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The Club Goes to Stratford
After a few years’ absence, the Club is returning to 
Stratford this summer. We intend to arrange a group 
ticket booking for: 

Sunday, July 22, the matinée performance of 
Coriolanus, directed by Robert Lepage.

Members would be responsible for their own 
transportation by car or bus to 
and from Stratford.

If you are interested, please 
contact Fiona McKeown: 
manager@artsandlettersclub.ca 
by March 31. Be sure to include 
the number of tickets you 
require. 

The Magic Flute
Saturday, March 10, 7:30 p.m.  •  $25

please reserve

Sung in German with English spoken dialogue, 
this fully staged production with costumes 

is a slightly abridged version 
but with all the well-known arias.

Presented by Lorna MacDonald and students from her
Vocal Studio at the University of Toronto,

Peter Tiefenbach, conductor,
Suzy Smith, piano.

Proceeds will go to The Arts and Letters Club of 
Toronto Foundation to support young artists.

LAMPSweek
Reservations needed. See calendar at back for starting times. 

Music: “Awake, sweet Love” 
Monday, February 26 • $ 25.50
Renowned countertenor Daniel Taylor and students from 
his University of Toronto historical performance studio, 
with harpsichordist Christopher Bagan, in a delightful 
evening of music by Purcell, Richard Jones, Handel, Mozart 
and Britten. 

LiterAture:  Peter Goddard: “The Great Gould”
Tuesday, February 27 • $21
Award-winning arts-and-entertainment writer and musician 
Peter Goddard talks about his new biography, uncovering 
new insights into the iconic Canadian genius Glenn Gould.

Architecture: Ken Greenberg: “The Bentway”
Wednesday, February 28 • $21
Urban designer, writer, teacher and consultant Ken 
Greenberg tells us about plans for the new urban park 
under the Gardiner Expressway and its potential as one of 
Toronto’s favourite, and most interesting, outdoor spaces.

FiLM NiGht: Worlds Apart
Wednesday, February 28 • $25.50
Anchored in the refugee crisis and the EU’s efforts 
to impose austerity measures in contemporary Greece, 
intersecting stories of three Greeks from different 
generations, each in love with a foreigner, unfold into a 
tender and moving film.

VisuAL Arts: Odon Wagner: A Passion for Art
Thursday, March 1 • $21
Odon Wagner, whose gallery has been an important 
presence in Toronto since 1969, joins us to share half a 
century of knowledge, experience and passion for art.

stAGe: A tribute to The costume Ladies! 
Friday, March 2 • $25.50
The Stage Committee celebrates the Costume Ladies, 
Di Hore, Margaret Spence and Dora Rust-D’Eye, in an 
evening of interviews, archival film and photographs, classic 
scenes from past shows, stories (including horror stories!) 
and, of course, COSTUMES!
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New MembersMembers’ News
Michael Albano is directing the delightful Gershwin musical  
Of Thee I Sing, jam-packed with toe-tapping tunes, at the U 
of T Opera Division’s major spring production on March 
15–18. The plot, which involves a beleaguered president and 
a topsy-turvy White House, adds an amusing contemporary 
resonance. Times and ticket information are available at 
music.utoronto.ca.
Tony Batten was delighted to learn that he is one of this year’s 
24 artists selected as the official Canadian representatives in 
the 2018 Fabriano International Watercolour Exhibition, to 
take place in Fabriano, Italy, from May 3–May 8.
Chester Gryski has curated at the Library of Massey College 
an annotated exhibition of the books of the noted Canadian 
book designer Robert R. Reid in celebration of his 90th 
birthday. The exhibition continues until April. 
Rebecca Last’s Chiaroscuro, an 8’ x 16’ acrylic-on-canvas 
polyptych, is once more installed in the Art Gallery of 
Ontario’s AGO Bistro (formerly FRANK). She spoke about 
the work in an Artist Talk in early February. Information at 
www.rebeccalast.com.
Jim Norcop invites us all to attend a recital by mezzo soprano 
Simona Genga and pianist Jialiang Zhu at Walter Hall at 
the U. of T. on Thursday, March 29, at noon—admission is 
free. Simona is this year’s recipient of the Jim and Charlotte 
Norcop Prize for Song, and Jialiang is the recipient of the 
Gwendolyn Williams Koldofsky Prize in Accompanying. The 
recital is given under the terms of the prize. Simona is also this 
year’s winner of the Canadian Opera Ensemble Competition 
and will join the Ensemble in the fall.
Elaine Stirling is singing in the chorus of Southern Ontario 
Lyric Opera’s (SOLO) production of Pagliacci at the 
Burlington Performing Arts Centre on March 3.

Alan C. Collier Book Launch
Carol Vine is launching a book by her uncle, Alan C. Collier, 
at the Club, Saturday, March 24, from 4:00–6:00 p.m. It is a 
collection of letters to his wife, Ruth Collier, written while 
he was in a work camp in BC during the Depression: Alan 
Caswell Collier, Relief Stiff: An Artist’s Letters from Depression-
Era British Columbia; (ed. Peter Neary, UBC Press). Material 
from the Club Archives will also be on display. If you wish to 
attend, please RSVP to Carol Vine: carolvine@bell.net. 

A big thank-you from the Literary Committee
Margaret Whittaker’s friends surprised her by making 
financial contribution directed to the Club’s Literary Table as 
a special gift on a significant birthday!

The Club thanks Patricia McCutcheon, who is providing social media assistance over the next four months to raise 
awareness of the Club to potential members on Facebook. In addition to bringing her social media expertise, Patricia 
has a wide range of experience in communications, research and project management. 

Please “like” the Arts & Letters Facebook page and encourage your friends to “like” the page too! Facebook Page: @
artsandletterscluboftoronto—and send Patricia your ideas for the Facebook page: communications@artsandlettersclub.ca.

Enjoying some interesting conversation!

Matthew Chapman is a returning member studying 
animation at Seneca College. Members will recall his 
solo art show dedicated to the RMS Titanic as well as his 
contributions to set design, painting and performing in Spring 
Revues. It is pleasure to welcome this dynamic young artist 
back to his Club! He is sponsored by Wilson West and the 
Membership Committee.
Matthew Godwin is a PhD Candidate (University College, 
London) and policy researcher. A native Haligonian, he is a 
creative writer of literary fiction with a background in amateur 
theatre. A classical music enthusiast, Matt looks forward to 
Club performances as well as many social occasions. He is 
sponsored by Jamie Laidlaw and Scott James.

Michael Spence 
 Producer

James Musselwhite
 Musical Director 

Spring Revue 2018 

FUTURE SHOCK
April 26, 27 and 28 

The cast and crew are already 
hard at work rehearsing some 
skits, songs and even a little tap 
dancin’.

We’ll see you there!

Ramona Baillie
 Artistic Director 

At the Art of Conversation meeting, February 14 
L–R: Elaine Stirling, Randal Johnston, Lorna Kelly, Morry 
Kernerman, John Kehoe, Paul Swarney, Billie Anne Robinson, 
Alex Verpoort, Carol Vine

http://music.utoronto.ca
http://www.rebeccalast.com
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President’s Column
110 Years Ago —and Looking Ahead
In her book The Great Adventure: 
100 Years at the Arts & Letters Club, 
Margaret McBurney writes that 
Augustus Bridle, “a determined and 
energetic journalist brimming with 
enthusiasm” organized a meeting of 70 
of Toronto’s “brightest and most creative 

young men (and a few who were middle-aged or older) to 
meet on March 23, 1908, at the St. Charles Hotel on Yonge 
Street to discuss the arts.” It was this meeting, 110 years 
ago, that led to the formation of the Arts & Letters Club of 
Toronto later that year. 

In the course of 2018, the Club’s 110th anniversary year, 
we will host a number of occasions to celebrate. This year 
also offers a wonderful opportunity for us to look ahead to 
the future and consider how our Club might evolve as it 
approaches its 125th anniversary. Our city and our immediate 
neighbourhood are undergoing remarkable changes. I am most 
interested in hearing from members about how you might 
imagine the Arts & Letters Club in ten or fifteen years. 

Our club Needs a treasurer
A rather significant omission in the Club’s current volunteer 
leadership is the lack of a Club Treasurer. This is proving 
to be a problem because the Club finances and the Board 
need the input of a financial professional. The Nominating 
and Governance Committee has received a number of 
nominations for the Board to be elected at the next Annual 
Meeting in June. We do not, however, have a candidate for 
Club Treasurer. The position has been organized in a manner 
that does not demand a great deal of time on the part of the 
Treasurer. The Club’s “Treasury” does, however, need strategic 
oversight. If you are, or know of, a Club member with a 
financial background who would be prepared to take on the 
position of Treasurer for the Club, please let me know.

August Opening
The Club has traditionally shut down operations and been 
closed to its members for three weeks in August. The Board 
has decided to bring this tradition to an end. Consequently, 
the Club will be open to members during regular hours for 
all of August. The kitchen may be closed for part of this time 
to accommodate summer vacation for our hard-working chef 
and kitchen personnel; however, the bar will be open and 
some light fare provided. Some Club activities will take place 
during August and the Club will be available for meetings 
as the committees gear up for another busy Fall period. 
By opening for all of August, we will now be active twelve 
months of the year. 

David Phillips, President

Save the date!

Thursday, April 5, 6:30 p.m. 
A presentation of Italian wines accompanying a five-
course dinner and informal discussion of significant Italian 
contributions to our LAMPS disciplines. 

To ensure a relaxed and comfortable evening 
seating will be limited to 60 participants. 
Reserve early to ensure a space—
guests are welcome.  

Details, menu and wine list, to follow 
in the April LAMPSletter.

Host: John Goddard with 
guest Allan Leal of Profile Wines.

Meet Another Member!
As a creative challenge to you in writing your own Member’s 
Profile, here is another good example by a fellow member:

When I first joined the Club, I was told that members were 
informally categorized as either “professionals” or “lovers.” 
I welcomed that dichotomy, which provided a convenient 
rationale for my disclaimer of any significant artistic ability 
(I have played musical instruments, and have been on and 
about the stage, but those activities were in my much earlier 
daze). A corporate and financial markets lawyer by training 
and experience, my professional focus prior to my recent 
retirement was legal risk management, board governance, 
financial markets regulation and general contract matters 
 —all requiring, I should note, considerable “art” to achieve 
good results. Currently I’m involved with voluntary and 
very exciting activities in Toronto’s education system and 
participating in and facilitating various adult education 
groups. I’m also enjoying discussing all manner of topics at 
the Club’s Friday lunches.

Jess Hungate

Catering Corner
Many thanks to all those members who chose the Club for 
their private events in the past year. For those of you who 
haven’t had the opportunity to do so yet, please remember 
that there is a discount for members.

Spring is right around the corner. Don’t miss out on your 
preferred date here at the Club, for your birthday, anniversary, 
or private or corporate gatherings! Please contact me to discuss 
your upcoming event at Extension 1.

Joseph Sweeney, Catering Manager
catering@artsandlettersclub.ca

https://artsandlettersmembers.ca
mailto:catering%40artsandlettersclub.ca?subject=
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And Wolf Shall Inherit the Moon
R. Murray Schafer, whom we honour in our March 26 Club 
Night, is an internationally renowned composer of choral 
and chamber works and many performance pieces. His 
Patria series, a cycle of a dozen theatrical/performance works 
developed over about 40 years, is held together by a story 
of the battle between the forces of good and evil. Some of 
Schafer’s works require the audience to walk a physical path of 
discovery through various scenes, and are site-specific.
Jane Carnwath first met Schafer when she signed up for 
a soundscape workshop with him. This involved walking 
around the city, listening to sounds, making and improvising 
sounds, with no judgment about quality or meaning. When 
she became aware of Patria and The Wolf Project, the idea of 
camping in the woods to work on environment-focused art 
appealed to her. She was 
accepted to attend a long 
weekend workshop, by 
the end of which the piece 
had taken shape; Jane 
had created and written 
text for a character, 
Hatempka, the old wise 
woman.
For a decade, Jane spent a week each summer in Haliburton, 
sleeping on the ground at night and by day participating as 
a member of one of eight clans, each with its own role in 
developing The Wolf Project. The prologue, The Princess of the 
Stars, begins before dawn on a quiet lake in a forest, with 
watchers seated on logs or benches. A flute is heard from one 
side of the lake, then a soprano from the other side, as two 
huge war canoes approach each other in the semi-darkness. 
One bears a giant wolf puppet, and the other the “Three-
Horned Enemy” (above). The battle plays out to music 
emanating from the forest, the drama timed so that the sun 
rises at an exact point in the action. During the battle the 
Princess falls from the stars and is taken captive by the Three-
Horned Enemy. Wolf leaves to search for the Princess. In 
subsequent segments of the twelve-part cycle, the characters 
appear in other archetypal guises: as Theseus, Ariadne, and the 
Minotaur, for instance. The epilogue, And Wolf Shall Inherit 
the Moon, is in constant evolution, its aim being to reunite 
Wolf and the Princess.
“Most of the group,” says Jane, “are singers or musicians 
who bring instruments—winds and brass mostly, but also 
guitars, and even a double bass. Penelope Cookson was 
also a participant. It was a creative retreat each year—to 
create a community and to create art. And the creative 
process continues. Still now, a group camps in the woods 
each summer and develops characters and rituals, with a 
performance at the end of the week, sans audience. Some 
current and past participants will be among those who join 
us at our Club Night to celebrate this project and other 
highlights of Schafer’s remarkable career.”  

The Art of Song
Jim Norcop is a serious devotee of vocal music and works to 
promote it. So, of course, the Music Committee turns to Jim 
for insider information when considering singers for Music 
Wednesday. Members always ask him, “Where do you find all 
these wonderful young voices?” The answer is, that Jim knows 
them all! He attends all the vocal concerts and workshops at 
both the Glenn Gould School and the University of Toronto, 
hears dozens of young singers every year, and follows their 
development with great interest. 
In 2011, when “three tenors” concerts were the thing, Jim 
became aware that the University had three especially fine 
young tenors. He proposed to Voice Professor Darryl Edwards 
that they mount a three tenors concert for the Club. Darryl’s 
reply was that, actually, there were four very good tenors in the 
school. This was the beginning of Tenorissimi, coming into its 
eighth year, and now a much-anticipated Club tradition.
For the rest of us, Tenorissimi has been an opportunity to 
discover bright new talent. Some of us will remember Charles 
Sy’s assured first performance at the Club. A year later, the 
voice, the talent and the training had grown exponentially, 
so instead of just “He’s very good,” we were now raving, 
“He’s fabulous.” Charles has now just completed the COC 
Ensemble program and you will soon be hearing him on main 
stages everywhere.
But that’s opera. Jim’s first love is art 
song, and he is delighted that it is 
enjoying a renaissance. Most singers 
won’t make a career of song recitals, but 
song is an important part of any singer’s 
kit bag, and complements the opera 
and oratorio appearances that pay the 
bills. The finer, more intimate, and more 
exposed form of the song encourages 
singers to get behind the poetry and 
the music, to think about interpretation and to focus on 
communicating emotion and meaning. This is invaluable in 
understanding and developing character and in communicating 
broader operatic roles.
With hundreds of good singers around, what makes the 
difference?  Jim’s take on it is “training, of course, but 
beyond that musical intelligence—and a compelling need 
to sing!” And of course, the financial freedom to focus on 
training and experience. That’s where awards come in. The 
Jim and Charlotte Norcop Prize for Song is awarded each 
year to a young singer at U of T. It has gone to a long line of 
exceptional talents, at least two of whom appear next year in 
starring roles with the COC. Jim is also involved in a major 
vocal competition in Montreal in May. With singers from 
52 countries competing for some significant prizes, he is still 
expecting a very good showing from our own Canadians.
You too can be a talent-spotter. Come to Tenorissimi on March 
28, and discover this year’s four bright young tenors for yourself! 

Emily D’Angelo, 2016 
winner of the Norcop prize
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Remembering Martin Hunter 
(1933–2017)

I am enjoying again Martin’s final 
book, Bright Particular Stars, a 
magnificent tribute in biography, 
published in the last year of his 
life, of 38 major Canadian theatre 
artists from Beatrice Lille to 
Christopher Plummer by way 
of Jon Vickers and Teresa Stratas. 
Martin was a remarkable man of 

irrepressible energy, creative and intelligent imagination, an 
accessible, practical and generous character. He was my friend. 

As an eight-year-old child he was acting with Dorothy Massey 
Goulding’s “Toronto Children Players” at the Eaton Auditorium. 
Those pantomime productions were thrilling to many of us 
as children and, in his case, ignited a profound passion for 
the theatre in all its manifestations. He obtained a first-class 
education and graduated from Trinity College, spent some 
time in the diplomatic service, and became the chief sales 
representative in his father’s paper goods company, Buntin Reid. 
Having thus paid his dues to traditional expectations, he then 
embraced fully his first love—the theatre and its people. To more 
fully appreciate the complexity of the man, his journey and the 
depth of his passion visit www.martinhunter.org. 

Justice to his many accomplishments in a short survey such as 
this is not possible. In 2013, he received the Order of Canada, 
and here I quote the office of the Governor General: “Martin 
Hunter’s passion for theatre has influenced a generation of 
Canadian talent. Throughout his career, he has directed some 
40 productions and written extensively for stage, screen and 
radio. Former artistic director of the University of Toronto’s 
Hart House Theatre, he has also written articles on the arts 
for major Canadian magazines and newspapers. In addition, 
through the work of his charitable foundation, he has 
provided much-needed financial support and recognition to 
many promising artists.” 

Predeceased by his 
lifelong companion Judith 
(Cunningham), he is survived 
by their three children, Sara, 
Ben and Guy. His penetrating 
insights, witty and often wacky 
humour, astounding memory 
recall, and contributions as a 
facilitator have been a benefit 
to his friends and young artists 
in many disciplines. Well done 
my friend!

Jim MacDougall

Review: Black+White Show
Wendy Boyd, chair of the Art Committee, had a bright 
idea—a monochromatic exhibition, translated as the Black 
and White Show, on the walls of the Club in February.  It was 
not the contents of the work or their style which made the 
show interesting. As Marshall McLuhan said, “the medium is 
the message.”

Without the seduction of colour, 
black and white works are austere and 
very exposed. About a third of the 
exhibited works were in the obvious 
medium of photography, with a 
number of excellent photographers 
who had at least two or more works 
in the show: Gord Fulton, Charles 
Maurer, Judith Davidson-Palmer, 
Felicity Somerset and John Snell, 
along with Damon Lum, Louise 
Vezina and Bill Michelson. The use of monochrome allowed 
their imaginations to conjure up some delightful images. Two 
artists used oil: John Inglis’s Fresh Snow was a natural for 
black and white, and Edd Baptista’s Gripped Study was one of 
the most powerful works in the show.

Zora Buchanan translated her colourful flowers into more 
sombre black and white, and David Edwards had an abstract 

acrylic work Straight No 
Chaser, which seemed to me 
a good title for this show.

Then, of course, there 
was ink, notably Peter 
Large’s Wintering Owl, 
and, with ink on scratch 
paper, Mark Huebner’s 

delightful girl with extraordinary hair, Oh, This? George 
Walker’s three small pictures were in that precise and difficult 
medium wood engraving. Three works stood alone: Wendy 
Boyd’s three-dimensional sparkly black fantasia Still Life 
with Boxes; a large stone lithograph, a complex and difficult 
procedure, Girl Outstanding by Michelle Hogan-Walker; and 
Andrew Benyei’s wonderful aluminum sculpture Intersecting 
Tetrahedrons.

Charcoal is probably the first 
medium used for painting—it must 
have been used on the walls of the 
Lascaux caves. The charcoal works 
here were rather more sophisticated. 
Especially noteworthy were pieces 
by Nancy De Boni, Martha West 
Gayford, Judy Raymer Ivkoff, Zora 
Buchanan and Janet Hendershot. 
A special mention goes to Alan King 
for his remarkable Job.

Elizabeth Kilbourn

Gripped Study, by Edd Baptista  

Albany, by John Snell

Wintering Owl, 
by Peter G.S. Large 

http://www.martinhunter.org
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Visual Arts News

• April 21–May 19: Solo shows: Marina Hanacek (Great 
Hall) and Rati Vajpeyi (Lounge). 

 Public Opening: Sunday, April 29, 1:00–4:00 p.m.

• May 19–June 16: Photography Group Show.
 Public Opening: Sunday, May 27, during Doors Open.
• June 16–September 1: Summer Group Show.
 Public Opening: Sunday, June 24, 1:00–4:00 p.m.

Studio Painting Contacts
Wednesdays: Contact Martha West Gayford: mwestgayford@
ca.inter.net
Fridays: Contact Wendy Boyd: wendyab@pathcom.com
Sundays: Contact Sandy McClelland: sandymccsox@gmail.
com or Andrew Benyei: andrew@benyei.com

Adventures in Creativity with John Inglis
John Inglis’s March classes will take place on March 1, 15 
and 29, then on alternate Thursdays until further notice: 
john@inglisquest.com 
Art committee chair: Wendy Boyd: wendyab@pathcom.com

compiled by Nancy De Boni 

Important: Preparing Work for Hanging
Please ensure that all work submitted has D-rings or similar; 
wires are optional for large works; very small works require 
wires.

Call for Entry
Spring Group Show: Faces and Flowers, February 24–March 24
Members are asked to submit up to three works based 
on the human face, flowers or a combination of the two. 
Any medium is acceptable. For portraits, there are three 
opportunities a week to work from models in the Studio. 
Please note: This exhibition will be up during LAMPSweek.
Jurors: Nancy De Boni; guest jurors: Pat Dumas-Hudecki, 
Maurice Snelgrove.
• Intake: Friday, February 23, 11 a.m.–2:00 p.m. and 

Saturday, February 24, 9:00–10:15 a.m. 

• Public Opening: Sunday, March 4, 1:00–4:00 p.m.

• Club Night Opening: Monday, March 5, a demo by 
portrait painter Sergey Malina.

• Take-down: Saturday, March 24, 9:00–11 a.m.

Exhibitions through June 2018
• March 24–April 21: Solo shows: Alan Stein (Great Hall) 

and Alan King (Lounge).
• Public Opening: Sunday, March 25, 1:00–4:00 p.m.

• Club Night Opening: April 2.

Moravian Church in Nain, watersoluble crayon 
over pencil, sketch by Alan Stein

Queen Street West, oil on canvas, by Alan King

mailto:mwestgayford%40ca.inter.net?subject=
mailto:mwestgayford%40ca.inter.net?subject=
mailto:wendyab%40pathcom.com?subject=
mailto:%20sandymccsox%40gmail.com?subject=
mailto:%20sandymccsox%40gmail.com?subject=
mailto:andrew%40benyei.com%20?subject=
mailto:john%40inglisquest.com?subject=
mailto:wendyab%40pathcom.com?subject=
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Pleasant Hour
$2 off drinks from 4:30–6:30 p.m. every Wednesday

On the last Wednesday of the month we are pleased to welcome the St. George’s Society

Some very interesting interpretations on the subject 
“from inside to outside” were presented at the February 
gathering of the HotShots. Many were taken from inside 

but didn’t show a frame: we trusted our friends on this one! 
A number of the shots presented are on the website.

The next meeting is on March 7 at 6.30 p.m. when the 
challenge is: 

Shots that depict “humour” or “funny” or whatever makes 
you laugh. 

Please send your two images to Jack Gilbert: 
jack.gilbert@rogers.com by Monday March 5. 

 

The

Members and their guests who are interested in writing 
in any genre or form are invited to join us on Thursdays, 

March 8 and 22 at 6:00 p.m. 

Contact Mary Kehoe: marylilliankehoe@gmail.com

Photography Group

Wednesday, March 14, 6:00 p.m.
in the LAMPSroom

Topic: 
Has “#MeToo” Gone Too Far?

To order a sandwich contact the Office before Monday, 
March 12, at 4:00 p.m.

Hosted by Carol Vine:  carolvine@bell.net

The Art of Conversation 

The next meeting of the playreading group will take place:

 Wednesday, March 21, at 6:30 p.m.

We are happy to see members from STAGE, but you 
don’t have to be a Stage person to enjoy these readings. 
All members are most welcome. Come out and expand 

your horizons! 

Participation and constructive criticism are welcome, 
but not required.

Also, watch for “Buster Keaton Comedies”
at our Stage Club Night on Monday, April 6.

WHAT’S ON IN MARCH

Dinner 6:30 p.m.; film 7:30 p.m. 
please reserve • $25.50

Thursday, March 15
Maudie (2015)

hosted by Mimi Marrocco

For those who have not yet experienced last summer’s 
cinematic gem, Maudie, prepare to be amazed. Sally 

Hawkins as Nova Scotia folk artist Maud Lewis and Ethan 
Hawke as her reclusive and domineering fishmonger 

husband deliver award-worthy performances in a film 
whose artistry reflects the artistry of its subject. Directed 
by Aisling Walsh, the movie is not exactly a “bio pic” but 
owes its inspiration to the life and work of Maud Lewis 

(1903–1970). 
Her tiny house, a central feature of the film, has been 

carefully reconstructed and is currently on display at the 
Art Gallery of Nova Scotia in Halifax.

Film Night

On Stage

mailto:jack.gilbert%40rogers.com?subject=
mailto:marylilliankehoe%40gmail.com?subject=
mailto:carolvine%40bell.net?subject=
https://artsandlettersmembers.ca
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Bar 5:30 p.m.; Dinner 6:30 p.m. by reservation • $25.50

Monday, March 5

SERGEy MALINA
Portraits in Oil

At this Club Night 
Opening of the Faces and 
Flowers Show, master 
portrait painter Sergey 
Malina will paint a portrait 
in oils before your eyes, 
explaining what he is 
doing and why.

Monday, March 12

WALTER dELAHUNT, piano

We are honoured to 
present, at the invitation 
of Patricia Parr, the 
distinguished pianist Walter 
Delahunt, whose career 
has taken him throughout 
Europe, the Middle East, 
North America and Asia. 

He has played and toured 
with some of the world’s 
greatest musicians, 
including, notably, Martha 
Argerich and the legendary 
violinist Ida Haendel. A 
former professor at the 

Vienna Academy of Music and now resident pianist of 
the Lunenburg Academy of Music Performance in Nova 
Scotia, he has recently undertaken the ambitious project of 
performing all 32 Beethoven sonatas. 

For us he will play Beethoven’s Piano Sonata, op. 22; Haydn’s 
Andante with Variations in F minor; and Brahms’s Six Pieces 
for the Piano, op. 118. 

Please join us in extending him a warm welcome.

WHAT’S ON IN MARCH

Club Night

Monday, March 19
Program TBA

Monday, March 26

A TRIBUTE TO R. MURRAy SCHAFER
An evening celebrating one of Canada’s most prolific and 
most interesting composers!  

Artists who have worked with the renowned Canadian 
composer will gather to celebrate and perform from his 
musical and theatrical creations. They include trumpeter 
Stuart Laughton, soprano Brooke Dufton, who gave a 
recent recital at the Club, and poet Rae Crossman, in 
sequences from And Wolf Shall Inherit the Moon, and 
Cantores Celestes, a 40-voice women’s choir, which will sing 
Snowforms, one of Murray’s 
best-known choral works. A 
highlight of the evening will 
be excerpts from a film-in-
progress by filmmaker Neil 
Dallhoff exploring Schafer’s life, 
work and thought. 

Some of Schafer’s gorgeously 
decorative scores will be 
shown—evidence of his early 
training as a visual artist.

(See more on page 4.)

The topic of shooting through glass inspired me not to avoid 
(as one usually does) or minimize reflection and glass colour 
when shooting through a window, but to exploit it to create 
atmosphere. I waited in the lobby of the TD Centre to capture 
office workers walking through the cacophony of light streaming 
through the “stained glass” framed by the building’s austere 
geometry which lent an almost spiritual depth to the impassive 
centre of Canadian business here in the “Emerald City.” Photo, 
David Edwards

https://artsandlettersmembers.ca
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WHAT’S ON IN MARCH

Literary Table

Tuesday, March 20 
LARRy ROSE

“Ten decisions:
Canada’s Best, Worst, and most Far-Reaching

decisions of the Second World War”

  In World War II, Canada faced tough decisions that could 
mean life or death on the front lines. Even the decision to 
enter the war threatened to shatter the delicate balance 

between English and French Canada. From there, the 
problems only got messier. What ships and planes to build? 
What troops to field? The agonizing question of whether a 

costly battle was necessary, or if there could have been some 
other way. Military historian Larry Rose details ten of Canada’s 
most difficult decisions of the war, including brilliant successes, 

stunning surprises, and one disastrous failure whose effects 
resound to this day. 

Rose spent more than 45 years in broadcasting both in BC 
and Ontario where he worked for CTV news, for six years as 

producer of the National News with Lloyd Robertson.  
   

Tuesday, March 27 
Robert Vipond

“Making a Global City: 
How One Toronto School embraced diversity “

Toronto is often described as one of the world’s most 
successful multicultural cities.  But 
how did it get that way?  Based on 
his recent book, Making a Global 
City, Robert Vipond gives us the 
widescreen story of Toronto’s 
(and maybe Canada’s) sometimes 
difficult transformation into a 
diverse country by looking in 
detail at a single, downtown 
Toronto school—the Clinton 
Street Public School—between 
1920 and 1990.

Robert Vipond has taught 
Political Science at the University of Toronto for the past 
35 years and has written widely on constitutional politics 
and federalism.  He is currently the director of the U of T’s 
Centre for the Study of the United States.  

Bar 12 noon; lunch 12:15 p.m.  by reservation • $21

Tuesday, March 6

CAROLINE MORGAN dI GIOVANNI
“Remembering Robert Gill, 

director of Hart House Theatre 1946–1966”
Robert Gill arrived in Toronto in 1946, 
to become the director of the Hart 
House Theatre, reopened after the war. 
Gill was an American actor-director 
who had trained at Carnegie Institute 
in Pittsburgh and whose career 
included roles with the Pittsburgh 
Players, radio drama, teaching and 
summer theatre. At Hart House he 

directed four plays every year for 20 years: the generation 
of students he trained, directed and inspired would go on 
to become the Who’s Who of Canadian theatre. This talk will 
reference not only Hart House, but the Straw Hat Players in 
Muskoka, the Crest Theatre in Toronto, the opening of the 
Stratford Festival, CBC radio and television, and the exciting 
lead-up to the 1967 Centennial Year.

A published poet, editor and 
student of drama, Caroline Morgan 
Di Giovanni has done considerable 
research on the dynamic mid-century 
cultural scene and Robert Gill’s 
contribution to Canadian theatre 
through his work at Hart House.

Tuesday, March 13

IAN HAMILTON 
The Ava Lee Mysteries

Ian Hamilton has created a most unusual character: 
a young Chinese-Canadian forensic accountant who 
recovers debts in ways Bay Street could never imagine. 
A sharp methodical mind, a determinedly independent 
approach and a useful knowledge of martial arts give 
Ava Lee the crucial advantage in the complex world of 
financial chicanery.

The series has been published in 
seven languages and in over 20 
countries. The first Ava Lee book 
is currently in development as a 
television series.

Ian Hamilton was chosen by BBC 
Culture as one of ten crime writers 
of the last 30 years that belong on 
your bookshelf. His latest novel, The 
Imam of Tawi-Tawi, has just been 
published.

https://artsandlettersmembers.ca
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Bar 12 noon; lunch 12:15 p.m. 
by reservation • $21

Wednesday, March 7  

WILLIAM AIdE 
 “Starting from Porcupine” 

Wednesday, March 14 

THE EzRA dUO
Jacob Clewell, violin; Sasha Bult-Ito, piano

We are delighted to host a return of the Ezra Duo, a rapidly 
rising viola and piano partnership.  Although formed only 

in 2016, this first-prize-winning duo has already established 
a local and international reputation, earning invitations 

to perform in New York, Vienna, and Sarajevo. As we 
speak, the Ezra Duo are in Turin, competing in its biennial 

International Chamber Music Competition. On their 
program for us—Henri Vieuxtemps, Robert Schumann and 

Paul Hindemith.

 Bill Aide, age 14, at his first recital, Legion Hall, Timmins.

Bill’s love of virtuosity, poetry and great singing began and 
was nurtured in Ontario’s Far North, and his career as a 

pianist, chamber musician, accompanist, recording artist and 
teacher has taken him all across Canada. 

Bill (now a member of the Order of Canada as well) will 
reminisce with us, sharing a sampling of favourite works 

from different stages of that illustrious career.

WHAT’S ON IN MARCH

Wednesday, March 21

MATTHEW SHUBIN, bassoon
ROBERT KERNER, piano

We are fortunate to host 
distinguished bassoonist 
Matthew Shubin, former 
member of the Saint Paul 
Chamber Orchestra and 
Associate Principal with the 
Cleveland Orchestra under 
Loren Maazel. Matthew has 
performed, given master 
classes and collaborated 
with musicians in major 
cities worldwide, notably in 
France, Ecuador and China. 

His program for us, with pianist Robert Kerner, explores 
their current interest—transcriptions for bassoon and 
piano of well-loved works by Schumann, Schubert and 
Brahms.

Wednesday, March 28

TENORISSIMI

How satisfying it is to see former Tenorissimi  participants 
at the COC and on other opera stages! Originally inspired 

by the great performances of the famous Three Tenors,  
Tenorissimi is now a happily established Arts & Letters Club 
tradition. Thanks to our Jim Norcop and U of T Faculty of 

Music’s Darryl Edwards —not to mention the quality of 
the singers they present—this is one of our most eagerly 

anticipated events. Book in good time!

(See more on page 4)

Joshua 
Clemenger

Matthew
Cairns

Angelo 
Moretti

Jacob
Abrahamsee

Kathryn Tremills, piano  

Music Wednesday

https://artsandlettersmembers.ca


March 2018    11

WHAT’S ON IN  MARCH

8:00–11:00 p.m.

Friday, March 2

No Ad Lib
Join us for LAMPSweek Friday as we pay tribute to 

the Costume Ladies!

Friday, March 9

JOTO IMPROV 
Damon Lum welcomes the musical improv troupe 
“The Pioneers.” Come and support the courageous 

souls on stage or join in on the fun!  

Starts at 8:00 p.m. in the Studio. 

Friday, March 16

ST. PATRICK’S dAy
Ad Lib hosts another St. Patrick’s Day night!  Lucy 

Brennan presents her one-man show, The Lonely Ones, 
performed by Rob Prince. And you can participate 

too. Find your inner W.B. Yeats or James Joyce, or sing a 
favourite from U2, Van Morrison, etc. 

Starts at 8:00 p.m. in the Studio. 

Friday, March 23

 PHOTOGRAPHS OF WOMEN By WOMEN 
In the early 1970s, the University of Toronto darkroom 

excluded women. Laura Jones and the Women’s 
Photography Coop created an exhibition to showcase 

women’s talent. Popular Photography magazine, Time Life 
Yearbook and The Village Voice discussed the exhibit, and 
a number of images were published in a special issue of 

Image Nation (#11), published by Coach House Press. 

See a selection of this important collection starting 
at 8:00 p.m. in the Studio

Friday, March 30

GOOd FRIdAy: NO Ad LIB

REMEMBER, Ad LIB IS yOU! 
If you have ideas for Ad Lib events, please contact our 
Ad Lib chair, Damon Lum, damon_lum@hotmail.com 

ARTWORK CReDITS
Page 1:  LAMPSletter masthead, Ray Cattell.
Page 1:  Shakespeare Writing, CSA Images/Getty Images.
Page 1: Image from The Magic Flute, from a book by that name 

adapted and illustrated by Emanuele Luzzati.
Page 2:  Art of Conversation meeting, photo Elaine Stirling.
Page 3:  David Phillips, photo Gord Fulton.
Page 4: Three-Horned Enemy puppet, from R. Murray Shafer’s The 

Princess of the Stars, photo Jerrard Smith. 
Page 4: Emily D’Angelo, photo Jeanine Hill.
Page 5: Martin Hunter, photo from his website; Cover: Bright 

Particular Stars by Martin Hunter, Mosaic Press.
Page 5: Gripped Study, acrylic, conte and charcoal, by Edd 

Baptista; Albany, photo John Snell; Wintering Owl, 
 ink, by Peter G.S. Large
Page 6: Moravian Church in Nain, watersoluable crayon over 

pencil, sketch by Alan Stein.
Page 6: Queen Street West, oil on canvas, by Alan King.
Page 6: La Primavera (detail), by Giuseppe Arcimboldo (in the 

collection of the Louvre); poster by Charles Maurer.
Page 7: Maudie, image from movie publicity.
Page 8: Complete View (detail), oil painting by Sergey Malina.
Page 8: Walter Delahunt, photo Kaupo Kikkas.
Page 8:  R. Murray Schafer, photo Marcia Adair.
Page 8:  Inside/Outside, photo David Edwards.
Page 9: Robert Gill, photo Mario Geo, Toronto Star; Caroline 

Morgan Di Giovanni, photo from the writer.
Page 9: Ian Hamilton and book cover, photo Wikipaedia.
Page 9: C.D. Howe receiving the 100,000,000th 25-pounder shell 

produced in Canada from Miss Edna Poirier, photo Jack 
Long. National Film Board / National Archives of Canada.

Page 9: Classroom, Clinton Street Public School in the 1950s, 
photo from the cover of Making a Global City.

Page 10: Ezra Duo, photo Alice H. Photography.
Page 10: Bill Aide, age 14, playing at his first recital, Legion Hall, 

Timmins.
Page 10: Matthew Shubin, photo from the artist.
Page 10: Four tenors, photos from the artists.
Page 11:  Ad Lib logo by Andrew Sookrah.
Page 11: Inside/Outside, photo Vipin Sehgal.
LAMPSletter editor:  carol Anderson
Copy editor:  Jane McWhinney

I decided to play with the subject “from inside to outside” by 
composing four visual puns. Can you find them?  Vipin Sehgal

The glove is “inside out”; the heading on the article about 
Patrick Brown’s “ouster”; the woman is “taking out” the name 
from the door; the newspaper is “inside out.”

Ad Lib

mailto:damon_lum@hotmail.com
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Events requiring reservations are shown in bold.

Writers’ Group
6:00–8:00 p.m. 

Painters’  Studio
TGIF lunch noon

Stage 
A Tribute to the 
Costume Ladies
dinner: 6:30 p.m.
show: 8:00 p.m.

No Ad Lib

Sunday
Painters

Public Art 
Opening
1:00–4:00 

p.m.

Literary Cttee 10:45 a.m.

Literary Table
Caroline Morgan 

Di Giovanni 
“Remembering 

Robert Gill”
12:15 p.m.

Painters’  Studio

Music Cttee 10:45 a.m.

Music Wednesday
William Aide 12:15 p.m.

Pleasant Hour 4:30–6:30 p.m.

Photography Group 6:30 p.m.

Painters’  Studio

TGIF lunch noon

Ad Lib
JOTO Improv

Studio 8:00 p.m.

Music Club Night
“Awake, Sweet 

Love”
Daniel Taylor and 

his Studio
6:30 p.m.

Literary Table
Larry Rose

“Ten Decisions”
12:15 p.m.

Painters’  Studio

Music Wednesday
Matthew Shubin, bassoon

Robert Kerner, piano
12:15 p.m.

Pleasant Hour 4:30–6:30 p.m.

Playreading Group: 6:30 p.m.

Good Friday

Club closed

Take-down 
Faces and 

Flowers Show
9:00–

11:00 a.m.

Club Night
TBA

6:30 p.m.

Sunday 
Painters

 Sunday  Monday  Tuesday  Wednesday  Thursday  Friday  Saturday

4 5 6 7 8 9 10 

 February 26 27 28 March 1 2 3 

25 26 27 28 29 30 31  

Literary Table
Robert Vipond

“How One School 
Embraced Diversity”

12:15 p.m.

Club Night
R. Murray Schafer 

Tribute
6:30 p.m.

 Sunday
Painters

Public Art 
Opening

1:00–4:00 p.m.

Literary Table
Ian Hamilton
“The Ava Lee 

Mysteries”
12:15 p.m.

Painters’  Studio

LAMPSletter deadline 
Members’ News  noon

Music Wednesday
Ezra Duo 12:15 p.m.

Pleasant Hour 4:30–6:30 p.m.

Art of Conversation 6:00 p.m.

Painters’  Studio

TGIF lunch noon

Ad Lib
St. Patrick’s Day
Studio 8:00 p.m.

Club Night
Walter Delahunt, 

piano
6:30 p.m.

11 12 13 14 15 16 17 

18 19 20 21 22 23 24 

Sunday 
Painters

LAMPSletter 
deadline: 
all except 
Members’ 

News

Membership Cttee
5:00 p.m. 

Club Night
Sergey Malina

Portrait 
Demonstration

6:30 p.m.

 LAMPSWEEK: MUSIC LITERATURE ARCHITECTURE/FILM VISUAL ART STAGE

Visual Arts
Odon Wagner

“A Half-Century of 
Passion for Art” 

 12:15 p.m.

John Inglis’s Adventures 
in Creativity

1:00–3:00 p.m.

John Inglis’s Adventures 
in Creativity

1:00–3:00 p.m.

Film Night
Maudie

dinner 6:30 p.m.
film 7:30 p.m.

Writers’ Group
6:00–8:00 p.m. 

April Issue deadline:
•  for Members’ News: Wednesday, March 14, at 

12 noon
• for all other items: Sunday, March 11
As there is a high demand for space, items will be 
accepted in order of receipt as long as space is available. 
If you wish to include a notice or feature, please contact 
the editor with as much advance notice as possible, 
so that space can be reserved, and plan to submit it 
no later than Sunday, March 11, or by arrangement 
with the editor. Email submissions to lampsletter@
artsandlettersclub.ca. If you cannot email, contact 
Naomi Hunter well in advance of your deadline. Late 
submissions cannot be accepted. 
The LAMPSletter will be mailed out on March 23; 
it is also available each month on our website: www.
artsandlettersclub.ca/lampsletters.

RESERVATION/CANCELLATION/PAyMENT INFORMATION

You may book through the private link on the website, by email: reservations@
artsandlettersclub.ca, or by telephone: 416-597-0223, ext. 2 (voicemail). Please specify 
which events you are booking and the number of places you require. 
Advance reservations avoid disappointment. Advance reservations are required for most 
events with meals except TGIF lunch. Reservations for Monday nights are requested by 
the end of day the preceding Friday. 
Payments: Most events with meals are payable at the door, with the exception of 
Special Events and Members’ Dinners, for which payment is required in advance. The 
Club prefers payment by cash, cheque, debit and Club card, and accepts VISA and 
MasterCard. 
cancellations: Cancellations will be accepted up to 24 hours in advance of the day of the 
event. A refund or credit will be issued for events (some exceptions will apply) that have 
been paid for in advance, provided that the cancellation is received in advance. 

Literary Table 
Peter Goddard

“The Great Gould”
12:15 p.m.

Architecture 
Ken Greenberg:

 “The Bentway”12:15 p.m.

Pleasant Hour 4:30–6:30 p.m.

Film Night: 
Worlds Apart

dinner 6:30, film 7:30 p.m.

John Inglis’s Adventures 
in Creativity

1:00–3:00 p.m.

Painters’  Studio

Music Wednesday
Tenorissimi
12:15 p.m.

Pleasant Hour 4:30–6:30 p.m.

The Magic 
Flute

7:30 p.m.

Painters’  Studio

TGIF lunch noon

Ad Lib
Photographs of 

Women by Women
Studio 8:00 p.m.

deadline
to book for 

Coriolanus at 
Stratford
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