14 Elm Street, Toronto
Ontario, M5G 1G7
416-597-0223
info@artsandlettersclub.ca
www.artsandlettersclub.ca

The Newsletter of The Arts & Letters Club of Toronto

February 2017 Vol. 76 No. 2

continue to give selflessly of their time and talent to ensure
the well-being of our organization.
Similarly, let me turn your attention to the “LAMPS”
“For this relief, much thanks” (Hamlet)
committees. While the Board manages the business of
A year ago, I used this column to thank
the Club, these are the people who manage its soul. The
the members who had donated funds to
programming of the activities that define us and give us our
the support of the Club and I listed them
purpose and mandate is all the work of volunteers. These
all—quite a long list, thankfully. I am not
people, sometimes singly, and sometimes in committees,
going to do that this time, not because the
work to give the membership a full spectrum of opportunities
Club and I are not grateful for members’
generosity, but because we will very soon be to experience and to enjoy all manner of artistic expression.
unveiling a new and better way of expressing our appreciation. None of these events happen in a vacuum; they require careful
and meticulous planning—whether it is the special annual
Watch for it! (Hint—it will be in the entrance hall.)
events like the Boar’s Head and Robbie Burns nights and the
This new year I want instead to use this opportunity to thank Spring Revue, or regular events like the Literary Table lunches,
the members who donate their time and talents to the Club.
Music Wednesdays and the monthly art shows—and the
We have frequently mentioned our wonderful staff, and how
members who undertake them for the benefit of us all deserve
lucky we are to have such a talented and loyal group managing our thanks and applause.
and maintaining our Club. But they are only the skeleton of
Like most Clubs, we are an amalgam of like-minded and likethe body; the members are the flesh and muscle. I am not
purposed people who gather to share our passions and our
going to name names, from a deathly fear that I will leave
enjoyments in a social and enlightened environment. And that
someone out, and that would be awful.
only happens because so many of our members, too many to
Let us start with the Board of Directors. Here is a group of
count, take on the responsibility of making it happen.
people who volunteer their time and energy to keeping the
Thank you to each and every one of our volunteers. We are
doors open and the lights on, and who do the business of
who we are thanks to your efforts. Keep up the good work,
the organization so that the rest of us can come and enjoy.
please.
Next time you are in the lounge, walk over to the north wall
John Goddard, President
and read the lists of names of members who year after year
VOLUNTEER to do this work. And amazingly, it is not the
same names year over year—many members have felt the
urge to “take their turn” and join the Board for a term. It is
generally—I was going to say thankless work, but many of
you do thank us—it is generally work that takes our energy,
our focus, and our concern away from the reason we joined
the Club, and places it, for a time, on the greater good. And
please believe me when I say, from my personal experience,
that our Board members are conscientious in their duty.
As well, there is another category of member involvement,
often behind the scenes and out of the spotlight. These are the
volunteers who participate in ad hoc and standing committees
and task forces. I am talking, for example, about the group
that investigated the structure of membership fees, the current
task force working on our relationship with the developers
of the surrounding properties, and panels like the Property,
Should auld aquaintance be forgot? Happy New Year!
Finance, and Hospitality committees. These people tend to
photo by Joanna Bechtold
be even more unseen than the Board members, and yet they

President’s Column

New Members
Richard Bachmann ran A Different Drummer Books in
Burlington before retirement. Well informed and enthusiastic
about music, he enjoys concerts and also plays and films. He
is looking forward to the intellectual connection our Club
provides, and knows he “would benefit from having a refuge
at the Arts and Letters Club.” Richard is sponsored by Peter
Harris and Linda Beck.
D’Arcy Boulton is a retired Professor of Medieval History
from Notre Dame University. He is a member of the Royal
Heraldry Societies of Canada and England, and hopes to
establish a Canadian branch of the British Society of Heraldic
Arts. The son of Dacre Fiennes Boulton, a former member
of the Club, D’Arcy is also a returning member now that he
resides permanently in Toronto. He is sponsored by Susan
Goddard and John Goddard.
Alan Gaensbauer has pursued his interests in art and music
from an early age. As a musician, he has arranged, played and
produced many recordings for private and professional use,
and he has worked with a variety of groups, including the
Kawartha Jazz Ensemble and the Peterborough Symphony. A
jazz pianist himself, he has focused his latest artwork series on

jazz musicians. Alan is sponsored by Jack Gilbert and Gord
Fulton.
Martin Jones, a business executive and consultant in
corporate communications, is chairman of the Banro
Foundation, formally recognized in 2016 as having the
best community development programs in the Democratic
Republic of the Congo. His main artistic pursuit is writing,
and as well as being a published poet, he is a freelance
magazine writer. He looks forward to participating in our
literary, artistic and musical events. He is sponsored by Elaine
Wyatt and the Steven Dulmage.
Liora Salter is an artist whose career also included working
as a professor at Osgoode Hall Law School. Since 1996 she
has exhibited her artwork in many cities in North America,
including here at the Arts & Letters Club. Liora is a returning
member (after recently living in New York) and we welcome
her back! She is sponsored by Marjut Nousianen and Ezra
Schabas.
The Club welcomes Rob Fothergill and Lynne Kutsukake as
complementary members.

Members’ News
The Toronto première of John Beckwith’s large new choral
work Wendake-Huronia (2014–15) will be performed by
the Toronto Consort choir and soloists at Trinity-St. Paul’s
Church on February 3 and 4 at 8:00 p.m. John also gave an
illustrated talk, “Music for Huronia: The Development of a
New Choral Work,” in the Senior College series, University of
Toronto Faculty Club in January.

heritage building in Mumbai, India, from January 9–15.
Known internationally as the “Nursery of the Progressive
Arts Group” the Artists’ Centre continues to be the most
influential art movement in India. Rati’s techniques
successfully marry the exoterica of the West with the
mysticism of the East.

In October Donald Gillies took part in the international
conference “The Toronto School Then Now Next” as a
panelist in the roundtable “Re-Creating Marshall McLuhan’s
Monday Night Seminars and Classes through Reminiscences
and Stories” held at the University of Toronto. McLuhan
was the most prominent member of the Toronto School
of Communication and a Club member in the 1960s.
Donald’s association with McLuhan’s Centre for Culture and
Technology began in 1969, and at the conference he was
given an Outstanding Achievement Award for his “dedication,
perseverance and passion in furthering the legacy of the
Toronto School.”
Starting in mid-January, Marvyne Jenoff is participating in
the current Roaming Gallery Show at Brioche Dorée Café.
This is a continuously running slide show of images by
several TorontoART.ca artists. The café is located at 648 King
St. West and is open during the day.
Rati Vajpeyi had a solo exhibition of her fine art, entitled
Musings, at the Artists’ Centre Gallery, Ador House, a majestic
2 February 2017

This is a prehistoric rock painting (7,000–15,000 BCE) near
Varanasi, India. It is sheltered by a cave but somehow has
survived all these millennia exposed to the elements.
photo by Vipin Sehgal

The Beatles in Canada
Thursday, February 23, 6:30 p.m.
$30 • please reserve

This photo of Dad (Les Tibbles) working on his last
painting, the overturned canoe, a symbol of journeys
together, and Algonquin, the quintessential Canadian
wild space, speaks volumes to me of my heritage, and
of the legacy he left behind in his paintings.
Penelope Cookson

Our Beatles night will feature a British-themed dinner, the
opportunity to meet Piers Hemmingsen, Beatles historian and
author of The Beatles in Canada: The Origins of Beatlemania!,
and the chance to see a display of Beatles photos taken by
renowned Rock and Roll photographer John Rowlands, who
will also be present. Piers will explore Canada’s important
role in the Beatles’ story (how they came to be chart toppers
here even before they visited the U.S.) with a special focus on
Toronto, and show us a video not generally available to the
public.

The Midnight Boat to Palermo
Rosemary Aubert’s latest book, The Midnight Boat to
Palermo and Other Stories, was launched on November 6 with
readings at the Sleuth of Baker Street in Toronto. It is a varied
collection of short stories that offers us a wide range of intense
experiences, both psychological and
philosophical. Best known for her
award-winning Ellis Portal Mystery
Series, Aubert has also published two
novels and three books of poetry.
This latest publication is an easy read
because these stories have so many
wily surprises and display Aubert’s
subtle humour, as well as being full of
meaning-driven narrative and poignant
moments.
There is almost a tenderness to the author’s descriptions,
which she often and effectively contrasts against life’s sharp,
biting and cruel realities. Aubert’s clear focus and cynical eye
take the reader into her characters’ worlds and experiences
before we even realize we are on the journey. In “Shaving
with Occam’s Razor,” Aubert returns to her criminology roots
and takes us a long psychological distance in a short evening
in a forensics class at the downtown Toronto morgue. One
quickly feels invested in her characters and drawn into their

BEATLES MEMORABILIA
There will also be a display of Beatles memorabilia owned
by members of the Club. So unpack your collection boxes
and bring in things to share. Piers can give you detailed
information about those treasures, starting at 4:30 p.m.
To ensure that we have enough display space, please contact
Susan Goddard, susan.educan@gmail.com to reserve a spot!
lives and stories, which often end in unexpected ways. We
are reminded of the significance of the common and familiar
we live with but so seldom consciously observe, even though
they often time-stamp our lives—as in “Old Maids,” when
we are reminded that “Career girls have beauty secrets,” along
with other reflections relevant to the culture of a particular
generation.
These stories have a broad reach in theme, location and
subject, but often and very subtly trace some form of change.
I wonder how much the idea of constant change, so pervasive
today, has threaded its way into her work? I suggest you be
the judge by reading this delightful and moving collection of
stories and experiences.
Rebecca Last
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A Griffin Prize Short-lister Speaks! “Three Dimensions”
Soraya Peerbaye’s book Tell: poems for
a girlhood was one of three shortlisted
for the prestigious 2016 Griffin
Poetry Prize for Canadian poetry.
Astonishing for poetry, the book’s
centrepiece is the brutal 1997 murder
of teenager Reena Virk. Soraya speaks
to the Literary Table on February 14.
One might not think of the swarming and murder of a young girl
by a group of teenagers as a natural subject for poetry. How did
that come about?
To me, poetry is “slow”—giving time for reflection and
attention to subjects that are as vast and complex as this one:
six trials over a decade, eight accused, the difficult social
territory. Poetry makes it possible to take time to consider and
come to terms with what happened.
You attended two of Kelly Ellard’s trials. What was it like to be in
that courtroom?
Gruelling, of course, and sad. The lives of these young
people—the murderers, the assailants, the bystanders—had
become stuck in that night and wrecked by that one action. I
also had the transcripts from the trials. Away from the drama
of the courtroom it was mesmerizing to see how different the
evidence appeared—matter-of-fact, sometimes inarticulate,
sometimes even oddly poetic.

There are two striking shows on our walls to welcome 2017:
works by Judy Raymer Ivkoff and Andrew Benyei. I enjoyed
the fascinating discussion between Judy and Andrew in
January’s LAMPSletter, and would like to write about what I
saw.
Andrew’s show is composed of human figures in their full
three dimensions, sculpted to hang on the wall rather than
to stand upright—delightfully portrayed human beings
energetically involved in life. Apart from Artist at Work, the
artist sitting in his chair, these people are decidedly busy and
urban—you could meet them at the corner of King and Bay.
In Public Opinion five people read the newspaper while a
woman in the crowd looks the other way, reading her book.
In Point of View two men are in a discussion, one pointing his
finger at the other.
Andrew has sympathy for women in their working lives. In
Obstacle Course a woman is literally bumping her head on
the glass ceiling, the
thwarting window of
corporate life. But, one
arm has broken through
the glass so there is
hope! Entrepreneur
depicts a woman
sitting at the top of a
ladder, presumably the
There is a strong sense of place and physical location in the book.
corporate ladder, which
Victoria is often described as an idyllic place. There was often she has successfully scaled. Andrew has a marvellous sense of
surprise and shock expressed that something so terrible could humour and portrays women as relentlessly persevering, yet in
happen in such a genteel town. But this event rested on the
an affectionate light.
shoulders of other incidents of hatred and racism that are
Andrew’s people are in three dimensions. The fourth
inscribed in the landscape. For example, the bridge where it
dimension is Time. His people are energetically spending
happened was built for settler children to walk to school; but
another nearby bridge was burnt down to prevent indigenous it. Wonderfully perceptive, beautifully crafted—a creative
exhibition!
people from crossing into the town.
Judy Raymer Ivkoff’s exhibition is all about nature. The
Did you see these kids just as“mean girls” or was it the teenage
materials she uses are all natural: wood, stone, and slate, with
brain at work, or ...?
the addition of the alloy bronze. Before one wall are four tall
One girl, who had been Reena’s friend since grade four, set her
sculptures like trees, turned into totems for a mysterious cult.
up and later regretted it. It was interesting that only two of
Between them is a surprisingly two-dimensional work with a
the kids actually knew Reena. Kelly didn’t. Warren didn’t. The
three-dimensional surface. She has produced small, elegant,
“excuse” for punishing her—sleeping with someone or other’s
subtle pieces of wood, slate and stone, with shining copper.
boyfriend—was not the “reason.” They were caught up in a
There is one, especially, which I nearly walked off with, it was
kinetic hatred of this person—really, this physical body.
so tempting. It is called Fragile Forest, and in a real sense it
You, yourself, appear in the story as a young girl at about the
could be the title of the whole show—the relentless force of
same age as these kids.
nature, its vulnerability and fragility, too easily destroyed.
I was nervous about that, but felt that if I was exposing
Judy works with difficult materials that only give way to a
another human being I had to examine myself as well. Reena
forcefully applied effort. The show has given me a completely
Virk was courageous and bold. She took big risks to try to
different vision of Judy, and the intensity of her vision.
be like her peers. If she had lived who knows what she might
Both are consummate professionals and we are very grateful,
have become? I felt that it was necessary to locate my own
indeed, that they are among the members of the Arts &
experiences of racism. The differences? My middle-class
Letters Club.
upbringing conferred privileges that she did not enjoy; but
Elizabeth Kilbourn
also I know that I could not have had her courage.
4 February 2017

Porgi amor—the operatic music
of Wolfgang Amadeus Mozart
“Neither a lofty degree of intelligence nor imagination nor both
together go to the making of genius. Love, love, love, that is the
soul of genius.”
Wolfgang Amadeus Mozart
The historical record tells
us that Mozart composed
his first opera, a Singspiel
called Die Schuldigkeit des
ersten Gebots, at the age
of eleven and the flame
of his operatic genius was
still burning bright when
he died in 1791 at the
age of thirty-five, having
completed The Magic Flute,
the majestic finale to his
operatic career.
In his short lifespan, Mozart composed over six hundred
symphonic, chamber and operatic works. His influence on
classical music, indeed on the totality of Western music,
cannot be overestimated. Haydn is credited with saying that
“posterity will not see such a talent again in 100 years.”
Following their successful and much appreciated appearances
at the Club with “Brush Up Your Shakespeare” and “The
Art of the Prima Donna,” artists of the University of
Toronto Opera program return for a special Club Night on
Wednesday, February 15, with “Porgi Amor, the operatic
music of Wolfgang Amadeus Mozart.”
Under Sandra Horst’s and my direction, U of T Opera will
present a Mozart sampler featuring such rarities as La Finta
Giardiniera (written when the composer was only eighteen),
Il Re Pastore and La Clemenza di Tito, along with beloved
favourites from Die Zauberflöte and Die Entführung aus dem
Serail. The composer’s celebrated collaboration with the
librettist Lorenzo da Ponte is aptly represented with excerpts
from their three towering collaborations, Le nozze di Figaro,
Don Giovanni and Così fan tutte.
We look forward to being back with you on February 15 to
perform some of the most beautiful operatic music of all time.
Michael Albano

Liebe l’amour amor amoris —
This sonnet in the Shakespearean manner by Raymond
Peringer placed second in the Helen Schaible International
Sonnet Contest for 2016 sponsored by “Poets and Patrons of
Chicago.” We offer it as a tribute to February 14.
When Other Eyes
When other eyes caress your face no more,
Yet mine shall feast thereon as they have done
Since first we met beneath warm winter’s sun,
And beating hearts inspired my soul to soar.
When other hands no longer seek to feel
Your glistening cheek, yet mine shall speak for me
The verses locked within my heart, and be
Unwitting means whereby these thoughts I seal.
When other lips no longer ache to taste
The wine your smile pours forth each day, yet mine
Shall sing your praise and kiss the vintage vine
Which bears this luscious fruit forever chaste.
That beauty wrought by time I’ll never scorn
For in maturity ripe love is borne.
Raymond Peringer

All You Need is Love
This year’s Spring Revue, “ALL YOU NEED IS LOVE,” will
take place on April 26, 27 and 28.
Do you have a hilarious skit or song that is relevant to the
theme (around two to four minutes in length)? Please submit
it for consideration—the deadline is February 1.
Want to participate as a performer or help with production?
Let us know right away. Casting will take place the week of
February 12, and rehearsals are scheduled for Tuesday evenings
and Saturday afternoons throughout March and April.
Our email address is: thespringrevue@gmail.com
Ramona Baillie, Director, Spring Revue 2017

and—Chocolate!
What is the best antidote to the chills of mid-winter?
Ad Lib has that covered!
For the ninth year running, Ad Lib presents
its annual chocolate-tasting event, this year
on Friday, February 17. Not only chocolate,
but wines that pair with it. Our expert on
all-things-chocolate, Kyle Smith, will be back
to consult on another interesting selection.
Over the years Kyle has brought us chocolate
associated with particular countries. This
year the world is our (chocolate) oyster and
our selections, including a chocolate from
continues on next page
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Iceland and a “mystery” chocolate as a teaser, will come from
anywhere around the globe.
In addition to Kyle, this year’s champions of chocolate
include organizers Irene Katzela, Martha Spence and Morna
Wales, and we look forward to seeing Rob Prince back as the
evening’s MC.
The tasting action takes place in an intimate cabaret setting in
the Studio. You will savour six different chocolates paired with
two carefully selected wines. And there is music. Pianist Jamie
Musselwhite will accompany Irene, Martha and Morna in
solo and ensemble performances of songs everyone loves, this
year also from around the world. In the middle of February,
what could be better than songs from Spain and Greece to
whisk you away from the wintery blasts? Well, maybe more
chocolate!

Join Rosemary Aubert for a new series of
Writers’ Workshops:

How to Create Fictional Characters
Thursdays, March 23, March 30, April 6
7:00–9:00 p.m.
Learn how to bring the “people” in
your stories alive.
To sign up and/or for more
information
contact roseaube@istar.ca

Advance reservations ($25 for the evening) are a must. The
Studio can accommodate about 40 chocolate tasters, and this
event books out fast.

NO EXPERIENCE REQUIRED

• Dark chocolates help you to live longer and look younger.
The world’s oldest documented human was Jeanne Louise
Calment of France, who lived to be 122 and ate 2.5
pounds of bitter dark chocolate a week. So indulge, and
prosper!

this September 2–30. A winner will be chosen from that show
for the first Deborah Gilbert Award for Plein Air Painting.
ALL Club members—not just artists—are most welcome
to join these outings! If interested in hosting one of these
gatherings, contact Alan King, alanking641@gmail.com

The Art Committee is looking for locations for our “Summer
So plan to spend the evening at, as Irene says, “a cabaret with
a tutorial.” In the meantime, here are some interesting factoids Gatherings” over the coming spring and summer months.
(These were formerly known as “Plein Air outings” but the
about chocolate:
name has been changed to encourage non-artists to attend as
• Cocoa beans were a form of currency in the Aztec world.
well.)
The Spanish invaders reported that a rabbit cost four cocoa
beans, a prostitute’s services ten beans, and you could buy a Requirements: places to paint outdoors; preferably a home
with a garden, a cottage, a farm or some other interesting
slave for 100.
location; a place to socialize and share a potluck lunch. We
• Maria Theresa of Spain (who married Louis XIV) brought
bring our own drinks but ask that tea and coffee be provided,
with her to the French court a maid whose job was
if possible (not mandatory). Ideal location: one belonging to a
specifically to make chocolate for the queen.
Club member.
• Belgian chocolate began as a sideline of pharmacists, who
This will be a great opportunity for artists to create work for
sold it as a tonic.
possible submission to the Plein Air Painting Competition
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Visual Arts News
Exhibitions
January 7–February 4, Great Hall and Lounge
Sculptors Andrew Benyei and Judy Raymer Ivkoff: The
Third Dimension: Sculpture. Take a look at this unusual show
while it is still on display.
February: Winter Group Show.
March 4: Great Hall: Spring Group Show (no theme)
Lounge and Foyer, Laura Jones: Documentary Photography
April: Pat Fairhead at 90: A Retrospective

• Sunday Public Opening, February 5, 1:00–4:00 p.m.
• Club Night Opening, February 6. Speaker, Dr. John M.
Kennedy, FRSC: “Art by the Blind.”
This show will be up during LAMPSweek. Our
LAMPSweek Visual Arts speaker at lunch on Thursday,
March 2, is Tony Batten, talking about his paintings of
the interior of the Parliament Buildings.
• Takedown, March 4, 8:30–11:00 a.m.
March 4–April 1, Great Hall: Spring Group Show (no theme).
Artists may submit up to two works.
Jurors: Janet Hendershot, David Shepherd, Michael
Zarowski (guest).

CALL FOR ENTRIES
February 4–March 4,
Winter Group Show (no
theme), Great Hall and
Lounge.
Artists may submit up to
three works.

•

Intake, Friday, March 3, 11:00 a.m.– 2:00 p.m. and
Saturday, March 4, 8:30a.m.–10:00 a.m., followed by
jurying and installation.

Continuing
Art Program of Study and Practice: February 9 and 23 from
1:00–3:00 p.m. in the Studio. Contact John Inglis: john@
inglisquest.com

Jurors: John Ryerson, Pat
Cleary, Linelle Lemoine
(guest)

Art Discussion Group: Wednesday, February 22, 6:00 –7:30
p.m. in the LAMPSroom. Discussion leader: John Inglis;
topic: “The Contemporary Postmodern Visual Art Scene.”
All members are welcome. The Art Discussion Group coordinator is Lorne Rothman, lorne.rothman@hotmail.com.

For a refresher and to access
submission forms online,
log onto the Club website/
For Members/About
Exhibitions.
Remember to bring a sheet with your artist’s statement/bio for
the binder, if you haven’t already done so.
• Intake: Friday, February 3, 11:00 a.m.–2:00 p.m. and
Saturday, February 4, 8:30–10:00 a.m., followed by
jurying and installation. Pickup of work not juried in takes
place after 12:00 noon, to allow for extra jurying time.

Take this opportunity to enjoy the regular Wednesday night
Happy Hour, between 4:30 and 6:30 p.m.
Art Committee Co-Chairs:
Marvyne Jenoff, mjenoff@istar.ca Administration; Alan King,
alanking641@gmail.com Exhibitions.
Compiled by Marvyne Jenoff

Thank you!
The Club is now in the process of making an application
to the Federal Government for a matching grant aimed
at restoration work on our
Heritage Building. That we are
“in the game,” so to speak, and
in a position to do this is due to
your contributions to the capital
restoration funds, including last
year’s 125 for 125 campaign and
our other Heritage Funding
programs.
Many thanks to all who gave their
support!

The Singing of the Boar’s Head Carol, December 8, 2016
photo Don McLeod

John Ryerson
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LAMPSWEEK: WE CELEBRATE CANADA’S 150th!
Please reserve for all LAMPSweek events

MONDAY, FEBRUARY 27 • MUSIC
Dinner 6:30, program 7:30 p.m. • $ 25.50

CELEBRATING JOHN BECKWITH
The Club and the University of Toronto’s Opera Division come
together to toast John Beckwith’s 90th birthday and Canada’s
sequicentennial.
We will hear a program of excerpts from his four operas written
with librettist James Reaney, all on very Canadian themes. These
range from a series of murders in a private asylum for wealthy
mental patients, to foregiveness and continuity in a small-town
Ontario family, to a black comedy about a naïve girl who tries
to spur her young man into professing his love by marrying a
wealthy buffoon, and a look at the War of 1812 from a Canadian
perspective, ending with the renaming of Toronto as York by Sir
John Simcoe!

TUESDAY, FEBRUARY 28 • LITERATURE
Lunch 12:15 p.m. • $21

CHARLOTTE GRAY: “The Promise of Canada:

150 Years–People and Ideas That Have Shaped Our Country”
For some years Charlotte Gray has been thinking about what makes Canada
unique. Her latest book has come up with an original and lively approach to
the history of a sprawling country of immense diversity that has no master
narrative. On the 150th anniversary of Confederation, she explores how each
generation has reinvented the idea of Canada as it evolved from a clutch of
distrustful colonies into a wealthy, liberal democracy.
Widely acclaimed as one of Canada’s pre-eminent biographers and historians,
Charlotte Gray has brought our past to vivid life. She is the recipient of a
number of prestigious awards and is a Member of the Order of Canada.

WEDNESDAY, MARCH 1 • ARCHITECTURE
Lunch 12:15 p.m. • $21

“THE WARD”
What roles do archeology, preservation and heritage
interpretation play in the creation of inclusive public spaces?
We welcome architect Michael McClelland, heritage
planner/writer Tatum Taylor and journalist John Lorinc,
co-editors of The Ward: The Life and Loss of Toronto’s First
Immigrant Neighbourhood for a discussion about surfacing
urban history.
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LAMPSWEEK: WE CELEBRATE CANADA’S 150th!
WEDNESDAY, MARCH 1 • FILM NIGHT
Dinner 6:30 p.m., film at 7:30 • $25.50
Hosted by Peter Russell

LEARNING TO DRIVE (2015, USA)
This is not an instructional film about driving a car; rather, it is
about the relationship between a Sikh driving instructor (Ben
Kingsley) in New York, awaiting the arrival of an arrangedmarriage wife from India, and one of his students, a literary
agent (Patricia Clarkson) undergoing a mid-life crisis after
being ditched for a young co-ed by her failed-academic
husband. These two lonely souls with little in common help
each other learn how to pick up the pieces and drive on when
life seems to be coming apart. That’s the driving lesson.
Kingsley and Clarkson are terrific, and Spanish director, Isabel
Coixet, has some wonderfully deft touches that show why she
is a rising international star in the film business.

THURSDAY, MARCH 2 • VISUAL ARTS
Lunch 12:15 p.m. • $21

TONY BATTEN • Painting Parliament
Conceived in 2012 as a personal project to record the interiors
of Parliament’s Centre Block as paintings, Tony Batten put his
idea to the curatorial staff, and after a series of interviews was
granted access to the Government buildings on “The Hill”—
the first artist to receive this. For his first on-site sketching
visit in 2014 he was given exclusive access to all levels of the
Commons Chamber for four days, and later was invited to
extend the project to the Senate and the Parliamentary Library.
The project is still very much a work-in-progress with two
House of Commons images underway. Tony will be donating a
number of the works to Canada as a personal sesquicentennial
gift, beginning with the two large acrylics, left, that have been
accepted by the Senate.
Tony will tell us about some of his interesting encounters and
behind-the-scenes experiences during this project.

FRIDAY, MARCH 3 • STAGE
Dinner 6:30 p.m. • Show 8:00 p.m. • $25.50
In Recognition of Canada’s 150 Birthday

AN EVENING OF CANADIAN MISCELLANY:
Mystery

Mischief
Merriment
and Mistakes!

Enjoy a dinner of classic Canadian campfire fare—
Apple pie and ice cream? Tourtière?
Butter tarts?

Roasted marshmallows? S’mores?
(and maybe veggies for colour balance!)

Canada’s National bird, the mischievous Whisky Jack
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Reminder! Call for Scripts

Who was Arthur Goss?

The Stage Committee is
collecting short scripts by
Club members, for possible
production. There is no
deadline, but the sooner we
receive a script, the sooner
it can be presented.
The ideal submission will
be one act in length, running between 10 and 30 minutes,
and will require a small cast. All themes and subjects are
welcome. Submission should be made to Carole Miles:
kroli1951@gmail.com.

Arthur S. Goss (1881–1940)
City’s first official photographer, 1911–1940
Club Photographer, 1920–1940
Arthur Goss made some of the
most iconic images in Toronto,
if not Canadian, history. Who
is not familiar with the famous
photograph of members of the
Group of Seven at lunch in the
Club in 1920? More recently he
has become known for a series of
extraordinary images of immigrant
living conditions in the area
adjacent to City Hall known as
“The Ward” taken between 1911 and 1914 for Dr. Charles
Hastings, the city’s crusading Medical Officer of Health.

We are pleased to announce that, as of January 31, the entry
form and other information about how to enter NEXT2 will
be available on the website. You will find it by clicking on the Goss took the photograph of the Group of Seven as a member
NEXT2 logo, which will appear on the home page at the end of the Club, where he enjoyed documenting its members and
of January, or at this address: www.artsandlettersclub.ca/next2. activities from the time he joined in 1920 until his death in
1940. True to the spirit of the Club, he also served on the
Our committee is planning a lively social media presence and
Executive, engaged in painting expeditions in the wilderness
frequent blogging. We are seeking help from Club members
(he was an expert canoeist) with A.J. Casson, and worked
who are comfortable in the social media realm to help us in
assiduously as a member of the stage gang on Club theatrical
this exciting endeavour! We are also very enthusiastic about
productions.
the new streamlined and superbly user-friendly software that
we have sourced to process submissions from the many artists The Ward photographs were a function of his role as
City Photographer in the Department of Public Works,
we anticipate will be interested in NEXT2.
Julian Mulock where his job was to document the daily operations of the
department—the building of bridges, the laying of street car
tracks, the widening of streets. Goss’s office also worked on
assignment to other departments, producing, for example,
Members and guests will be pleased to know
over two thousand pictures of parks development from 1912–
that a hearing loop has recently been installed
45 and a full record of a home renovation scheme operated by
in the Great Hall.
the city during the depression.
The hearing loop is actually a thin wire
Members will be able to learn more of one aspect of Goss’s
that circles the perimeter of the room; the wire provides a
career in LAMPSweek
magnetic wireless signal that is picked up by your hearing
when John Lorinc and
aid when it is set to “T” (Telecoil) setting, or programmed
colleagues will discuss
by your audiologist. The benefits include great reduction in
preservation and heritage
background noise, competing sounds, reverberation and other
interpretation aspects
acoustic distortions that reduce clarity of sound. Check it out!
of “The Ward” at the
Architecture lunch on
Members’ website: don’t forget to register!
March 1.
The new Members’ website gives you a fast and convenient
By the way, members
way of booking for lunch or dinner events. No longer will you
might like to know that
have to wait for a call-back confirming your booking—you
this Club’s premises fall
will receive an immediate email with the date, event, names
within the boundaries of
of those you have booked, and a cancellation date and time in
The Ward.
case you are unable to attend.
Scott James,
A.S. Goss, drawing by Arthur
Click on the login link at artsandlettersclub.ca, the Club’s
Club
Archivist
Lismer, from the Club’s collection
home page. If you need help, we’re here!
Cornelia Persich and Naomi Hunter

I can hear you!

10 February 2017

WHAT’S ON IN FEBRUARY
Film Night

Photography Group

Dinner 6:30 p.m.; film 7:30 p.m.
please reserve • $25.50

We had a wonderful display of creativity on the topic
of “Heritage” at the January meeting of the HotShots
Photography Group—everything from gargoyles and ancient
cross country skis, to a Jewish wedding ‘neath the Huppah.
See our top choices for best photo elsewhere in this issue.

Wednesday, March 1

LEARNING TO DRIVE
hosted by Peter Russell

The challenge for Wednesday, February 1, at 6:30 p.m. is
“WINTER.”
Please send up to three images by Monday January 31 to
Jack Gilbert: jack.gilbert@rogers.com—that is also the
deadline for preordering a sandwich from the office.
If you plan to submit images and not attend the meeting,
please include a short description of where, why, and what
inspired you to take the shot.

A sharp-tongued Manhattan author whose husband has
just left her embraces her independence by learning how
to drive. Her gentle Sikh instructor has marriage troubles of
his own. In each other’s company, they both learn valuable
lessons about relationships, life, and the value of friendship.
Starring Patricia Clarkson and Ben Kingsley

Music Salon
Tuesday, February 28, 8:00–10:00 p.m. in the Great Hall
Please check your e-Bulletin for programming.
Those interested in taking part, please contact
Jonathan Krehm: jkrehm@look.ca

First runner-up for the People’s Choice Award at the 2014
Toronto International Film Festival.
See page 9, LAMPSweek

The Art of Conversation
Wednesday, February 8, 6:00 p.m.
in the LAMPSroom
The topic is Aspects of Love: Sympathy, Empathy,
Compassion
Sandwiches must be ordered
no later than
Monday, February 6, 4:00 p.m.
Hosted by Carol Vine:
carolvine@bell.net

Happy Hour
$2 off drinks from 4:30–6:30 p.m. every Wednesday
On the last Wednesday of the month we are
pleased to welcome the St. George’s Society

This is my friend and frequent photo subject,
textile historian and critic Joe Lewis. My heritage
is linked to the café, Tango Palace, established 26
years ago—I was first in the door that day. One of
its owners grew up in the same small town as my
father and I did, 1,300 miles northwest of Toronto,
and he launched this business 100 steps from
my house! I played in a rock band with his older
cousin.
Michelle Hogan-Walker
February 2017 11

WHAT’S ON IN FEBRUARY
Club Night
Bar 5:30 p.m.; Dinner 6:30 p.m.
by reservation • $25.50

Wednesday, February 15

An Extra, Special Club Night!

Monday, February 6

The University of Toronto’s Opera Division presents

DR. JOHN M. KENNEDY
“Art by the Blind”

The Operatic Music of Mozart

John M. Kennedy is Professor of Psychology at
U of T and a Fellow of the Royal Society of Canada.
His research on drawings by the blind (like the one above)
has transformed our ideas of vision and art.
The British Museum, the Gemäldegalerie (Berlin),
the Metropolitan Museum of Art—have all based
new programs on his work.

PORGI AMOR:

A delicious evening of Mozart arias from his greatest
masterpieces— The Magic Flute, The Abduction from the
Seraglio, The Marriage of Figaro, Don Giovanni and Così fan
tutte—and from more rarely performed works such as
La Finta Giardiniera.
See article page 5
Monday, February 20
CLUB CLOSED
Family Day

Monday, February 27
Monday, February 13

“A TERRIBLE BEAUTY
Voices from Dublin, 1916”

CELEBRATING JOHN BECKWITH!

The Club and the University of Toronto’s Opera Division
team up in a tribute to John Beckwith for his 90th birthday.
Lucy Brennan directs dramatized readings from the
day-by-day happenings taken from public statements,
extracts from letters, and speeches by and about the
sixteen executed leaders of the Irish Easter Rising.
They are from contemporary sources, with appropriate
musical interventions.

Since this year we are also celebrating Canada’s 150th, they
have chosen works by John with strong Canadian roots.
Artists from the School will perform a program of staged
excerpts from four Beckwith operas: Crazy to Kill, Night
Blooming Cereus, The Shivaree and Taptoo!, under the stage
direction of Michael Albano and Penelope Cookson and
the musical direction of Sandra Horst.
See page 8, LAMPSweek

12 February 2017

WHAT’S ON IN FEBRUARY
Literary Table
Bar 12 noon; lunch 12:15 p.m.
by reservation • $21
Tuesday, February 7

TIM NAU
“The Miracle on 17th Street”

This is a story about a healing that occurred in Washington,
D.C. in the spring of 1824. The sister of the mayor was near
death when a team of local Jesuits, in tandem with a far-off
German prince, seemed to effect an instant cure. Protestant
Washington was shocked, the Catholic authorities were
embarrassed and a bitter international debate ensued.
Tim Nau is a regular speaker at the Literary Table.

Tuesday, February 21

ELIZABETH KILBOURN

“My Profession is Collecting”
Elizabeth Kilbourn, a long-time Club member, will discuss
her three-volume autobiography, It Came to Me, All of Me
and More of Me, the third of which has yet to be published.
She has been an art reviewer, lecturer and writer, and is a
member of the Anglican clergy. She writes: “I have collected
four academic degrees, mostly from Toronto, but one from
Harvard. I have collected five children from three different
countries, but am now collecting grandchildren, from Chile,
Italy and Ukraine. I have collected two daughters-in-law,
from Chile and Kazakhstan, and a son-in-law from Italy. I
have collected only two husbands, but value quality over
quantity (but am always open for offers...).
“I collect jobs: clergyperson, bureaucrat, art critic, parent,
but I prefer not to work. I collect Canadian art: Riopelle,
Borduas, Snow, Towne, King. And, oh yes, books!”

Tuesday, February 28

CHARLOTTE GRAY
Tuesday, February 14

SORAYA PEERBAYE

“The Promise of Canada:
150 Years–People and Ideas
That Have Shaped Our Country”

“Tell: poems for a girlhood”

Reena
She could have been a girl, a boy, a fish,
whatever —
Warren said —
the night of his arrest, her body not yet found.

Soraya Peerbaye will talk about the book and about how an
interest in the decade of trials following an unfathomable
murder became a book of poetry.

Come and hear one of our most distinguished historians
and biographers talk about what makes Canada
unique.
See page 8, LAMPSweek

See interview, page 4
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WHAT’S ON IN FEBRUARY
Music Wednesday
Bar 12 noon; lunch 12:15 p.m.
by reservation • $21

Wednesday, February 1

Wednesday, February 15

TON BEAU QUARTET

CHARISSA VANDIKAS, piano
FELIPE JIMENEZ MURILLO, clarinet

The Ton Beau Quartet has a special relationship to the
Club, having been artists in residence here. Original
members, cellist Sarah Steeves and violist Alex McLeod
have welcomed new members, violinists Bijan Sepanji and
Brenna Hardy-Kavanagh.
The Vandikas-Jimenez duo, prizewinners in the Glenn
Gould School’s 2016 chamber competition, have
continued their successful collaboration in recitals
around the Toronto area.

They are joined by pianist Talisa Blackman for a
performance of Brahms’ exciting and demanding
masterpiece, the Piano Quintet in F minor, Op. 34.

They will play works for clarinet and piano
by Poulenc, Debussy and Weber.
Wednesday, February 22
Wednesday, February 8

U OF T COMPOSITION STUDENTS

Sounds of the future!
We are delighted to provide the welcoming venue
of the Great Hall for première performances of works
by emerging composers Evan Hammell (voice and
piano), Matthew Luong (voice and piano), Domenic
Jarlkagonova (solo piano), and Ryan Ng (solo piano), as
well as George Harris (new work for chamber ensemble).
14 February 2017

MARY-ELIZABETH BROWN, violin
ANGELA PARK piano

Canadian violinist Mary-Elizabeth Brown, currently
concertmaster of both the McGill Chamber Orchestra and
the Ottawa Symphony Orchestra, is highly praised as a
soloist, chamber musician and orchestral leader under
many noted conductors.
In collaboration with pianist Angela Park she performs
works by Franck, Szymanowski and Kreisler for us on her
permanently loaned 1766 Giuseppe Gagliano violin.

WHAT’S ON IN FEBRUARY
Ad Lib
The bar opens at 6:00 p.m.

Friday, February 3

MOVIE CLASSICS: CASABLANCA
You must remember this. Join your host Damon Lum as we
go back in time to see one of the greatest films of all time.
Screening starts at 8:00 p.m. in the Studio.
Friday, February 10

JOTO IMPROV
Stevie Jay and Damon Lum welcome the troupe
“Cawsome, the Educational Raven.” Come and support
the courageous souls on stage or join in on the fun!
Starts at 8:00 p.m. in the Studio.
Friday, February 17

CHOCOLATE TASTING
If chocolate be the food of love, read on...
Our ever-so-popular chocolate tasting night returns for
another year! Come and celebrate the joys of tasting
delightful chocolate while sipping delicious wine and
listening to lovely music. $25 • Reservations required—
a virtual sellout every year!
Starts at 8:00 p.m. in the Studio
See more, page 5
Friday, February 24

1 ACTOR, 1 ACT
Ad Lib welcomes, Toronto actor and director David Agro,
who has been engaged in the unusual task of turning
full-length plays of the ‘70s into short, one-person
presentations with the aim of highlighting what is most
enduring and powerful in these works. David performs his
two most recent adaptations—BENT by Martin Sherman,
and Michel Tremblay’s Canadian classic HOSANNA. Talk with
David about this process at the end of the evening.
Starts at 8:00 p.m. in the Studio

REMEMBER, AD LIB IS YOU!
If you have ideas for Ad Lib events, please contact our
Ad Lib chair Damon Lum, damon_lum@hotmail.com

ARTWORK CREDITS
Page 1: LAMPSletter masthead, Ray Cattell
Page 1: John Goddard, photo Judith Davidson-Palmer
Page 1: The President and Club members toast 2017, photo
Joanna Bechtold
Page 2: Prehistoric rock painting, photo Vipin Sehgal
Page 3: Les Tibbles painting, photo Penelope Cookson
Page 3: The Midnight Boat to Palermo, cover design by Doug
Purdon
Page 3: Postcard signed by the Beatles, from Susan Goddard
Page 4: Soraya Peerbaye, photo Jeremy Mimnagh
Page 4: Judy Raymer Ivkoff and Andrew Benyei at Club Night
Opening, photo Judith Davidson-Palmer
Page 5: Mozart, c. 1780, detail from the portrait by Johann
Nepomuk della Croce
Page 6: Based on a painting by Hans Holbein, Portrait of a Young
Merchant
Page 6: Explorers Club Film Festival, poster by Elaine Wyatt
Page 7: Winter Group Show poster (detail), by Alan King
Page 7: The choir, 2017 Boar’s Head Feast, photo Don McLeod
Page 8: Scene from John Beckwith’s Taptoo!, Opera Division
production March 2003, courtesy U. of T. Faculty of Music
Page 8: Charlotte Gray, photo by Valberg Imaging
Page 8: Italian Store in the Ward, painting by Lawren Harris. This
painting appears in The Ward
Page 9: Learning to Drive, image from the film trailer
Page 9: Tony Batten and his two paintings accepted by the Senate,
photo by Don McLeod
Page 9: Grey Jay/Whisky Jack, Canada’s national bird, photo Doug
Pensinger/Getty Images
Page 10: NEXT2 logo by Laurie De Camillis
Page 10: Portrait of Arthur Goss, City of Toronto Archives
Page 10: A.S. Goss, drawing by Arthur Lismer, from the Club’s
collection
Page 11: Learning to Drive, image from the film publicity
Page 11: “I Care Button,” the Busy Beaver Button Museum website
Page 11: Joe Lewis at the Tango Palace, photo Michelle HoganWalker
Page 12: A drawing by a blind person, source unknown
Page 12: Post Office and the Metropole Hotel, Dublin, 1916,
Valentine Collection Postcard Series
Page 12: Papageno and Papagena, from the cartoon movie Il flauto
magico by Emanuele Luzzati
Page 12: John Beckwith, photo André Leduc
Page 13: Prince Alexander of Hohenlohe-Waldenburg-Schillingsfürst
(the miracle worker), photo source unknown
Page 13: Reproduction of a poem from Tell: poems for a girlhood,
thanks to Soraya Peerbaye
Page 13: Charlotte Gray, photo by Valberg Imaging
Page 14: Felipe Jimenez Murillo and Charissa Vandikas, photos
from the artists
Page 14: Ton Beau String Quartet, photo from artists’ website
Page 14: Mary-Elizabeth Brown, photo from the artist
Page 15: Ad Lib logo by Andrew Sookrah
LAMPSletter editor:
Copy editor:		
				

Carol Anderson
Jane McWhinney

February 2017 15

February 2017
Sunday

Monday

Tuesday

Wednesday

			

1

Painters’ Studio

Thursday
2

3

Music Wednesday
Charissa Vandikas, piano
Felipe Jimenez Murillo, clarinet
12:15 p.m.
Happy Hour
4:30–6:30 p.m.
Photography Group
6:30 p.m.

6
Public Art
Opening
1:00–4:00
p.m.
Sunday
Painters

12
Sunday
Painters

19

7
Membership Cttee
5:15 p.m.

Club Night
Dr. John M. Kennedy
“Art by the Blind”
6:30 p.m.

13

Literary Table
Tim Nau
“The Miracle on 17th
Street”
12:15 p.m.

14

Club Night
“A Terrible Beauty:
Voices from 1916”
6:30 p.m.

20

Literary Table
Soraya Peerbaye
talks about her poetry
12:15 p.m.

Sunday
Painters

LAMPSletter deadline noon
Happy Hour 4:30–6:30 p.m.
Art of Conversation 6:00 p.m.
Stage Cttee Mtg 6:00 p.m.

Literary Table
Elizabeth Kilbourn on
her memoirs
12:15 p.m.

4

Casablanca

Studio 8:00 p.m.

9

10
Painters’ Studio

John Inglis’s Visual
Art Program
of Study and
Practice
1:00 – 3:00 p.m.

16

11
TGIF lunch noon
Ad Lib
JOTO Improv
Studio 8:00 p.m.

17

18

Painters’ Studio

Painters’ Studio

Music Wednesday
Ton Beau Quartet 12:15 p.m.

LAMPSletter mailing

TGIF lunch noon

Happy Hour 4:30–6:30 p.m.

Ad Lib
Chocolate tasting
Studio 8:00 p.m.

Special Club Night: Porgi Amor
Mozart, sung by U of T Opera
6:30 p.m.

22

Board Meeting
4:30 p.m.

26

Painters’ Studio
Music Wednesday
U of T Composition students
12:15 p.m.

15

21
FAMILY DAY
Club Closed

No Sunday
Painters

8

Literary Cttee 10:45 a.m.

Painters’ Studio
Music Wednesday
Mary-Elizabeth Brown, violin
Angela Park, piano
12:15 p.m.
Happy Hour 4:30–6:30 p.m.
Art Discussion Group
6:00–7:30 p.m.

Saturday

Art Cttee 10:00 a.m.
Intake: Winter
Painters’ Studio
Group Show
TGIF lunch noon
8:30–10:00 a.m.
Intake: Winter Group Show
11:00 a.m.–2:00 p.m.
Ad Lib

Music Cttee 10:45 a.m.

5

Friday

23

John Inglis’s Visual Art
Program
1:00 – 3:00 p.m.
“The Beatles
in Canada”
View memorabilia
4:30 p.m.
dinner 6:30 p.m.

24

25
Painters’ Studio
TGIF lunch noon
Ad Lib
1 Actor, 1 Act
Studio 8:00 p.m.

27

28

March 1

2

3		

LAMPSWEEK: MUSIC

LITERATURE
Charlotte Gray
“The Promise of
Canada”
12:15 p.m.

ARCHITECTURE/FILM

VISUAL ART

STAGE

Celebrating
John Beckwith
U of T Opera Division
6:30 p.m.

Music Salon
8:00–10:00 p.m.

Michael McClelland, Tatum
Taylor, John Lorinc
“The Ward”
12:15 p.m.
Film Night:
Learning to Drive
dinner 6:30, film 7:30 p.m.

Tony Batten
“Painting
Parliament”
12:15 p.m.

“An Evening of
Canadian Miscellany”
dinner: 6:30 p.m.
show: 8:00 p.m.

Events requiring reservations are shown in bold.
March Issue Deadline:
Wednesday, February 8, at 12 noon
As there is a high demand for space, items will be
accepted on a first-come, first-served basis up to the
deadline, or as long as space is available. If you are
planning an article or feature, please contact the
editor with as much advance notice as possible, so
that space can be reserved. Please ensure that the
time and date of each event are clearly marked.
Email submissions no later than the deadline, to
the attention of the editor, mailto:lampsletter@
artsandletterclub.ca, or if you are not able to email,
contact Naomi Hunter well in advance of Wednesday
deadline. Late submissions will not be accepted.
The LAMPSletter is also available each month on our
website: www.artsandlettersclub.ca/lampsletters.

RESERVATION/CANCELLATION/PAYMENT INFORMATION
You may book through the private link on the website, by email: reservations@
artsandlettersclub.ca, or by telephone: 416-597-0223, ext. 2 (voicemail). Please specify
which events you are booking and the number of places you require.
Advance reservations avoid disappointment. Reservations are required for most events with
meals except TGIF lunch. Please reserve at least 24 hours in advance, with the exception of
Monday Club Night, for which reservations are requested on the preceding Friday by end of
day.
Payments: Most events with meals are payable at the door, with the exception of Special
Events and Members’ Dinners, for which payment is required in advance. The Club prefers
payment by cash, cheque, debit and Club card, and accepts VISA and MasterCard.
Cancellations: Cancellations will be accepted up to 24 hours in advance of the day of the
event. A refund or credit will be issued for events (some exceptions will apply) that have
been paid for in advance, provided that the cancellation is received in advance.

