A United KINGDOM (U.K, 2016)
hosted by Karen Teeple

The next meeting is Wednesday, April 4 at 6:30 p.m.
April’s subject is markets—Kensington or St. Lawrence
Market, flea markets such as Dr. Flea’s or the Leslieville Flea
Market, or other markets anywhere in the world.
Please send two images to Jack Gilbert:
jack.gilbert@rogers.com before April 1.

Directed by Amma Asante, a female British filmmaker of
Ghanaian heritage, this is a true story about the events
surrounding the interracial marriage of the future king of
Botswana, Seretse Khama (David Oyelowo), and his white
British wife, Ruth Williams (Rosamund Pike).
Set against the backdrop of apartheid being introduced
in neighbouring South Africa in 1948, the film captures
the measures taken by the British government to thwart
their marriage and to have Khama exiled from his
homeland for five years.
Despite the political and personal turmoil, Khama
was a significant force in bringing independence to
Bechuanaland (renamed Botswana) in 1965 and became
its first prime minister. A moving and rich dramatization
about resilience and civil strife in Africa and one country’s
struggles to achieve self-determination.

The

Members and their guests who are interested in writing in
any genre or form are invited to join us on
Thursdays, April 5 and 19 at 6:00 p.m.
Contact Mary Kehoe: marylilliankehoe@gmail.com

The Art of Conversation
Wednesday, April 11, 6:00 p.m.
in the LAMPSroom

On Stage

Topic: The Print Apocalypse?
The State and Fate of Print Journalism

The next meeting of the playreading group will take place:

To order a sandwich contact the Office
before April 9, at 4:00 p.m.

Wednesday, April 18, at 6:30 p.m.
Watch the weekly e-bulletin for details of play and author.
All Club members and guests are welcome.

Hosted by Carol Vine:
carolvine@bell.net

Contact Thomas Gough: tewgough@icloud.com

Pleasant Hour
$2 off drinks from 4:30–6:30 p.m. every Wednesday
On the last Wednesday of the month, we are pleased to welcome the St. George’s Society
April 2018 7

WHAT’S ON IN APRIL
Club Night
Bar 5:30 p.m.; Dinner 6:30 p.m. by reservation • $27.50
Monday, April 2

The Two Alans
Alan King & Alan Stein
Alan King’s talk is entitled
“Edmund Burke at Miami Basel”
—a look at how contemporary
art has lost its sense of history.
Alan Stein will talk about his
recent experiences as “artist
in residence’” on an Adventure Canada expedition trip on
the Ocean Endeavour from
Greenland, across the Davis
Strait to Ungava Bay, and
down the coast of Labrador
visiting Innu villages, national
parks, abandoned fishing and
whaling stations and L’Anse
aux Meadows.

Monday, April 9

From Vaudeville to Screen:
The Short Films of Buster Keaton

Monday, April 16
ROBERT AITKEN, flute
“Music as a Language”
World-renowned Canadian composer and flautist Robert
Aitken—the Club’s current Sir Ernest MacMillan Honorary
Member for Music—has few peers. He is known for taking on
scores from the baroque to the contemporary
that require technical impossibilities,
while reaching into the innermost depths
of the music.
Who better to illustrate the language
of a composer’s style and the musical
rules and customs of a period, in
performance with commentary
and visuals? We are honoured
to welcome him back!
A “don’t miss” event!
Monday, April 23

Rose Norman
“Two Plays—and Their Playwright—Behind Two Operas:
Antonio García Gutiérrez, El Trovador and Simón Bocanegra”
A Spanish radio program marking the
bicentenary of Antonio García Gutiérrez in
2013 described him as the most performed
Spanish author of the 19th century, and
one of “the great forgotten figures of
Spanish Romanticism.” He had great appeal
for his contemporaries. With infallible
instinct, Giuseppe Verdi turned two of
Gutiérrez’s plays into two of his greatest operas, Il Trovatore
(1853) and Simon Boccanegra (1857, revised 1881).
Rose Norman will talk about the plays’ literary merits,
where they parallel the operas, where they diverge and the
characteristics that would have attracted Verdi.
Monday, April 30

Marina HAnacek and Rati VajpeyI
Club member and silent-film historian Rob Prince
presents a screening of two of Buster Keaton’s classic silent
comedies, One Week (1920) and Cops (1922).
Born into a family of Vaudeville performers in 1895, Keaton
stood alongside Charlie Chaplin and Harold Lloyd as the
greatest comedians of the silent era. Keaton called on all
his physicality as a stage performer and his genius as a
creator of comic gags in crafting these two films.
Join Rob to hear the stories behind the movies, and learn
why these classics stand the test of time.
(See also page 5)
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Marina Hanacek will speak
about her motivation for
painting and the underlying
forces expressed in her series
Furtive Lines.

Rati Vajpeyi will talk about her art
from the perspective of her double
life: “Do I introduce myself as a
doctor or an artist? “

WHAT’S ON IN APRIL
Literary Table
Bar 12 noon; lunch 12:15 p.m. by reservation • $22.75
Tuesday, April 3

Anna porter
“How I Came to Write The Appraisal”
Anna Porter has spent
most of her life in the book
business—publishing, editing,
writing. Her latest novel, The
Appraisal, is based on facts
and observations over many
years of listening and learning
about people, desires, denials,
disappointments and greed.
Set in Rosedale and Eastern
Europe, the story concerns a
prized painting. The characters
have a lot to answer for but no
inclination to stop to answer.
This is Porter’s fourth novel and 12th book, and she has
won the Shaughnessey Cohen Prize, the Canadian Jewish
Book Award and the Writers’ Trust Non-Fiction Prize. As
a publisher, she has worked with some of Canada’s best
writers, including Margaret Atwood, Farley Mowat, Josef
škvorecký and Conrad Black.

Tuesday, April 17
David PhilLips

“George Smiley’s Cold War”
Between 1961 and 1990,
John Le Carré wrote seven
espionage novels in which
George Smiley, a British
counterintelligence spymaster,
is a central or featured
character. Then, last year, after
an absence of twenty-seven
years, George Smiley returned
in Le Carré’s most recent novel
A Legacy of Spies. Through
these novels and through
the character, in particular,
of George Smiley, Le Carré
explores the human and moral
dimensions of intelligence operations during the Cold War
years. David Phillips will present an appreciation of these
novels and provide some thoughts on what they may say
about the Cold War then and now.
Longtime member David Phillips is the Club’s current
President.

Tuesday, April 10

Tuesday, April 24

Carol McGirr
“Storytelling: The Other Side of Reading”

Diana Bishop
“Living up to a Legend:
My Adventures with Billy Bishop’s Ghost”

Carol McGirr will discuss storytelling traditions from
various parts of the world. She will also talk about
storytelling in Toronto. And, of course, she’ll tell you
some stories.

Carol has participated in festivals and workshops
across Canada. She is part of the Story-Save Project.
As an elementary school teacher, she integrated
storytelling into the curriculum.

Little Diana Bishop came
to school with a brown
paper bag. Inside were
some of her grandfather
Billy Bishop’s most
precious war medals,
including the Victoria
Cross. (Until her family
donated them to the
Canadian War Museum,
they had been kept in her
father’s underwear drawer.) That was the day Diana realized
she was not growing up in an ordinary family.
After more than two decades as a TV news correspondent
and film producer, Diana Bishop looks back on her
grandfather’s legacy and its profound influence over her
life, and also her father’s—the only son of Billy Bishop—
who had so much to live up to. Living Up to a Legend looks
at Billy Bishop’s legacy through the eyes of one of the
people whom it affected most.
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WHAT’S ON IN APRIL
Music Wednesday
Bar 12 noon; lunch 12:15 p.m.
by reservation • $22.75
Wednesday, April 4

Wednesday, April 18

TimOTHY Ying violin, Angela Park piano

Accordions unleashed!
Xiagang “Chris” Gao and Michael Bridge
with commentary by Joe Macerollo

A recital of transcriptions and original compositions
for accordion played by two brilliant young interpreters.
(See also page 4)

Wednesday, April 11

Anthony Cleverton baritone
Rachel Andrist, piano

Charismatic and award-winning British baritone
Anthony Cleverton performed regularly with opera
companies in the UK before his move to Toronto,
which is now home base.
With pianist Rachel Andrist, he returns to the Club to
bring us an engaging program of English songs, including
Vaughan-Williams’s settings of Robert Louis Stevenson,
Songs of Travel, and three sea shanties set by Stamford.
One of Jim Norcop’s unfailingly exciting picks!
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Grammy Award–winning violinist Timothy Ying,
formerly chair of the chamber music department at
the Eastman School of Music and artist-in-residence
at Harvard, is now on the Faculty of the University of
Toronto. We welcome him back to the Club, along with
Angela Park, Ensemble Made in Canada’s pianist and
a frequent performer for us, in a program of Fauré and
Franck violin sonatas, chosen, says Timothy, “for no
other reason than that they are examples of beautiful
French music that we love and that it is Spring!”
Wednesday, April 25

ARTS UNIONVILLE STRINGS
Larry Beckwith, Conductor

The Arts Unionville Strings, from the intensive arts program
at Unionville High School, maintains a busy performance
schedule in the Markham area and beyond. They have
recently guest-performed with the Toronto Children’s
Chorus and Soundstreams Canada, and have joined the
orchestra for a performance of Part I of Handel’s Messiah
with the St. Michael’s Choir School at Massey Hall. Last fall,
through the Esprit Orchestra, the ensemble worked with
dynamic young composer Chris Thornborrow, resulting in
nine new student compositions for the group.
We hear some of these, along with The Labyrinth by Abigail
Richardson and Janáček’s Suite for Strings.

WHAT’S ON IN APRIL
Ad Lib
8:00–11:00 p.m.

Friday, April 6

NEED
Toronto actor and director David Agro returns with more
one-person adaptations of his favourite plays.
Need will bring together The Dresser and Hosanna in a noholds-barred look at the need to be needed, wanted and
loved. Come and enjoy this unique theatrical evening.
Starts at 8:00 p.m. in the Studio
Friday, April 13

JOTO Improv
Damon Lum welcomes the improv troupe “DUO DAD.”
Come and support the courageous souls on stage or
join in on the fun!

The sign, that once topped the Gooderham & Worts Barrel House,
read “GOODERHAMS SINCE 1832,” photo George Hume
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Starts at 8:00 p.m. in the Studio.

Friday, April 20

Craft Night
Damon Lum invites Angel Di Zhang and friends as they
bring copious amounts of arts and crafts supplies for the
Ad Lib crowd to play with. And you can take advantage
of the bar as we create masterpieces!
Starts at 8:00 p.m. in the Studio.

Friday, April 27

No Ad Lib
Join us for the second night of the Spring Revue,
Future Shock.

Remember, AD LIB IS YOU!
If you have ideas for Ad Lib events, please contact our
Ad Lib chair Damon Lum, damon_lum@hotmail.com
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LAMPSletter masthead, Ray Cattell.
Future Shock image, source mjamedtech2.blogspot.ca.
Tuscan Vineyards, photo John Goddard.
Marilyn Brooks fashion, photo marilynbrooks.com.
Vikings sculpture, St. Anthony’s, NFLD.
Squirrels, photo Jack Gilbert.
Library, photo Carol Anderson.
Carol Anderson, photo by Judith Davidson-Palmer.
Buster Keaton, still from Our Hospitality, 1923.
Art by members: Tony Batten, Barns and Boats, Gaspé
Peninsula, acrylic; Heidi Burkhardt, Killarney Lighthouse,
watercolour; Ron Bolt, Water and Sky, oil on board;
Wendy Boyd,Winter Willow, mosaic; Laurie De Camillis,
Little Town, oil on panel; Judy Ivkoff, Sighting series # 90,
hand-chiselled wood, steel; Alan Stein, Images at Nightfall
#3, pastel on paper.
Marina Hanacek oil on canvas, from her body of work
Furtive Lines; Rati Vajpeyi, Self-portrait in Blue, oil on
linen panel.
“The Two Alans,” exhibition poster Alan King.
A United Kingdom, film publicity.
Hazelton, oil on canvas by Alan King; Moravian Church in
Nain LB, watersoluble crayon over pencil, sketch by Alan
Stein.
Buster Keaton, photo still from Cops, 1922.
Robert Aitken, photo Alan Dunlop.
Giuseppe Verdi, portrait by Giovanni Boldini, Galleria
Nazionale d’Arte Modena.
Marina Hanacek oil on canvas, from Furtive Lines; Rati
Vajpeyi, Pink Raincoat, oil on linen.
Anna Porter, photo Charles Scott.
Butterfly book: based on The Book of Life, sculpture by
David Kracov, tribute to Rabbi Yossi Raichik.
Alec Guinness as George Smiley in Tinker, Tailor, Soldier, Spy.
From Living Up to a Legend cover, photo Dundurn Press.
Anthony Cleverton, photo from the artist.
Timothy Ying, photo www.discogs.com; Angela Park,
photo David Leyes.
Ad Lib logo by Andrew Sookrah.
Good Sin, photo George Hume.

LAMPSletter editor: Carol Anderson
Copy editor:		 Jane McWhinney
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April 2018
Sunday
1

Monday
2

8

Art Cttee 4:00 p.m.
Membership Cttee
5:00 p.m.
Monday Painters
6:00-9:00 p.m.
Club Night
Alan Stein and
Alan King
6:30 p.m.

9
LAMPSletter
deadline:
all, except
Members
News

15

Club Night
Films of
Buster Keaton
6:30 p.m.

16

Club Night
Robert Aitken, flute
“Music as a Language”
6:30 p.m.

29
Public Art
Opening
1:00–4:00 p.m.

3

23

Board Mtg 4:30 p.m.
Monday Painters
6:00-9:00 p.m.
Club Night
Rose Norman
“Antonio García
Gutiérrez and
Giuseppe Verdi”
6:30 p.m.

Wednesday
4

Literary Table
Anna Porter
“The Appraisal”
12:15 p.m.

Thursday
5

Painters’ Studio

Literary Cttee 10:45 a.m.

6
Writers’ Group
6:00–8:00 p.m.

Music Cttee 10:45 a.m.
Music Wednesday
Accordions Unleashed!
12:15 p.m.

Friday

Saturday
7

Painters’ Studio
TGIF lunch noon
Ad Lib
NEED
Studio 8:00 p.m.

Pleasant Hour 4:30–6:30 p.m.
Photography Group 6:30 p.m.
Stage Cttee 6:30 p.m.

10

No Monday Painters

Monday Painters
6:00-9:00 p.m.

22

Tuesday

11

Painters’ Studio

12

13

Literary Table
LAMPSletter deadline for
John Inglis’s Adventures
Carol McGirr
Members’ News noon
in Creativity
“Storytelling: The Other
Music Wednesday
1:00–3:00
p.m.
Side of Reading”
Anthony Cleverton, baritone
12:15 p.m.
Rachel Andrist, piano 12:15 p.m.

Painters’ Studio
TGIF lunch noon
Ad Lib
JOTO Improv
Studio 8:00 p.m.

Pleasant Hour 4:30–6:30 p.m.
Art of Conversation 6:00 p.m.

17
Literary Table
David Phillips
“George Smiley’s
Cold War”
12:15 p.m.

24

Literary Table
Diana Bishop
“Living up to a Legend:
My Adventures with
Billy Bishop’s Ghost”
12:15 p.m.

Property Cttee 4:30 p.m.

18

Painters’ Studio
Music Wednesday
Timothy Ying, violin
Angela Park, piano
12:15 p.m.
Pleasant Hour 4:30–6:30 p.m.
Playreading Group: 6:30 p.m.
Film NIght
A United Kingdom
Pub Supper 6:30.; film 7:30 p.m.

25

19

20

Painters’ Studio

Pleasant Hour 4:30–6:30 p.m.

21
Painters’ Studio

Writers’ Group
6:00–8:00 p.m.

TGIF lunch noon
LAMPSletter mailing

Newfoundland
Vikings and
Norse Sagas
5:00–7:00 p.m.

Ad Lib
Craft Night
Studio 8:00 p.m.

26
Music Wednesday
Arts Unionville Strings
12:15 p.m.

14

27

John Inglis’s Adventures
in Creativity
1:00–3:00 p.m.
Spring Revue
dinner: 6:30 p.m.
show: 8:00 p.m.

28

Painters’ Studio
TGIF lunch noon
No Ad Lib
Spring Revue
dinner: 6:30 p.m.
show: 8:00 p.m.

Spring Revue
dinner: 6:30
p.m.
show: 8:00
p.m.

30			
Monday Painters
6:00-9:00 p.m.
Club Night
Rati Vajpeyi and
Marina Hanacek
6:30 p.m.

Events requiring reservations are shown in bold.
May Issue Deadline:
• for Members’ News: Wednesday, April 11 at 12
noon
• for all other items: Sunday, April 8
As there is a high demand for space, items will be
accepted in order of receipt as long as space is available.
If you wish to include a notice or feature, please contact
the editor with as much advance notice as possible, so
that space can be reserved, and plan to submit it no later
than Sunday, April 8, or by arrangement with the editor.
Email submissions to lampsletter@artsandlettersclub.
ca. If you cannot email, contact Naomi Hunter well in
advance of your deadline. Late submissions cannot be
accepted.
The LAMPSletter will be mailed out on April 20; it
is also available each month on our website: www.
artsandlettersclub.ca/lampsletters.

RESERVATION/CANCELLATION/PAYMENT INFORMATION
You may book through the private link on the website, by email: reservations@
artsandlettersclub.ca, or by telephone: 416-597-0223, ext. 2 (voicemail). Please specify
which events you are booking and the number of places you require.
Advance reservations avoid disappointment. Advance reservations are required for most
events with meals except TGIF lunch. Reservations for Monday nights are requested by
the end of day the preceding Friday.
Payments: Most events with meals are payable at the door, with the exception of
Special Events and Members’ Dinners, for which payment is required in advance. The
Club prefers payment by cash, cheque, debit and Club card, and accepts VISA and
MasterCard.
Cancellations: Cancellations will be accepted up to 24 hours in advance of the day of the
event. A refund or credit will be issued for events (some exceptions will apply) that have
been paid for in advance, provided that the cancellation is received in advance.

