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Vimy
As I was formulating my column for 
this month, I was listening to the CBC 
reporting live on the ceremonies at Vimy. 
I regret that we didn’t arrange something 
at the Club to join in the recognition 
of this event and of our own member 
whose memorial is also being referenced 
and acknowledged. A few Club members 

did bring the significance of the upcoming anniversary to 
my attention but we were not in a position to put together 
something that would have done justice to the circumstance; 
for that I apologize sincerely.
We have so many members like Walter Allward, past and 
present—people who have made a distinctive and lasting mark 
on Canadian culture. I am not aware of another organization 
in Canada that can boast of having within its membership 
ranks (past and present) 158 recipients of the Order of 
Canada! And two Nobel Laureates! I do not delude myself 
that the Club had something to do with their achieving these 
honours. But I do believe that they honour us.
And that is another reason why I belong to the Arts & 
Letters Club of Toronto—so that I may rub shoulders with 
important, creative and productive people. And now I hear in 
my mind the lines from The Lady’s Not For Burning:

Ah; Rubbing Shoulders. I hadn’t exactly 
Anticipated that. It was really in relation to the soul
That the possibility crossed my mind.

We must not allow ourselves to miss opportunities to 
recognize and celebrate our members, not just those who have 
now left us, but also those who still grace us by their presence. 
It is important for me, and I hope for all of you, to meet 
and experience as many other Club members with as many 
disparate backgrounds and knowledge as I possibly can.
I spoke last month of “Silos.” One member wasn’t familiar 
with this concept, so let me expand. In business management 
terms, a “silo” describes any group within an organization 
which is closed off from other groups and creates its own 
individual and separate environment. If you inhabit a 
“silo” you are limiting the number of opportunities to rub 
shoulders!
And so I encourage every one of us to register, at least once a 
month, for an event that is outside our discipline. I’m certain 

President’s Column
that you will find, as I have done, that you will be entertained, 
enlightened, and engaged.
I am currently in the final months of my term as President 
(which I will discuss next month in my final column) and I 
want to let you all know that the Nominating Committee 
has decided upon a candidate for President, to be included 
in the election of officers at the Annual General Meeting. I 
personally am very happy and confident in their selection.
David Phillips is your candidate. David is a retired lawyer 
and a longstanding member of the Club, having joined in 
the 1970s when his father, Elmer Phillips, was President. 
David, who is the current Secretary-Treasurer of the Club, 
has been involved in countless Club activities over the years, 
including performing in the Spring Revue and serving as Club 
Counsel on the Board. Before retiring three years ago, David 
worked for many years in a senior executive capacity with two 
national trade associations in the financial services industry. 
David’s principal interest in the LAMPS disciplines is music, 
and he is currently enjoying a return to the study of piano at 
the Royal Conservatory of Music.
As you can see, he is eminently qualified to stand, with the 
added bonus for us that, like the Trudeaus, the Adamses 
and the Bushes, we too will have a father-son pair of top 
executives! 

John Goddard, President

Be an angel—

Pay your fees!
(Then we can stop harping!)

Talk to the office about 
paying by cheque or 

card in a lump sum or 
by instalment.

If you have already paid 
up, you ARE an angel.

mailto:info@artsandlettersclub.ca
www.artsandlettersclub.ca
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Bill Aide played three keyboards to accompany tenor 
Benjamin Butterfield in a performance of John Beckwith’s 
Avowals, words by bpNichol, on April 28 at Trinity-St. Paul’s 
Church, during New Music Concerts’celebratory concert of 
John’s works.
William Denton has two online data sonifications running. 
The first is STAPLR (Sounds in Time Actively Performing 
Library Reference) at staplr.org, which turns reference desk 
activity at York University Libraries into music. The second is 
GHG.EARTH at ghg.earth, which turns atmospheric CO2 
concentration into sound. 
Following her Heliconian concert, Jean Edwards was the 
subject of a glowing tribute by Joseph So in the April 4 issue 
of Musical Toronto, entitled “They Don’t Make Them Like 
This Anymore.”  You can read it at www.musicaltoronto.org—
search for “Edwards.”
Janet Hendershot was one of the main organizers of the 
Ontario Society of Artists’ 144th Annual Open Juried 
Exhibition, which drew entries from a record 189 artists, with 
48 pieces selected for the show at the Aird Gallery in April. 
Janet was this year’s recipient of the OSA’s Eleanor Besen 
Award, given for professional achievement and contribution 
to the artistic community.  
Marvyne Jenoff’s poem “The Orphan and the Stranger” has 
been accepted for online publication in NationalPoetryMonth.
ca 2017–A Celebration of Women. The poem will appear on 
April 22 and remain online until February 28, 2018.
Laura Jones has a feature article in PhotoEd magazine’s 
Spring/Summer 2017 issue called Ten Women in Canadian 
Photo History Everyone Should Know About. And an article 
about Laura appears in the May issue of Zoomer magazine 
called Celebrating Canada 150! Our Amazing Innovators, An  
American’s Border-crossing Tale.
One of Alan Stein’s hand-coloured limited-edition wood 
engravings, has been chosen for the brochure cover of the 
Festival of the Sound 2017. Alan will also be exhibiting a new 
series of paintings done on the site of the Tom Thomson 
painting Parry Sound Harbour 1914. They will be projected 
above the musicians during a live performance of Srul Irving 
Glick’s composition Images at Nightfall, Georgian Bay, on the 
opening night of this year’s Festival, Friday, July 21.

Jim Birnie (1918–2017)
Jim Birnie was a Club member for over 41 years. He died on 
March 2, 2017 at the age of 98.
Tom McNeely recalls: “I met Jim in 1953—the year I 
graduated from Danforth Tech. Fred Savard, the Director 
of the Art Course at the school, and Sid Johnson, the Art 
Director of Rapid, Grip and Batten, arranged a job for me 
that June. I shared a small studio with Jim. He was kind and 
accepting of a new kid. The Group of Seven all worked in 
their early careers at this engraving house studio. Jim was a 
fine painter and he had a fine baritone voice with which he 
entertained us. I was out-numbered in my appreciation of his 
voice but I know that I was right!”
John Snell: “I knew Jim through his assistance on the sets 
for the Spring Show in the 1970s. More recently I visited 
with Jim and his wife Margaret at Sunnybrook Veterans 
Wing where Jim enjoyed his later years. In 2015 Jim donated 
a J.E.H. MacDonald painting, Little Turtle Lake, to the 
Club, thereby filling a serious gap in the collection. It was 
a pleasure to know him. Always cheerful, quiet-spoken and 
happy to help.”

Members’ News New Members
The Club is delighted to welcome these complimentary 
members: pianist Angela Park, Beatles expert Piers 
Hemmingsen and rock ’n’ roll photographer John Rowlands.

15 Decades of Canadian Architecture
Volunteers Needed!

Over May 27 and 28 hundreds, possibly thousands, of 
people will visit us. Volunteer to show off your Club, 
so that the public can see our 
building and get to know us. 
Come for part of a day, or an 
entire day. The hours are 10 a.m.–
5:00 p.m.

For information/to volunteer 
please book online: 
artsandlettersclub.ca/login and go 
to May 27 or May 28, or email 
reservations@artsandlettersclub.
ca, or put your name on the sign-
up sheet in the lounge.

MAY 27 & 28, 2017

FROM THE LIBRARY—
George A. Walker and Michelle Hogan-Walker have 
generously donated a display case to the Library, which you 
can find on the lower level beside the two cases showing 
treasures from the Archives. This display case will be used 
to show books, and begins with books and woodcuts from 
George Walker. Suggestions for future themed displays are 
welcome by the Librarian, William Denton.

http://staplr.org/
GHG.EARTH
http://ghg.earth
www.musicaltoronto.org
http://nationalpoetrymonth.ca/
http://nationalpoetrymonth.ca/
https://artsandletters.clubhouseonline-e3.net/login.aspx
mailto:reservations%40artsandlettersclub.ca?subject=
mailto:reservations%40artsandlettersclub.ca?subject=
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WANTED!
More short scripts by Club members, 
for possible Stage productions. The 
ideal submission will be one act in 
length, running between 10 and 30 
minutes, and require a small cast. All 
themes and subjects are welcome. 

Please send to Carole Miles: 
kroli1951@gmail.com

Save these dates in June

Thursday, June 8
Annual Meeting and President’s Dinner

Thursday, June 22
150! —“Club Fed”  

a special Club celebration of the
sesquicentennial of Canadian Confederation 

The NEXT2 committee is small, dedicated and hard working. 
My warmest thanks to my co-nexties Laurie de Camillis, 
Irene Katzela and Morna Wales for all their outstanding 
work.

We are grateful to those Club artists who have offered to give 
demonstrations at the open houses during the run of NEXT2.

As we are for the generous donations from one Club member 
and one Club organization towards our all important cash 
awards. These are an essential part of the success of NEXT2 
and we need more. Please consider a donation in your name. 
WE CANNOT DO THIS ALONE!

Julian Mulock: julianmulock@hotmail.com

And Now a Word About Our 
Sponsors! 
During the 2016/17 fiscal year we welcomed 65 new 
members to our Club. This happy influx is due in no small 
part to those who thought to invite and sponsor them. A big 
thanks to the following sponsors, both for your commitment 
to the Club and your help in filling it with interesting people! 
The sponsors are: 

Christine Ader
Saverina Allevato  
Carol Anderson  
Kenneth Anderson 
Tamara Anson-
 Cartwright
Hugh Anson-Cartwright
Rosemary Aubert 
Tony Batten (2) 
Linda Beck
Andrew Benyei (3) 
Lynn Bertrand 
Kathy Blend 
John Blumenson
Wendy Boyd 
Lucy Brennan  
Aileen Burford-Mason
Heidi Burkhardt  
Cherry Carnon (2) 
Warren Clements (2)
Mary Frances Coady
Penelope Cookson 
Bradley Crawford
Shirley Davy-Hanson
Joanne De Laurentiis 

Stephen Dulmage 
Melanie Duras 
Mercedes Espinosa 
Pat Fairhead
George Fells
Peter Fleming
Gord Fulton
Jack Gilbert 
Donald Gillies (4) 
Eve Gillies 
John Goddard
Susan Goddard 
Chester Gryski (2) 
Peter Harris 
Ildiko Hencz
Katie Hermant
Peter Hermant 
Jess Hungate
George Iantorno 
Scott James  
Lorna Kelly (2)  
Jonathan Krehm 
Denis Kulesha  
Peter G.S. Large 
Rebecca Last

Sheila Latham
James MacDougall (3)
Bonnie McGee
Tim McGee
James McLean
Don McLeod
Jane McWhinney (2)
Brian Metcalfe 
Barbara Mitchell (2)
Peter W. Moon
James Norcop 
Marjut Nousiainen (3)
David Phillips (2) 
Doug Purdon 
Jane Reynolds 
Ross Reynolds 
Barbara Rose (2) 
Ezra Schabas (2)  
Alan Somerset (2) 
Felicity Somerset
Sheila Stene
John Twomey 
James Watt 
Brian Wilkinson 
Elaine Wyatt

Susan Goddard, Chair Membership Committee

Catering Corner!
We kick off spring with “Tom Collins”! In New York City in 
the late 1800s, “Have you seen Tom Collins?” was a running 
joke that inspired one enterprising bartender. The result: a tall, 
bold blend of gin and lemon juice that never disappoints.  
Next time you’re in the Club why not try a Tom Collins, 
available at the bar…

Makes 1 cocktail
2 oz gin
1 oz fresh lemon juice
½ oz simple syrup* (see recipe below)
3 oz chilled club soda
1 lemon slice
1 Maraschino cherry 

Fill glass with ice. Add the gin, lemon juice 
and simple syrup. Top with club soda and 
stir. Garnish with lemon slice and cherry.  

*Simple Syrup (makes 1 cup): 
1 cup water, 2 cups sugar 
Bring the water to a boil. 
Add sugar and stir constantly until sugar is dissolved. 
Remove from heat. 
Cool syrup and use immediately or pour into a covered jar 
and refrigerate for up to two weeks. 

mailto:kroli1951@gmail.com
mailto:julianmulock%40hotmail.com?subject=
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It is not uncommon for siblings in a family to reach a very 
high level of performance in classical music, but more 
often each chooses a different instrument. In the Vandikas 
household, however, there are three pianos, and the three 
older Vandikas siblings are astonishing in their pianistic 
accomplishment. Over the past five years Toronto has begun 
to take note of them—Anthony, the oldest at 22, Charissa, 
19, then Gregory, 15. And there is a little brother, Harrison, 
also studying piano. I spoke to them in preparation for their 
upcoming Music Wednesday concert on May 24.

When I heard you at the North York Festival you played, 
respectively, Bach, Beethoven and Liszt. Your Mom tells me, 
however, that you are all interested in Liszt. What draws all three 
of you to Liszt?
Anthony: I had actually not played any Liszt at all until a 
couple of years ago, and was initially seeking only to fill a 
large and obvious gap in my repertoire. As with all the great 
composers, I find that Liszt is unique—I enjoy his virtuosic 
effects and distinctive harmonic colours. I intend to play some 
of the Transcendental Etudes at the upcoming concert.
Charissa: I suppose I’m drawn to Liszt because he’s really 
a pianist’s composer, using the instrument in a way that 
it hadn’t been used before. I wouldn’t call Liszt one of my 
favourite composers, but certainly I love the character and 
lyricism in his writing.
Gregory: When playing Liszt, the dramatic and flamboyant 
character in the music appeals to me at this point in my life. 
I’m hoping to play some Liszt at the Club.

Is there competition amongst the three of you, and is this a 
positive influence on your playing?
Anthony: Collectively, we cover a lot of repertoire. We’re 
always interested in each other’s music, so we get to know a 

lot more pieces in depth without having to learn to play them 
ourselves. But, it feels good when I win! 
Charissa: I think growing up having siblings who play at 
relatively the same level was great because we were introduced 
to new repertoire just by virtue of listening to each other 
practise. Personally, this gave me ideas for what I did and 
didn’t want to include in my next set of rep. Sometimes we 
choose pieces that one of us has already played, and that’s 
when things really get interesting. I’d say our competition is 
always in good spirit, and mostly manifests itself in bragging 
rather than any legitimate feeling of loss or superiority.
Gregory: We don’t often compete directly against one another 
because of our age differences. However, when we do I am 
encouraged to push myself a little harder. I also enjoy trash-
talking my siblings!

What are your musical plans for the future? 
Anthony:  I have recently been accepted into the master’s 
program in computer science at the U of T, and I expect 
that it will become difficult for me to continue working on a 
large amount of repertoire. For now, my goal is to record the 
complete set of Transcendental Etudes. Then, I would like to 
branch out to other composers that I haven’t tried yet, such as 
Rachmaninoff, Scriabin, and Ravel.
Charissa: I’m going to continue pursuing music, because it’s 
always been my passion, and I really can’t see myself doing 
anything else. I’d like to continue developing my solo playing, 
and continue working with my chamber groups and piano 
duo at the Glenn Gould School.
Gregory: I would like to study music at the post-secondary 
level—that’s still a long way off!

Bill Aide

When you hear the name “Vandikas,” think “piano”!

How to be a HotShot
With May and photography month upon us, I decided to sit 
in on a meeting of the HotShots and learn a few tricks.
We met on April 5 to view photos taken by members on the 
subject “Faces.” Sixteen of us convened in the Boardroom, 
where Jack Gilbert had set up a computer and large-screen 
monitor. Each of us had sent him several photos in advance, 
and Jack had taken on the task of organizing them so that we 
could spend time viewing instead of playing swap-the-data-
stick-in-and-out-of-the-computer. A few other contributors 
who could not attend submitted their photos for review and 
critique along with the rest.
The range was interesting. “Faces,” as we all know, are not just 
human, and we looked at masks, gargoyles, statues, mammals, 
birds, fish and frogs in addition to faces of humans from all 
over the world—many in interesting dress/headdress, such as 
Mary Glendinning’s Kenyan woman in profile. A number of 

photos included more than one “face.” Gord Fulton showed 
us a group of six Romanian women in local costume lined up 
on a stone curb, each of them 
very much an individual. Other 
groups included three exhausted 
teenagers sitting on a curb after 
a tiring day in Lhasa by Vipin 
Sehgal, two growling young 
cat-boys in facepaint by Kitty 
Gibney and a group of zebras, 
creating a crazy quilt of black and 
white, by Ian McGillivray. Jack 
Gilbert included one with three 
faces, a laughing man in profile 
and a curious pigeon on each 
shoulder.
Catherine Ishino combined 
two dissonant faces in a startling 

Man with two pigeons, 
photo Jack Gilbert
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Anita Kunz—Canvasses and Covers
Anita Kunz is this year’s J.E.H. MacDonald Honorary 
Member for Visual Arts. She is an acclaimed visual artist with 
works in a number of prestigious collections, and her cover 
art appears in magazines such as Time, Rolling Stone, Vanity 
Fair, The New Yorker, GQ and The New York Times. She is a 
member of the Order of Canada. You can see her work in the 
downstairs cabinet in May and meet her at Club Night, June 
26, when she will talk about it.

You’ve drawn over 20 New Yorker covers. What’s the process? 
I started my relationship with 
the New Yorker many years ago 
making illustrations for inside 
pages. After a few years of 
doing that I was asked to start 
creating covers. Most of my 
covers aren’t commissions—
they’re self-generated. I come 
up with a concept and send 
the art director a sketch. She’s very familiar with my style and 
is an artist herself and can visualize how the finished product 
will look. But if she passes on the idea, I’ll sometimes send 
it to another magazine or finish the painting and use it for a 
gallery show.

You went to OCADU (OCA at the time). Did you learn much 
that’s been useful in your career?
At the time we had a lot of studio time and there were some 
amazing artists—both teachers and students—to learn 
from. It was very free form. Incredibly, there was no art 
history course that I took as an illustration student. But one 
advantage was that some the teachers were in the business and 
hired me after I graduated.

In recent years you’ve been doing more “fine art,” as opposed 
to editorial illustration. Is this a reflection of changes in the 
publishing environment or is it something you’ve always wanted 
to do?
Since 9/11 there has been less freedom for artistic expression 
in the illustration world. Illustrators are much more 
constrained in what we can portray. Editors are now the ones 
who make visual decisions. The market is also much tighter: 
competition from online publishing and the web has forced 
printed publications to take fewer risks.
I’ve always tried to change and grow, so my venture into the 
fine art world has been a very positive thing. My pieces are 
much larger and I’m using big, sweeping brush strokes. I’m 
less controlled by detail.  So I end up thinking of the bigger 
picture and larger ideas that might be seen as more timeless.

How long does it take to complete an illustration?
Sometimes illustrators have short deadlines and we have to 
produce something very quickly. A Time Magazine cover, 
for example. The art director would normally call around 
dinnertime on a Wednesday. I would have to have a sketch for 
them by around 10:00 p.m. After receiving approval I’d start 
to work on it and have it finished by 5:00 p.m. the next day 
for courier pickup. It would mean non-stop painting through 
the night and into the next day. I learned to take shortcuts 
and try and identify the essence of the idea.

You’ve done a lot of caricatures for Rolling Stone, Time 
Magazine, etc. Do you ever get feedback from your subjects?
I drew a cover for Rolling Stone once featuring Michael 
Jackson as Mickey Mouse. It wasn’t a problem in the U.S. 
edition but in England some people considered it racist. They 
thought it made him look like a golliwog. Obviously Mickey 
wasn’t a big cultural icon in the UK at the time.

Alan King

photo, with the top of a man’s face looking out from behind 
a fan with an entirely different lower face printed on it. We 
viewed, in turn, all the photos from one group member, and 
commented on and critiqued each—this one had wonderful 
composition; that one possibly could be cropped a bit at 
the top and on the right. Sheila Latham’s leopard frog 
illustrated perfectly the “principle of three,” where an image 
is divided into nine equal parts, with the focus—here, an eye 
and nose—falling within the middle box. Texture, colour 
balance, colour intensity, use of sharpness in the focal image 
balanced by blur in the background were all discussed and 
evaluated. An example was Sheila Craig’s marvellous photo 
of a Venetian mannequin outside a shop, remarkable for 
its perfect composition, the image sharp against a slightly 
blurred background. For one close-up of a gargoyle, by John 
Eichmanis, there was discussion about a yellow foundation 
line that came in at an angle, and whether this should be 
edited; but the conclusion was that it was effective in adding 
interest and tension to the picture. 

Bill Michelson’s shot of a child emerging from a slide shaped 
like an animal face was slightly out of focus, prompting 
discussion of how to focus action shots such as this one: aim 
the lens at the entry point, then shoot a burst to give a better 
chance of clarity in some of them. In critiquing Bill’s orange 
and blue fish, it was suggested that, because the fish was 
moving to the left, the right side might be cropped a bit, to 
increase the sense of motion. 

There were also a couple of “selfies.” Judith Davidson-
Palmer kaleidoscoped her own face into a complex and 
astonishing piece, and Marvyne Jenoff put herself into a 
distorted crazyhouse mirror of one and two half faces.

After each set of photos we voted for the best one. You 
can see these on the HotShots page of the website: www.
artsandlettersclub.ca/hotshots. And then at the very end, a 
vote was taken to pick the three best for this LAMPSletter.  
See if you can find them!  

Carol Anderson
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Display of Work by Anita Kunz
Please have a look at the display of Anita Kunz’s work on 
the lower level. Anita Kunz, a graphic artist, is our J.E.H. 
MacDonald Honorary Member for Visual Arts for this year. 
See the interview with her on page 5.

Exhibitions 
Call for Entry:

April 29–May 26: Great Hall and lounge, Photography Group 
Show.   
Artists may submit up to five pieces. Everyone who submits 
work will have at least one piece accepted. 
•  Intake: Friday, April 28 from 11:00 a.m.–2:00 p.m. 

Because of the large number of works expected, use 
the Friday intake if possible to avoid a time crunch on 
Saturday. 

•  Intake: Saturday, April 29 from 8:30–10:00 a.m., followed 
by jurying at 10:00 sharp, then installation.  

 Jurors: Carol Anderson, Alan Gaensbauer; guest juror, 
Mao Ouyang.

•  Sunday Public Opening: April 30 from 1:00–4:00 p.m. 
Please publicize this event to your contacts. Refreshments, 
no admission. 

•  Monday Club Night: May 1: Speaker James Poborsa, 
Contemporary Chinese Photography.

• Friday, May 26: Takedown of Photography Show
 Please note the unusual date and time, Friday after 2:00 

p.m., to accommodate the Club’s participation in Doors 
Open on both Saturday and Sunday.

May 26–June 23: concurrent solo shows:
Great Hall: Julian Mulock, Silent Spaces—Recent Acrylics; 
Lounge and Foyer: Warren Clements, Comic Strips and 
Illustrations.

Looking Ahead
June 24–September 2: Summer Group Show (no theme)
Artists may submit a maximum of three pieces. 
• Intake: Friday, June 23 from 11:00 a.m.–2:00 p.m. and 

Saturday, June 24 from 8:30–10:00 a.m., followed by 
jurying and installation.

September 2–30: concurrent shows: Fall Group Show (no 
theme) and Plein Air Group Show. Artists may submit up to 
three pieces for each show. 

Visual Arts News

The Plein Air Group Show

One work in the Plein Air Group Show will be chosen for 
the inaugural presentation of the Deborah Gilbert Award 
for Plein Air Painting, a cash prize of $500 to a Club 
member in good standing. 
The Award is to be given 
annually for a work in any 
media created outdoors; minor 
touch-ups of fingerprints, 
smudges and bugs may be 
made. Note that photography 
is not eligible. 

The works may be created 
at any outdoor location. 
In addition there will be 
opportunities for outdoor 
work at our Summer 
Gatherings. Details will be 
announced soon. 

Continuing
Art Program of Study and Practice: Thursdays, May 4 and 
May 18, from 1:00–3:00 p.m. in the Studio. Contact John 
Inglis: john@inglisquest.com 

Art Discussion Group
NEW: Sandwich plates may be ordered through the office by 
4:00 p.m. the immediately preceding Monday.
• Wednesday, May 31, 6:00–7:30 p.m. Topic, “Sensual 

Woman: Why you shouldn’t miss the Georgia O’Keefe 
exhibit at the AGO.” Discussion leader, Miriam Varadi. 
All members are welcome; limited to ten participants. Sign 
up at miriamvaradi@gmail.com.

• This is also an opportunity to enjoy Pleasant Hour in the 
lounge.

Art Committee Co-Chairs: 
Marvyne Jenoff, mjenoff@istar.ca Administration; Alan King, 
alanking641@gmail.com Exhibitions. 

Compiled by Marvyne Jenoff

Sue and Peter Russell will be hosting a Club Summer Gathering on Saturday, June 24, at their cottage 
near Honey Harbour. Full details will be available in the June issue. 

Those who would like to spend Friday and Saturday nights in Honey Harbour should make arrangements 
for accommodation as soon as possible: email sewell@sympatico.ca for information.

mailto:john@inglisquest.com
mailto:miriamvaradi@gmail.com
mailto:mjenoff%40istar.ca?subject=
mailto:alanking641@gmail.com
mailto:sewell@sympatico.ca
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WHAT’S ON IN MAY

Dinner 6:30 p.m.; Film 7:30 p.m. 
please reserve • $25.50

Wednesday, May 17
hosted by Karen Teeple

The Lives of oThers (Germany, 2006)
Academy award, best foreign film

The film is set in 1984 East Germany prior to the 
collapse of the Berlin Wall— a time of extreme 

paranoia. Stasi agent Captain Gerd Wiesler’s job is 
to investigate anyone thought to be a threat to the 

state. His surveillance of playwright Georg Dreyman, 
and his actress lover, Christa-Maria Sieland, takes a 

voyeuristic turn as he monitors their relationship. In 
the course of his eavesdropping, Wiesler begins to 

develop an unusual interest in the couple’s affairs—an 
interest that gradually challenges his understanding of 

his reality and leads him to a higher ground.

Beautifully crafted and at times suspenseful, 
this moving and absorbing film penetrates the 

psychological underpinnings of a difficult period in 
German history.

Film Night

The HotShots’ subject for April was FACES. (The range of 
photos is described in “How to be a HotShot” on pages 
4–5.)  The “best” photograph by Ian McGillivray shows 
two zebras facing different directions. But part of the 

back of a third zebra also appears in the photo.

We meet next on Wednesday, May 3, 6:30 p.m.

The topic, in honour of “Doors Open” is a broad one, 
Architecture, so it will be an interesting meeting. Please send 

up to three images by Monday, May 1 to Gord Fulton: 
fultongord@gmail.com. 

And please come to the Club Night on May 1 to hear 
James Poborsa speak on what’s happening with 

photography on the other side of the world in China.

Photography Group

Tuesday, May 9, 6:00 p.m.
in the LAMPSroom

(Note change of day this month)

Topic:  
Identity and Belonging

Sandwiches must be 
ordered no later than 

Monday, May 8, 4:00 p.m.

Hosted by Carol Vine: 
carolvine@bell.net

The Art of Conversation 

“Pleasant Hour”
$2 off drinks from 4:30–6:30 p.m. every Wednesday.

On the last Wednesday of the month we are pleased to 
welcome members of the St. George’s Society.

Please note: there will not be a Pleasant Hour on May 10.

Zebras, photo by Ian McGillivray

https://artsandletters.clubhouseonline-e3.net/login.aspx
mailto:fultongord@gmail.com
mailto:carolvine@bell.net
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Monday, May 15

BILL WESTCOTT, BRENNA MacCRIMMON
AND FRIENDS

Join Bill Westcott, 
piano, Brenna 
MacCrimmon, vocals, Andrew Downing on bass, Tim 

Posgate on banjo and Chris Robinson on clarinet for an 
unforgettable evening of rafter-raising, foot-tapping, soul-

filling blues, rags, barrelhouse … and Balkan ballads?

Monday, May 22
 Club Closed
Victoria Day

Monday, May 29

JuLIAN MuLOCK
silent spaces—recent Acrylics
Imagine that you have 
just encountered a 
place, empty now, but 
bathed in light and 
shadow. Who and what 
was once here? Julian 
will briefly discuss the 
stories behind some 
of the subjects in his 
exhibition

and

WARREN CLEMENTS
Comic strips and illustrations
His comic strip Nestlings ran 
in the Globe and Mail for ten 
years in the 1970s, 80s and 
90s (there were hiatuses). He 
will discuss the delights and 
travails of producing a daily 
strip, some of which you will 
see in the Lounge.

Bar 5:30 p.m.; Dinner 6:30 p.m.
by reservation • $25.50

Monday, May 1

JAMES POBORSA
“Contemporary Chinese Photography”

The image above is not an ancient scroll painting, but a 
contemporary photographic collage of many tiny frames!

From the late 1970s to today, photographers in China 
have used a wide array of styles—documentary, 
conceptual, experimental and performance— to 

capture and represent issues such as urban change, the 
environment, politics, traditional culture and the place 
of the individual in this rapidly changing society. James 

Poborsa will survey the history of this fascinating 40-year 
period in photography.

Monday, May 8

DOuGLAS GIBSON
“Across Canada by story”

Publisher Douglas Gibson returns to the Club with 
another of his engaging one-man touring shows about his 
travels as a “literary tourist” across the country, and shares 
new anecdotes about some of our most beloved authors.  

Please note that dinner will begin at 6:15 p.m. to 
accommodate showtimes, and dessert will be 

served after the first half of the program. 
The evening ends at 9:15 p.m.

WHAT’S ON IN MAY

Club Night

https://artsandletters.clubhouseonline-e3.net/login.aspx
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Tuesday, May 16

Nick Mount 
Arrival: The story of CanLit

The 1960s saw a literary explosion that the country has 
never experienced before or since. Canadian literary giants 
emerged: Atwood, Blais, Cohen, Gallant, Laurence, Munro, 
Ondaatje, Purdy, Richler, 
Tremblay …

Former fiction editor of The 
Walrus, Nick Mount, tells the 
story about this remarkable 
decade—its readers, 
publishers, writers and the 
culture that created and 
sustained them all—one 
that suddenly found itself 
with both the time and the 
need for its own books.

Tuesday, May 23

THY PHu
“The Family Camera”

What can family photographs tell us about our identities, 
communities, and nation? This talk explores the intimate—

and fascinating—stories behind domestic images.

Thy Phu is Associate Professor at Western University, where 
her research focuses on photography, affect, the Cold War, 

and the visual culture of race. 

Tuesday, May 30

MARY WILLAN MASON
“The hivernante”  

In the early 1800s, Louis Riel’s 
grandmother, Marie Anne 
Lajimonière, left her village in 
Lower Canada with her brand 
new husband, Jean Baptiste, 
to live as “hivernants” — semi-
nomads on the prairies. They 
survived a threat on her life, 
a brief kidnapping of her son, 
two offers to trade him for a 
horse, encounters with braves 
on the warpath and Jean’s 
imprisonment in the midst of 
the fur wars.

Mary Willan Mason is a novelist 
and biographer. She is also the daughter of Club Past 
President Healey Willan.

WHAT’S ON IN MAY

Bar 12 noon; Lunch 12:15 p.m. 
by reservation • $21

Tuesday, May 2

JIM KING
“The Apprenticeship of David Milne” 

David Milne is an iconic—
and treasured—Canadian 
artist. He spent his entire life 
enduring all kinds of obstacles 
in order to paint: courage and 
persistence triumphed over 
penury and obscurity. He 
created a distinctive painting 
style that was reinforced by 
time in New York City, as a war 
artist in France and Belgium, 
in Boston Corners and 
eventually back in Canada.

Jim King will draw on his new book, Inner Places, The Life of 
David Milne, to tell us the story.

Tuesday, May 9

ALAN SOMERSET, PATRICK GREGORY,
CAROLYN BLACK

“From Manuscript to Screen: 
Publishing Manuscripts from the Middle Ages and 

Renaissance Online”
After 40 years and 27 collections of records in 

print, the Records of Early English Drama (REED) is 
now making manuscript texts more accessible by 
publishing future collections online, in an open-

source freely accessible website. 

To detail a REED record’s journey from manuscript to digital 
resource, Alan Somerset, editor of Staffordshire, REED’s 

first born-digital collection, will speak about the research 
process and give some details about the County. He will be 

joined in this joint presentation by Patrick Gregory, REED 
Palaeographer, who will discuss the problems encountered 

in old manuscripts, and Carolyn Black, REED Project 
Manager, on the new research opportunities that digital 

publication enables.

Literary Table

https://artsandletters.clubhouseonline-e3.net/login.aspx
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Bar 12 noon; Lunch 12:15 p.m. 
by reservation • $21

Wednesday, May 3

AlpHArABIuS
Mystical Sufi music from the Ottoman court, traditional 

Syrian and Egyptian love songs, troubadour poetry, early 
Spanish devotional songs and dances tinged with the 

flavour of Italy’s trade with Alexandria and Damascus—this 
is the rich tradition of musical cultures of Alpharabius.

This ensemble of musicians trained in the classical Arabic 
and Western medieval traditions is named after the great 

philosopher of classical Islam, al-Farabi, known in the west 
as “Alpharabius.” 

Wednesday, May 10

BRYN BLACKWOOD, piano
Sonatas of Scriabin, Ginastera and Ornstein

Rapidly establishing himself as 
a “brilliant” pianist with a bright 
future, Bryn Blackwood, many 
times a prizewinner and now 
a doctoral student at the U of 
T Faculty of Music studying 
with Marietta Orlov, brings us 
an unusual selection of post-
Romantic sonatas by Alexander 
Scriabin, Alberto Ginastera, and 
Leo Ornstein. 

The Ornstein, he says, is “a 
fantastic, but fairly obscure piece 
in a late-Romantic idiom, that I 
love performing.”

WHAT’S ON IN MAY

Wednesday, May 17

GILES TOMKINS, bass-baritone
KATHRYN TREMILLS, piano

“TO MuSIC, LOVE AND LIFE”
Praised by opera and concert 
audiences across Canada and in 
the UK for his vocal virtuosity and 
lyricism, Giles brings authority and 
power to his performances with his 
rich, resonant voice.

With pianist Kathryn Tremills, 
he offers us a delightful spring 
program of songs by Schubert, 
Duparc, Vaughan Williams and 
Finzi.

Wednesday, May 24

ANTHONY, CHARISSA and
GREGORY  VANDIKAS, piano

Triple Treat! Three Vandikas siblings, all astonishing 
pianists! We’ve already had the pleasure of hearing 

Charissa this season. Now we welcome also her pianist 
brothers, Gregory and Anthony. We expect Liszt ‘s 

Funerailles, Transcendental Etudes and Chopin’s Ballade 
No. 4. High virtuoso Romanticism. (See article, page 4.)

Wednesday, May 31

SYDNEY BAEDKE, soprano

About to begin a Master’s 
Degree in Voice Performance at 
the prestigious Rice University 
in Houston, Sydney Baedke 
has enjoyed performing 
internationally and creating 
new roles. This summer she will 
be pursuing vocal fellowships 
at two festivals, including our 
own Toronto Summer Music 
Festival. Definitely an artist to 
follow!

Music Wednesday

Gregory AnthonyCharissa

https://artsandletters.clubhouseonline-e3.net/login.aspx
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WHAT’S ON IN MAY

The bar opens at 6:00 p.m.

Friday, May 5

JOTO Improv
Stevie Jay and Damon lum welcome the troupe  
“Virtual Man Hugs,” and Joanna Kellam will lead an 

improvised Musical Hangout! Come and support the 
courageous souls on stage or join in on the fun! 

Starts at 8:00 p.m. in the Studio. 

Friday, May 12

Family History Through Photography
 Jack Gilbert and laura Jones will introduce the histories 
of their families through photography. Jack will present his 

70th birthday video and Laura will have photos from the 
19th century, using tin types and the first Kodak camera. 

PLEASE NOTE: Starts at 7:00 p.m. in the Studio.

Friday, May 19

Long Weekend BYOBG
We return to the roots of Ad Lib with a Board Game Night 

for the long weekend. Bring a favourite game or learn a 
new one with Damon lum and friends.

Starts at 8:00 p.m. in the Studio.

Friday, May 26

Silent Cinema
Between 1920 and 1923, comedian Buster Keaton wrote, 
directed and starred in a series of short films that helped 
establish him as one of Hollywood’s greatest filmmakers. 

Host rob prince presents some of his favourites from 
among these classic two-reel comedies. 

Starts at 8:00 p.m. in the Studio.

REMEMBER, AD LIB IS YOu! 
If you have ideas for Ad Lib events, please contact our 
Ad Lib chair, Damon Lum, damon_lum@hotmail.com 

ArTWOrK CreDITS
Page 1:  LAMPSletter masthead, Ray Cattell
Page 1:  John Goddard, photo by Judith Davidson-Palmer
Page 1: Praising Angel, stained glass window by Edward Burne-

Jones, property of the William Morris Gallery, London, UK
Page 2: 14 Elm Street, drawing by John Morrow
Page 3:  NEXT2 logo, designed by Laurie De Camillis
Page 4: Man with two pigeons, photo by Jack Gilbert
Page 5: Anita Kunz, photo from Youtube, Arts & Minds interview, 

Bravo TV
Page 6: Doug Purdon painting, drawing by Zora Buchanan
Page 7: The Lives of Others, images from film publicity
Page 7: Marian and Vivian Brown: “the San Francisco Twins,” 

source the-sociallife.com
Page 7: Zebras photo by Ian McGillivray
Page 8: Chinese landscape, photo by Yang Yongliang
Page 8: Douglas Gibson photo and book cover, from www.cbc.

ca/radio/thenextchapter
Page 8: Brenna MacCrimmon, photo from her website: 

greengoatmusic.ca; Bill Westcott, photo by Jack Gilbert
Page 8: Cartagena 2, acrylic by Julian Mulock; frame from The 

Nestlings cartoon strip by Warren Clements
Page 9:  Self-portrait of David Milne from the book cover, thanks 

to Dundurn Press
Page 9: Image from the home page Records of Early English 

Drama website: reed.utoronto.ca
Page 9: Nick Mount, photo by N. Maxwell Lander
Page 9:  The Hivernante, book cover, thanks to Mary Willan 

Mason
Page 10:  Semi-modern qunan with nine stops; thanks to George 

Sawa’s website: www.georgedimitrisawa.com, and 
Alpharabius logo, thanks to the ensemble

Page 10:  Other photos from the artists or their websites
Page 11:   Ad Lib logo by Andrew Sookrah
Page 11:  Selfie, photo collage by Marvyne Jenoff

LAMPSletter editor:  Carol Anderson
Copy editor:  Jane McWhinney

Ad Lib

Selfie, photo Marvyne Jenoff

mailto:damon_lum@hotmail.com
the-sociallife.com
www.cbc.ca/radio/thenextchapter
www.cbc.ca/radio/thenextchapter
greengoatmusic.ca
reed.utoronto.ca
www.georgedimitrisawa.com


June Issue Deadline:
Wednesday, May 10 at 12 noon

As there is a high demand for space, items will be 
accepted on a first-come, first-served basis up to the 
deadline, or as long as space is available. If you are 
planning an article or feature, please contact the 
editor with as much advance notice as possible, so 
that space can be reserved. Please ensure that the 
time and date of each event are clearly marked. 
Email submissions no later than the deadline, to 
the attention of the editor, mail to lampsletter@
artsandletterclub.ca, or if you are not able to email, 
contact Naomi Hunter well in advance of Wednesday 
deadline. Late submissions will not be accepted. 
The LAMPSletter is also available each month on our 
website: www.artsandlettersclub.ca/lampsletters.

RESERVATION/CANCELLATION/PAYMENT INFORMATION

You may book through the private link on the website, by email: reservations@
artsandlettersclub.ca., or by telephone: 416-597-0223, ext. 2 (voicemail). Please specify 
which events you are booking and the number of places you require. 
Advance reservations avoid disappointment. Reservations are required for most events with 
meals except TGIF lunch. Please reserve at least 24 hours in advance, with the exception of 
Monday Club Night, for which reservations are requested on the preceding Friday by end of 
day. 
Payments: Most events with meals are payable at the door, with the exception of Special 
Events and Members’ Dinners, for which payment is required in advance. The Club prefers 
payment by cash, cheque, debit and Club card, and accepts VISA and MasterCard. 
Cancellations: Cancellations will be accepted up to 24 hours in advance of the day of the 
event. A refund or credit will be issued for events (some exceptions will apply) that have 
been paid for in advance, provided that the cancellation is received in advance. 

Events requiring reservations are shown in bold.

Sunday
Painters

Literary Cttee 
10:45 a.m.

Literary Table
Jim King

“The Apprenticeship of 
David Milne”

12:15 p.m.

Painters’  Studio
Music Wednesday

Bryn Blackwood, piano
12:15 p.m.

LAMPSletter deadline noon
No Pleasant Hour today

VICTORIA DAY

Club Closed

Literary Table
Nick Mount

“Arrival: The Story of 
CanLit” 

12:15 p.m.

Painters’  Studio
Music Wednesday

Gregory, Charissa, and 
Anthony Vandikas 

12:15 p.m.
Pleasant Hour 
4:30–6:30 p.m.

John Inglis’s Visual 
Art Program 

1:00–3:00 p.m. 

Writers’  Group
6:00–8:00 p.m.

Painters’  Studio
TGIF lunch noon

Pickup of Photography 
Show after 2:00 p.m.

Ad Lib
Silent Cinema

Studio, 8:00 p.m.

Doors Open
10:00 a.m.–

5:00 p.m.

Saturday
Painters

Art Cttee 4:00 p.m.

Club Night
Julian Mulock
“Silent Spaces”

and
Warren Clements
“Comic Strips and 

Illustrations”
6:30 p.m.

NO
Sunday 
Painters

  Sunday     Monday       Tuesday       Wednesday    Thursday        Friday  Saturday

7 8 9 10 11 12 13 
Literary Table

Alan Somerset and 
Colleagues

 “Publishing Middle 
Ages and Renaissance 
Manuscripts Online” 

12:15 p.m.

Art of Conversation  
6:00 p.m.

Painters’  Studio
Music Wednesday

Giles Tompkins, baritone, 
Kathryn Tremills, piano

12:15 p.m.
Pleasant Hour
 4:30–6:30 p.m. 

Stage Cttee 6:00 p.m.
Film Night

The Lives of Others
dinner 6:30, film 7:30 p.m. 

Painters’  Studio

TGIF lunch noon

LAMPSletter mailing

Ad Lib
Long Weekend BYOBG

Studio, 8:00 p.m.

Board Meeting
4:30 p.m.

Club Night
Bill Westcott, Brenna 

MacCrimmon and 
friends 

6:30 p.m.

21 22 23 24 25  26 27  

Sunday
Painters

Club Night
Douglas Gibson

“Across Canada by 
Story”

Dinner 6:15 p.m.

May 2017

Literary Table
Mary Willan Mason

“The Hivernante”  
12:15 p.m.

No Music Salon

 
Doors Open
10:00 a.m.–

5:00 p.m. 

Sunday
Painters

 1 2 3 4 5 6 
Art Cttee
4:00 p.m.

Membership Cttee
5:15 p.m. 

Club Night 
James Poborsa

“Chinese Photography”
 6:30 p.m.

Painters’  Studio 
Music Cttee 10:45 a.m.

Music Wednesday
Alpharabius
12:15 p.m.

Property Cttee 4:00 p.m.
Pleasant Hour  4:30–6:30 p.m.
Photography Group 6:30 p.m.

Painters’  Studio

TGIF lunch noon

Ad Lib 
JOTO Improv

Studio, 8:00 p.m.

John Inglis’s Visual 
Art Program 

1:00–3:00 p.m.

Writers’  Group
6:00–8:00 p.m.

28 29 30 31 

Writers’  Group
6:00–8:00 p.m.

Literary Table
Thy Phu

“The Family Camera” 
12:15 p.m.

Painters’  Studio

TGIF lunch noon

Ad Lib 
Family History Through 

Photography 
Studio, 7:00 p.m.

Painters’  Studio
Music Wednesday

Sydney Baedke, soprano 
12:15 p.m.

Pleasant Hour 
with the St. George’s Society

 4:30–6:30 p.m. 
Art Discussion Grp 6:00 p.m.

14 15 16 17 18 19 20 

Writers’  Group
6:00–8:00 p.m.

mailto:lampsletter@artsandletterclub.ca
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https://artsandletters.clubhouseonline-e3.net/login.aspx
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